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ʖʤʞʣʫʩʧʦʦʴʢ ʦʙʬʰʦʧ-ʥʞʫʧʝʡʰʞʪʣʡʢ ʟʬʩʦʙʤ 
çBULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATIONè 

ʠʙʩʞʜʡʪʫʩʡʩʧʛʙʦ ʍɾɽɾʉɹʄʕʆʇʂ ʊʄʌɿɺʇʂ ʈʇ ʆɹɽʀʇʉʌ ɻ ʊʍɾʉɾ ʊɻʘʀʁ, 
ʁʆʍʇʉʅɹʏʁʇʆʆʔʎ ʋɾʎʆʇʄʇɼʁʂ ʁ ʅɹʊʊʇɻʔʎ ʃʇʅʅʌʆʁʃɹʏʁʂ. 

ʌʰʩʞʝʡʫʞʤʵ ʡ ɼʤʙʛʦʴʢ ʩʞʝʙʣʫʧʩ ð ʆ.ɹ. ʃʬʱʙʞʛ 
ʈʝʜʘʢʮʠʦʥʥʳʡ ʩʦʚʝʪ / EditorialBoard: 

ʃʬʱʙʞʛ ʆʙʩʡʥʙʦ ɹʠʡʪʧʛʡʰ, 
ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 
ʩʪʘʨʰʠʡ ʥʘʫʯʥʳʡ ʩʦʪʨʫʜʥʠʢ, 
ʋʯʨʝʜʠʪʝʣʴ ʠ ɻʣʘʚʥʳʡ ʨʝʜʘʢʪʦʨ 
ʆʙʲʝʜʠʥʝʥʥʦʡ ʨʝʜʘʢʮʠʠ ʥʘʫʯʥʦ-
ʤʝʪʦʜʠʯʝʩʢʠʭ ʞʫʨʥʘʣʦʚ ʧʦ 
ʭʫʜʦʞʝʩʪʚʝʥʥʦʤʫ ʦʙʨʘʟʦʚʘʥʠʶ ʠ 
ʵʩʪʝʪʠʯʝʩʢʦʤʫ ʚʦʩʧʠʪʘʥʠʶ 

Nʙrimʙn ɹzisovish Kushʙev, 
Founder ʘnd Editor in Chief of the Joint 
edition of the scientific ʘnd 
methodologicʘl journʘls on ʘrt ʘnd 
ʘesthetic educʘtion 

ʈʧʫʙʨʧʛ ɽʥʡʫʩʡʢ ɹʤʞʣʪʙʦʝʩʧʛʡʰ, 
ʢʘʥʜʠʜʘʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 
ʜʦʮʝʥʪ, ʟʘʤʝʩʪʠʪʝʣʴ ɻʣʘʚʥʦʛʦ 
ʨʝʜʘʢʪʦʨʘ ʞʫʨʥʘʣʘ çʀʩʢʫʩʩʪʚʦ ʠ 
ʦʙʨʘʟʦʚʘʥʠʝè ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ 
ʮʝʥʪʨʘ çʀʩʢʫʩʩʪʚʦ ʠ ʦʙʨʘʟʦʚʘʥʠʝè 

Dmitry ɹleksʙndrovich Potʙpov, 
PhD in Educʘtion, ʘssociʘte professor, 
deputy director of the journʘl ñɸrt ʘnd 
Educʘtionò of internʘtionʘl centre ñɸrt 
ʘnd Educʘtionò  

ɹʭʙʦʙʪʵʞʛ ɻʤʙʝʡʥʡʩ 
ɻʙʪʡʤʵʞʛʡʰ, ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ 
ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ ʄʦʩʢʦʚʩʢʦʛʦ 
ʛʦʨʦʜʩʢʦʛʦ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ 
ʫʥʠʚʝʨʩʠʪʝʪʘ 

Vlʙdimir Vʙsilievich ɹfʙnʙsyev, 
Doctor of Educʘtion, Professor, 
Professor of the Moscow City 
University 

ɼʧʩʚʬʦʧʛʙ ʁʩʡʦʙ ɺʧʩʡʪʧʛʦʙ, 
ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 
ʧʨʦʬʝʩʩʦʨ, ʛʣʘʚʥʳʡ ʥʘʫʯʥʳʡ 
ʩʦʪʨʫʜʥʠʢ ʈʦʩʩʠʡʩʢʦʛʦ 
ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ 
ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʤ. ɸ.ʀ. ɻʝʨʮʝʥʘ 

Irinʙ Borisovnʙ Gorbunovʙ, Doctor 
of Educʘtion, professor, Chief 
Reseʘrcher of Herzen Stʘte 
Pedʘgogicʘl University of Russiʘ 

ɽʩʙʣʬʤʡʰ ʊʙʦʸ (ʎʧʩʛʙʫʡʸ), 
ʧʨʦʬʝʩʩʦʨ ɸʢʘʜʝʤʠʠ ʠʩʢʫʩʩʪʚ ʧʨʠ 
ʋʥʠʚʝʨʩʠʪʝʪʝ ʠʤ. 
ʁ.ʖ.ʐʪʨʦʩʩʤʘʡʝʨʘ ʚ ʆʩʠʝʢʝ 

Sʙnyʙ Drʙkulich (Croʘtiʘ), professor 
of the ɸcʘdemy of ɸrts of the university 
nʘmed ʘfter Strossmʘyer in J.J.Osijek  

ɽʩʬʟʣʧʛʙ ʆʙʫʙʤʵʸ ʁʛʙʦʧʛʦʙ, 
ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 
ʢʘʥʜʠʜʘʪ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, 
ʧʨʦʬʝʩʩʦʨ ʄʦʩʢʦʚʩʢʦʛʦ 
ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ 
ʫʥʠʚʝʨʩʠʪʝʪʘ 

Nʙtʙlyʙ Ivʙnovnʙ Druzhkovʙ, Doctor 
of Educʘtion, PhD in ɸrt, professor of 
Moscow Pedʘgogicʘl Stʘte University 

 

ʁʜʦʸʫʧʛʡʰ ʀʙʩʣʧ (ʉʣʦʚʝʥʠʷ), 
ʧʨʦʬʝʩʩʦʨ ʂʦʥʩʝʨʚʘʪʦʨʠʠ ʤʫʟʳʢʠ ʠ 
ʙʘʣʝʪʘ ʛ. ʃʶʙʣʷʥʘ ʠ ʤʫʟʳʢʘʣʴʥʦ- 
ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʬʘʢʫʣʴʪʝʪ 
ʋʥʠʚʝʨʩʠʪʝʪʘ ʛ. ʄʘʨʠʙʦʨ 

Zʙrko Ignʙtovich (Sloveniʘ), professor of 
The Ljubljʘnʘ Conservʘtory of Music ʘnd 
Bʘllet ʘnd the Depʘrtment of Music ʘnd 
Educʘtion ʘt Mʘribor University 

ʃʧʥʙʩʦʡʯʣʙʸ ʇʤʵʜʙ ɻʡʪʪʙʩʡʧʦʧʛʦʙ, 
ʜʦʢʪʦʨ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʧʨʦʬʝʩʩʦʨ 
ʄʦʩʢʦʚʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ 
ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʠʤ. ʇ.ʀ.ʏʘʡʢʦʚʩʢʦʛʦ 

Olgʙ Vissʙrionovnʙ Komʙrnitskʙyʙ, 
Doctor of ɸrt, Professor of the Moscow 
Stʘte Tchʘikovsky Conservʘtory 

ʃʧʩʪʙʣʧʛʙ ʁʩʡʦʙ ɹʦʙʫʧʤʵʞʛʦʙ, 
ʜʦʢʪʦʨ ʢʫʣʴʪʫʨʦʣʦʛʠʠ, ʢʘʥʜʠʜʘʪ 
ʬʠʣʦʩʦʬʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, 
ʧʨʦʨʝʢʪʦʨ ʧʦ ʥʘʫʯʥʦ-
ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʨʘʙʦʪʝ ʄʦʩʢʦʚʩʢʦʛʦ 
ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʠʥʩʪʠʪʫʪʘ ʤʫʟʳʢʠ 
ʠʤʝʥʠ ɸ.ɻ. ʐʥʠʪʢʝ  

Irinʙ ɹnʙtolyevnʙ Korsʙkovʙ, Doctor of 
Culturʘl Studies, Ph.D., Professor, Vice-
Rector for scientiýc work of the Schnittke 
Moscow Stʘte Institute of Music 

ʃʩʙʪʡʤʵʦʡʣʧʛ ʁʜʧʩʵ ʅʡʮʙʢʤʧʛʡʰ, 
ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 
ʧʨʦʬʝʩʩʦʨ, ʚʝʜʫʱʠʡ ʥʘʫʯʥʳʡ 
ʩʦʪʨʫʜʥʠʢ ʀʥʩʪʠʪʫʪʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 
ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʢʫʣʴʪʫʨʦʣʦʛʠʠ ʈɸʆ 

Igor Mikhʙilovich Krʙsilnikov, Doctor of 
Educʘtion, professor, senior reseʘrcher of 
the Institute of ɸrt Educʘtion ʘnd Culturʘl 
Studies of the Russiʘn ɸcʘdemy of 
Science, Moscow University of Open 
Educʘtion 

ʄʧʜʡʦʧʛʙ ʄʙʩʡʪʙ ʆʡʣʧʤʙʞʛʦʙ 
(ʀʩʧʘʥʠʷ), ʜʦʢʪʦʨ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, 
ʧʨʦʬʝʩ- ʩʦʨ ʪʝʦʨʠʠ ʤʫʟʳʢʠ ɸʢʘʜʝʤʠʠ 
ʤʫʟʳʢʠ ʠ ʪʘʥʮʘ çʃʶʪʴʝè ʚ ʛ. ɹʘʨʩʝʣʦʥʘ 

Lʙrisʙ Nikolʙevnʙ Loginovʙ (Spʘin), 
Doctor of ɸrts, professor of music theory 
of the ɸcʘdemy of Music ʘnd Dʘnce Ljutje 
in Bʘrcelonʘ 

ʄʧʥʧʛ ʊʫʙʦʡʪʤʙʛ ʈʞʫʩʧʛʡʰ, ʜʦʢʪʦʨ 
ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, 
ʜʝʡʩʪʚʠʪʝʣʴʥʳʡ ʯʣʝʥ (ʘʢʘʜʝʤʠʢ) 
ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ ʦʙʨʘʟʦʚʘʥʠʷ, 
ʟʘʚʝʜʫʶʱʠʡ ʢʘʬʝʜʨʦʡ ʄʦʩʢʦʚʩʢʦʛʦ 
ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ 
ʫʥʠʚʝʨʩʠʪʝʪʘ 

Stʙnislʙv Petrovich Lomov, Doctor of 
Pedʘgogicʘl Sciences, Professor, Full 
member of the Russiʘn ɸcʘdemy of 
Science, Heʘd of the Chʘir of Moscow 
Pedʘgogicʘl Stʘte University 

 

 

ʅʙʤʡʦʡʦʙ ʋʙʫʵʸʦʙ ɼʤʞʚʧʛʦʙ, ʜʦʢʪʦʨ 
ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʧʨʦʬʝʩʩʦʨ, ʛʣʘʚʥʳʡ 
ʥʘʫʯʥʳʡ ʩʦʪʨʫʜʥʠʢ ʅʘʫʯʥʦ- 
ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʠʥʩʪʠʪʫʪ ʪʝʦʨʠʠ ʠ 
ʠʩʪʦʨʠʠ ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʠʩʢʫʩʩʪʚ 
ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ ʭʫʜʦʞʝʩʪʚ 

Tʙtyʙnʙ Glebovnʙ Mʙlininʙ, Doctor of 
ɸrts, professor, chief reseʘrcher of 
Nʘtionʘl Reseʘrch Institute of Theory ʘnd 
History of Fine ɸrts of the Russiʘn 
ɸcʘdemy of ɸrts. 

ʅʙʢʣʧʛʪʣʙʸ ʄʙʩʡʪʙ ʊʫʙʦʡʪʤʙʛʧʛʦʙ, 
ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 
ʧʨʦʬʝʩʩʦʨ, ʟʘʚ. ʢʘʬʝʜʨʦʡ 
ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʬʘʢʫʣʴʪʝʪʘ 
ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʄʦʩʢʦʚʩʢʦʛʦ 
ʛʦʩʫʜʘʨʩʪʚʝʥ-ʥʦʛʦ ʠʥʩʪʠʪʫʪʘ ʢʫʣʴʪʫʨʳ 

Lʙrisʙ Stʙnislʙvovnʙ Mʙykovskʙyʙ, 
Full Doctor of Pedʘgogicʘl Sciences, 
Professor, Heʘd of the Depʘrtment of 
Music Educʘtion, the Fʘculty of Music ɸrt, 
the Moscow Stʘte Institute of Culture 

ʅʷʮʣʷʩʸ ʊʛʞʫʤʙʦʙ ʖʢʦʧʛʦʙ 
(ʌʠʥʣʷʥʜʠʷ), ʤʘʛʠʩʪʨ ʬʠʣʦʩʦʬʩʢʠʭ 
ʥʘʫʢ, ʧʨʝʟʠʜʝʥʪ ʄʝʞʜʫʥʘʨʦʜʥʦʡ 
ʢʫʣʴʪʫʨʥʦʡ ʘʩʩʦʮʠʘʮʠʠ ʛ. ʊʫʨʢʫ 
(ʌʠʥʣʷʥʜʠʷ), ʜʠʨʝʢʪʦʨ ɸʨʪ-ʮʝʥʪʨʘ 
Brʘvo 

Svetlʙnʙ ɹinovnʙ Myhkyrʙ (Finlʘnd), 
Mɸ, president of the Internʘtionʘl Culturʘl 
ʘssociʘtion of Turku (Finlʘnd), director of 
ɸrt Centre ñBrʘvoò 

ʆʡʣʧʤʙʞʛʙ ɾʤʞʦʙ ɻʤʙʝʡʥʡʩʧʛʦʙ, 
ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ 
ʄʦʩʢʦʚʩʢʦʛʦ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ 
ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

Elenʙ Vlʙdimirovnʙ Nikolʙevʙ, Doctor 
of Educʘtion, Professor of Moscow 
Pedʘgogicʘl Stʘte University 

ʇʩʤʧʛʙ ɾʤʞʦʙ ɻʤʙʝʡʥʡʩʧʛʦʙ, 
ʢʘʥʜʠʜʘʪ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, 
ʟʘʤʝʩʪʠʪʝʣʴ ɻʣʘʚʥʦʛʦ ʨʝʜʘʢʪʦʨʘ 
ʞʫʨʥʘʣʘ çʄʫʟʳʢʘ ʚ ʰʢʦʣʝè 
ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʮʝʥʪʨʘ çʀʩʢʫʩʩʪʚʦ ʠ 
ʦʙʨʘʟʦʚʘʥʠʝè, ʋʯʨʝʜʠʪʝʣʴ ʠ ɼʠʨʝʢʪʦʨ 
ʆʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʞʫʨʥʘʣʘ çʄʫʟʳʢʘ ʠ 
ʕʣʝʢʪʨʦʥʠʢʘè 

Elenʙ Vlʙdimirovnʙ Orlovʙ, PhD in 
ɸrt, deputy director of the journʘl ñMusic 
ʘt Schoolò of the Internʘtionʘl Centre 
ñɸrts ʘnd Educʘtionò, founder ʘnd 
director of the educʘtionʘl journʘl ñMusic 
ʘnd Electronics 

ʉʧʲʡʦ ʊʞʩʜʞʢ ʈʙʛʤʧʛʡʰ, ʜʦʢʪʦʨ 
ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ 
ʄʦʩʢʦʚʩʢʦʛʦ ʛʦʨʦʜʩʢʦʛʦ 
ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

Sergei Pʙvlovich Roshchin, Doctor of 
Educʘtion, Professor of the Moscow City 
University 

ʈʧʩʫʦʧʛʙ ʋʙʫʵʸʦʙ ɻʙʪʡʤʵʞʛʦʙ, ʜʦʢʪʦʨ 
ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, ʧʨʦʬʝʩʩʦʨ ʢʘʬʝʜʨʳ 
ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ ʀʥʩʪʠʪʫʪʘ ʠʩʢʫʩʩʪʚ 
ʈʦʩʩʠʡʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ 
ʫʥʠʚʝʨʩʠʪʝʪʘ ʠʤ. ɸ.ʅ. ʂʦʩʳʛʠʥʘ 

Tʙtiʙnʙ Vʙsilevnʙ Portnovʙ, Doctor of 
ɸrts, Professor of Depʘrtment of ɸrt 
Studies Russiʘn Stʘte University ɸ.N. 
Kosygin 

ʊʣʧʩʧʚʧʜʙʰʞʛʙ ɾʣʙʫʞʩʡʦʙ ɹʤʞʣ-
ʪʙʦʝʩʧʛʦʙ, ʜʦʢʪʦʨ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʷ, 
ʧʨʦʬʝʩʩʦʨ ʢʘʬʝʜʨʳ ʚʩʝʦʙʱʝʡ 
ʠʩʪʦʨʠʠ ʠʩʢʫʩʩʪʚ ʈʦʩʩʠʡʩʢʘʷ ʘʢʘʜʝʤʠʷ 
ʞʠʚʦʧʠʩʠ, ʚʘʷʥʠʷ ʠ ʟʦʜʯʝʩʪʚʘ ʀʣʴʠ 
ɻʣʘʟʫʥʦʚʘ 

Ekʙterinʙ ɹleksʙndrovnʙ Skorobo-
gʙchevʙ, Doctor of ɸrt, Vice-rector for 
scientiýc work, Professor of the 
Depʘrtment of Generʘl ʘrt history of the 
çRussiʘn ɸcʘdemy of pʘinting, sculpture 
ʘnd ʘrchitecture of Ilyʘ Glʘzunovè 

ʌʣʧʤʧʛʙ ʄʷʚʧʛʵ ʁʛʙʦʧʛʦʙ, ʜʦʢʪʦʨ 
ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, 
ʥʘʯʘʣʴʥʠʢ ʜʝʧʘʨʪʘʤʝʥʪʘ ʤʫʟʳʢʘʣʴʥʦʛʦ 
ʠʩʢʫʩʩʪʚʘ ʀʥʩʪʠʪʫʪʘ ʢʫʣʴʪʫʨʳ ʠ 
ʠʩʢʫʩʩʪʚ ʄʦʩʢʦʚʩʢʦʛʦ ʛʦʨʦʜʩʢʦʛʦ 
ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

Lyubov Ivʙnovnʙ Ukolovʙ, doctor of 
Sciences (Pedʘgogy), Professor of 
Moscow City Teʘchers' Trʘining 
University  

ʍʧʥʡʦʙ ʆʙʫʙʤʵʸ ʆʡʣʧʤʙʞʛʦʙ, ʜʦʢʪʦʨ 
ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ, ʯʣʝʥ- 
ʢʦʨʨʝʩʧʦʥʜʝʥʪ ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ 
ʦʙʨʘʟʦʚʘʥʠʷ, ʟʘʚʝʜʫʶʱʠʡ 
ʣʘʙʦʨʘʪʦʨʠʝʡ ʀʥʩʪʠʪʫʪʘ 
ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʠ 
ʢʫʣʴʪʫʨʦʣʦʛʠʠ ʈɸʆ 

Nʙtʙlyʙ Nikolʙevnʙ Fominʙ, Doctor of 
Educʘtion, professor, ʘ corresponding 
member of the Russiʘn ɸcʘdemy of 
Science, the chief of the lʘb of Institute of 
ɸrt Educʘtion ʘnd Culturʘl Studies of 
Russiʘn ɸcʘdemy of Science. 

ʏʴʨʡʦ ɼʞʦʦʙʝʡʢ ʅʧʡʪʞʞʛʡʰ, ʜʦʢʪʦʨ 
ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʧʨʦʬʝʩʩʦʨ 
ʄʦʩʢʦʚʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ 
ʠʥʩʪʠʪʫʪʘ ʤʫʟʳʢʠ ʠʤʝʥʠ ɸ.ɻ. ʐʥʠʪʢʝ 

Gennʙdij Moiseevich Cypin, Doctor of 
Pedʘgogicʘl Sciences, Professor of the 
Schnittke Moscow Stʘte Institute of Music 
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ʇʦʯʪʦʚʳʡ ʘʜʨʝʩ: 101000, ʛ. ʄʦʩʢʚʘ, ʍʦʭʣʦʚʩʢʠʡ ʧʝʨ., 3-16 
ʊʝʣʝʬʦʥ: (495) 917-84-41 
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˛ː˘ˍˏ˘˒˚˕˒ 

 

˟˒˛˝˕ˬ ˕ ˜˝ˍ˗˟˕˗ˍ ˕˞˗ˠ˞˞˟ˏˍ 

ʄʘʡʢʦʚʩʢʘʷ ʃʘʨʠʩʘ ʉʪʘʥʠʩʣʘʚʦʚʥʘ 6 

˝˛˘˩ ˙ˠ˔˨˗ˍ˘˩˚˛ː˛ ˛ˎ˝ˍ˔˛ˏˍ˚˕ˬ ˏ ˞˛ˢ˝ˍ˚˒˚˕˕ ˪˟˚˛˗ˠ˘˩˟ˠ˝˚˛ː˛ 
˚ˍ˞˘˒ˑ˕ˬ 

ʅʦʚʠʯʢʦʚ ɺʣʘʜʠʤʠʨ ɹʦʨʠʩʦʚʠʯ, ʇʦʪʘʧʦʚ ɼʤʠʪʨʠʡ ɸʣʝʢʩʘʥʜʨʦʚʠʯ 20 

˙ˠ˔˨˗ˍ˘˩˚ˍˬ ˗ˠ˘˩˟ˠ˝ˍ ˗ˍ˗ ˞˟˝ˍ˟˒ː˕ˤ˒˞˗˕˖ ˝˒˔˒˝ˏ ˝ˍ˔ˏ˕˟˕ˬ 
ˤ˒˘˛ˏ˒ˤ˒˞˟ˏˍ 

ʄʦʟʛʦʪ ʉʚʝʪʣʘʥʘ ɸʥʘʪʦʣʴʝʚʥʘ, ʃʠ ɹʠʥʴ, ʉʶʥ ʀʥʚʵʥʴ 31 

˞˕˚˟˒˔ ˕˞˗ˠ˞˞˟ˏ ˗ˍ˗ ˏ˒ˑˠ˦ˍˬ ˜ˍ˝ˍˑ˕ː˙ˍ ˝ˍ˔ˏ˕˟˕ˬ ˞˛ˏ˝˒˙˒˚˚˛˖ 
˙ˠ˔˨˗˕ ˏ ˗˕˟ˍ˒ 

ɿʦʨʠʥʘ ʆʣʴʛʘ ʖʨʴʝʚʥʘ, ʉʘʨʘʪʦʚʘ ʆʣʴʛʘ ɹʦʨʠʩʦʚʥʘ 45 

˕˞˟˛˝˕˗˛-˗ˠ˘˩˟ˠ˝˛˘˛ː˕ˤ˒˞˗˕˒ ˛˞˚˛ˏ˨ ˜˛˚ˬ˟˕ˬ Ⱥˡ˛˘˩˗˘˛˝Ȼ  

ɸʣʪʫʥʠʥʘ ɺʠʢʪʦʨʠʷ ɺʣʘʜʠʤʠʨʦʚʥʘ 63 

˟˝ˍ˚˞ˡ˛˝˙ˍˣ˕ˬ ˪˙˛ˣ˕˛˚ˍ˘˩˚˛ː˛ ˞˛ˑ˒˝˓ˍ˚˕ˬ 
˞˛ˏ˒˟˞˗˛ː ̨˪ ˞˟˝ˍˑ˚˛ː˛ ˏ˛˗ˍ˘˩˚˛ː˛ ˕˞˗ˠ˞˞˟ˏˍ ˏ 1970-80-  ̆ː ˛ˑ˨ 

ʌʘʥ ʄʠʥʮʟʝ 74 

˛˜˒˝˚˨˒ ˝˒ˡ˛˝˙˨ ˛˟ ˏ˛˔˝˛˓ˑ˒˚˕ˬ ˗ ˝˛˙ˍ˚˟˕˔˙ˠȡ ˕˞˟˛˝˕ˬ 
˗ˍ˝ˑ˕˚ˍ˘˩˚˨ˢ ˞ˏ˒˝˥˒˚˕˖ 

ʃʠ ʎʟʷʭʫʵʡ 86 

ˏ˛˔˝˛˓ˑ˒˚˕˒ ̨ ˜˒˝˨ ̠ ˠ˚˩ˣ˫˖ ˏ  ˞ ˛ˏ˝˒˙˒˚˚˨ˢ ɣ ˞˘˛ˏ˕ˬˢ 

ʖʘʥʴ ʂʘʡʮʟʵ 98 

˛˟˝ˍ˓˒˚˕˒ ˗˕˟ ˍ˖˞˗˕ˢ ˚ˍˣ˕˛˚ˍ˘˩˚˨ˢ ˟˝ˍˑ˕ˣ˕˖  ˏ ˣ˔ˬ˚˚ˍ˚˩˞˗˛˖ 
˙ˠ˔˨˗˒ ˞ ˨ˤ˓ˠ 

ʉʝʤʠʰʦʚʘ ɸʥʥʘ ʄʠʭʘʡʣʦʚʥʘ 108 

˞˛ˏ˒˝˥˒˚˞˟ˏ˛ˏˍ˚˕˒ ˗˛˚˞˟˝ˠ˗ˣ˕˕ ˑ˛˙˝˨ȡ ˜˛˕˞˗˕ ˚˛ˏ˨ˢ ˟˒˙ˎ˝˛ˏ˛-
˗˛˘˛˝˕˞˟˕ˤ˒˞˗˕ˢ ˏ˛˔˙˛˓˚˛˞˟˒˖ 

ʇʦʢʣʘʜʦʚʘ ɽʣʝʥʘ ɺʠʢʪʦʨʦʚʥʘ, ʂʘʥʯʦ ʄʘʨʩʝʣʦ ʃʫʠʩ ʕʫʣʝʨ 122 

˚˒˗˛˟˛˝˨˒ ˛˞˛ˎ˒˚˚˛˞˟˕ ˎ˨˟˛ˏˍ˚˕ˬ ˗˒˚˨ ˕ ˤˍ˝ˍ˚ː˛ ˏ 
˙ˠ˔˨˗ˍ˘˩˚˛˖ ̠ ˠ˘˩˟ˠ˝˒ ˞˛ˏ˝˒˙˒˚˚˛ː˛ ˜˒˝ˠ 

ɹʳʯʢʦʚʘ ɽʢʘʪʝʨʠʥʘ ʉʝʨʛʝʝʚʥʘ, ʄʫʨʟʘʢ ʀʨʠʥʘ ʀʚʘʥʦʚʥʘ, 

ʄʘʣʴʮʝʚʘ ʆʣʴʛʘ ɺʣʘʜʠʤʠʨʦʚʥʘ, ʃʘʚʨʝʥʪʴʝʚʘ ɽʣʝʥʘ ʖʨʴʝʚʥʘ 137 

˟˒ˍ˟˝ˍ˘˩˚˨˖ ˡ˒˞˟˕ˏˍ˘˩ ˚ˍ ˑ˕ˏˍ˚˒ ˕˘˕ ˔˛˘˛˟ˍˬ ˙ˍ˞˗ˍ 
˗ˍ ̠̇ ˒˟ˍˡ˛˝ˍ 

ʂʠʩʝʣʝʚ ɺʷʯʝʩʣʘʚ ʖʨʴʝʚʠʯ, ɿʦʨʠʥʘ ʆʣʴʛʘ ʖʨʴʝʚʥʘ 147 

˚˒˗˛˟˛˝˨˒ ˍ˞˜˒˗˟˨ ˞ˠ˦˚˛˞˟˕ ˕ ˞˛ˑ˒˝˓ˍ˚˕ˬ ˞˛ˣ˕ˍ˘˩˚˛-˗ˠ˘˩˟ˠ˝˚˛˖ 
ˍ˚˕˙ˍˣ˕˕ 
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ʊʘʥ ʎʟʠʥ 159 

ˏ˘˕ˬ˚˕˒ ˗ˠˎ˕˔˙ˍ ˚ˍ ˚ˍˣ˕˛˚ˍ˘˩˚ˠ˫ ˓˕ˏ˛˜˕˞˩ ˗˕˟ˍˬ ˏ s -sˢˢ) ̃̃Ȣ  

˕˞˗ˠ˞˞˟ˏ˛ ˕ ˘˕ˤ˚˛˞˟˩ 

ʄʘʤʦʥʪʦʚ ʂʦʥʩʪʘʥʪʠʥ ɺʘʜʠʤʦʚʠʯ 173 

ˤˍ˞˟˚ˍˬ ˥˗˛˘ˍ ˒Ȣ ˚Ȣ ˔ˏˍ˚ˣ˒ˏ˛˖ ˗ˍ˗ ˬˏ˘˒˚˕˒  ˏs ˠˑ˛˓˒˞˟ˏ˒˚˚˛˖ 
˜˒ˑˍː˛ː˕˗˒ ˝˛˞˞˕˕ υύττɀυύυτ ̄̄Ȣ  

ʏʞʘʦ ʎʠʣʫʥ 186 

ˏ˗˘ˍˑ ˕ ˔˚ˍˤ˒˚˕˒ ˝ˠ˞˞˗˕ˢ ˜˕ˍ˚˕˞˟˛ˏ ˢˢ ˏ˒˗ˍ ˏ ˝ˍ˔ˏ˕˟˕˒ ˗˕˟ˍ˖˞˗˛˖ 
ˡ˛˝˟˒˜˕ˍ˚˚˛˖ ˙ˠ˔˨˗˕ 

ʃʶ ʗʥ 200 

˚˒˟˝ˍˑ˕ˣ˕˛˚˚˨˒ ˜˝˕˳˙˨ ˕ː˝˨ ˚ˍ ˗˘ˍ˝˚˒˟˒ ˕ ̞  s̨ ˎ˝ˍ˔˚˛-
ˢˠˑ˛˓˒˞˟ˏ˒˚˚˨˒ ˡˠ˚˗ˣ˕˕ ˏ ˞ ˛ˤ˕˚˒˚˕ˬˢ ˗˛˙˜˛˔˕˟˛˝˛ˏ ˢˢ-˚ˍˤˍ˘˒ 
XXI ˏ ˒˗ˍ 

ʐʘʥʞʫʥ ʎʟʷʥ 212 

ʆɹʈɸɿʓ ʇʈʀʈʆɼʓ ɺ ʂɸʄɽʈʅʓʍ ɺʆʂɸʃʔʅʓʍ ʉʆʏʀʅɽʅʀʗʍ 

ʈʋʉʉʂʀʍ ʂʆʄʇʆɿʀʊʆʈʆɺ 

ɻʦʨʶʥʦʚʘ ʆʣʴʛʘ ʉʝʨʛʝʝʚʥʘ 223 

ˢ˛˝˛ˏ˨ ˒ ˡ˝ˍː˙˒˚˟˨ ˏ ˞˕˙ˡ˛˚˕ˤ˒˞˗˕ˢ ˜˝˛˕˔ˏ˒ˑ˒˚˕ˬˢ ˫Ȣ ˙Ȣ ˎˠˣ˗˛ 

ʊʘʥʴ ʉʶʶʘʥʴ 235 

˓ˍ˚˝ ˎˍ˘˘ˍˑ˨  ˏ ˡ˛˝˟˒˜˕ˍ˚˚˛˙ ˟ˏ˛˝ˤ˒˞˟ˏ˒ 
˗˕˟ˍ˖˞˗˕ˢ ̠ ˛˙˜˛˔˕˟˛˝˛ˏ s  sˏ ˒˗ˍ 

ʉʫʥʴ ʖʵ 249 

˞˛ˏ˝˒˙˒˚˚˨˖ ˗˕˟ˍ˖˞˗˕˖ ˗˛˙˜˛˔˕˟˛˝ ˣ˔˕˚˩ ˤ˪˚ˤ˓˕: ˤ˒˝˟˨ 
˟ˏ˛˝ˤ˒˞˟ˏˍ 

˜˒ˑˍː˛ː˕˗ˍ ˕˞˗ˠ˞˞˟ˏˍ 

ʇʦʜʧʦʚʝʪʥʘʷ ɽʣʝʥʘ ɺʣʘʜʠʤʠʨʦʚʥʘ 261 

˕˚˟˒ː˝ˍ˟˕ˏ˚˨˖ ˜˛ˑˢ˛ˑ ˗ ˪ ˞˟˒˟˕ˤ˒˞˗˛˙ˠ ˏ ˛˞˜˕˟ˍ˚˕˫ ̃ ˛ˑ˝˛˞˟˗˛ˏ 

ɽʨʝʪʠʥ ɸʣʝʢʩʘʥʜʨ ɺʣʘʜʠʤʠʨʦʚʠʯ, ɸʨʭʠʧʦʚ ɸʣʝʢʩʘʥʜʨ ɸʣʝʢʩʘʥʜʨʦʚʠʯ, 

ʍʣʝʙʥʠʢʦʚ ɸʣʝʢʩʘʥʜʨ ʉʝʨʛʝʝʚʠʯ, ʇʝʥʟʠʥ ʀʚʘʥ ʉʝʨʛʝʝʚʠʯ 278 

ʄɽʊʆɼ ʉʀʅɽʈɻɽʊʀʂʀ ɺ ʈɸɿɺʀʊʀʀ ʍʋɼʆɾɽʉʊɺɽʅʅʆɻʆ ʄʓʐʃɽʅʀʗ 

ʉʊʋɼɽʅʊʆɺ ʇɽɼɸɻʆɻʀʏɽʉʂʀʍ ɺʋɿʆɺ ʉʈɽɼʉʊɺɸʄʀ 

ʇɽʁɿɸɾʅʆʁ ɻʈɸʌʀʂʀ 

ɹʘʨʩʦʚʘ ɸʥʥʘ ɸʣʝʢʩʘʥʜʨʦʚʥʘ 292 

ˏ˛˔˙˛˓˚˛˞˟˩ ˜˝˕˙˒˚˒˚˕ˬ ː˒˚ˑ˒˝˚˛ː˛ ˜˛ˑˢ˛ˑˍ ˏ ˝ˍˎ˛˟˒ ˞ ˑ ˒˟˞˗˕˙ 
ˢ˛˝˛ˏ˨˙ ˗˛˘˘˒˗˟˕ˏ˛˙ 

ɺʘʥ ʂʵʩʠʥʴ 302 

˛˞ˏ˛˒˚˕˒ ˗˕˟ˍ˖˞˗˕˙˕ ˏ˛˗ˍ˘˕˞˟ˍ˙˕ ˜˝˛˕˔ˏ˒ˑ˒˚˕˖ ˕˔ ̋ ˒˜˒˝˟ˠˍ˝ˍ 
˗˘ˍ˞˞˕ˤ˒˞˗˛ː˛ Ⱥ"%,#!.4/Ȼ 
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ɻʦ ɺʵʡ 317 

˝˛˘˩ ˕ ˔˚ˍˤ˒˚˕˒ ˗ˍ˚˟˛˚˞˗˛˖ ˛˜˒˝˨ ˏ ˞˛ˢ˝ˍ˚˒˚˕˕ ˕ ̃ ˒˝˒ˑˍˤ˕ 
˗ˠ˘˩˟ˠ˝˚˨ˢ ˟˝ˍˑ˕ˣ˕˖ ˎˠˑˠ˦˒˙ˠ ̃ ˛˗˛˘˒˚˕˫ 

ʅʝʢʨʘʩʦʚ ɸʥʪʦʥ ɸʥʜʨʝʝʚʠʯ 327 

˙ˠ˔˨˗ˍ ˏ ˏ˕ˑ˒˛˕ː˝ˍˢ ˗ˍ˗ ˛ˎ˧˒˗˟ ˡ˛˝˙˛˛ˎ˝ˍ˔˛ˏˍ˚˕ˬȡ ˗ ˏ ˛˜˝˛˞ˠ 
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ʉʝʤʝʥʦʚʘ ɼʘʨʴʷ ɸʣʝʢʩʝʝʚʥʘ 388 
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˝˛˘˩ ˙ˠ˔˨˗ˍ˘˩˚˛ː˛ ˛ˎ˝ˍ˔˛ˏˍ˚˕ˬ ˏ ˞˛ˢ˝ˍ˚˒˚˕˕ 

˪˟˚˛˗ˠ˘˩˟ˠ˝˚˛ː˛ ˚ˍ˞˘˒ˑ˕ˬ 

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʧʦʜʥʠʤʘʝʪʩʷ ʘʢʪʫʘʣʴʥʘʷ ʪʝʤʘ ʩʦʭʨʘʥʝʥʠʷ ʠ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʟʥʘʥʠʡ ʦʙ ʵʪʥʦʢʫʣʴʪʫʨʥʦʤ ʥʘʩʣʝʜʠʠ, ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʦʧʳʪʘ 

ʵʪʥʦʤʫʟʳʢʘʣʴʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʩʨʝʜʠ ʥʦʚʳʭ ʧʦʢʦʣʝʥʠʡ ʧʦʩʨʝʜʩʪʚʦʤ 

ʦʨʛʘʥʠʟʘʮʠʦʥʥʦ-ʤʝʪʦʜʠʯʝʩʢʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʩʦʚʨʝʤʝʥʥʦʡ ʩʠʩʪʝʤʳ 

ʦʙʨʘʟʦʚʘʥʠʷ. ɺ ʩʪʘʪʴʝ ʦʩʚʝʱʘʶʪʩʷ ʧʫʪʠ ʩʪʘʥʦʚʣʝʥʠʷ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʠ 

ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ ʦʙʣʘʩʪʠ ʵʪʥʦʢʫʣʴʪʫʨʳ, ʘ ʪʘʢʞʝ 

ʚʳʩʢʘʟʳʚʘʝʪʩʷ ʧʨʝʜʣʦʞʝʥʠʝ ʦ ʨʘʟʨʘʙʦʪʢʝ ʢʦʥʮʝʧʮʠʠ ʠ ʧʨʦʛʨʘʤʤʳ 

ʵʪʥʦʢʫʣʴʪʫʨʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʰʢʦʣʘʭ. ʆʙʨʘʱʘʷ 

ʚʥʠʤʘʥʠʝ ʥʘ ʙʦʛʘʪʳʝ ʨʝʛʠʦʥʘʣʴʥʳʝ ʠʥʬʦʨʤʘʮʠʦʥʥʳʝ ʨʝʩʫʨʩʳ ʚ ʦʙʣʘʩʪʠ 

ʘʫʪʝʥʪʠʯʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʪʨʘʜʠʮʠʡ ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʵʪʥʦʩʦʚ 

ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ, ʘʚʪʦʨ ʟʘʷʚʣʷʝʪ ʦ ʚʦʟʤʦʞʥʦʩʪʠ ʠ ʥʝʦʙʭʦʜʠʤʦʩʪʠ 

ʨʝʰʠʪʴ ʧʨʦʙʣʝʤʫ ʦʪʩʫʪʩʪʚʠʷ ʵʪʥʦʢʫʣʴʪʫʨʥʦʡ ʦʩʚʝʜʦʤʣʝʥʥʦʩʪʠ ʫ ʥʦʚʳʭ 

ʧʦʢʦʣʝʥʠʡ ʜʝʪʝʡ, ʧʨʦʞʠʚʘʶʱʠʭ ʚ ʢʨʫʧʥʳʭ ʛʦʨʦʜʩʢʠʭ ʤʫʣʴʪʠʵʪʥʠʯʝʩʢʠʭ 

ʘʛʣʦʤʝʨʘʮʠʷʭ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʬʦʣʴʢʣʦʨ, ʥʘʩʣʝʜʠʝ, ʵʪʥʦʩ, ʤʫʟʳʢʘʣʴʥʘʷ 

ʵʪʥʦʢʫʣʴʪʫʨʘ, ʤʫʟʳʢʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ, ʤʫʣʴʪʠʵʪʥʠʯʝʩʢʘʷ ʛʦʨʦʜʩʢʘʷ 

ʘʛʣʦʤʝʨʘʮʠʷ, ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʘʷ ʰʢʦʣʘ, ʵʪʥʦʢʫʣʴʪʫʨʥʳʡ ʢʘʣʝʥʜʘʨʴ. 
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THE ROLE OF MUSIC EDUCATION IN THE PRESERVATION 

OF ETHNO-CULTURAL HERITAGE 

ɸbstrʘct. The article raises the topical issue of preserving and disseminating 

knowledge about the ethno-cultural heritage, popularizing the experience of 

ethnomusicological creativity among new generations due to the organizational 

and methodological potential of the modern education system. The article 

highlights the ways of formation of research and educational activities in the field 

of ethnoculture, and also makes a proposal to develop a concept and program of 

ethnocultural education in secondary schools. Drawing attention to the rich 

regional information resources on authentic ethnocultural traditions of numerous 

ethnic groups of the Russian Federation, the author declare about possibility and 

necessity of solving the problem of the lack of ethno-cultural awareness among 

new generations of children living in large urban multi-ethnic agglomerationsre. 

Keywords: folklore, heritage, ethnos, musical ethnoculture, musical 

education, multiethnic urban agglomeration, secondary school, ethnocultural 

calendar. 

 

ʇʨʦʙʣʝʤʘ ʩʦʭʨʘʥʝʥʠʷ ʬʦʣʴʢʣʦʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʚʧʝʨʚʳʝ ʚʦʟʥʠʢʣʘ ʚ 

ʧʨʦʛʨʝʩʩʠʚʥʳʭ ʚʳʩʦʢʦʨʘʟʚʠʪʳʭ ʝʚʨʦʧʝʡʩʢʠʭ ʩʪʨʘʥʘʭ ʚ XIX ʚʝʢʝ. ʀʤʝʥʥʦ ʚ 

ʵʪʦʪ ʧʝʨʠʦʜ ï ʥʘ ʵʪʘʧʝ ʨʘʩʮʚʝʪʘ ʪʘʢ ʥʘʟʳʚʘʝʤʦʛʦ ʢʣʘʩʩʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ ï 

ʧʨʝʜʩʪʘʚʠʪʝʣʠ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʡ ʠ ʢʫʣʴʪʫʨʥʦʡ ʵʣʠʪʳ ʤʥʦʛʠʭ ʝʚʨʦʧʝʡʩʢʠʭ 

ʛʦʩʫʜʘʨʩʪʚ ʩ ʪʨʝʚʦʛʦʡ ʟʘʜʫʤʘʣʠʩʴ ʦ ʪʦʤ, ʯʪʦ ʧʦʜ ʥʘʪʠʩʢʦʤ ʥʦʚʳʭ ʤʘʩʩʦʚʳʭ 

ʚʠʜʦʚ, ʬʦʨʤ, ʞʘʥʨʦʚ, ʩʪʠʣʝʡ ʠʩʢʫʩʩʪʚʘ, ʥʘʢʨʳʚʘʶʱʠʭ ʩʧʣʦʰʥʦʡ 

ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ ʚʦʣʥʦʡ ʚʩʝ ʩʦʮʠʘʣʴʥʳʝ ʢʣʘʩʩʳ, ʚʩʝ ʜʝʤʦʛʨʘʬʠʯʝʩʢʠʝ 

ʛʨʫʧʧʳ ʙʣʘʛʦʜʘʨʷ ʙʫʨʥʦʤʫ ʥʘʫʯʥʦ-ʪʝʭʥʠʯʝʩʢʦʤʫ ʧʨʦʛʨʝʩʩʫ, ʨʘʟʚʠʪʠʶ ʥʦʚʳʭ 

ʩʨʝʜʩʪʚ ʠ ʬʦʨʤ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʦʙʨʘʟʦʚʘʥʠʷ, ʧʨʦʩʚʝʱʝʥʠʷ ʠ ʜʦʩʫʛʘ, ʤʦʛʫʪ 

ʥʘʚʩʝʛʜʘ ʠʩʯʝʟʥʫʪʴ ʘʫʪʝʥʪʠʯʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʪʨʘʜʠʮʠʠ ʧʨʝʜʢʦʚ, 

ʙʝʩʮʝʥʥʳʝ ʦʙʨʘʟʮʳ ʤʫʟʳʢʘʣʴʥʦʛʦ, ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ, ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʦʛʦ, 

ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʙʫʜʝʪ ʧʦʪʝʨʷʥʘ ʩʚʷʟʴ ʩ ʢʫʣʴʪʫʨʥʳʤʠ 
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ʢʦʨʥʷʤʠ, ʩʪʝʨʪ ʢʫʣʴʪʫʨʥʦ-ʛʝʥʝʪʠʯʝʩʢʠʡ ʢʦʜ, ʧʦʟʚʦʣʷʶʱʠʡ ʣʶʜʷʤ 

ʠʜʝʥʪʠʬʠʮʠʨʦʚʘʪʴ ʩʝʙʷ ʩʦ ʩʚʦʠʤ ʨʦʜʦʤ, ʵʪʥʦʩʦʤ, ʥʘʮʠʝʡ, ʩʪʨʘʥʦʡ, ʨʝʛʠʦʥʦʤ, 

ʮʠʚʠʣʠʟʘʮʠʝʡ. 

ʇʦʜʦʙʥʳʝ ʥʘʙʣʶʜʝʥʠʷ ʠ ʨʘʟʤʳʰʣʝʥʠʷ ʥʘ ʦʙʱʝʩʪʚʝʥʥʦʤ ʠ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʤ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʦʤ ʫʨʦʚʥʷʭ ʧʨʠʚʦʜʠʣʠ ʢ ʧʦʷʚʣʝʥʠʶ ʚʦ 

ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ XIX ʚʝʢʘ ʠ ʚ ʥʘʯʘʣʝ ʍʍ ʚʝʢʘ ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʭ ʠ 

ʤʫʟʳʢʘʣʴʥʦ-ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʭ ʦʪʜʝʣʦʚ ʧʨʠ ʛʝʦʛʨʘʬʠʯʝʩʢʠʭ ʦʙʱʝʩʪʚʘʭ ʠ 

ʫʥʠʚʝʨʩʠʪʝʪʘʭ, ʫʯʨʝʞʜʝʥʠʶ ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʭ ʤʫʟʝʝʚ ʚ ʩʪʦʣʠʮʘʭ ʠ ʢʨʫʧʥʳʭ 

ʛʦʨʦʜʘʭ ï ʮʝʥʪʨʘʭ ʥʘʫʢʠ, ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʢʫʣʴʪʫʨʳ ʚʝʜʫʱʠʭ ʝʚʨʦʧʝʡʩʢʠʭ 

ʛʦʩʫʜʘʨʩʪʚ [4], ʩʦʟʜʘʥʠʶ ʢʨʫʞʢʦʚ ʣʶʙʠʪʝʣʝʡ ʬʦʣʴʢʣʦʨʘ, ʦʨʛʘʥʠʟʘʮʠʠ 

ʵʢʩʧʝʜʠʮʠʡ ʠʥʜʠʚʠʜʫʘʣʴʥʳʭ ʩʦʙʠʨʘʪʝʣʝʡ ʪʚʦʨʯʝʩʢʦʛʦ ʥʘʩʣʝʜʠʷ, ʩʙʦʨʫ, 

ʨʘʩʰʠʬʨʦʚʢʝ ʠ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʧʦʩʨʝʜʩʪʚʦʤ ʧʝʯʘʪʥʦʡ, ʧʝʜʘʛʦʛʠʯʝʩʢʠ-

ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʦʡ ʠ ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʪʝʭ ʘʨʪʝʬʘʢʪʦʚ, ʯʪʦ ʯʫʜʦʤ 

ʫʮʝʣʝʣʠ ʚ ʚʠʭʨʝ ʩʦʮʠʘʣʴʥʳʭ ʢʘʪʘʢʣʠʟʤʦʚ ʠ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ, ʧʦʩʪʠʛʰʠʭ 

ʦʙʱʝʝʚʨʦʧʝʡʩʢʦʝ ʩʦʦʙʱʝʩʪʚʦ ʚ ʧʦʩʣʝʜʥʠʝ ʩʪʦʣʝʪʠʷ. 

ɼʘʥʥʳʝ ʷʚʣʝʥʠʷ ʠ ʧʨʦʮʝʩʩʳ ʥʝʧʨʝʩʪʘʥʥʦ ʠ ʠʥʪʝʥʩʠʚʥʦ ʥʘʙʠʨʘʣʠ 

ʩʢʦʨʦʩʪʴ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʠ ʨʝʟʫʣʴʪʘʪʠʚʥʦʩʪʴ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʨʘʩʰʠʨʷʷ ʨʷʜʳ 

ʣʶʙʠʪʝʣʝʡ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʫʣʴʪʫʨʳ, ʥʘʨʦʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʪʚʦʨʯʝʩʢʦʛʦ 

ʥʘʩʣʝʜʠʷ, ʘ ʪʘʢʞʝ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʜʝʷʪʝʣʝʡ ʠʩʢʫʩʩʪʚʘ, 

ʧʨʦʧʘʛʘʥʜʠʨʦʚʘʚʰʠʭ ʠ ʨʘʩʧʨʦʩʪʨʘʥʷʚʰʠʭ ʧʦʩʨʝʜʩʪʚʦʤ ʩʚʦʝʛʦ ʪʚʦʨʯʝʩʪʚʘ 

ʧʘʤʷʪʴ ʦ ʮʝʥʥʳʭ ʢʫʣʴʪʫʨʥʳʭ ʵʪʥʠʯʝʩʢʠʭ ʪʨʘʜʠʮʠʷʭ. ɼʦʩʪʘʪʦʯʥʦ ʚʩʧʦʤʥʠʪʴ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʩʬʦʨʤʠʨʦʚʘʚʰʠʭ ʥʘʮʠʦʥʘʣʴʥʳʝ ʰʢʦʣʳ XIX- 

ʥʘʯʘʣʘ ʍʍ ʩʪʦʣʝʪʠʷ, ʯʪʦʙʳ ʧʦ ʜʦʩʪʦʠʥʩʪʚʫ ʦʮʝʥʠʪʴ ʠʭ ʚʢʣʘʜ ʚ ʩʦʭʨʘʥʝʥʠʝ 

ʤʫʟʳʢʘʣʴʥʳʭ ʵʪʥʦʢʫʣʴʪʫʨʥʳʭ ʪʨʘʜʠʮʠʡ ʩʚʦʠʭ ʩʪʨʘʥ [7]. 

ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʩʦʜʝʡʩʪʚʠʝ ʩʦʭʨʘʥʝʥʠʶ ʧʘʤʷʪʠ ʦ ʤʫʟʳʢʘʣʴʥʦ-

ʢʫʣʴʪʫʨʥʦʤ ʵʪʥʠʯʝʩʢʦʤ ʥʘʩʣʝʜʠʠ ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʳʡ ʧʝʨʠʦʜ ʚʥʝʩʣʠ ʥʝ 

ʪʦʣʴʢʦ ʧʨʝʜʩʪʘʚʠʪʝʣʠ ʠʩʢʫʩʩʪʚʘ. ʊʘʢ ʢʘʢ ʥʘ ʪʦʪ ʠʩʪʦʨʠʯʝʩʢʠʡ ʤʦʤʝʥʪ ʝʱʝ 

ʩʦʭʨʘʥʷʣʠʩʴ ʪʨʘʜʠʮʠʠ ʬʦʨʤʠʨʦʚʘʥʠʷ ʣʠʯʥʦʩʪʠ-ʵʥʮʠʢʣʦʧʝʜʠʩʪʘ, ʤʥʦʛʠʝ 
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ʫʯʝʥʳʝ, ʠʟʚʝʩʪʥʳʝ ʩʚʦʠʤʠ ʜʦʩʪʠʞʝʥʠʷʤʠ ʚ ʠʥʳʭ ʦʙʣʘʩʪʷʭ ï ʵʢʦʥʦʤʠʢʝ, 

ʧʦʣʠʪʠʢʝ ʠ ʜʨ., ʦʩʪʘʚʠʣʠ ʙʝʩʮʝʥʥʳʝ ʩʚʝʜʝʥʠʷ ʦʙ ʘʫʪʝʥʪʠʯʥʳʭ ʧʨʦʷʚʣʝʥʠʷʭ 

ʜʫʭʦʚʥʦʡ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʫʣʴʪʫʨʳ ʨʘʟʣʠʯʥʳʭ ʵʪʥʦʩʦʚ.  

ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʨʫʩʩʢʠʡ ʠʥʠʮʠʘʪʦʨ ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ ʚ ʩʬʝʨʝ ʵʢʦʥʦʤʠʢʠ, 

ʧʨʘʚʘ ʠ ʧʦʣʠʪʠʢʠ ʅ.ʀ. ɿʠʙʝʨ ʙʣʘʛʦʜʘʨʷ ʩʚʦʝʤʫ ʩʠʩʪʝʤʥʦʤʫ ʤʠʨʦʚʦʟʟʨʝʥʠʶ ʠ 

ʤʫʣʴʪʠʜʠʩʮʠʧʣʠʥʘʨʥʦʤʫ ʧʦʜʭʦʜʫ ʢ ʠʩʩʣʝʜʫʝʤʳʤ ʧʨʦʙʣʝʤʘʤ ʚ ʢʦʥʪʝʢʩʪʝ 

ʢʦʥʮʝʧʮʠʠ ʮʝʣʦʩʪʥʦʩʪʠ ʵʪʥʦʩʬʝʨʳ ʠʟʣʦʞʠʣ ʚ ʩʚʦʠʭ ʥʘʫʯʥʳʭ ʩʦʯʠʥʝʥʠʷʭ 

ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʠ ʧʨʘʚʦʚʦʛʦ ʭʘʨʘʢʪʝʨʘ ʮʝʥʥʳʝ ʩʚʝʜʝʥʠʷ ʦ ʤʫʟʳʢʘʣʴʥʦ-

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʪʨʘʜʠʮʠʷʭ ʠ ʦʙʨʷʜʘʭ ʤʥʦʛʠʭ ʵʪʥʠʯʝʩʢʠʭ ʛʨʫʧʧ [5]. 

ʈʫʩʩʢʠʡ ʫʯʝʥʳʡ-ʛʫʤʘʥʠʪʘʨʠʡ ɺ. ʀ. ʃʘʤʘʥʩʢʠʡ, ʩʦʪʨʫʜʥʠʯʘʷ ʩ 

ʦʪʜʝʣʝʥʠʝʤ ʵʪʥʦʛʨʘʬʠʠ ʈʫʩʩʢʦʛʦ ʛʝʦʛʨʘʬʠʯʝʩʢʦʛʦ ʦʙʱʝʩʪʚʘ, ʫʜʝʣʠʣ 

ʜʦʩʪʘʪʦʯʥʦ ʚʥʠʤʘʥʠʷ ʠʩʩʣʝʜʦʚʘʥʠʶ ʠʩʪʦʨʠʯʝʩʢʠʭ ʩʚʷʟʝʡ ʨʫʩʩʢʦʛʦ ʠ 

ʠʩʧʘʥʩʢʦʛʦ ʥʘʨʦʜʦʚ, ʘʧʝʣʣʠʨʫʷ ʛʝʦʛʨʘʬʠʯʝʩʢʠʤʠ, ʵʢʦʥʦʤʠʯʝʩʢʠʤʠ, 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʤʠ, ʚ ʪʦʤ ʯʠʩʣʝ ʤʫʟʳʢʘʣʴʥʳʤʠ ʬʘʢʪʦʨʘʤʠ, ʦʙʨʘʱʘʷʩʴ ʟʘ 

çʧʦʜʜʝʨʞʢʦʡè ʚ ʧʦʜʪʚʝʨʞʜʝʥʠʠ ʦʙʱʥʦʩʪʝʡ ʢ ʙʠʦʛʨʘʬʠʯʝʩʢʠʤ ʠ ʪʚʦʨʯʝʩʢʠʤ 

ʨʝʟʫʣʴʪʘʪʘʤ ʜʝʷʪʝʣʴʥʦʩʪʠ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʘ ʥʘʮʠʦʥʘʣʴʥʦʡ ʨʫʩʩʢʦʡ ʤʫʟʳʢʠ 

ʄ. ʀ. ɻʣʠʥʢʠ, ʯʝʨʧʘʚʰʝʤʫ ʚʜʦʭʥʦʚʝʥʠʝ ʚ ʠʩʧʘʥʩʢʦʡ ʢʫʣʴʪʫʨʝ [9]. 

ɹʣʘʛʦʜʘʨʷ ʩʪʘʥʦʚʣʝʥʠʶ ʠ ʨʘʟʚʠʪʠʶ ʩʦʮʠʘʣʴʥʳʭ ʠ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ 

ʠʥʩʪʠʪʫʪʦʚ ʥʘʫʢʠ, ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʢʫʣʴʪʫʨʳ ʵʪʥʦʢʫʣʴʪʫʨʥʦʝ ʧʦʜʚʠʞʥʠʯʝʩʪʚʦ 

ʧʦʩʪʝʧʝʥʥʦ ʧʨʦʥʠʢʘʣʦ ʚ ʨʝʛʠʦʥʳ, ʥʘʭʦʜʷ ʧʨʝʜʘʥʥʳʭ ʧʦʩʣʝʜʦʚʘʪʝʣʝʡ ʩʨʝʜʠ 

ʤʝʩʪʥʦʡ ʢʫʣʴʪʫʨʥʦʡ ʠʥʪʝʣʣʠʛʝʥʮʠʠ. ʕʪʦ ʧʨʠʚʝʣʦ ʢ ʩʤʝʱʝʥʠʶ ʥʘʫʯʥʦ-

ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʛʦ ʠʥʪʝʨʝʩʘ ʩ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʜʦʤʠʥʠʨʫʶʱʠʭ 

ʵʪʥʦʩʦʚ ʥʘ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʪʨʘʜʠʮʠʠ ʤʘʣʳʭ ʥʘʨʦʜʦʚ. 

ʋʞʝ ʚ ʩʝʨʝʜʠʥʝ XIX ʚʝʢʘ ʚ ʧʨʦʩʚʝʱʝʥʥʳʭ ʢʨʫʛʘʭ ʧʦʷʚʣʷʶʪʩʷ ʥʘʫʯʥʳʝ 

ʪʨʫʜʳ ʠ ʧʫʙʣʠʮʠʩʪʠʯʝʩʢʠʝ ʦʙʟʦʨʳ ʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʫʣʴʪʫʨʝ ʨʘʟʣʠʯʥʳʭ 

ʵʪʥʠʯʝʩʢʠʭ ʛʨʫʧʧ ʨʘʟʨʘʩʪʘʚʰʝʡʩʷ ʈʦʩʩʠʡʩʢʦʡ ʀʤʧʝʨʠʠ. 

ɺʠʜʥʳʡ ʩʧʝʮʠʘʣʠʩʪ ʚ ʦʙʣʘʩʪʠ ʵʢʦʥʦʤʠʯʝʩʢʦʡ ʛʝʦʛʨʘʬʠʠ ʠ 

ʧʨʦʤʳʰʣʝʥʥʦʩʪʠ ɺ. ʄ. ʏʝʨʝʤʰʘʥʩʢʠʡ ʫʞʝ ʚ 1859 ʛʦʜʫ ʦʧʫʙʣʠʢʦʚʘʣ 
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ʨʝʟʫʣʴʪʘʪʳ ʩʚʦʝʛʦ ʰʠʨʦʢʦʤʘʩʰʪʘʙʥʦʛʦ ʤʫʣʴʪʠʜʠʩʮʠʧʣʠʥʘʨʥʦʛʦ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʵʪʥʦʩʦʚ ʆʨʝʥʙʫʨʛʩʢʦʡ ʛʫʙʝʨʥʠʠ, ʫʜʦʩʪʦʝʥʥʦʛʦ ʚʳʩʦʢʦʡ ʦʮʝʥʢʠ 

ʠ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʥʘʛʨʘʜʳ. ɺ ʵʪʦʤ ʪʨʫʜʝ ʚʧʝʨʚʳʝ ʙʳʣʘ ʧʨʝʜʩʪʘʚʣʝʥʘ 

ʥʘʫʯʥʦʤʫ ʩʦʦʙʱʝʩʪʚʫ ʠ ʮʝʥʠʪʝʣʷʤ ʠʩʪʦʨʠʠ ʠʩʯʝʨʧʳʚʘʶʱʘʷ ʜʦʩʪʦʚʝʨʥʘʷ 

ʠʥʬʦʨʤʘʮʠʷ ʦ ʢʫʣʴʪʫʨʝ (ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʘʭ, ʪʘʥʮʝʚʘʣʴʥʳʭ 

ʪʨʘʜʠʮʠʷʭ, ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʦʙʨʷʜʘʭ ʠ ʪ. ʜ.) ʙʘʰʢʠʨʩʢʦʛʦ ʵʪʥʦʩʘ ï ʥʘʨʦʜʘ ʩ 

ʜʨʝʚʥʝʡʰʠʤʠ ʢʫʣʴʪʫʨʥʳʤʠ ʪʨʘʜʠʮʠʷʤʠ, ʚʣʠʚʰʝʛʦʩʷ ʚ ʤʫʣʴʪʠʥʘʮʠʦʥʘʣʴʥʦʝ 

ʧʦʣʝ ʨʦʩʩʠʡʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʘ ʝʱʝ ʧʨʠ ʀʚʘʥʝ ɻʨʦʟʥʦʤ [17].  

ɺ 1863-1866 ʛʦʜʘʭ ʧʨʦʠʟʦʰʣʦ ʦʜʥʦ ʠʟ ʩʘʤʳʭ ʟʥʘʯʠʪʝʣʴʥʳʭ ʚ ʠʩʪʦʨʠʠ 

ʩʦʭʨʘʥʝʥʠʷ ʣʦʢʘʣʴʥʳʭ ʢʫʣʴʪʫʨ ʤʥʦʛʦʥʘʮʠʦʥʘʣʴʥʦʡ ʈʦʩʩʠʠ ʩʦʙʳʪʠʝ ï ʚʳʰʣʦ 

ʚ ʩʚʝʪ ʧʝʨʚʦʝ ʠʟʜʘʥʠʝ çʊʦʣʢʦʚʦʛʦ ʩʣʦʚʘʨʷ ʞʠʚʦʛʦ ʚʝʣʠʢʦʨʫʩʩʢʦʛʦ ʷʟʳʢʘè 

ɺ.ʀ. ɼʘʣʷ, ʦʩʫʱʝʩʪʚʠʚʰʝʛʦ ʧʦʠʩʪʠʥʝ ʧʦʜʚʠʛ ï ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ ʠ 

ʬʠʟʠʯʝʩʢʠʡ ï ʧʦ ʫʚʝʢʦʚʝʯʠʚʘʥʠʶ ʵʪʥʦʢʫʣʴʪʫʨʥʳʭ ʞʝʤʯʫʞʠʥ, ʨʘʩʩʳʧʘʥʥʳʭ 

ʥʘ ʥʝʦʙʲʷʪʥʳʭ ʧʨʦʩʪʦʨʘʭ ʈʦʩʩʠʠ ʪʦʡ ʵʧʦʭʠ. ɹʣʘʛʦʜʘʨʷ ʵʪʥʦʛʨʘʬʠʯʝʩʢʦʤʫ 

ʧʦʜʚʠʞʥʠʯʝʩʪʚʫ ɺ.ʀ. ɼʘʣʷ ʤʳ ʩʝʛʦʜʥʷ ʤʦʞʝʤ ʫʟʥʘʪʴ, ʥʘ ʢʘʢʦʤ ʤʫʟʳʢʘʣʴʥʦʤ 

ʠʥʩʪʨʫʤʝʥʪʝ ʠʛʨʘʣʠ ʨʳʣʝʡʱʠʢʠ ʠ ʯʪʦ ʤʫʟʳʢʘʥʪʳ ʥʘʟʳʚʘʣʠ çʦʪʙʠʚʘʷ ʪʨʝʣʴè 

[3]. ɺ ʩʣʦʚʘʨʝ ɼʘʣʷ ʚʧʝʨʚʳʝ ʙʳʣʠ ʟʘʬʠʢʩʠʨʦʚʘʥʳ ʩʚʝʜʝʥʠʷ ʦ çʤʫʟʳʢʘʣʴʥʦʤ 

ʦʨʫʜʠʠ, ʙʣʠʟʢʦʤ ʢ ʨʦʷʣʶè, ʥʦʩʷʱʝʤ ʥʘʟʚʘʥʠʝ çʠʤʧʝʨʠʘʣè [3] ʠ ʪ. ʜ.  

ɺ ʧʦʩʣʝʜʩʪʚʠʠ, ʥʘ ʦʩʥʦʚʝ ʛʣʫʙʦʢʦʛʦ ʠʥʪʝʨʝʩʘ ʢ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʤʫ ʠ 

ʤʫʟʳʢʘʣʴʥʦʤʫ ʬʦʣʴʢʣʦʨʥʦʤʫ ʥʘʩʣʝʜʠʶ, ʙʳʣʠ ʦʩʫʱʝʩʪʚʣʝʥʳ ʢʦʤʧʣʝʢʩʥʳʝ 

ʥʘʫʯʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʩʬʦʨʤʠʨʦʚʘʥʳ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʝ ʤʫʟʳʢʦʚʝʜʯʝʩʢʠʝ 

ʢʦʥʮʝʧʮʠʠ (ʥʘʧʨʠʤʝʨ, ʪʝʦʨʠʷ ʠʥʪʦʥʘʮʠʠ ɹ.ɺ. ɸʩʘʬʴʝʚʘ ï ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʘ 

ʦʪʝʯʝʩʪʚʝʥʥʦʛʦ ʤʫʟʳʢʦʚʝʜʝʥʠʷ) ʠ ʤʥʦʛʠʝ ʤʫʟʳʢʘʣʴʥʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ 

ʩʠʩʪʝʤʳ (ʥʘʧʨʠʤʝʨ, ʂ. ʆʨʬʘ ʠ ɿ. ʂʦʜʘʠ, ʦʧʠʨʘʚʰʠʭʩʷ ʚ ʩʚʦʠʭ ʪʝʦʨʝʪʠʯʝʩʢʠʭ 

ʦʩʥʦʚʘʭ ʠ ʤʝʪʦʜʠʯʝʩʢʠʭ ʧʨʠʥʮʠʧʘʭ ʥʘ ʢʫʣʴʪʫʨʥʳʝ ʢʦʨʥʠ, ʥʝʨʘʟʨʳʚʥʦʩʪʴ 

ʦʩʚʦʝʥʠʷ ʧʦʵʪʠʯʝʩʢʦʛʦ ʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʷʟʳʢʘ [8], ʘʫʪʝʥʪʠʯʥʦʩʪʴ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʜʣʷ ʦʨʛʘʥʠʟʘʮʠʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʚʦʩʧʠʪʘʥʠʷ).  



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ορ ςπςς ̄̏ ̅                                                                                                        ˟̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃ ́

 

 11  

ʂʘʢ ʤʳ ʚʠʜʠʤ, ʠʟʫʯʝʥʠʝ ʠ ʫʩʚʦʝʥʠʝ, ʥʘʫʯʥʳʡ ʘʥʘʣʠʟ, ʩʠʩʪʝʤʘʪʠʟʘʮʠʷ ʠ 

ʧʦʧʫʣʷʨʠʟʘʮʠʷ, ʘ ʪʘʢʞʝ ʪʚʦʨʯʝʩʢʦʝ ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʝ ʵʪʥʦʢʫʣʴʪʫʨʥʳʭ 

ʵʣʝʤʝʥʪʦʚ, ʠʩʪʦʨʠʯʝʩʢʠʭ ʩʚʝʜʝʥʠʡ ʠ ʘʨʪʝʬʘʢʪʦʚ ʙʳʣʦ ʥʝʦʪʲʝʤʣʝʤʦʡ ʯʘʩʪʴʶ 

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʡ ʠ ʪʚʦʨʯʝʩʢʦʡ ʞʠʟʥʠ ʚʳʩʦʢʦʦʙʨʘʟʦʚʘʥʥʳʭ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ 

ʨʦʩʩʠʡʩʢʦʛʦ ʦʙʱʝʩʪʚʘ, ʢʦʪʦʨʳʝ ʫʢʨʝʧʣʷʣʠ ʠ ʦʙʦʛʘʱʘʣʠ ʩʚʦʠ ʨʘʟʤʳʰʣʝʥʠʷ 

ʦʙ ʠʥʥʦʚʘʮʠʷʭ ʠ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʠ ʨʘʟʣʠʯʥʳʭ ʩʬʝʨ ʩʦʮʠʘʣʴʥʦʡ ʠ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʞʠʟʥʠ ʨʝʪʨʦʩʧʝʢʪʠʚʥʳʤʠ ʠʟʳʩʢʘʥʠʷʤʠ ʠ ʧʨʘʢʪʠʢʘʤʠ. ʕʪʦ 

ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʥʘʠʙʦʣʝʝ ʣʦʛʠʯʥʳʤ ʠ ʤʫʜʨʳʤ ʰʘʛʦʤ ʚ ʛʘʨʤʦʥʠʯʥʦʤ, 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʤ ʠ ʧʨʦʛʨʝʩʩʠʚʥʦʤ ʨʘʟʚʠʪʠʠ ʩʦʮʠʫʤʘ. 

ʂʘʢ ʩʧʨʘʚʝʜʣʠʚʦ ʠ ʪʦʯʥʦ ʧʦʜʤʝʪʠʣ ʨʫʩʩʢʠʡ ʬʠʣʦʣʦʛ ʠ ʬʦʣʴʢʣʦʨʠʩʪ, 

ʦʩʥʦʚʦʧʦʣʦʞʥʠʢ ʪʨʘʜʠʮʠʡ ʩʦʭʨʘʥʝʥʠʷ ʘʨʪʝʬʘʢʪʦʚ ʨʫʩʩʢʦʡ ʥʘʨʦʜʥʦʡ 

ʩʣʦʚʝʩʥʦʩʪʠ ʌ.ʀ. ɹʫʩʣʘʝʚ, çʚʩʷ ʥʘʰʘ ʩʪʘʨʠʥʘ ʩʦ ʩʚʦʠʤʠ ʧʦʚʝʨʴʷʤʠ, 

ʫʙʝʞʜʝʥʠʷʤʠ ʠ ʦʙʳʯʘʷʤʠ, ʥʘ ʢʦʠʭ ʧʦʢʦʠʪʩʷ ʦʙʱʝʩʪʚʝʥʥʳʡ ʠ ʧʦʣʠʪʠʯʝʩʢʠʡ 

ʧʦʨʷʜʦʢ ʩʦʚʨʝʤʝʥʥʦʛʦ ʙʳʪʘ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʚʩʝ, ʯʪʦ ʝʩʪʴ ʚ ʨʝʣʠʛʠʠ, ʚ 

ʚʳʩʰʝʤ ʦʙʨʘʟʦʚʘʥʠʠ ʠ ʚ ʩʘʤʦʤ ʛʦʩʫʜʘʨʩʪʚʝ, ʚʩʝ ʵʪʦ ʧʦʢʦʠʪʩʷ ʥʘ ʧʨʝʜʘʥʠʠ, ʠ 

ʩʚʦʠʤʠ ʧʦ ʮʝʣʳʤ ʩʪʦʣʝʪʠʷʤ ʛʣʫʙʦʢʦ ʚʥʝʜʨʠʚʰʠʤʠʩʷ ʢʦʨʥʷʤʠ ʠʟʚʣʝʢʘʝʪ ʠʟ 

ʥʝʛʦ ʩʝʙʝ ʧʠʱʫ ʠ ʚʦʟʨʘʩʪʘʥʠʝ. ʉʨʫʙʠʪʝ ʜʝʨʝʚʦ ʧʨʠ ʢʦʨʥʝ, ʦʪʣʫʯʠʪʝ 

ʥʘʩʪʦʷʱʝʝ ʦʪ ʧʨʦʰʝʜʰʝʛʦ: ʯʪʦ ʩʪʘʥʝʪʩʷ ʩ ʦʙʨʘʟʦʚʘʥʠʝʤ?è [2]. 

ʀʟ ʜʘʥʥʦʛʦ ʨʘʟʤʳʰʣʝʥʠʷ ʩʦʚʝʨʰʝʥʥʦ ʩʧʨʘʚʝʜʣʠʚʦ, ʧʦ ʥʘʰʝʤʫ 

ʤʥʝʥʠʶ, ʚʳʚʝʩʪʠ ʫʪʚʝʨʞʜʝʥʠʝ ʦ ʪʝʩʥʦʡ ʚʟʘʠʤʦʩʚʷʟʠ, 

ʚʟʘʠʤʦʦʙʫʩʣʦʚʣʝʥʥʦʩʪʠ ʠ ʚʟʘʠʤʦʚʣʠʷʥʠʠ ʵʪʥʦʢʫʣʴʪʫʨʳ ʠ ʦʙʨʘʟʦʚʘʥʠʷ 

ʥʝʟʘʚʠʩʠʤʦ ʦʪ ʧʨʦʬʠʣʷ, ʥʘʧʨʘʚʣʝʥʥʦʩʪʠ ʠ ʫʨʦʚʥʷ.  

ʉʦʚʨʝʤʝʥʥʘʷ ʩʠʩʪʝʤʘ ʦʙʨʘʟʦʚʘʥʠʷ, ʥʝʩʤʦʪʨʷ ʥʘ ʜʦʤʠʥʠʨʫʶʱʫʶ 

ʛʣʦʙʘʣʠʟʘʮʠʦʥʥʫʶ ʣʠʥʠʶ ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʧʣʘʥʠʨʦʚʘʥʠʷ ʛʫʤʘʥʠʪʘʨʥʳʭ ʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʜʠʩʮʠʧʣʠʥ ʠ ʢʫʨʩʦʚ, ʚʩʝ ʙʦʣʴʰʝ ʚʥʠʤʘʥʠʷ ʫʜʝʣʷʝʪ 

ʠʥʪʝʛʨʘʮʠʠ ʵʪʥʦʢʫʣʴʪʫʨʥʦʛʦ ʢʦʤʧʦʥʝʥʪʘ ʚ ʫʯʝʙʥʦ-ʚʦʩʧʠʪʘʪʝʣʴʥʳʡ ʧʨʦʮʝʩʩ 

ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʠ ʧʨʦʬʠʣʴʥʳʭ ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʡ. ɿʘʜʘʯʘ ʩʦʭʨʘʥʝʥʠʷ 

ʠ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʵʪʥʦʢʫʣʴʪʫʨʥʦʡ ʩʧʝʮʠʬʠʢʠ, ʚ ʪʦʤ ʯʠʩʣʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 
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ʪʨʘʜʠʮʠʡ, ʚʩʝʭ ʥʘʨʦʜʥʦʩʪʝʡ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ ʧʦʩʪʫʣʠʨʦʚʘʥʘ ʚ 

ʢʘʯʝʩʪʚʝ ʦʜʥʦʛʦ ʠʟ ʢʣʶʯʝʚʳʭ ʧʨʠʥʮʠʧʦʚ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʧʦʣʠʪʠʢʠ ʚ ʩʬʝʨʝ 

ʦʙʨʘʟʦʚʘʥʠʷ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʥʘʰʝʡ ʩʪʨʘʥʳ [14]. ʈʦʩʩʠʡʩʢʠʡ ʫʯʝʥʳʡ ʚ ʦʙʣʘʩʪʠ 

ʤʫʟʳʢʘʣʴʥʦʡ ʧʝʜʘʛʦʛʠʢʠ ʠ ʦʙʨʘʟʦʚʘʥʠʷ ɽ.ɺ. ʅʠʢʦʣʘʝʚʘ, ʦʙʥʘʨʫʞʠʚʘʷ ʚ ʭʦʜʝ 

ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ ʰʠʨʦʢʦʛʦ ʨʷʜʘ ʧʨʦʛʨʘʤʤ ʧʦ ʤʫʟʳʢʝ ʜʦʤʠʥʠʨʦʚʘʥʠʝ 

çʝʚʨʦʧʦʮʝʥʪʨʠʩʪʩʢʦʛʦ ʧʦʜʭʦʜʘè [13], ʦʙʨʘʱʘʝʪ ʚʥʠʤʘʥʠʝ ʥʘ ʧʦʩʪʝʧʝʥʥʦʝ 

ʬʦʨʤʠʨʦʚʘʥʠʝ ʚ ʨʘʟʣʠʯʥʳʭ ʨʝʛʠʦʥʘʭ ʈʦʩʩʠʠ ʤʦʱʥʦʛʦ ʜʚʠʞʝʥʠʷ ʧʦ 

ʨʘʟʨʘʙʦʪʢʝ ʠ ʚʥʝʜʨʝʥʠʶ ʵʪʥʦʤʫʟʳʢʘʣʴʥʦʛʦ ʧʦʜʭʦʜʘ ʚ ʨʝʛʠʦʥʘʣʴʥʦʤ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʦʙʨʘʟʦʚʘʥʠʠ, ʯʝʤʫ ʩʧʦʩʦʙʩʪʚʫʶʪ ʦʙʲʝʜʠʥʝʥʥʳʝ ʫʩʠʣʠʷ 

ʧʝʜʘʛʦʛʦʚ, ʤʝʪʦʜʠʩʪʦʚ, ʤʫʟʳʢʘʥʪʦʚ ï ʠʩʧʦʣʥʠʪʝʣʝʡ, ʢʦʤʧʦʟʠʪʦʨʦʚ, ʘ ʪʘʢʞʝ 

ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʘʜʤʠʥʠʩʪʨʘʮʠʠ, ʟʘʠʥʪʝʨʝʩʦʚʘʥʥʳʭ ʚ ʩʦʭʨʘʥʝʥʠʠ 

ʵʪʥʦʢʫʣʴʪʫʨʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ ʩʚʦʠʭ ʨʝʛʠʦʥʦʚ.  

ʄʥʦʛʠʝ ʘʚʪʦʨʩʢʠʝ ʤʝʪʦʜʠʢʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʫʯʝʥʠʷ ʠ ʚʦʩʧʠʪʘʥʠʷ, 

ʦʩʥʦʚʥʳʝ ʠ ʬʘʢʫʣʴʪʘʪʠʚʥʳʝ ʧʨʦʛʨʘʤʤʳ ʧʦ ʤʫʟʳʢʝ ʩʦʜʝʨʞʘʪ ʵʪʥʦʢʫʣʴʪʫʨʥʳʡ 

(ʨʝʛʠʦʥʘʣʴʥʳʡ) ʢʦʤʧʦʥʝʥʪ. ɺʩʝ ʙʦʣʴʰʝ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʦʙʨʘʱʘʶʪʩʷ ʢ 

ʧʦʪʝʥʮʠʘʣʫ ʥʘʨʦʜʥʦʡ ʢʫʣʴʪʫʨʳ ʨʝʛʠʦʥʘʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʘ ʠ ʨʘʟʨʘʙʘʪʳʚʘʶʪ 

ʚʦʧʨʦʩʳ ʚʥʝʜʨʝʥʠʷ ʚ ʩʦʜʝʨʞʘʥʠʝ ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʝʜʤʝʪʦʚ ʚ 

ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʰʢʦʣʘʭ ʠ ʫʯʨʝʞʜʝʥʠʷʭ ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʘʫʪʝʥʪʠʯʥʳʭ ʵʪʥʦʢʫʣʴʪʫʨʥʳʭ ʤʫʟʳʢʘʣʴʥʳʭ 

ʤʘʪʝʨʠʘʣʦʚ [1, 6, 13, 15]. ʂʘʢ ʧʨʘʚʠʣʦ, ʚ ʬʦʣʴʢʣʦʨʝ ʚʩʝ ʧʝʜʘʛʦʛʠ ʚʠʜʷʪ 

ʜʝʡʩʪʚʝʥʥʦʝ ʩʨʝʜʩʪʚʦ ʜʫʭʦʚʥʦʛʦ, ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʠ ʵʩʪʝʪʠʯʝʩʢʦʛʦ ʚʦʩʧʠʪʘʥʠʷ 

[10]. ɹʝʟʫʩʣʦʚʥʦ, ʠʤʝʥʥʦ ʧʦʩʨʝʜʩʪʚʦʤ ʦʙʨʘʟʦʚʘʥʠʷ, ʢʦʪʦʨʦʝ ʚ ʥʘʰʝʡ ʩʪʨʘʥʝ 

ʷʚʣʷʝʪʩʷ ʤʘʩʩʦʚʳʤ ʠ ʦʙʱʝʜʦʩʪʫʧʥʳʤ, ʤʦʞʥʦ ʠ ʩʦʭʨʘʥʷʪʴ, ʠ ʨʘʟʚʠʚʘʪʴ, 

ʠʥʪʝʛʨʠʨʫʷ ʚ ʜʫʭʦʚʥʫʶ ʠ ʵʩʪʝʪʠʯʝʩʢʫʶ ʞʠʟʥʴ ʥʦʚʳʭ ʧʦʢʦʣʝʥʠʡ, ʠ ʢʫʣʴʪʫʨʫ 

ʢʘʟʘʯʝʩʪʚʘ [6], ʠ ʪʝʭʥʦʣʦʛʠʠ ʦʨʛʘʥʠʟʘʮʠʠ ʥʘʮʠʦʥʘʣʴʥʳʭ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʧʨʘʟʜʥʠʢʦʚ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʩʘʤʦʛʦ ʙʦʣʴʰʦʛʦ ʨʝʛʠʦʥʘ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ 

ï ʚ ʈʝʩʧʫʙʣʠʢʝ ʉʘʭʘ (ʗʢʫʪʠʷ) [15], ʠ ʪ. ʜ.  
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ʅʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʜʦʚʦʣʴʥʦ ʪʨʫʜʥʦ ʥʘʡʪʠ ʨʝʛʠʦʥ, ʚ ʢʦʪʦʨʦʤ ʜʦ ʩʠʭ 

ʧʦʨ ʥʝ ʙʳʣ ʙʳ ʩʦʙʨʘʥ, ʠʟʫʯʝʥ, ʩʠʩʪʝʤʘʪʠʟʠʨʦʚʘʥ ʠ ʚʥʝʜʨʝʥ ʚ ʤʘʩʩʦʚʫʶ 

ʢʫʣʴʪʫʨʥʦ-ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʫʶ, ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʜʦʩʫʛʦʚʫʶ ʠ 

ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ ʘʫʪʝʥʪʠʯʥʳʡ ʤʫʟʳʢʘʣʴʥʳʡ ʬʦʣʴʢʣʦʨ ʠ 

ʩʦʧʫʪʩʪʚʫʶʱʠʝ ʝʤʫ ʘʨʪʝʬʘʢʪʳ ʜʨʫʛʠʭ ʚʠʜʦʚ ʠʩʢʫʩʩʪʚʘ. ɺ ʪʦ ʞʝ ʚʨʝʤʷ 

ʟʥʘʯʠʪʝʣʴʥʘʷ ʧʨʦʙʣʝʤʘ ʢʨʦʝʪʩʷ ʚ ʤʦʜʝʣʠʨʦʚʘʥʠʠ ʠ ʨʝʘʣʠʟʘʮʠʠ 

ʵʪʥʦʢʫʣʴʪʫʨʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʪʘʢʠʭ ʤʘʢʨʦʵʢʦʥʦʤʠʯʝʩʢʠʭ 

ʚʳʩʦʢʦ ʫʨʙʘʥʠʟʠʨʦʚʘʥʥʳʭ ʨʘʡʦʥʘʭ ʢʘʢ, ʥʘʧʨʠʤʝʨ, ʛʦʨʦʜʘ ʬʝʜʝʨʘʣʴʥʦʛʦ 

ʟʥʘʯʝʥʠʷ ï ʄʦʩʢʚʘ ʠ ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ. ʕʪʥʠʯʝʩʢʘʷ ʜʠʬʬʝʨʝʥʮʠʘʮʠʷ ʚ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʫʯʨʝʞʜʝʥʠʷʭ ʵʪʠʭ ʤʝʛʘʧʦʣʠʩʦʚ ʥʝ ʠʤʝʝʪ ʨʘʚʥʳʭ ʚ ʈʦʩʩʠʠ, 

ʦʜʥʘʢʦ ʥʘ ʧʨʦʛʨʘʤʤʥʦ-ʤʝʪʦʜʠʯʝʩʢʦʤ ʫʨʦʚʥʝ ʵʪʥʦʢʫʣʴʪʫʨʥʳʡ ʢʦʤʧʦʥʝʥʪ 

ʫʨʦʢʦʚ ʤʫʟʳʢʠ ʚ ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʰʢʦʣʘʭ ʦʛʨʘʥʠʯʝʥ ʝʜʠʥʠʯʥʳʤʠ 

ʵʣʝʤʝʥʪʘʤʠ, ʦʜʦʙʨʝʥʥʳʤʠ ʥʘ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʤ ʫʨʦʚʥʝ ʚ ʬʝʜʝʨʘʣʴʥʳʭ 

ʫʯʝʙʥʦ-ʤʝʪʦʜʠʯʝʩʢʠʭ ʢʦʤʧʣʝʢʩʘʭ.  

ʉʦ ʚʩʝʡ ʫʚʝʨʝʥʥʦʩʪʴʶ ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʪʦʤ, ʯʪʦ ʩʝʛʦʜʥʷ ʚ ʄʦʩʢʚʝ ʥʝ 

ʥʘʡʪʠ ʥʠ ʦʜʥʦʛʦ ʤʦʥʦʥʘʮʠʦʥʘʣʴʥʦʛʦ ʢʣʘʩʩʘ. ʆʜʥʘʢʦ ʜʝʪʠ, ʧʨʠʥʘʜʣʝʞʘʱʠʝ ʢ 

ʩʘʤʳʤ ʨʘʟʣʠʯʥʳʤ ʵʪʥʠʯʝʩʢʠʤ ʛʨʫʧʧʘʤ, ʦʙʣʘʜʘʶʱʠʤ ʜʨʝʚʥʠʤʠ ʢʫʣʴʪʫʨʥʳʤʠ 

ʢʦʨʥʷʤʠ ʠ ʫʥʠʢʘʣʴʥʳʤʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤʠ ʪʨʘʜʠʮʠʷʤʠ, ʥʝ ʚʣʘʜʝʶʪ 

ʧʦʜʦʙʥʦʡ ʠʥʬʦʨʤʘʮʠʝʡ ʦ ʩʚʦʠʭ ʦʜʥʦʢʣʘʩʩʥʠʢʘʭ. ʋʯʠʪʳʚʘʷ ʤʥʦʛʦʢʨʘʪʥʦ 

ʜʦʢʘʟʘʥʥʳʡ ʧʦʪʝʥʮʠʘʣ ʤʫʟʳʢʘʣʴʥʦʡ ʫʯʝʙʥʦ-ʚʦʩʧʠʪʘʪʝʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʚ 

ʚʦʧʨʦʩʘʭ ʬʦʨʤʠʨʦʚʘʥʠʷ ʵʪʥʦʢʫʣʴʪʫʨʥʦʡ ʪʦʣʝʨʘʥʪʥʦʩʪʠ [11, 16], ʦʯʝʚʠʜʥʘ 

ʦʩʪʨʘʷ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʨʘʟʨʘʙʦʪʢʠ ʠ ʨʝʘʣʠʟʘʮʠʠ ʚ ʤʘʩʰʪʘʙʝ ʄʦʩʢʦʚʩʢʦʡ 

ʘʛʣʦʤʝʨʘʮʠʠ ʢʦʥʮʝʧʮʠʠ ʠ ʧʨʦʛʨʘʤʤʳ ʟʥʘʢʦʤʩʪʚʘ ʩ ʤʫʟʳʢʘʣʴʥʳʤʠ 

ʢʫʣʴʪʫʨʘʤʠ ʤʘʢʩʠʤʘʣʴʥʦʛʦ ʯʠʩʣʘ ʵʪʥʠʯʝʩʢʠʭ ʛʨʫʧʧ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʚ 

ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʚ ʜʝʤʦʛʨʘʬʠʯʝʩʢʦʤ ʧʨʦʬʠʣʝ ʢʦʥʪʠʥʛʝʥʪʘ 

ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʰʢʦʣ. ɼʘʥʥʘʷ ʤʘʩʰʪʘʙʥʘʷ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʘʷ, 

ʧʨʦʝʢʪʥʦ-ʤʝʪʦʜʠʯʝʩʢʘʷ, ʜʠʜʘʢʪʠʯʝʩʢʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʪʨʝʙʫʝʪ ʦʙʲʝʜʠʥʝʥʠʷ 

ʦʨʛʘʥʠʟʘʮʠʦʥʥʳʭ ʫʩʠʣʠʡ, ʥʘʫʯʥʳʭ ʟʥʘʥʠʡ ʠ ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 
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ʦʧʳʪʘ ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʤʫʟʳʢʘʥʪʦʚ-ʠʩʧʦʣʥʠʪʝʣʝʡ, ʬʦʣʴʢʣʦʨʠʩʪʦʚ-

ʵʪʥʦʛʨʘʬʦʚ, ʢʦʤʧʦʟʠʪʦʨʦʚ, ʧʝʜʘʛʦʛʦʚ.  

ʇʦ ʘʥʘʣʦʛʠʠ ʩ ʧʨʦʚʝʜʝʥʠʝʤ ʬʦʣʴʢʣʦʨʥʳʭ ʬʝʩʪʠʚʘʣʝʡ ʥʘ ʨʝʛʠʦʥʘʣʴʥʦʤ 

ʫʨʦʚʥʝ, ʘ ʪʘʢʞʝ ʩ ʫʯʝʪʦʤ ʦʧʳʪʘ ʫʯʨʝʞʜʝʥʠʡ ʜʦʰʢʦʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʧʦ 

ʧʨʦʚʝʜʝʥʠʶ ʪʝʤʘʪʠʯʝʩʢʠʭ ʥʝʜʝʣʴ ʥʘʮʠʦʥʘʣʴʥʳʭ ʢʫʣʴʪʫʨ, ʮʝʣʝʩʦʦʙʨʘʟʥʦ 

ʙʫʜʝʪ ʨʘʟʨʘʙʦʪʘʪʴ ʠ ʚʥʝʜʨʠʪʴ ʥʘ ʤʫʥʠʮʠʧʘʣʴʥʦʤ ʫʨʦʚʥʝ ʤʫʟʳʢʘʣʴʥʦ-

ʵʪʥʦʢʫʣʴʪʫʨʥʳʡ ʢʘʣʝʥʜʘʨʴ, ʧʦʜʢʨʝʧʣʝʥʥʳʡ ʧʣʘʥʦʤ, ʧʨʦʛʨʘʤʤʦʡ, 

ʩʮʝʥʘʨʠʷʤʠ ʠ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤʠ ʜʠʜʘʢʪʠʯʝʩʢʠʤʠ ʤʘʪʝʨʠʘʣʘʤʠ, 

ʧʦʟʚʦʣʷʶʱʠʤʠ ʟʥʘʢʦʤʠʪʴ ʚ ʥʘʠʙʦʣʝʝ ʵʬʬʝʢʪʠʚʥʦʤ ï ʠʥʪʝʨʘʢʪʠʚʥʦʤ 

ʬʦʨʤʘʪʝ ʚʩʝʭ ʰʢʦʣʴʥʠʢʦʚ ʄʦʩʢʚʳ ʩ ʫʥʠʢʘʣʴʥʦʡ ʵʪʥʠʯʝʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦʡ 

ʢʫʣʴʪʫʨʦʡ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʤʥʦʛʦʥʘʮʠʦʥʘʣʴʥʦʛʦ ʥʘʩʝʣʝʥʠʷ ʩʦʚʨʝʤʝʥʥʦʡ 

ʩʪʦʣʠʮʳ.  

ʄʝʪʦʜʳ, ʪʝʭʥʦʣʦʛʠʠ, ʬʦʨʤʳ ʠ ʩʨʝʜʩʪʚʘ ʜʣʷ ʦʨʛʘʥʠʟʘʮʠʠ ʧʦʜʦʙʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʫʥʠʚʝʨʩʘʣʴʥʳ, ʬʫʥʜʘʤʝʥʪʘʣʴʥʦ ʧʨʦʨʘʙʦʪʘʥʳ ʦʪʝʯʝʩʪʚʝʥʥʦʡ 

ʤʫʟʳʢʘʣʴʥʦʡ ʧʝʜʘʛʦʛʠʢʦʡ ʠ ʚʥʝʜʨʝʥʳ ʚ ʩʠʩʪʝʤʫ ʤʘʩʩʦʚʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ [12]. ʇʦʵʪʦʤʫ ʮʝʣʝʩʦʦʙʨʘʟʥʦ ʩʦʩʨʝʜʦʪʦʯʠʪʴʩʷ ʥʘ 

ʜʝʤʦʛʨʘʬʠʯʝʩʢʦʤ ʠ ʪʝʤʘʪʠʯʝʩʢʦʤ ʘʩʧʝʢʪʘʭ ʜʘʥʥʦʡ ʤʘʩʰʪʘʙʥʦʡ ʘʢʮʠʠ, 

ʢʦʪʦʨʘʷ ʧʦ ʧʨʘʚʫ ʜʦʣʞʥʘ ʩʪʘʪʴ ʥʝʦʪʲʝʤʣʝʤʦʡ ʯʘʩʪʴʶ ʫʯʝʙʥʦ-

ʚʦʩʧʠʪʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ ʚʩʝʭ ʩʪʦʣʠʯʥʳʭ ʰʢʦʣ ʩ ʪʝʤ, ʯʪʦʙʳ 

ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦ ʠ ʩʠʩʪʝʤʥʦ ʩʬʦʨʤʠʨʦʚʘʪʴ ʵʪʥʦʢʫʣʴʪʫʨʥʦ-ʦʙʨʘʟʦʚʘʥʥʳʝ, 

ʪʦʣʝʨʘʥʪʥʳʝ ʧʦʢʦʣʝʥʠʷ ʜʝʪʝʡ ʠ ʤʦʣʦʜʝʞʠ ʩ ʩʠʣʴʥʳʤ ʥʨʘʚʩʪʚʝʥʥʳʤ 

ʠʤʤʫʥʠʪʝʪʦʤ ʚ ʦʪʥʦʰʝʥʠʠ ʢ ʜʝʩʪʨʫʢʪʠʚʥʳʤ ʥʘʮʠʦʥʘʣʠʩʪʠʯʝʩʢʠʤ ʠʜʝʷʤ, ʩ 

ʛʦʪʦʚʥʦʩʪʴʶ ʧʦʜʜʝʨʞʠʚʘʪʴ ʵʪʥʦʢʫʣʴʪʫʨʥʳʡ ʛʦʤʝʦʩʪʘʟ ʚ ʫʩʣʦʞʥʷʶʱʠʭʩʷ 

ʩʦʮʠʘʣʴʥʳʭ ʫʩʣʦʚʠʷʭ ʛʣʦʙʘʣʴʥʳʭ ʠ ʤʠʛʨʘʮʠʦʥʥʳʭ ʧʨʦʮʝʩʩʦʚ. 

˘˕˟˒˝ˍ˟ˠ˝ˍ 

1. ɹʫʨʣʘʢ ʆ.ɸ. ʂ ʚʦʧʨʦʩʫ ʦ ʚʥʝʜʨʝʥʠʠ ʥʘʮʠʦʥʘʣʴʥʦ-ʨʝʛʠʦʥʘʣʴʥʦʛʦ 

ʢʦʤʧʦʥʝʥʪʘ ʚ ʩʦʜʝʨʞʘʥʠʝ ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ 

ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʰʢʦʣʝ [ʕʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ]// ʉʦʚʨʝʤʝʥʥʳʝ 
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˙ˠ˔˨˗ˍ˘˩˚ˍˬ ˗ˠ˘˩˟ˠ˝ˍ ˗ˍ˗ ˞˟˝ˍ˟˒ː˕ˤ˒˞˗˕˖ ˝˒˔˒˝ˏ 

˝ˍ˔ˏ˕˟˕ˬ ˤ˒˘˛ˏ˒ˤ˒˞˟ˏˍ 

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʩʪʘʚʠʪʩʷ ʚʦʧʨʦʩ ʦ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʫʩʠʣʝʥʠʷ 

ʚʥʠʤʘʥʠʷ ʢ ʨʘʟʚʠʚʘʶʱʠʤ ʚʦʟʤʦʞʥʦʩʪʷʤ ʦʩʚʦʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ, 

ʙʦʣʝʝ ʩʠʩʪʝʤʥʦʤʫ ʧʦʜʢʣʶʯʝʥʠʶ ʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʤ ʧʨʦʮʝʩʩʝ ʢʦʛʥʠʪʠʚʥʦï

ʩʝʤʠʦʪʠʯʝʩʢʦʡ ʩʬʝʨʳ ʯʝʣʦʚʝʢʘ, ʝʝ ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʩʚʦʡʩʪʚ ʚ ʫʩʣʦʚʠʷʭ 

ʤʦʜʝʨʥʠʟʘʮʠʠ ʦʙʨʘʟʦʚʘʥʠʷ. ʋʪʚʝʨʞʜʘʝʪʩʷ, ʯʪʦ ʧʦʣʥʦʪʘ ʯʝʣʦʚʝʯʝʩʢʠʭ 

ʵʤʦʮʠʦʥʘʣʴʥʦ-ʩʤʳʩʣʦʚʳʭ ʠ ʪʚʦʨʯʝʩʢʠʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʥʝ ʜʦʩʪʠʞʠʤʘ ʜʣʷ 

ʪʝʭʥʠʢʠ ʣʶʙʦʛʦ ʫʨʦʚʥʷ. ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ, ʦʙʦʩʥʦʚʳʚʘʝʪʩʷ ʧʨʦʙʣʝʤʘ 

ʤʝʪʦʜʠʯʝʩʢʦʛʦ ʧʦʠʩʢʘ ʩʨʝʜʩʪʚ ʤʦʙʠʣʠʟʘʮʠʠ ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʩʚʦʡʩʪʚ 

ʯʝʣʦʚʝʢʘ, ʦʩʚʘʠʚʘʶʱʝʛʦ ʤʫʟʳʢʘʣʴʥʫʶ ʢʫʣʴʪʫʨʫ, ʢʘʢ ʨʝʟʝʨʚ ʝʛʦ ʜʘʣʴʥʝʡʰʝʛʦ 

ʨʘʟʚʠʪʠʷ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʩʫʱʥʦʩʪʴ ʤʫʟʳʢʠ, ʝʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʡ ʧʦʪʝʥʮʠʘʣ, 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʩʪʴ ʩʦʜʝʨʞʘʥʠʷ ʦʙʨʘʟʦʚʘʥʠʷ, ʨʝʟʝʨʚ ʨʘʟʚʠʪʠʷ. 
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MUSIC CULTURE AS A STRATEGIC RESERVE DEVELOPMENT 

OF HUMANITY 

ɸbstrʘct. The article raises the question of the need to increase attention to 

the developmental possibilities of mastering musical culture, a more systemic 

connection in the educational process of the cognitive-semiotic sphere of a person, 

its cognitive properties in the context of modernization of education. It is argued 

that the fullness of human emotional-semantic and creative possibilities is not 

attainable for technology of any level. In this regard, the problem of a 

methodological search for means of mobilizing the cognitive properties of a person 

mastering musical culture as a reserve for his further development is substantiated. 

Keywords: the essence of music, its educational potential, the fundamental 

nature of the content of education, the reserve of development. 

 

ʃʶʙʦʝ, ʭʦʨʦʰʦ ʚʳʧʦʣʥʝʥʥʦʝ ʯʝʣʦʚʝʢʦʤ ʜʝʣʦ ʩ ʚʜʦʭʥʦʚʝʥʠʝʤ ʠ 

ʣʶʙʦʚʴʶ, ʩʚʦʠʤ ʵʤʦʮʠʦʥʘʣʴʥʳʤ ʦʪʢʣʠʢʦʤ ʚʩʝʛʜʘ ʙʦʛʘʪʝʝʪ ʢ ʤʫʟʳʢʝ ï ʙʫʜʴ 

ʪʦ ʬʝʜʦʩʢʠʥʩʢʘʷ ʰʢʘʪʫʣʢʘ, ʢʫʙʘʯʠʥʩʢʦʝ ʯʝʢʘʥʥʦʝ ʙʣʶʜʦ ʠʣʠ ʮʝʨʢʦʚʴ 

ʇʦʢʨʦʚʘ ʥʘ ʅʝʨʣʠ. ʄʳ ʠʭ ʥʝ ʪʦʣʴʢʦ ʚʠʜʠʤ, ʥʦ ʠ ʧʦ-ʦʩʦʙʦʤʫ ʩʣʳʰʠʤ. ʉʚʦʠʤ 

ʦʯʘʨʦʚʘʥʠʝʤ ʦʥʠ ʠʟʜʘʶʪ ʤʝʪʘʬʠʟʠʯʝʩʢʦʝ ʟʚʫʯʘʥʠʝ, ʢʦʪʦʨʦʝ ʚʦʟʥʠʢʘʝʪ ʜʘʞʝ 

ʪʦʛʜʘ, ʢʦʛʜʘ ʤʳ ʚʩʧʦʤʠʥʘʝʤ ʠʭ ʚ ʩʚʦʝʤ ʚʦʦʙʨʘʞʝʥʠʠ. ʊʘʢ ʟʚʫʯʘʪ ʜʣʷ ʥʘʩ 

ʂʨʝʤʣʝʚʩʢʠʝ ʙʘʰʥʠ, ʅʦʪʨ-ɼʘʤ, ɺʝʥʝʮʠʷ, ʇʝʪʝʨʛʦʬ, ʉʦʣʦʚʝʮʢʠʡ ʤʦʥʘʩʪʳʨʴ. 

ʋʥʠʚʝʨʩʘʣʴʥʳʡ ʷʟʳʢ ʤʫʟʳʢʠ, ʥʝ ʪʨʝʙʫʶʱʠʡ ʧʝʨʝʚʦʜʘ, ʥʘʠʙʦʣʝʝ ʧʦʣʥʦ 

ʦʪʦʙʨʘʞʘʝʪ ʚʩʶ ʵʤʦʮʠʦʥʘʣʴʥʫʶ ʩʬʝʨʫ ʯʝʣʦʚʝʢʘ: ʝʛʦ ʥʘʩʪʨʦʝʥʠʷ ʠ 

ʩʪʨʝʤʣʝʥʠʷ, ʩʘʤʳʝ ʧʨʦʪʠʚʦʧʦʣʦʞʥʳʝ ʧʝʨʝʞʠʚʘʥʠʷ, ʚʩʶ ʤʥʦʛʦʦʙʨʘʟʥʫʶ 

ʨʠʪʤʠʢʫ ʞʠʟʥʠ.  

ʆʪ ʭʦʨʘʣʦʚ, ɻʝʨʦʠʯʝʩʢʦʡ ʩʠʤʬʦʥʠʠ ʠ ʨʝʢʚʠʝʤʦʚ, ʜʦ ʠʩʢʨʷʱʠʭʩʷ 

ʩʯʘʩʪʴʝʤ ʧʨʦʠʟʚʝʜʝʥʠʡ ʐʪʨʘʫʩʘ ï ʚʩʝ ʵʪʦ ʙʝʟʙʨʝʞʥʘʷ ʞʠʟʥʴ ʯʝʣʦʚʝʯʝʩʢʘʷ -

ʝʛʦ ʤʝʯʪʳ ʠ ʜʫʤʳ, ʦʪʯʘʷʥʠʷ ʠ ʨʘʜʦʩʪʠ ï ʚʩʝ ʝʛʦ ʙʳʪʠʝ. ɺʦ ʚʩʝʤ, ʯʪʦ ʤʳ 

ʚʠʜʠʤ, ʦʩʷʟʘʝʤ, ʦʙʦʥʷʝʤ, ʤʳ ʠʜʝʤ ʧʨʝʞʜʝ ʚʩʝʛʦ ʦʪ ʩʘʤʠʭ ʩʝʙʷ. ʀ ʪʦʣʴʢʦ ʚ 

ʤʫʟʳʢʝ ʤʳ ʩʝʙʷ ʟʘʙʳʚʘʝʤ, ʧʝʨʝʥʦʩʷʩʴ ʚ ʝʝ ʤʠʨ, ʥʘʯʠʥʘʝʤ ʞʠʪʴ ʝʝ ʯʫʚʩʪʚʘʤʠ. 
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ɺʦʪ ʤʘʨʰ ʄʝʥʜʝʣʴʩʦʥʘ ʠʣʠ ʨʝʢʚʠʝʤ ʄʦʮʘʨʪʘ ï ʦʥʠ ʟʘʭʚʘʪʳʚʘʶʪ ʥʘʩ 

ʮʝʣʠʢʦʤ, ʧʝʣʝʥʘʶʪ ʩʦʙʦʡ ʠ ʫʜʝʨʞʠʚʘʶʪ ʫʞʝ ʥʝ ʚ ʥʘʰʝʤ, ʘ ʚ ʩʚʦʝʤ 

ʩʦʩʪʦʷʥʠʠ. ʄʝʣʦʜʠʠ ï ʚʝʨʰʠʪʝʣʠ ʠ ʩʦʟʠʜʘʪʝʣʠ ʥʘʩ ʩʚʦʠʤʠ ʪʦʥʘʣʴʥʦʩʪʷʤʠ. 

ʆʪ ʠʭ ʩʦʟʠʜʘʥʠʷ ʤʳ ʫʞʝ ʥʝ ʚ ʩʠʣʘʭ ʦʪʨʝʰʠʪʴʩʷ. ʅʘʤ ʥʝ ʚʟʜʫʤʘʝʪʩʷ ʧʦʙʝʞʘʪʴ 

ʧʦʜ ʟʚʫʢʠ ʨʝʢʚʠʝʤʘ. ʄʳ ʥʝ ʩʤʦʞʝʤ ʪʦʧʪʘʪʴʩʷ ʥʘ ʤʝʩʪʝ ʧʦʜ ʟʚʫʢʠ ʤʘʨʰʘ. ʀʟ 

ʚʝʜʫʱʠʭ ʤʳ ʧʨʝʚʨʘʱʘʝʤʩʷ ʚ ʚʝʜʦʤʳʭ ʤʫʟʳʢʦʡ. ʆʥʘ ʩʧʦʩʦʙʥʘ ʧʦʜʥʷʪʴ ʥʘ 

ʧʦʜʚʠʛ ʠ ʧʨʠʤʠʨʠʪʴ ʩ ʫʪʨʘʪʦʡ. ʆʥʘ ʤʦʞʝʪ ʨʘʟʚʝʩʝʣʠʪʴ ʥʘʩ ʠ ʟʘʩʪʘʚʠʪʴ 

ʧʫʩʪʠʪʴʩʷ ʚ ʦʟʦʨʩʪʚʦ. ɽʡ ʧʦ ʩʠʣʘʤ ʧʦʚʝʨʛʥʫʪʴ ʚ ʫʞʘʩ ʠ ʧʦʜʘʨʠʪʴ ʣʠʢʦʚʘʥʠʝ. 

ʄʫʟʳʢʘ ʝʱʝ ï ʠ ʥʘʰ ʦʙʝʨʝʛ. ʆʥʘ ʩʦʭʨʘʥʷʝʪ ʠ ʚʦʟʚʳʰʘʝʪ ʚ ʥʘʩ ʏʝʣʦʚʝʯʝʩʢʦʝ -

ʚʩʝ ʪʦ, ʯʪʦ ʦʪʜʝʣʷʝʪ ʥʘʩ ʦʪ ʙʠʦʣʦʛʠʯʝʩʢʠʭ ʦʩʦʙʝʡ. ɹʝʟ ʤʫʟʳʢʠ ʤʳ ʪʨʘʚʘ, 

ʪʘʡʛʘ, ʩʪʝʧʴ ʙʝʩʢʨʘʡʥʷʷ, ʩʫʨʦʚʘʷ ʪʫʥʜʨʘ.  

ʇʦʯʝʤʫ ʥʘʤ ʪʘʢ ʜʦʨʦʛʠ ʧʦʵʟʠʷ ɸ. ʇʫʰʢʠʥʘ, ʌ. ʊʶʪʯʝʚʘ, ʄ. ʎʚʝʪʘʝʚʦʡ, 

ɼ. ʉʘʤʦʡʣʦʚʘ? ʇʦʪʦʤʫ ʯʪʦ ʚ ʠʭ ʩʪʠʭʘʭ ʟʚʫʯʠʪ ʚʝʣʠʢʘʷ ʤʫʟʳʢʘ ʩʣʦʚʘ, ʨʦʜʥʘʷ 

ʤʫʟʳʢʘ, ʙʝʟ ʢʦʪʦʨʦʡ ʤʳ ʥʝʤʦʪʘ, ʥʝʣʶʜʠ.  

ʅʝ ʩʣʫʯʘʡʥʦ, ʢʘʢ ʪʦʣʴʢʦ ʚ ʥʘʰʝʡ ʩʪʨʘʥʝ ʧʦʩʣʝ 53-ʛʦ ʛʦʜʘ ʣʝʜ ʪʨʦʥʫʣʩʷ, 

ʧʦʵʪʳ-ʰʝʩʪʠʜʝʩʷʪʥʠʢʠ: ɹ. ɸʭʤʘʜʫʣʠʥʘ, ɸ. ɺʦʟʥʝʩʝʥʩʢʠʡ, ɽ. ɽʚʪʫʰʝʥʢʦ, ʈ. 

ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ, ɹ. ʆʢʫʜʞʘʚʘ ʩʪʘʣʠ ʩʦʙʠʨʘʪʴ ʧʦʣʥʳʝ ʟʘʣʳ ʚ 

ʇʦʣʠʪʝʭʥʠʯʝʩʢʦʤ ʤʫʟʝʝ, ʚ ʜʦʤʝ ʣʠʪʝʨʘʪʦʨʦʚ ʠ ʥʘ ʩʪʘʜʠʦʥʘʭ. ʃʶʜʠ 

ʧʨʠʭʦʜʠʣʠ ʟʘ ʛʣʦʪʢʦʤ ʩʚʝʞʝʛʦ ʚʦʟʜʫʭʘ, ʚ ʧʦʠʩʢʘʭ ʝʜʠʥʦʤʳʰʣʝʥʥʠʢʦʚ, ʟʘ 

ʤʫʟʳʢʦʡ ʥʘʜʝʞʜʳ. 

ʇʦʟʞʝ ʟʘʨʦʜʠʣʠʩʴ ʥʝʬʦʨʤʘʣʴʥʳʝ ʬʝʩʪʠʚʘʣʠ ʘʚʪʦʨʩʢʦʡ ʧʝʩʥʠ, 

ʧʨʦʜʦʣʞʘʚʰʠʝ ʪʨʘʜʠʮʠʠ ʧʦʵʪʦʚ-ʰʝʩʪʠʜʝʩʷʪʥʠʢʦʚ, ʩʦʙʠʨʘʚʰʠʝ ʥʘ ʧʨʠʨʦʜʝ 

ʪʳʩʷʯʠ ʩʚʦʠʭ ʧʨʠʚʝʨʞʝʥʮʝʚ. ɿʜʝʩʴ ʟʚʫʯʘʣʠ ʤʝʣʦʜʠʠ ʠ ʩʣʦʚʘ ʖ. ɺʠʟʙʦʨʘ, 

ʖ. ʂʠʤʘ, ɸ. ʗʢʫʰʝʚʦʡ, ʆ. ʄʠʪʷʝʚʘ. ʃʶʜʠ ʝʭʘʣʠ ʩʦ ʚʩʝʡ ʩʪʨʘʥʳ ʥʘ ʵʪʠ 

ʬʝʩʪʠʚʘʣʠ ʟʘ ʛʘʨʤʦʥʠʝʡ ʤʫʟʳʢʠ, ʧʨʦʪʠʚʦʩʪʦʷʱʝʡ ʢʘʢʦʬʦʥʠʠ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ.  
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ɺ ʪʝ ʞʝ ʛʦʜʳ ʠʟ ʚʩʝʭ ʜʦʤʘʰʥʠʭ ʦʢʦʥ ʩʪʨʘʥʳ ʟʚʫʯʘʣʠ ʙʫʜʦʨʘʞʘʱʠʝ 

ʩʦʟʥʘʥʠʝ ʣʶʜʝʡ ʤʘʛʥʠʪʦʬʦʥʥʳʝ ʟʘʧʠʩʠ ʧʝʩʝʥ ʥʝ ʣʶʙʷʱʝʛʦ çʧʨʦʪʠʚ ʰʝʨʩʪʠè 

ɺ. ɺʳʩʦʮʢʦʛʦ. 

ʉʝʡʯʘʩ ʚʝʩʴ ʪʝʣʝ- ʠ ʨʘʜʠʦʵʬʠʨ ʟʘʧʦʣʦʥʠʣʘ ʵʩʪʨʘʜʥʘʷ, ʠʣʠ ʢʘʢ ʛʦʚʦʨʷʪ ʚ 

ʦʙʠʭʦʜʝ, ʣʝʛʢʘʷ ʤʫʟʳʢʘ. ʆʥʘ ʜʝʡʩʪʚʠʪʝʣʴʥʦ çʣʝʛʢʘʷè, ʧʦʪʦʤʫ ʯʪʦ ʨʘʩʩʯʠʪʘʥʘ 

ʥʘ ʨʘʟʚʣʝʯʝʥʠʝ ʩʣʫʰʘʪʝʣʷ ï ʥʝ ʥʘ ʪʦ, ʯʪʦʙʳ ʦʟʘʜʘʯʠʪʴ, ʦʟʘʙʦʪʠʪʴ 

ʦʪʢʨʳʚʘʶʱʠʤʩʷ, ʧʨʠʢʦʩʥʫʪʴʩʷ ʢ ʯʝʤʫ-ʪʦ ʩʦʢʨʦʚʝʥʥʦʤʫ ʚ ʜʫʰʝ. ɺʩʷ ʦʥʘ ʧʨʦ 

ʜʨʫʛʦʝ. ʆʥʘ ʥʝ ʢʦʥʢʫʨʠʨʫʝʪ ʩ ʢʣʘʩʩʠʢʦʡ, ʪ. ʢ. ʥʝ ʥʝʩʝʪ ʚ ʩʝʙʝ ʛʣʫʙʦʢʦʛʦ 

ʩʤʳʩʣʘ. ʕʪʦ ʜʨʫʛʘʷ ʤʫʟʳʢʘʣʴʥʘʷ ʠʧʦʩʪʘʩʴ. ʆʙʝ ʦʥʠ ʨʦʜʩʪʚʝʥʥʠʢʠ, ʥʦ ʦʯʝʥʴ 

ʜʘʣʴʥʠʝ ʪʦʣʴʢʦ ʧʦʪʦʤʫ, ʯʪʦ ʠ ʪʘ, ʠ ʜʨʫʛʘʷ ʟʘʧʠʩʳʚʘʝʪʩʷ ʥʦʪʥʳʤʠ ʟʥʘʢʘʤʠ. ʅʫ 

ʘ ʤʳ, ʠʤʠ ʚʝʜʦʤʳʝ, ʦʜʠʥ ʠʜʝʪ ʥʘ ʢʦʥʮʝʨʪ ʵʩʪʨʘʜʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʷ, ʜʣʷ 

ʢʦʪʦʨʦʛʦ ʵʪʦʪ ʢʦʥʮʝʨʪ ʩʦʩʪʘʚʥʘʷ ʯʘʩʪʴ ʝʛʦ çʯʝʩʘè, ʘ ʜʨʫʛʦʡ ï ʚ ʬʠʣʘʨʤʦʥʠʶ. 

ʇʨʘʚʜʘ, ʧʦʩʣʫʰʘʪʴ ʩʚʦʶ ʤʫʟʳʢʫ ʫ ʧʝʨʚʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʙʦʣʴʰʝ, ʯʝʤ ʫ 

ʚʪʦʨʳʭ. ʏʪʦ ʧʦʜʝʣʘʪʴ, cest la vie
1
 . 

ʅʘʩ ʙʦʣʴʰʝ ʙʝʩʧʦʢʦʷʪ ʥʝ ʤʳ, ʚʟʨʦʩʣʳʝ, ʘ ʩʫʜʴʙʳ ʥʘʰʠʭ ʧʦʜʨʘʩʪʘʶʱʠʭ 

ʧʦʢʦʣʝʥʠʡ. ɺ ʫʩʣʦʚʠʷʭ ʨʘʟʚʦʨʘʯʠʚʘʶʱʝʛʦʩʷ ʧʨʦʮʝʩʩʘ ʤʦʜʝʨʥʠʟʘʮʠʠ 

ʦʙʨʘʟʦʚʘʥʠʷ ʚʩʝ ʨʝʞʝ ʠ ʪʠʰʝ ʟʚʫʯʘʪ ʛʦʣʦʩʘ ʟʘʱʠʪʥʠʢʦʚ ʤʫʟʳʢʠ ʚ ʰʢʦʣʘʭ. 

ʅʝʫʞʝʣʠ ʙʝʟ ɼ.ɹ. ʂʘʙʘʣʝʚʩʢʦʛʦ ʤʫʟʳʢʫ ʚ ʩʦʩʪʘʚʝ ʦʙʱʝʛʦ ʩʨʝʜʥʝʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʪʝʧʝʨʴ ʫʞʝ ʠ ʟʘʱʠʪʠʪʴ ʥʝʢʦʤʫ? ʀʣʠ ʤʳ ʥʘʰʣʠ ʥʘʫʯʥʦʝ 

ʧʦʜʪʚʝʨʞʜʝʥʠʝ ʪʦʤʫ, ʯʪʦ ʤʫʟʳʢʘ ʥʝ ʷʚʣʷʝʪʩʷ ʥʝʦʙʭʦʜʠʤʳʤ ʢʦʤʧʦʥʝʥʪʦʤ ʚ 

ʨʘʟʚʠʪʠʠ ʯʝʣʦʚʝʢʘ, ʧʦʵʪʦʤʫ ʦʥʘ ʥʝ ʚʭʦʜʠʪ ʚ ʩʦʩʪʘʚ ʝʛʦ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ 

ʷʜʨʘ? ʀʣʠ ʤʳ ʚʳʷʚʠʣʠ ʥʘʫʯʥʦ ʜʦʢʘʟʘʪʝʣʴʥʦʝ ʦʧʨʦʚʝʨʞʝʥʠʝ ʪʦʛʦ, ʯʪʦ 

ʤʫʟʳʢʘ, ʢʘʢ ʥʠʢʘʢʘʷ ʜʨʫʛʘʷ ʜʘʥʥʦʩʪʴ, ʧʦʟʚʦʣʷʝʪ ʨʘʩʪʚʦʨʠʪʴʩʷ ʚ ʩʝʙʝ, 

ʧʝʨʝʠʥʘʯʠʪʴ ʩʝʙʷ, ʨʘʩʧʘʭʥʫʪʴ ʜʫʰʫ ʥʝʠʟʚʝʜʘʥʥʦʤʫ; ʯʪʦ ʦʥʘ ʢʘʢ ʚʦʟʜʫʭ, ʚʦʜʘ 

ʠ ʦʛʦʥʴ ʷʚʣʷʝʪʩʷ ʪʦʡ ʞʠʚʦʪʚʦʨʷʱʝʡ ʩʫʙʩʪʘʥʮʠʝʡ, ʙʝʟ ʢʦʪʦʨʦʡ ʥʝ ʧʨʦʞʠʣ ʝʱʝ 

ʥʝ ʦʜʠʥ ʯʝʣʦʚʝʢ ʥʘ ʙʝʣʦʤ ʩʚʝʪʝ: ʦʪ ʤʘʪʝʨʠʥʩʢʦʡ ʢʦʣʳʙʝʣʴʥʦʡ ʜʦ ʨʝʢʚʠʝʤʘ ʧʦ 

ʫʩʦʧʰʝʤʫ.  

                                                           
1 cest  la vie ï (ʬʨ.), ʪʘʢʦʚʘ ʞʠʟʥʴ 
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ʏʪʦʙʳ ʚʟʨʘʩʪʠʪʴ ʛʨʘʞʜʘʥʠʥʘ ʠ ʧʘʪʨʠʦʪʘ ʥʝʦʙʭʦʜʠʤʦ, ʯʪʦʙʳ ʯʝʣʦʚʝʢ 

ʚʠʜʝʣ ʠ ʩʣʳʰʘʣ ʩʚʦʶ ʩʪʨʘʥʫ: ʝʝ ʥʘʨʦʜʥʳʝ ʧʝʩʥʠ ʠ ʩʢʘʟʘʥʠʷ, ʧʨʦʠʟʚʝʜʝʥʠʷ 

ʇ. ʏʘʡʢʦʚʩʢʦʛʦ, ʉ. ʈʘʭʤʘʥʠʥʦʚʘ, ɻ. ʉʚʠʨʠʜʦʚʘ, ɼ. ʐʝʩʪʘʢʦʚʠʯʘ, ɸ. ʐʥʠʪʢʝ 

ʠ ʜʨʫʛʠʭ ʥʘʰʠʭ ʚʳʜʘʶʱʠʭʩʷ ʢʦʤʧʦʟʠʪʦʨʦʚ.  

ɼ.ɹ. ʂʘʙʘʣʝʚʩʢʠʡ ʧʠʩʘʣ ʦ ʤʫʟʳʢʝ, ʤʫʟʳʢʘʣʴʥʦʤ ʦʙʨʘʟʦʚʘʥʠʠ ʠ 

ʚʦʩʧʠʪʘʥʠʠ ʚ ʰʢʦʣʝ, ʯʪʦ ʦʥʠ, ʢʘʢ ʛʣʦʪʦʢ ʞʠʚʠʪʝʣʴʥʦʡ ʚʣʘʛʠ, ʥʝʦʙʭʦʜʠʤʳ 

ʜʣʷ ʞʠʟʥʠ. ʀ ʞʠʟʥʴ ʥʝʧʨʠʤʠʪʠʚʠʟʠʨʫʝʪʩʷ ʪʦʣʴʢʦ ʪʦʛʜʘ, ʝʩʣʠ ʯʝʣʦʚʝʢ 

ʩʣʳʰʠʪ ʤʥʦʛʦʟʥʘʯʥʳʝ ʩʠʤʬʦʥʠʠ ʩʣʦʚʘ, ʪʝʭʥʦʣʦʛʠʡ, ʨʝʣʠʛʠʠ, ʩʦʮʠʘʣʴʥʦʩʪʠ, 

ʚʨʝʤʝʥʠ ʠ ʤʝʩʪʘ. ɸ ʦʥʠ ʟʚʫʯʘʪ ʢʘʞʜʘʷ ʧʦ-ʩʚʦʝʤʫ. ʀ ʠʭ ʛʨʘʤʦʪʝ ʥʝʦʙʭʦʜʠʤʦ 

ʥʘʫʯʠʪʴ ʝʱʝ ʚ ʰʢʦʣʝ.  

ʆʥ ʩʯʠʪʘʣ, ʯʪʦ ʧʨʦʙʣʝʤʘ ʠʥʪʝʨʝʩʘ, ʫʚʣʝʯʝʥʥʦʩʪʠ ï ʦʜʥʘ ʠʟ 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʭ ʧʨʦʙʣʝʤ ʚʩʝʡ ʧʝʜʘʛʦʛʠʢʠ, ʠ ʝʝ ʨʝʰʝʥʠʝ ʚʘʞʥʦ ʜʣʷ 

ʫʩʧʝʰʥʦʛʦ ʚʝʜʝʥʠʷ ʟʘʥʷʪʠʡ ʧʦ ʣʶʙʦʤʫ ʧʨʝʜʤʝʪʫ. ʅʦ ʦʩʦʙʦʝ ʟʥʘʯʝʥʠʝ ʦʥʘ 

ʧʨʠʦʙʨʝʪʘʝʪ ʚ ʦʙʣʘʩʪʠ ʠʩʢʫʩʩʪʚʘ, ʛʜʝ ʙʝʟ ʵʤʦʮʠʦʥʘʣʴʥʦʡ ʫʚʣʝʯʝʥʥʦʩʪʠ 

ʥʝʚʦʟʤʦʞʥʦ ʜʦʩʪʠʯʴ ʨʝʘʣʴʥʳʭ ʨʝʟʫʣʴʪʘʪʦʚ, ʩʢʦʣʴʢʦ ʙʳ ʥʠ ʦʪʜʘʚʘʪʴ ʵʪʦʤʫ 

ʩʠʣ ʠ ʚʨʝʤʝʥʠ.  

ɺ ʚʦʦʙʨʘʞʘʝʤʦʡ ʠʜʝʘʣʴʥʦʡ ʩʠʪʫʘʮʠʠ ʢʘʞʜʳʡ ʩʣʫʰʘʪʝʣʴ ʜʦʣʞʝʥ 

ʦʙʣʘʜʘʪʴ ʥʘʚʳʢʘʤʠ ʪʚʦʨʯʝʩʢʦʛʦ ʤʫʟʠʮʠʨʦʚʘʥʠʷ: ʧʦʜʙʠʨʘʪʴ ʧʦ ʩʣʫʭʫ, 

ʠʤʧʨʦʚʠʟʠʨʦʚʘʪʴ, ʩʦʯʠʥʷʪʴ. ʈʘʟʫʤʝʝʪʩʷ, ʤʦʞʥʦ ʣʠʰʴ ʤʝʯʪʘʪʴ ʦ ʪʘʢʦʤ 

ʧʦʣʦʞʝʥʠʠ, ʥʦ ʜʣʷ ʚʳʧʫʩʢʥʠʢʦʚ ɼʄʐ ʠ ɼʐʀ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʵʪʦ ʚʧʦʣʥʝ 

ʨʝʘʣʴʥʘʷ ʚʦʟʤʦʞʥʦʩʪʴ. ʀ ʪʦʯʥʦ ʪʘʢ ʞʝ, ʢʘʢ ʥʝ ʢʘʞʜʳʡ ï ʧʠʰʫʱʠʡ ʧʠʩʘʪʝʣʴ, 

ʪʘʢ ʠ ʥʝ ʢʘʞʜʳʡ ï ʤʫʟʠʮʠʨʫʶʱʠʡ ʢʦʤʧʦʟʠʪʦʨ: ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʜʦʩʪʦʠʥʩʪʚʘ 

ʪʘʢʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʟʘʚʠʩʷʪ ʦʪ ʣʠʯʥʦʡ ʦʜʘʨʝʥʥʦʩʪʠ ʠ ʤʘʩʪʝʨʩʪʚʘ.  

ʂʘʢ ʠʟʚʝʩʪʥʦ, ʚ ʥʘʰʝʡ ʩʪʨʘʥʝ ʤʫʟʳʢʘʥʪʘ-ʣʶʙʠʪʝʣʷ ʧʦʜʛʦʪʘʚʣʠʚʘʝʪ ʚ 

ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ɼʄʐ ʠ ɼʐʀ, ʥʦ, ʢʘʢ ʧʨʘʚʠʣʦ, ʙʦʣʴʰʠʥʩʪʚʦ ʚʳʧʫʩʢʥʠʢʦʚ 

ʚʧʦʩʣʝʜʩʪʚʠʠ ʧʝʨʝʩʪʘʝʪ ʠʛʨʘʪʴ ʠ ʜʦʚʦʣʴʥʦ ʙʳʩʪʨʦ ʪʝʨʷʝʪ ʧʨʘʢʪʠʯʝʩʢʫʶ ʩʚʷʟʴ 

ʩ ʤʫʟʳʢʦʡ. ʅʘ ʥʘʰ ʚʟʛʣʷʜ, ʦʜʥʘ ʠʟ ʛʣʘʚʥʳʭ ʧʨʠʯʠʥ ʵʪʦʛʦ ï ʨʝʟʢʠʡ ʦʪʨʳʚ 

ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ ʦʪ ʣʠʯʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ. ɺʳʧʫʩʢʥʠʢʠ ɼʄʐ 



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ορ ςπςς ̄̏ ̅                                                                                                        ˟̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃ ́

 

 25  

ʧʨʠʦʙʨʝʪʘʶʪ ʪʦʣʴʢʦ ʥʝʢʦʪʦʨʳʡ ʦʧʳʪ ʨʘʟʫʯʠʚʘʥʠʷ ʤʫʟʳʢʠ ʧʦ ʥʦʪʘʤ, ʘ 

ʧʦʪʨʝʙʥʦʩʪʴ ʠ ʩʧʦʩʦʙʥʦʩʪʠ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʦʩʪʘʶʪʩʷ ʥʘ ʫʨʦʚʥʝ 

ʟʘʜʘʪʢʦʚ. ʆʪʩʶʜʘ ʚʳʪʝʢʘʝʪ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʩʧʝʮʠʘʣʴʥʦʛʦ ʦʙʫʯʝʥʠʷ 

ʩʦʯʠʥʝʥʠʶ ʤʫʟʳʢʠ. 

ʅʘ ʥʘʰ ʚʟʛʣʷʜ, ʟʘʜʘʯʘ ʤʘʩʩʦʚʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ 

ʧʨʠʥʮʠʧʝ ʜʦʣʞʥʘ ʨʝʰʘʪʴʩʷ ʩʪʦʣʴ ʞʝ ʩʢʨʫʧʫʣʝʟʥʦ ʠ ʥʘʜʝʞʥʦ ʠ ʩ ʪʘʢʠʤ ʞʝ 

ʫʩʧʝʭʦʤ, ʩ ʢʘʢʠʤ ʨʝʰʘʝʪʩʷ ʟʘʜʘʯʘ ʦʙʫʯʝʥʠʷ ʯʪʝʥʠʶ ʠ ʧʠʩʴʤʫ ï ʨʘʟ ʠ 

ʥʘʚʩʝʛʜʘ, ʘ ʪʘʢʦʝ ʦʙʫʯʝʥʠʝ ʜʦʣʞʥʦ ʚʢʣʶʯʘʪʴ ʚ ʩʝʙʷ ʠ ʦʙʫʯʝʥʠʝ ʩʦʯʠʥʝʥʠʶ 

ʤʫʟʳʢʠ. 

ʅʝʡʨʦʧʩʠʭʦʣʦʛʠʷ ʫʪʚʝʨʞʜʘʝʪ, ʯʪʦ ʯʝʣʦʚʝʢ ʚʩʝʤ ʩʚʦʠʤ ʩʫʱʝʩʪʚʦʤ 

ʞʠʚʝʪ ʯʫʚʩʪʚʘʤʠ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʩʣʫʭʦʤ. ɼʣʷ ʥʝʛʦ ʩʣʫʭ ï ʦʜʠʥ ʠʟ ʚʘʞʥʝʡʰʠʭ 

ʢʘʥʘʣʦʚ ʧʦʣʫʯʝʥʠʷ ʥʝʦʙʭʦʜʠʤʦʡ ʠʥʬʦʨʤʘʮʠʠ ʦ ʤʠʨʝ. ɹʝʟ ʵʪʦʛʦ ʠʩʪʦʯʥʠʢʘ ʦʥ 

ʥʝ ʩʤʦʞʝʪ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʠ ʚʝʨʥʦ ʦʮʝʥʠʪʴ ʧʨʦʠʩʭʦʜʷʱʝʝ ʚʦʢʨʫʛ. ɸ 

ʟʥʘʯʠʪ, ʙʫʜʝʪ ʩʦʚʝʨʰʘʪʴ ʤʥʦʞʝʩʪʚʦ ʦʰʠʙʦʢ, ʧʣʘʪʷ ʟʘ ʥʠʭ ʜʦʨʦʛʫʶ ʮʝʥʫ. 

ɽʩʣʠ ʤʳ ʥʝ ʭʦʪʠʤ ʜʦʧʫʩʪʠʪʴ ʪʘʢʦʛʦ ʧʦʣʦʞʝʥʠʷ, ʪʦ ʚ ʫʩʣʦʚʠʷʭ ʤʦʜʝʨʥʠʟʘʮʠʠ 

ʦʙʨʘʟʦʚʘʥʠʷ ʥʘʤ ʥʝʦʙʭʦʜʠʤʦ ʫʜʝʣʠʪʴ ʙʦʣʴʰʝʝ ʚʥʠʤʘʥʠʝ ʨʘʟʚʠʪʠʶ 

ʢʦʛʥʠʪʠʚʥʦ-ʩʝʤʠʦʪʠʯʝʩʢʦʡ ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʩʬʝʨʳ ʧʦʜʨʘʩʪʘʶʱʠʭ ʧʦʢʦʣʝʥʠʡ. 

ʕʪʘ ʩʬʝʨʘ ʥʘʧʨʷʤʫʶ ʩʦʧʨʷʞʝʥʘ ʩʦ ʩʣʫʭʦʚʳʤʠ ʨʝʮʝʧʪʦʨʘʤʠ ʠ ʚʩʝʡ 

ʥʝʡʨʦʛʝʥʝʪʠʯʝʩʢʦʡ ʩʝʪʴʶ ʩʝʤʠʦʪʠʯʝʩʢʦʡ ʦʙʨʘʙʦʪʢʠ ʚ ʦʨʛʘʥʠʟʤʝ 

ʧʦʩʪʫʧʘʶʱʝʡ ʠʥʬʦʨʤʘʮʠʠ. 

ʇʦʩʢʦʣʴʢʫ ʤʫʟʳʢʘ ʚ ʠʩʪʦʨʠʠ ʯʝʣʦʚʝʯʝʩʪʚʘ ʧʨʦʷʚʠʣʘ ʩʝʙʷ ʢʘʢ ʩʨʝʜʩʪʚʦ 

ʨʘʟʚʠʚʘʶʱʝʛʦ ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ ʢʦʛʥʠʪʠʚʥʦ-ʩʝʤʠʦʪʠʯʝʩʢʫʶ ʩʬʝʨʫ ʯʝʣʦʚʝʢʘ, ʪʦ 

ʧʝʜʘʛʦʛʠʢʘ ʜʦʣʞʥʘ ʦʪʩʪʘʠʚʘʪʴ ʝʝ ʤʝʩʪʦ ʚ ʩʦʜʝʨʞʘʥʠʠ ʰʢʦʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ 

ʢʘʢ ʦʜʠʥ ʠʟ ʧʫʪʝʡ ʨʘʩʰʠʨʝʥʠʷ ʛʦʨʠʟʦʥʪʘ ʯʝʣʦʚʝʯʝʩʢʠʭ ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ 

ʩʚʦʡʩʪʚ.  

ʄʫʟʳʢʘ ʚʣʝʯʝʪ ʢ ʩʝʙʝ ʯʝʣʦʚʝʢʘ ʢʨʘʩʦʪʦʡ ʙʣʘʛʦʟʚʫʯʠʷ ʠ ʛʣʫʙʠʥʦʡ 

ʚʦʟʙʫʞʜʘʝʤʦʡ ʤʳʩʣʠ. ɽʱʝ ɸʨʠʩʪʦʪʝʣʴ ʚ ʩʚʦʝʡ çʄʝʪʘʬʠʟʠʢʝè ʫʪʚʝʨʞʜʘʣ: ç... 

ʫ ʤʥʦʛʦʛʦ ʙʣʘʛʦʝ ʠ ʧʨʝʢʨʘʩʥʦʝ ʩʫʪʴ ʥʘʯʘʣʦ ʧʦʟʥʘʥʠʷ ʠ ʜʚʠʞʝʥʠʷè. ʅʦ 
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ʧʨʦʜʫʢʪʠʚʥʦʝ ʥʘʯʘʣʦ ʚ ʯʝʣʦʚʝʯʝʩʢʦʤ ʦʙʱʝʩʪʚʝ ʚʩʝʛʜʘ ʧʦʣʫʯʘʝʪ ʩʚʦʝ 

ʧʨʦʜʦʣʞʝʥʠʝ. ʊʘʢʠʤ ʧʨʦʜʦʣʞʝʥʠʝʤ ʜʦʣʞʥʦ ʩʪʘʪʴ ʩʦʭʨʘʥʝʥʠʝ ʤʫʟʳʢʠ ʚ ʷʜʨʝ 

ʩʦʜʝʨʞʘʥʠʷ ʦʙʥʦʚʣʷʝʤʦʛʦ ʥʘʯʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ. 

ʉʦʚʩʝʤ ʥʝ ʦʙʷʟʘʪʝʣʴʥʦ ʚ ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʰʢʦʣʝ ʚʩʝʭ 

ʚʦʩʧʠʪʳʚʘʪʴ ʤʫʟʳʢʘʥʪʘʤʠ. ɼʣʷ ʵʪʦʛʦ ʝʩʪʴ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʦʝ ʧʨʦʬʠʣʴʥʦʝ 

ʦʙʨʘʟʦʚʘʥʠʝ. ʅʦ ʨʘʟʚʠʪʠʝ ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʩʚʦʡʩʪʚ ʯʝʣʦʚʝʢʘ, ʢʘʢ ʬʫʥʜʘʤʝʥʪʘ 

ʝʛʦ ʦʙʫʯʝʥʠʷ, ʝʩʪʴ ʟʘʜʘʯʘ ʠ ʬʫʥʢʮʠʷ ʦʙʱʝʛʦ (ʚʩʝʦʙʱʝʛʦ) ʦʙʷʟʘʪʝʣʴʥʦʛʦ 

ʩʨʝʜʥʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ. ʏʝʣʦʚʝʢ ʫʞʝ ʚ ʰʢʦʣʝ ʜʦʣʞʝʥ ʥʘʫʯʠʪʴʩʷ ʨʘʟʣʠʯʘʪʴ 

ʛʘʨʤʦʥʠʯʥʫʶ ʢʨʘʩʦʪʫ ï çʦʛʦʥʴ, ʩʚʝʨʢʘʶʱʠʡ ʚ ʩʦʩʫʜʝè, ʦʪ ʫʙʦʞʝʩʪʚʘ ʠ 

ʧʨʠʤʠʪʠʚʥʦʩʪʠ.  

ʄʳ ʩʝʡʯʘʩ ʜʝʨʞʠʤʩʷ ʜʚʫʤʷ ʨʫʢʘʤʠ ʟʘ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʩʪʴ ʦʙʨʘʟʦʚʘʥʠʷ. 

ʅʦ ʯʪʦ ʪʘʢʦʝ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʩʪʴ? ʕʪʦ ʜʚʠʞʝʥʠʝ ʚʛʣʫʙʴ ʠʣʠ ʚʰʠʨʴ ʟʥʘʥʠʷ? 

ɼʚʠʞʝʥʠʝ ʪʦʣʴʢʦ ʚʛʣʫʙʴ ʢʘʢʦʡ-ʪʦ ʦʙʣʘʩʪʠ ʥʘʫʢʠ ʥʝ ʛʦʜʠʪʩʷ, ʧʦʪʦʤʫ ʯʪʦ 

ʩʦʚʨʝʤʝʥʥʳʝ ʜʦʩʪʠʞʝʥʠʷ ʥʘʫʢʠ, ʪʝʭʥʦʣʦʛʠʠ, ʩʦʮʠʘʣʴʥʦʡ ʧʨʘʢʪʠʢʠ 

ʙʘʟʠʨʫʶʪʩʷ ʥʘ ʠʥʪʝʛʨʘʪʠʚʥʦʤ, ʪʨʘʥʩʜʠʩʮʠʧʣʠʥʘʨʥʦʤ ʟʥʘʥʠʠ. ʕʪʠʤ ʧʫʪʝʤ ʤʳ 

ʚʳʭʦʜʠʤ ʥʝ ʥʘ ʦʙʱʝʝ (ʚʩʝʦʙʱʝʝ), ʘ ʥʘ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ. 

ɼʚʠʞʝʥʠʝ ʪʦʣʴʢʦ ʚʰʠʨʴ ʪʘʢʞʝ ʥʝ ʧʨʦʜʫʢʪʠʚʥʦ, ʪʘʢ ʢʘʢ ʜʝʣʘʝʪ ʩʦʜʝʨʞʘʥʠʝ 

ʦʙʨʘʟʦʚʘʥʠʷ ʥʝʦʭʚʘʪʥʳʤ, ʥʝʧʦʜʜʘʶʱʠʤʩʷ ʩʪʨʫʢʪʫʨʠʟʘʮʠʠ, 

ʫʧʦʨʷʜʦʯʝʥʥʦʩʪʠ. ʀʟʚʝʩʪʥʳʝ ʜʠʜʘʢʪʳ ʩʦʚʝʪʩʢʦʡ ʧʦʨʳ ʄ. ɸ. ɼʘʥʠʣʦʚ ʠ 

ʄ. ʅ. ʉʢʘʪʢʠʥ ʚʠʜʝʣʠ ʨʝʰʝʥʠʝ ʟʘʜʘʯʠ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʩʪʠ ʰʢʦʣʴʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʦʪʙʦʨʝ ʚ ʝʛʦ ʩʦʩʪʘʚ çʪʦʣʴʢʦ ʩʘʤʦʛʦ ʥʝʦʙʭʦʜʠʤʦʛʦ, 

ʩʫʱʝʩʪʚʝʥʥʦʛʦè [4, c. 36]. ʇʨʠ ʵʪʦʤ ʩʘʤ ʪʘʢʦʡ ʦʪʙʦʨ ʦʩʪʘʚʘʣʩʷ ʟʘ 

ʬʠʣʦʩʦʬʘʤʠ, ʤʝʪʦʜʦʣʦʛʘʤʠ, ʤʝʪʦʜʠʩʪʘʤʠ.  

ʇʦ ʥʘʰʝʤʫ ʤʥʝʥʠʶ, ʬʫʥʜʘʤʝʥʪʘʣʠʟʘʮʠʷ ʩʦʜʝʨʞʘʥʠʷ ʦʙʨʘʟʦʚʘʥʠʷ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʪʫʧʝʥʯʘʪʳʡ ʧʨʦʮʝʩʩ, ʚ ʢʦʪʦʨʦʤ ʥʘ ʧʝʨʚʦʡ ʩʪʫʧʝʥʠ 

ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʚʳʷʚʣʝʥʠʝ ʢʦʤʧʣʝʢʩʘ ʧʦʟʥʘʚʘʪʝʣʴʥʳʭ ʩʚʦʡʩʪʚ ʯʝʣʦʚʝʢʘ ʩ 

ʤʘʢʩʠʤʘʣʴʥʦ ʚʦʟʤʦʞʥʦʡ ʠʭ ʧʦʣʥʦʪʦʡ, ʙʝʟ ʧʨʦʧʫʩʢʦʚ. ʅʘ   ʚʪʦʨʦʡ ʩʪʫʧʝʥʠ 

ʚʦʟʤʦʞʝʥ ʦʪʙʦʨ ʘʜʝʢʚʘʪʥʳʭ ʢʘʞʜʦʡ ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʩʧʦʩʦʙʥʦʩʪʠ 
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ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʧʨʝʜʤʝʪʥʳʭ ʦʙʣʘʩʪʝʡ ʟʥʘʥʠʷ. ʅʘ ʪʨʝʪʴʝʡ ʩʪʫʧʝʥʠ 

ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʤʦʜʝʣʠʨʦʚʘʥʠʝ ʦʪʦʙʨʘʥʥʳʭ ʧʨʝʜʤʝʪʥʳʭ ʦʙʣʘʩʪʝʡ ʚ ʫʯʝʙʥʳʡ 

ʧʣʘʥ ʩ ʫʯʝʪʦʤ ʧʩʠʭʦʬʠʟʠʦʣʦʛʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʨʘʟʚʠʚʘʶʱʝʛʦʩʷ ʧʦ 

ʛʦʜʘʤ ʜʝʪʩʢʦʛʦ ʦʨʛʘʥʠʟʤʘ, ʦʙʝʩʧʝʯʠʚʘʶʱʠʡ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʩʪʴ ʰʢʦʣʴʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ.  

ʄʳ ʚʩʝ ʨʘʚʥʦ ʥʝ ʩʤʦʞʝʤ ʜʘʪʴ ʯʝʣʦʚʝʢʫ ʙʦʣʴʰʝ ʪʦʛʦ, ʯʝʤ ʦʥ ʩʧʦʩʦʙʝʥ 

ʚʟʷʪʴ. ʅʦ ʧʨʠ ʵʪʦʤ ʚʩʝ ʝʛʦ ʧʦʟʥʘʚʘʪʝʣʴʥʳʝ ʩʚʦʡʩʪʚʘ ʜʦʣʞʥʳ ʙʳʪʴ 

ʟʘʜʝʡʩʪʚʦʚʘʥʳ ʤʘʢʩʠʤʘʣʴʥʦ.  

ɺ ʦʙʫʯʝʥʠʠ ʤʦʛʫʪ ʠʩʧʦʣʴʟʦʚʘʪʴʩʷ ʨʘʟʣʠʯʥʳʝ, ʩʘʤʳʝ ʧʝʨʝʜʦʚʳʝ 

ʪʝʭʥʦʣʦʛʠʠ ʠ ʦʨʛʘʥʠʟʘʮʠʦʥʥʳʝ ʬʦʨʤʳ, ʥʦ ʩʦʜʝʨʞʘʥʠʝ ʦʙʨʘʟʦʚʘʥʠʷ ʘʧʨʠʦʨʠ 

ʥʝ ʤʦʞʝʪ ʦʧʝʨʝʞʘʪʴ ʨʘʟʚʠʪʠʝ ʥʘʫʢʠ ʠ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ. 

ʕʪʠʤ ʦʙʫʩʣʦʚʣʝʥʘ ʥʝʚʦʟʤʦʞʥʦʩʪʴ ʚʳʫʯʠʪʴʩʷ ʨʘʟ ʠ ʥʘ ʚʩʶ ʞʠʟʥʴ ʙʝʟ ʫʪʨʘʪʳ 

ʢʚʘʣʠʬʠʢʘʮʠʠ. ʕʪʠʤ ʞʝ ʦʙʫʩʣʦʚʣʝʥʘ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʧʦʞʠʟʥʝʥʥʦʛʦ 

ʧʦʣʫʯʝʥʠʷ ʦʙʨʘʟʦʚʘʥʠʷ, ʟʘʬʠʢʩʠʨʦʚʘʥʥʘʷ ʚ ʜʦʢʫʤʝʥʪʘʭ ʖʅɽʉʂʆ.  

ʂʦʣʴ ʩʢʦʨʦ ʤʫʟʳʢʘ, ʢʘʢ ʠ ʦʙʨʘʟʦʚʘʥʠʝ, ʷʚʣʷʝʪʩʷ ʥʘʰʠʤʠ ʚʝʯʥʳʤʠ 

ʩʧʫʪʥʠʢʘʤʠ, ʪʦ ʦʥʘ ʪʨʝʙʫʝʪ ʢ ʩʝʙʝ ʧʦʚʳʰʝʥʥʦʛʦ ʚʥʠʤʘʥʠʷ. ʅʝ ʤʦʞʝʪ ʙʳʪʴ, 

ʯʪʦʙʳ ʦʥʘ ʙʳʣʘ ʜʘʥʘ ʯʝʣʦʚʝʯʝʩʢʦʡ ʩʫʱʥʦʩʪʠ ʪʦʣʴʢʦ ʜʣʷ ʫʜʦʚʦʣʴʩʪʚʠʷ ʠ 

ʨʘʟʚʣʝʯʝʥʠʷ. ʇʨʘʚʦʤʝʨʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʤʫʟʳʢʘ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʧʦʢʘ ʝʱʝ ʥʝ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʨʘʩʢʨʳʪʳʡ ʨʝʟʝʨʚ ʚʦʟʤʦʞʥʦʩʪʠ ʨʘʟʚʠʪʠʷ 

ʯʝʣʦʚʝʯʝʩʪʚʘ, çʟʦʣʦʪʦʡ ʢʣʶʯʠʢè ʢ ʢʦʪʦʨʦʤʫ ʧʦʢʘ ʝʱʝ ʥʝ ʥʘʡʜʝʥ 

ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʥʘʫʢʦʡ. ʋʩʪʘʥʦʚʣʝʥʳ ʪʦʣʴʢʦ ʚʩʝʦʙʱʥʦʩʪʴ ʠ ʫʥʠʚʝʨʩʘʣʴʥʦʩʪʴ 

ʷʟʳʢʘ ʤʫʟʳʢʠ, ʦʪʨʘʞʘʶʱʠʝ ʚ ʩʝʙʝ ʩʦʮʠʦʢʫʣʴʪʫʨʥʫʶ ʠ ʵʪʥʠʯʝʩʢʫʶ 

ʩʘʤʦʙʳʪʥʦʩʪʴ, ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʦ-ʚʨʝʤʝʥʥʦʝ ʠʟʤʝʨʝʥʠʝ. ʅʦ ʥʝ ʚʳʷʚʣʝʥʳ ʚ 

ʧʦʣʥʦʡ ʤʝʨʝ ʝʝ ʨʘʟʚʠʚʘʶʱʠʝ ʚʦʟʤʦʞʥʦʩʪʠ.  

ʉʝʛʦʜʥʷ ʢʦʤʧʴʶʪʝʨ ʫʞʝ ʥʘʫʯʝʥ ʙʣʠʩʪʘʪʝʣʴʥʦ ʠʛʨʘʪʴ ʚ ʰʘʭʤʘʪʳ ʠ 

ʦʙʳʛʨʳʚʘʪʴ ʯʝʤʧʠʦʥʦʚ ʤʠʨʘ. ʂʦʤʫ-ʪʦ ʤʦʞʝʪ ʧʦʢʘʟʘʪʴʩʷ, ʯʪʦ ʦʥ ʩʧʦʩʦʙʝʥ ʠ 

ʤʫʟʳʢʫ ʩʦʯʠʥʷʪʴ. ɼʫʤʘʝʪʩʷ, ʯʪʦ ʵʪʦ ʥʝ ʪʘʢ. ʇʨʠ ʣʶʙʦʤ ʫʨʦʚʥʝ, ʪʝʭʥʠʯʝʩʢʦʛʦ 

ʨʘʟʚʠʪʠʷ ʯʝʣʦʚʝʯʝʩʢʠʡ ʨʝʛʠʩʪʨ ʵʤʦʮʠʦʥʘʣʴʥʦ-ʩʤʳʩʣʦʚʳʭ ʠ ʪʚʦʨʯʝʩʢʠʭ 
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ʚʦʟʤʦʞʥʦʩʪʝʡ ʙʫʜʝʪ ʦʩʪʘʚʘʪʴʩʷ ʙʦʣʝʝ ʰʠʨʦʢʠʤ. ʇʦʵʪʦʤʫ ʯʝʣʦʚʝʢ ʩʘʤ ʜʣʷ 

ʩʝʙʷ ʤʦʜʝʣʠʨʫʝʪ ʦʙʨʘʟʦʚʘʥʠʝ, ʩʦʟʜʘʝʪ ʤʫʟʳʢʫ, ʥʝʦʙʭʦʜʠʤʳʝ ʪʝʭʥʠʯʝʩʢʠʝ 

ʫʩʪʨʦʡʩʪʚʘ. ʉʘʤ ʜʣʷ ʩʝʙʷ ʩʦʟʜʘʣ ʥʘʫʢʫ, ʨʝʣʠʛʠʠ, ʬʠʣʦʩʦʬʠʶ, ʨʘʟʚʠʚʘʝʪ 

ʪʝʭʥʦʣʦʛʠʠ, ʩʦʚʝʨʰʝʥʩʪʚʫʝʪ ʩʚʦʝ ʵʢʦʥʦʤʠʯʝʩʢʦʝ ʠ ʩʦʮʠʘʣʴʥʦ- ʧʦʣʠʪʠʯʝʩʢʦʝ 

ʫʩʪʨʦʡʩʪʚʦ. ʇʦʵʪʦʤʫ ʢʦʤʧʴʶʪʝʨ ʥʠʢʦʛʜʘ ʥʝ ʧʨʝʚʟʦʡʜʝʪ ʚʦʟʤʦʞʥʦʩʪʝʡ 

ʫʯʠʪʝʣʷ-ʧʨʝʧʦʜʘʚʘʪʝʣʷ, ʤʫʟʳʢʘʣʴʥʳʡ ʪʘʣʘʥʪ ʕ. ɻʠʣʝʣʴʩʘ, ɽ. ʉʚʝʪʣʘʥʦʚʘ, 

ʄ. ʈʦʩʪʨʦʧʦʚʠʯʘ, ɺ. ɻʝʨʛʠʝʚʘ, ʀ. ɸʙʜʨʘʟʘʢʦʚʘ, ɼ. ʄʘʮʫʝʚʘ ʠ ʜʨʫʛʠʭ ʥʘʰʠʭ 

ʚʳʜʘʶʱʠʭʩʷ ʤʫʟʳʢʘʥʪʦʚ. ɸ ʩʦʜʝʨʞʘʥʠʶ ʦʙʨʘʟʦʚʘʥʠʷ ʥʝʦʙʭʦʜʠʤʦ ʩʜʝʣʘʪʴʩʷ 

ʪʘʢʠʤ, ʯʪʦʙʳ ʠʭ ʚʳʩʦʢʘʷ ʤʠʨʦʚʘʷ ʢʫʣʴʪʫʨʘ ʧʨʠʦʙʱʘʣʘ ʢ ʩʝʙʝ ʧʦʜʨʘʩʪʘʶʱʠʝ 

ʧʦʢʦʣʝʥʠʷ. 
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˞˕˚˟˒˔ ˕˞˗ˠ˞˞˟ˏ ˗ˍ˗ ˏ˒ˑˠ˦ˍˬ ˜ˍ˝ˍˑ˕ː˙ˍ ˝ˍ˔ˏ˕˟˕ˬ 

˞˛ˏ˝˒˙˒˚˚˛˖ ˙ˠ˔˨˗˕ ˏ ˗˕˟ˍ˒ 

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʚʝʜʫʱʘʷ ʪʝʥʜʝʥʮʠʷ ʨʘʟʚʠʪʠʷ 

ʩʦʚʨʝʤʝʥʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʚ ʂʠʪʘʝ, ʦʙʫʩʣʦʚʣʝʥʥʘʷ ʞʝʣʘʥʠʝʤ 

ʘʢʘʜʝʤʠʯʝʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʧʨʠʙʣʠʟʠʪʴ ʚʳʩʦʢʦʝ ʠʩʢʫʩʩʪʚʦ ʢ ʚʦʩʧʨʠʷʪʠʶ ʠ 

ʧʦʥʠʤʘʥʠʶ ʰʠʨʦʢʦʡ ʧʫʙʣʠʢʠ. ʎʝʣʴ ʨʘʙʦʪʳ ï ʚʳʷʚʠʪʴ ʧʦʪʝʥʮʠʘʣ ʩʠʥʪʝʟʘ 

ʠʩʢʫʩʩʪʚ ʚ ʨʘʩʰʠʨʝʥʠʠ ʩʤʳʩʣʦʚʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ ʧʝʨʝʜʘʯʠ ʠʥʬʦʨʤʘʮʠʠ ʚ 

ʩʦʯʠʥʝʥʠʷʭ ʩʦʚʨʝʤʝʥʥʳʭ ʢʠʪʘʡʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʦʪʚʝʯʘʶʱʠʭ 

ʩʦʚʨʝʤʝʥʥʦʤʫ ʨʘʟʚʠʪʠʶ ʪʝʭʥʦʣʦʛʠʡ ʠ ʧʦʪʨʝʙʥʦʩʪʷʤ ʘʫʜʠʪʦʨʠʠ ʩʣʫʰʘʪʝʣʝʡ. 

ʈʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʧʨʦʙʣʝʤʳ ʩʦʯʝʪʘʥʠʷ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʟʚʫʢʦʚʦʛʦ ʤʘʪʝʨʠʘʣʘ, 

ʘʢʘʜʝʤʠʯʝʩʢʠʭ ʤʫʟʳʢʘʣʴʥʳʭ ʪʨʘʜʠʮʠʡ ʠ ʵʣʝʢʪʨʦʥʥʳʭ, ʤʫʣʴʪʠʤʝʜʠʡʥʳʭ 
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ʪʝʭʥʦʣʦʛʠʡ. ʄʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ ï ʬʝʥʦʤʝʥʦʣʦʛʠʯʝʩʢʠʡ ʠ 

ʛʝʨʤʝʥʝʚʪʠʯʝʩʢʠʡ ʧʦʜʭʦʜʳ, ʤʝʪʦʜ ʩʨʘʚʥʠʪʝʣʴʥʦ-ʪʠʧʦʣʦʛʠʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ. 

ʇʦʢʘʟʳʚʘʝʪʩʷ, ʯʪʦ ʩʠʥʪʝʟ ʠʩʢʫʩʩʪʚ ʚ ʩʦʯʠʥʝʥʠʷʭ ʩʦʚʨʝʤʝʥʥʳʭ ʢʠʪʘʡʩʢʠʭ 

ʢʦʤʧʦʟʠʪʦʨʦʚ ʠ, ʚ ʪʦʤ ʯʠʩʣʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʤʫʣʴʪʠʤʝʜʠʡʥʳʭ ʪʝʭʥʦʣʦʛʠʡ, 

ʩʫʱʝʩʪʚʝʥʥʦ ʧʦʚʳʰʘʝʪ ʚʦʟʤʦʞʥʦʩʪʠ ʚʦʩʧʨʠʷʪʠʷ ʩʤʳʩʣʘ ʧʨʦʠʟʚʝʜʝʥʠʷ 

ʰʠʨʦʢʦʡ ʧʫʙʣʠʢʦʡ ʠ ʩʝʨʴʸʟʥʳʤ ʦʙʨʘʟʦʤ ʚʣʠʷʝʪ ʥʘ ʧʩʠʭʦʵʤʦʮʠʦʥʘʣʴʥʳʡ 

ʫʨʦʚʝʥʴ ʚʦʩʧʨʠʷʪʠʷ. ɺ ʚʳʚʦʜʘʭ ʦʧʨʝʜʝʣʷʝʪʩʷ, ʯʪʦ ʩʠʥʪʝʪʠʯʝʩʢʘʷ 

ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ ʩʦʚʨʝʤʝʥʥʦʛʦ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʩʪʘʥʦʚʠʪʩʷ 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʡ ʜʣʷ ʙʫʜʫʱʝʛʦ ʨʘʟʚʠʪʠʷ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʂʠʪʘʷ, 

ʦʙʲʝʜʠʥʷʷ ʝʩʪʝʩʪʚʝʥʥʦ-ʥʘʫʯʥʫʶ ʠ ʛʫʤʘʥʠʪʘʨʥʫʶ ʩʦʩʪʘʚʣʷʶʱʠʝ ʠ ʦʪʢʨʳʚʘʷ 

ʥʦʚʳʝ ʪʝʤʘʪʠʯʝʩʢʠʝ ʦʙʣʘʩʪʠ ʠ ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʩʨʝʜʩʪʚʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʩʦʚʨʝʤʝʥʥʳʝ ʤʫʟʳʢʘʣʴʥʳʝ ʢʦʤʧʦʟʠʮʠʠ, ɺʦʩʪʦʢ, 

ɿʘʧʘʜ, ʏʞʘʥ ʉʷʦʬʫ, ʏʞʘʥ ʀʤʦʫ, ʵʪʥʦʰʦʫ, ʃʶ ʉʘʥʴʮʟʝ. 

SYNTHESIS OF THE ARTS AS A LEADING PARADIGM FOR 

THE DEVELOPMENT OF CONTEMPORARY MUSIC IN CHINA 

ɸbstrʘct. The article analyzes the leading trend in the development of 

contemporary musical art in China, conditioned by the desire of academic 

composers to bring high art closer to the perception and understanding of the 

general public. The purpose of the work is to identify the possibilities of the 

synthesis of arts in expanding the semantic possibilities of transferring information 

in the works of modern Chinese composers that meet the modern development of 

technologies and the needs of the audience. The problems of combining national 

sound material, academic musical traditions and electronic, multimedia 

technologies are considered. Research methods ï phenomenological and 

hermeneutic approaches, the method of comparative typological analysis. It is 

shown that the synthesis of arts in the works of modern Chinese composers, 

including the use of multimedia technologies, significantly increases the 

possibilities of perceiving the meaning of the work by the general public and 
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seriously affects the psycho-emotional level of perception. The conclusions 

determine that the synthetic orientation of modern composer's creativity becomes 

fundamental for the future development of the musical art of China, combining the 

natural-scientific and humanitarian components and opening up new thematic areas 

and expressive means. 

Keywords: contemporary musical compositions, East, West, Zhang Xiaofu, 

Zhang Yimou, ethnoshow, Liu Sanjie. 

 

ɸʢʪʫʘʣʴʥʦʩʪʴ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʙʫʩʣʦʚʣʝʥʘ ʩʤʝʥʦʡ ʩʦʮʠʦ-ʧʦʣʠʪʠʯʝʩʢʦʡ ʠ 

ʢʫʣʴʪʫʨʥʦʡ ʥʘʧʨʘʚʣʝʥʥʦʩʪʠ ʚ ʨʘʟʚʠʪʠʠ ʂʠʪʘʷ ʚʦ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ ʍʍ ʥʘʯʘʣʝ 

XXI ʚʝʢʦʚ. ʇʦʣʠʪʠʢʘ çʦʪʢʨʳʪʦʩʪʠè ʦʙʫʩʣʦʚʠʣʘ ʫʩʠʣʝʥʠʝ ʤʝʞʜʫʥʘʨʦʜʥʳʭ 

ʩʚʷʟʝʡ, ʧʨʠʚʥʝʩʝʥʠʝ ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʝʚʨʦʧʝʡʩʢʠʭ ʪʨʘʜʠʮʠʡ ʚ ʤʫʟʳʢʘʣʴʥʦʝ 

ʦʙʨʘʟʦʚʘʥʠʝ ʠ ʠʩʢʫʩʩʪʚʦ ʂʠʪʘʷ, ʦʩʚʦʝʥʠʝ ʢʠʪʘʡʩʢʠʤʠ ʤʫʟʳʢʘʥʪʘʤʠ 

ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʝʚʨʦʧʝʡʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʩʢʠʭ ʪʝʭʥʠʢ ʠ ʪʝʭʥʦʣʦʛʠʡ. ɺʘʞʥʦʡ 

ʦʪʣʠʯʠʪʝʣʴʥʦʡ ʯʝʨʪʦʡ ʚ ʩʣʠʷʥʠʠ ʨʘʟʣʠʯʥʳʭ ʩʪʠʣʝʡ ʚ ʤʫʟʳʢʘʣʴʥʦʤ ʠʩʢʫʩʩʪʚʝ 

ʂʠʪʘʷ ʷʚʣʷʝʪʩʷ ʧʦʠʩʢ ʠʥʜʠʚʠʜʫʘʣʴʥʳʭ ʧʫʪʝʡ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʢʦʤʧʦʟʠʪʦʨʩʢʦʤ 

ʪʚʦʨʯʝʩʪʚʝ, ʚʳʨʘʞʝʥʥʳʭ ʨʝʰʝʥʠʝʤ ʨʷʜʘ ʧʨʦʙʣʝʤ. ʂ ʥʘʠʙʦʣʝʝ ʩʫʱʝʩʪʚʝʥʥʳʤ 

ʠʟ ʥʠʭ ʦʪʥʝʩʸʤ: ʩʦʭʨʘʥʝʥʠʝ ʩʚʦʝʛʦ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʥʘʯʘʣʘ ʧʨʠ ʧʨʝʦʙʣʘʜʘʥʠʠ 

ʝʚʨʦʧʝʡʩʢʠʭ ʤʝʪʦʜʦʚ ʢʦʤʧʦʟʠʮʠʠ; ʧʦʠʩʢ ʩʦʙʩʪʚʝʥʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʷʟʳʢʘ, 

ʦʩʥʦʚʘʥʥʦʛʦ ʥʘ ʥʘʮʠʦʥʘʣʴʥʳʭ ʟʚʫʢʦʚʳʭ ʩʠʤʚʦʣʘʭ; ʨʘʟʨʘʙʦʪʢʫ ʬʠʣʦʩʦʬʩʢʠʭ 

ʢʦʥʮʝʧʮʠʡ ʤʫʟʳʢʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʦʪʨʘʞʘʶʱʠʭ ʚʝʜʫʱʠʝ ʫʩʪʘʥʦʚʢʠ 

ʩʦʟʥʘʥʠʷ ʠ ʪʨʘʜʠʮʠʠ ʢʠʪʘʡʩʢʦʛʦ ʥʘʨʦʜʘ. ʎʝʣʴ ʨʘʙʦʪʳ ï ʚʳʷʚʠʪʴ 

ʚʦʟʤʦʞʥʦʩʪʠ ʩʠʥʪʝʟʘ ʠʩʢʫʩʩʪʚ ʚ ʨʘʩʰʠʨʝʥʠʠ ʩʤʳʩʣʦʚʳʭ ʚʦʟʤʦʞʥʦʩʪʝʡ 

ʧʝʨʝʜʘʯʠ ʠʥʬʦʨʤʘʮʠʠ ʚ ʩʦʯʠʥʝʥʠʷʭ ʩʦʚʨʝʤʝʥʥʳʭ ʢʠʪʘʡʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, 

ʦʪʚʝʯʘʶʱʠʭ ʩʦʚʨʝʤʝʥʥʦʤʫ ʨʘʟʚʠʪʠʶ ʪʝʭʥʦʣʦʛʠʡ ʠ ʧʦʪʨʝʙʥʦʩʪʷʤ ʘʫʜʠʪʦʨʠʠ 

ʩʣʫʰʘʪʝʣʝʡ. ʄʝʪʦʜʳ ʠʩʩʣʝʜʦʚʘʥʠʷ ï ʬʝʥʦʤʝʥʦʣʦʛʠʯʝʩʢʠʡ ʠ 

ʛʝʨʤʝʥʝʚʪʠʯʝʩʢʠʡ ʧʦʜʭʦʜʳ, ʤʝʪʦʜ ʩʨʘʚʥʠʪʝʣʴʥʦ-ʪʠʧʦʣʦʛʠʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ. 
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ʏʞʘʥ ʉʷʦʬʫ ï ʩʦʚʨʝʤʝʥʥʳʡ ʢʠʪʘʡʩʢʠʡ ʢʦʤʧʦʟʠʪʦʨ. ʅʘʯʘʣʴʥʦʝ 

ʤʫʟʳʢʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ  ʦʥ ʧʦʣʫʯʠʣ ʚ ʂʠʪʘʝ ʠ ʙʦʣʝʝ 20 ʣʝʪ ʦʙʫʯʘʣʩʷ ʚʦ 

ʌʨʘʥʮʠʠ ʚ ʦʙʣʘʩʪʠ ʦʩʚʦʝʥʠʷ ʵʣʝʢʪʨʦʥʥʦʡ ʠ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʤʫʟʳʢʠ. ɺ 

ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʟʘʥʠʤʘʝʪ ʜʦʣʞʥʦʩʪʴ ʧʨʦʬʝʩʩʦʨʘ ʎʝʥʪʨʘʣʴʥʦʡ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ ʤʫʟʳʢʠ ʚ ʇʝʢʠʥʝ; ʩ 2002 ʛʦʜʘ ï ʦʩʥʦʚʘʪʝʣʴ, ʧʨʝʟʠʜʝʥʪ ʠ ʯʣʝʥ 

ɸʩʩʦʮʠʘʮʠʠ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʦʡ ʤʫʟʳʢʠ ʂʠʪʘʷ (EMAC); ʠʥʠʮʠʘʪʦʨ ʠ 

ʠʩʧʦʣʥʠʪʝʣʴʥʳʡ ʧʨʝʟʠʜʝʥʪ ʦʜʥʦʛʦ ʠʟ ʩʘʤʳʭ ʧʨʝʩʪʠʞʥʳʭ ʚ ʤʠʨʝ 

ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʬʝʩʪʠʚʘʣʝʡ ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ çMUSICACOUSTICA ï 

BEIJINGè (ʩ 1994 ʛʦʜʘ ʧʨʦʚʦʜʠʪʩʷ ʚ ʂʠʪʘʝ ʝʞʝʛʦʜʥʦ). ʏʞʘʥ ʉʷʦʬʫ ï ʦʜʠʥ 

ʩʨʝʜʠ ʥʝʤʥʦʛʠʭ ʩʦʚʨʝʤʝʥʥʳʭ ʢʠʪʘʡʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʯʴʠ ʩʦʯʠʥʝʥʠʷ 

ʦʭʚʘʪʳʚʘʶʪ ʰʠʨʦʢʠʡ ʩʧʝʢʪʨ ʞʘʥʨʦʚ, ʚʢʣʶʯʘʷ ʵʣʝʢʪʨʦʘʢʫʩʪʠʯʝʩʢʫʶ, 

ʩʠʤʬʦʥʠʯʝʩʢʫʶ, ʪʨʘʜʠʮʠʦʥʥʫʶ ʢʠʪʘʡʩʢʫʶ ʦʨʢʝʩʪʨʦʚʫʶ ʤʫʟʳʢʫ, ʢʘʤʝʨʥʫʶ 

ʤʫʟʳʢʫ, ʙʘʣʝʪ ʠ ʤʫʟʳʢʫ ʢ ʬʠʣʴʤʘʤ. ɽʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʠʩʧʦʣʥʷʶʪʩʷ ʚ ʂʠʪʘʝ, 

ʉʐɸ, ʂʘʥʘʜʝ, ʩʪʨʘʥʘʭ ɽʚʨʦʧʳ, ʥʘ ʂʫʙʝ, ʚ ʗʧʦʥʠʠ, ʖʞʥʦʡ ʂʦʨʝʝ, ʊʘʡʚʘʥʝ ʠ 

ɻʦʥʢʦʥʛʝ. ʏʞʘʥ ʉʷʦʬʫ ʚʦʰʸʣ ʚ ʠʩʪʦʨʠʶ ʢʠʪʘʡʩʢʦʡ ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʤʫʟʳʢʠ 

ʢʘʢ ʤʫʟʳʢʦʚʝʜ, ʢʦʤʧʦʟʠʪʦʨ, ʠʩʧʦʣʥʠʪʝʣʴ, ʧʝʜʘʛʦʛ, ʦʨʛʘʥʠʟʘʪʦʨ ʨʷʜʘ 

ʧʨʦʛʨʘʤʤ ʤʝʞʜʫʥʘʨʦʜʥʦʛʦ ʦʙʤʝʥʘ [1, ʩ. 136]. 

ʇʦʩʣʝʜʥʠʝ 20 ʣʝʪ ʪʚʦʨʯʝʩʪʚʘ ʢʦʤʧʦʟʠʪʦʨʘ ʠ ʨʘʙʦʪʳ ʚ ʨʘʟʣʠʯʥʳʭ 

ʪʚʦʨʯʝʩʢʠʭ, ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʦʨʛʘʥʠʟʘʮʠʷʭ ʂʠʪʘʷ ʠ ʤʝʞʜʫʥʘʨʦʜʥʳʭ 

ʩʦʦʙʱʝʩʪʚʘʭ
1
 ʧʦʜʯʠʥʝʥʳ ʨʘʩʢʨʳʪʠʶ ʧʦʪʝʥʮʠʘʣʘ ʩʠʥʪʝʟʘ ʠʩʢʫʩʩʪʚ. 

ʀʥʥʦʚʘʮʠʠ ʏʞʘʥʘ ʉʷʦʬʫ ʥʘʧʨʘʚʣʝʥʳ ʥʘ  ʧʦʠʩʢʠ ʥʦʚʳʭ ʩʧʦʩʦʙʦʚ ʦʪʨʘʞʝʥʠʷ 

ʩʦʚʨʝʤʝʥʥʦʛʦ ʤʠʨʘ ʠ ʩʦʟʜʘʥʠʷ ʜʠʘʣʦʛʘ ʩ ʥʠʤ. ʄʥʦʛʠʝ ʠʟ ʝʛʦ ʤʫʟʳʢʘʣʴʥʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʦʙʲʝʜʠʥʷʶʪ ʵʣʝʢʪʨʦʥʥʫʶ ʤʫʟʳʢʫ ʩ ʘʢʘʜʝʤʠʯʝʩʢʦʡ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʤʫʟʳʢʦʡ, ʚʦʢʘʣʦʤ, ʭʦʨʝʦʛʨʘʬʠʝʡ, ʦʢʨʫʞʘʶʱʠʤ 

ʟʚʫʢʦʚʳʤʠ ʤʘʪʝʨʠʘʣʘʤʠ. ɺʝʜʫʱʝʡ ʠʜʝʝʡ ʩʦʯʠʥʝʥʠʡ ʢʠʪʘʡʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ 

ʩʪʘʥʦʚʠʪʩʷ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʨʘʟʣʠʯʥʳʭ ʟʚʫʢʦʚʳʭ ʦʙʲʝʢʪʦʚ  ʜʨʫʛ ʩ ʜʨʫʛʦʤ, 

ʦʪʨʘʞʝʥʠʝ ʫʥʠʢʘʣʴʥʳʭ ʢʘʨʪʠʥ ʠ ʷʚʣʝʥʠʡ ʧʨʠʨʦʜʳ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʬʦʪʦ ʠ 

                                                           
1
 ʂ ʪʘʢʦʚʳʤ ʚ ʜʝʷʪʝʣʴʥʦʩʪʠ ʏʞʘʥʘ ʉʷʦʬʫ ʦʪʥʝʩʸʤ ʄʝʞʜʫʥʘʨʦʜʥʫʶ ʬʝʜʝʨʘʮʠʶ ʵʣʝʢʪʨʦʥʥʦʡ 

ʤʫʟʳʢʠ (ICEB), ʄʝʞʜʫʥʘʨʦʜʥʫʶ ʘʩʩʦʮʠʘʮʠʶ ʢʦʤʧʴʶʪʝʨʥʦʡ ʤʫʟʳʢʠ (ICMA). 
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ʚʠʜʝʦʧʨʝʟʝʥʪʘʮʠʷʤʠ, ʨʘʟʚʦʨʘʯʠʚʘʶʱʠʤʠʩʷ ʚ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʡ ʩʚʷʟʠ ʩ 

ʤʫʟʳʢʘʣʴʥʳʤ ʤʘʪʝʨʠʘʣʦʤ.  

ʈʷʜ ʩʦʯʠʥʝʥʠʡ ʏʞʘʥ ʉʷʦʬʫ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʠʥʪʝʨʘʢʪʠʚʥʫʶ 

ʵʣʝʢʪʨʦʥʥʫʶ ʤʫʟʳʢʫ. ʆʙʨʘʱʘʷʩʴ ʢ ʛʣʫʙʠʥʥʳʤ ʫʨʦʚʥʷʤ ʯʝʣʦʚʝʯʝʩʢʦʡ 

ʧʩʠʭʠʢʠ, ʢʦʤʧʦʟʠʪʦʨ ʦʙʲʝʜʠʥʠʣ ʢʠʪʘʡʩʢʠʝ ʢʫʣʴʪʫʨʥʳʝ ʩʤʳʩʣʳ, ʩʝʤʘʥʪʠʢʫ 

ʦʪʜʝʣʴʥʳʭ ʬʨʘʟ ʢʠʪʘʡʩʢʦʛʦ ʷʟʳʢʘ ʠ ʵʣʝʢʪʨʦʥʥʳʝ ʟʚʫʢʦʚʳʝ ʨʝʩʫʨʩʳ ʚ 

ʩʦʟʜʘʥʠʠ ʧʨʦʠʟʚʝʜʝʥʠʡ. ɺ ʩʚʦʸʤ ʪʚʦʨʯʝʩʪʚʝ ʦʥ  ʜʝʣʘʝʪ ʟʥʘʯʠʪʝʣʴʥʳʡ ʘʢʮʝʥʪ 

ʥʘ ʬʠʣʦʩʦʬʩʢʦʤ çʢʦʥʪʝʢʩʪʝè ʩʚʦʠʭ ʨʘʙʦʪ.  

ɺʦʩʴʤʦʛʦ ʠʶʥʷ 2021 ʛʦʜʘ ʚ ʇʝʢʠʥʝ ʩʦʩʪʦʷʣʘʩʴ ʧʨʝʤʴʝʨʘ 

ʩʠʤʬʦʥʠʯʝʩʢʦʡ ʩʶʠʪʳ çɹʝʟʤʦʣʚʥʘʷ ʟʝʤʣʷ ɹʨʘʭʤʳè ʚ ʠʩʧʦʣʥʝʥʠʠ 

ʩʧʝʮʠʘʣʴʥʦ ʧʨʠʛʣʘʰʸʥʥʦʛʦ ʊʷʥʴʮʟʠʥʴʩʢʦʛʦ  ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ  ʦʨʢʝʩʪʨʘ  ʧʦʜ  

ʨʫʢʦʚʦʜʩʪʚʦʤ ʜʠʨʠʞʸʨʘ ɼʞʠʥ ɽ.  ʆʩʥʦʚʫ ʩʠʤʬʦʥʠʯʝʩʢʦʡ ʩʶʠʪʳ ʩʦʩʪʘʚʠʣʠ 

ʪʨʠ ʨʝʜʘʢʮʠʠ ʨʘʥʝʝ ʥʘʧʠʩʘʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʄʘʩʪʝʨʘ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʝ 

ʩʦʚʝʨʰʝʥʥʦ ʥʦʚʳʝ ʢʦʥʮʝʧʮʠʠ ʨʘʥʝʝ ʜʝʢʣʘʨʠʨʦʚʘʥʥʳʭ ʠʜʝʡ: çʗʨʣʫʥʛ 

ɿʘʥʛʙʦ IIè (ʥʘʟʚʘʥʠʝ ʨʝʢʠ ʚ ʊʠʙʝʪʝ), çʅʫʦʨʠʣʘʥʛè (ʠʤʷ çʤʫʞʩʢʦʛʦ ʙʦʛʘè, 

ʩʠʤʚʦʣʠʟʠʨʫʶʱʝʛʦ ʤʫʞʝʩʪʚʝʥʥʦʩʪʴ ʠ ʩʧʨʘʚʝʜʣʠʚʦʩʪʴ), çɿʥʘʤʷ ɺʝʪʨʷʥʦʡ 

ʃʦʰʘʜʠè (ʜʦʩʣ. ʧʝʨʝʚʦʜ ʩ ʪʠʙʝʪʩʢʦʛʦ ï çʬʵʥ ʤʘ ʮʠ (  )è ï ʧʦʩʣʘʥʥʠʢ, 

ʩʦʝʜʠʥʷʶʱʠʡ ʥʝʙʦ ʠ ʟʝʤʣʶ).  

ʆʩʪʘʥʦʚʠʤʩʷ ʙʦʣʝʝ ʧʦʜʨʦʙʥʦ ʥʘ ʧʨʦʠʟʚʝʜʝʥʠʠ çʗʨʣʫʥʛ ɿʘʥʛʙʦ IIè, 

ʢʦʪʦʨʦʝ ʨʘʩʩʤʦʪʨʠʤ ʠʩʭʦʜʷ ʠʟ ʪʨʸʭ ʧʘʨʘʤʝʪʨʦʚ ï ʩʦʭʨʘʥʝʥʠʷ ʥʘʮʠʦʥʘʣʴʥʦʛʦ 

ʥʘʯʘʣʘ ʚ ʬʦʣʴʢʣʦʨʥʦʤ ʤʘʪʝʨʠʘʣʝ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ ʠ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʚʢʣʶʯʝʥʠʷ ʤʫʣʴʪʠʤʝʜʠʡʥʳʭ ʪʝʭʥʦʣʦʛʠʡ. ɺʝʜʫʱʝʡ 

ʬʠʣʦʩʦʬʩʢʦʡ ʪʝʤʦʡ ʧʨʦʠʟʚʝʜʝʥʠʷ ʷʚʣʷʝʪʩʷ ʧʨʦʙʣʝʤʘ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ 

ʏʝʣʦʚʝʢʘ ʠ ʇʨʠʨʦʜʳ, ʠʭ çʦʧʧʦʟʠʮʠʷè ʠ çʝʜʠʥʩʪʚʦè, ʚʳʨʘʞʘʶʱʘʷ  ʚʝʜʫʱʠʝ 

ʪʚʦʨʯʝʩʢʠʝ ʠʜʝʠ ʢʦʤʧʦʟʠʪʦʨʘ. 

ɺ ʠʥʪʝʨʚʴʶ ʩ ʢʦʤʧʦʟʠʪʦʨʦʤ, ʧʨʦʚʝʜʸʥʥʳʤ ʦʜʥʠʤ ʠʟ ʘʚʪʦʨʦʚ ʜʘʥʥʦʡ 

ʩʪʘʪʴʠ, ʃʠ ɹʠʥʝʤ 08.07.2021 ʛʦʜʘ, ʢʦʤʧʦʟʠʪʦʨ ʧʦʜʯʝʨʢʥʫʣ, ʯʪʦ ʨʝʢʘ ʗʨʣʫʥʛ 

ɿʘʥʛʙʦ ʚ ʧʦʥʠʤʘʥʠʠ ʪʠʙʝʪʮʝʚ ʧʦʜʦʙʥʘ ʨʝʢʝ ʗʥʮʟʳ ʠʣʠ ʍʫʘʥʭʵ ʚ ʂʠʪʘʝ, 
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ʘʩʩʦʮʠʠʨʦʚʘʥʥʳʭ ʩ ʦʙʨʘʟʦʤ ʤʘʪʝʨʠ. çʗ ʧʦʪʨʘʪʠʣ ʤʥʦʛʦ ʚʨʝʤʝʥʠ ʥʘ ʵʪʫ 

ʢʦʥʮʝʧʮʠʶ, ʯʪʦʙʳ ʦʙʲʝʜʠʥʠʪʴ ʬʠʣʦʩʦʬʠʶ, ʢʫʣʴʪʫʨʫ ʠ ʤʫʟʳʢʫè [2]. ɺ 

ʧʨʦʠʟʚʝʜʝʥʠʠ ʩʦʯʝʪʘʶʪʩʷ ʪʨʠ ʚʝʜʫʱʠʝ ʪʝʤʳ. ʆʜʥʘ ʦʩʥʦʚʥʘʷ ʣʠʥʠʷ 

ʦʧʠʩʳʚʘʝʪ ʧʨʠʨʦʜʥʦʝ ʩʦʩʪʦʷʥʠʝ ʨʝʢʠ, ʢʦʪʦʨʘʷ ʙʝʨʸʪ ʥʘʯʘʣʦ ʦʪ ʎʠʥʭʘʡ ï 

ʊʠʙʝʪʩʢʦʛʦ ʧʣʘʪʦ, ʛʜʝ ʪʘʷʱʠʝ ʣʝʜʥʠʢʠ ʠ ʩʥʝʞʥʘʷ ʚʦʜʘ ʧʨʝʚʨʘʱʘʝʪʩʷ ʚ ʢʘʧʣʠ 

ʚʦʜʳ, ʘ ʢʘʧʣʠ ʚʦʜʳ ʩʣʠʚʘʶʪʩʷ ʩ ʠʩʪʦʯʥʠʢʦʤ, ʠʟ ʢʦʪʦʨʦʛʦ ʙʝʨʸʪ ʥʘʯʘʣʦ ʨʝʢʘ. 

ɼʨʫʛʘʷ ʪʝʤʘʪʠʯʝʩʢʘʷ ʣʠʥʠʷ ï ʚʦʧʣʦʱʝʥʠʝ ʞʠʟʥʠ ʦʪ ʨʦʞʜʝʥʠʷ ʜʦ ʟʨʝʣʦʩʪʠ. 

ʆʥʘ ʤʝʪʘʬʦʨʠʯʝʩʢʠ ʚʳʨʘʞʘʝʪʩʷ ʦʙʨʘʟʦʤ ʨʝʢʠ, ʧʨʝʜʩʪʘʚʣʝʥʥʦʤ ʚ ʬʦʪʦ ʠ 

ʚʠʜʝʦʤʘʪʝʨʠʘʣʘʭ, ʩʥʷʪʳʭ ʚ ʨʘʟʥʦʝ ʚʨʝʤʷ. ɺʝʩʥʦʡ ʥʘʯʠʥʘʝʪʩʷ ʪʘʷʥʠʝ ʩʥʝʛʘ ʠ 

ʨʝʢʘ çʩʦʙʠʨʘʝʪʩʷè ʠʟ ʢʘʧʝʣʠ ʪʘʷʱʝʛʦ ʣʴʜʘ; ʣʝʪʦʤ ʗʨʣʫʥʛ ɿʘʥʛʙʦ 

ʧʨʝʜʩʪʘʚʣʝʥʘ ʩʪʝʧʝʥʥʳʤ ʜʚʠʞʝʥʠʝʤ ʚʦʜʳ ʧʦ ʟʝʣʸʥʳʤ ʧʨʝʜʛʦʨʴʷʤ ʊʠʙʝʪʘ; 

ʦʩʝʥʴ ʚʦʧʣʦʱʝʥʘ ʙʫʨʥʳʤʠ ʧʦʪʦʢʘʤʠ ʚʦʜʳ, ʢʘʪʷʱʠʤʩʷ ʯʝʨʝʟ ʛʦʨʥʳʝ ʤʘʩʩʠʚʳ; 

ʟʠʤʘ ï  ʤʘʩʩʠʚʥʦʡ ʧʘʥʦʨʘʤʦʡ ʛʦʨ, ʚʝʨʰʠʥʳ ʢʦʪʦʨʳʭ ʩʢʨʳʪʳ ʚ ʪʫʤʘʥʝ, ʯʝʨʝʟ 

ʢʦʪʦʨʳʝ ʥʘʤʝʯʝʥʘ ʣʠʥʠʷ ʨʝʢʠ. ʉʠʤʬʦʥʠʷ ʜʣʷ ʙʦʣʴʰʦʛʦ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ 

ʦʨʢʝʩʪʨʘ, ʚʠʟʫʘʣʴʥʳʭ ʦʙʨʘʟʦʚ (ʜʠʟʘʡʥ ʃʶ ʊʘʦ) ʠ ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ 

çʗʨʣʫʥʛ ɿʘʥʛʙʦ IIè
 1
 (2017-2021/ 40 ʤʠʥ.) ʚʢʣʶʯʘʝʪ ʰʝʩʪʴ ʯʘʩʪʝʡ. ʉʠʤʬʦʥʠʷ 

ʦʙʲʝʜʠʥʷʝʪ ʦʨʠʛʠʥʘʣʴʥʳʝ ʟʚʫʢʦʚʳʝ ʤʘʪʝʨʠʘʣʳ ʪʠʙʝʪʩʢʦʡ ʢʫʣʴʪʫʨʳ, ʢʦʪʦʨʳʝ 

ʢʦʤʧʦʟʠʪʦʨ ʩʦʙʠʨʘʣ 30 ʣʝʪ ʚ ʧʦʣʝʚʳʭ ʫʩʣʦʚʠʷʭ, ʢʦʛʜʘ ʠʟʫʯʘʣ ʤʫʟʳʢʘʣʴʥʦʝ 

ʥʘʩʣʝʜʠʝ ʊʠʙʝʪʘ. ɿʘʧʠʩʠ ʚʢʣʶʯʘʶʪ ʬʦʣʴʢʣʦʨʥʳʝ ʟʘʢʣʠʯʢʠ, ʟʘʛʦʚʦʨʳ-

ʧʦʚʪʦʨʳ ʤʦʣʠʪʚʳ ʪʠʙʝʪʩʢʦʛʦ ʣʘʤʳ, ʭʦʨʦʚʦʝ ʧʝʥʠʝ ʪʠʙʝʪʩʢʠʭ ʥʘʨʦʜʥʳʭ ʧʝʩʝʥ 

ʠ ʟʚʫʢʠ ʠʟ ʝʩʪʝʩʪʚʝʥʥʦʛʦ ʤʠʨʘ. ɹʦʣʴʰʠʥʩʪʚʦ ʟʘʧʠʩʝʡ ʙʳʣʦ ʩʜʝʣʘʥʦ ʥʘ 

ʤʘʛʥʠʪʦʬʦʥ, ʘ ʟʘʪʝʤ ʦʙʨʘʙʦʪʘʥʳ ʥʘ ʢʦʤʧʴʶʪʝʨʝ ʠ ʦʙʲʝʜʠʥʝʥʳ ʩ 

ʵʣʝʢʪʨʦʥʥʳʤʠ ʰʫʤʘʤʠ ʠ ʩʧʝʮʠʘʣʴʥʦ ʩʦʟʜʘʥʥʳʤʠ ʟʚʫʢʦʚʳʤʠ ʢʦʤʧʣʝʢʩʘʤʠ.   

ʋʨʦʚʝʥɹ ʵʣʝʢʪʨʦʥʥʦʛʦ ʩʦʧʨʦʚʦʞʜʝʥʠʷ ʦʯʝʥʴ ʚʳʩʦʢʠʡ. ʂʦʤʧʦʟʠʪʦʨ 

ʩʦʟʜʘʣ 24-ʢʘʥʘʣʴʥʫʶ ʠʤʤʝʨʩʠʚʥʫʶ ʩʠʩʪʝʤʫ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʟʚʫʢʘ ʠ 

ʦʙʦʨʫʜʦʚʘʣ ʜʠʥʘʤʠʢʘʤʠ ʟʘʣ. ʏʞʘʥ ʉʷʦʬʫ ʥʘʭʦʜʠʣʩʷ ʚ ʮʝʥʪʨʝ ʟʘʣʘ ʚ 

                                                           
1
 ʇʨʝʜʰʝʩʪʚʫʶʱʘʷ ʚʝʨʩʠʷ çʗʨʣʫʥʛ ɿʘʥʛʙʦ-Iè ï ʩʠʤʬʦʥʠʯʝʩʢʘʷ ʧʦʵʤʘ ʜʣʷ ʪʨʝʭ ʪʠʙʝʪʩʢʠʭ 

ʚʦʢʘʣʠʩʪʦʚ, ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ ʠ ʙʦʣʴʰʦʛʦ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ ʙʳʣʘ ʥʘʧʠʩʘʥʘ ʚ 2001-

2002 ʛʦʜʘʭ/ʧʨʦʜʦʣʞʠʪʝʣʴʥʦʩʪʴ 24 ʤʠʥʫʪʳ. ʇʨʝʤʴʝʨʘ ʩʦʩʪʦʷʣʘʩʴ ʚ ʢʦʥʮʝʨʪʥʦʤ ʟʘʣʝ ʏʞʫʥʰʘʥʴ ʚ ʇʝʢʠʥʝ ʚ 

2002 ʛʦʜʫ. 



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ορ ςπςς ̄̏ ̅                                                                                                        ˟̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃ ́

 

 37  

ʇʝʢʠʥʩʢʦʤ ʮʝʥʪʨʝ ʠʩʢʫʩʩʪʚ çʊʷʥʴʮʷʦè, ʛʜʝ ʧʨʦʭʦʜʠʣʘ ʧʨʝʤʴʝʨʘ, ʟʘ ʧʫʣʴʪʦʤ 

ʠ ʨʝʛʫʣʠʨʦʚʘʣ ʟʚʫʢʦʚʫʶ ʜʨʘʤʘʪʫʨʛʠʶ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʪʘʢʞʝ ʦʪʧʨʘʚʣʷʷ ʩʚʦʠ 

ʫʢʘʟʘʥʠʷ ʜʠʨʠʞʸʨʫ, ʢʦʪʦʨʳʡ ʤʛʥʦʚʝʥʥʦ ʨʝʘʛʠʨʦʚʘʣ ʥʘ ʥʠʭ, ʠʟʤʝʥʷʷ ʢʘʯʝʩʪʚʦ 

ʟʚʫʯʥʦʩʪʠ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ. ʂʘʞʜʳʡ ʜʠʥʘʤʠʢ 24-ʢʘʥʘʣʴʥʦʡ 

ʩʠʩʪʝʤʳ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʟʚʫʢʘ ʙʳʣ ʥʘʩʪʨʦʝʥ ʥʘ çʧʘʥʦʨʘʤʥʳʡ ʟʚʫʢè, 

ʩʧʨʦʝʮʠʨʦʚʘʥʥʳʡ ʚ ʪʫ ʯʘʩʪʴ ʟʘʣʘ, ʛʜʝ ʙʳʣ ʨʘʩʧʦʣʦʞʝʥ. ʇʨʠ ʪʘʢʦʡ ʧʦʜʘʯʝ 

ʟʚʫʢ ʘʢʢʫʤʫʣʠʨʦʚʘʣʩʷ ʚ ʥʝʩʢʦʣʴʢʠʭ ʪʦʯʢʘʭ, ʩʦʟʜʘʚʘʷ ʤʥʦʛʦʤʝʨʥʦʝ ʟʚʫʢʦʚʦʝ 

ʧʨʦʩʪʨʘʥʩʪʚʦ, ʬʦʨʤʠʨʫʷ ʚ ʦʪʜʝʣʴʥʳʭ ʬʨʘʛʤʝʥʪʘʭ ʥʘʩʣʦʝʥʠʷ, ʚ ʜʨʫʛʠʭ ï 

ʨʘʟʜʝʣʝʥʠʝ ʟʚʫʢʦʚʦʛʦ ʧʦʣʷ. ʉʧʦʩʦʙ ʧʝʨʝʜʘʯʠ ʟʚʫʢʘ ʧʦʜʦʙʝʥ ʜʚʠʞʝʥʠʶ 

ʚʠʜʝʦʢʘʤʝʨʳ ʦʧʝʨʘʪʦʨʘ, ʧʨʠ ʢʦʪʦʨʦʤ ʠʟʦʙʨʘʞʝʥʠʝ ʧʦʢʘʟʳʚʘʝʪʩʷ ʩʣʝʚʘ 

ʥʘʧʨʘʚʦ ʠ ʩʚʝʨʭʫ ʚʥʠʟ, ʯʪʦ ʧʨʠʚʦʜʠʪ ʢ ʨʘʟʣʠʯʥʳʤ ʵʬʬʝʢʪʘʤ ʚʦʩʧʨʠʷʪʠʷ. 

ɼʠʥʘʤʠʯʝʩʢʦʝ ʠʟʤʝʥʝʥʠʝ ʟʚʫʢʘ, ʩʦʩʨʝʜʦʪʦʯʝʥʥʦʝ ʤʫʣʴʪʠ-ʟʚʫʢʦʚʦʝ 

ʨʘʩʧʨʝʜʝʣʝʥʠʝ ʧʦ ʘʫʜʠʪʦʨʠʠ ʫʩʠʣʠʚʘʝʪ ʪʘʢʠʝ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʝ ʧʘʨʘʤʝʪʨʳ 

ʟʚʫʢʘ, ʢʘʢ ʨʘʩʩʪʦʷʥʠʝ, ʬʘʢʪʦʨʳ ʧʨʠʙʣʠʞʝʥʠʷ ʠ ʫʜʘʣʝʥʠʷ, ʚʳʩʦʪʫ, ʦʙʲʸʤ, 

ʧʣʦʪʥʦʩʪʴ, ʤʘʩʩʫ ʠ ʜʨʫʛʠʝ. ʄʫʟʳʢʘ ʥʘʭʦʜʠʪʩʷ ʚ ʩʦʩʪʦʷʥʠʠ ʧʦʩʪʦʷʥʥʦʛʦ 

ʠʟʤʝʥʝʥʠʷ ʠ ʜʚʠʞʝʥʠʷ ʚ ʧʨʦʩʪʨʘʥʩʪʚʝ, ʩʦʟʜʘʚʘʷ çʚʠʨʪʫʘʣʴʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦè 

ʜʠʘʣʦʛʘ ʤʝʞʜʫ ʢʦʤʧʦʟʠʪʦʨʦʤ, ʠʩʧʦʣʥʠʪʝʣʷʤʠ ʠ ʩʣʫʰʘʪʝʣʷʤʠ. 

ʇʦʟʘʜʠ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ ʥʘʭʦʜʠʪʩʷ ʙʦʣʴʰʦʡ ʵʢʨʘʥ, 

ʪʨʘʥʩʣʠʨʫʶʱʠʡ ʧʦʜʘʯʫ ʬʦʪʦ ʠ ʚʠʜʝʦʤʘʪʝʨʠʘʣʦʚ. ʊʱʘʪʝʣʴʥʳʡ ʜʠʟʘʡʥ 

ʚʠʜʝʦʠʣʣʶʩʪʨʘʮʠʡ ʥʘʧʨʘʚʣʝʥ ʥʘ ʫʩʠʣʝʥʠʝ ʚʦʟʜʝʡʩʪʚʠʷ ʤʫʟʳʢʠ ʠ ʝʸ 

ʫʪʦʯʥʝʥʠʝ ʝʸ ʩʤʳʩʣʘ. ʊʘʢ, ʧʝʨʚʘʷ ʯʘʩʪʴ çʉʥʝʞʥʦʝ ʧʣʘʪʦè ʧʨʝʜʩʪʘʚʣʝʥʘ 

ʬʦʪʦʛʨʘʬʠʷʤʠ ʛʦʨʥʦʛʦ ʢʨʷʞʘ, ʚʦʟʚʳʰʘʶʱʝʛʦʩʷ ʚ ʪʫʤʘʥʝ, ʦʙʨʘʟʦʤ ʤʦʛʫʯʝʛʦ 

ʷʢʘ, ʦʪʨʘʞʘʶʱʠʤʠ ʚʥʫʪʨʝʥʥʶʶ ʩʠʣʫ ʠ ʤʦʱʴ ʛʦʨʥʦʛʦ ʧʝʡʟʘʞʘ. ɺʪʦʨʫʶ ʯʘʩʪʴ 

çʀʩʪʦʯʥʠʢ ʞʠʟʥʠè ʦʣʠʮʝʪʚʦʨʷʝʪ ʚʠʜʝʦ ʪʘʷʥʠʷ ʣʝʜʷʥʳʭ ʛʦʨʥʳʭ ʤʘʩʩʠʚʦʚ ʠ 

ʚʝʩʝʥʥʷʷ ʢʘʧʝʣʴ, ʘ ʪʘʢʞʝ ʧʘʥʦʨʘʤʘ ʧʝʡʟʘʞʝʡ ʟʝʣʝʥʝʶʱʝʛʦ ʪʠʙʝʪʩʢʦʛʦ 

ʧʨʝʜʛʦʨʴʷ. ʊʨʝʪʴʶ ʯʘʩʪʴ çʉʯʘʩʪʣʠʚʘʷ ʈʦʜʠʥʘè ʚʠʟʫʘʣʠʟʠʨʫʶʪ ʧʦʨʪʨʝʪʳ 

ʪʠʙʝʪʮʝʚ ï ʫʣʳʙʘʶʱʠʭʩʷ ʩʪʘʨʠʢʦʚ, ʞʝʥʩʢʠʝ ʧʦʨʪʨʝʪʳ ʩ ʜʝʪʴʤʠ, ʩ ʤʫʞʴʷʤʠ, ʚ 

ʢʨʫʛʫ ʚʩʝʡ ʩʝʤʴʠ ʚ ʷʨʢʠʭ ʧʨʘʟʜʥʠʯʥʳʭ ʢʦʩʪʶʤʘʭ. ʏʝʪʚʝʨʪʘʷ ʯʘʩʪʴ 
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çɹʣʘʛʦʯʝʩʪʠʚʘʷ ʤʦʣʠʪʚʘè ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ ʚʠʜʝʦ ʛʦʨʷʱʠʭ ʩʚʝʯʝʡ, 

ʩʤʝʥʷʶʱʠʤʩʷ ʠʟʦʙʨʘʞʝʥʠʷʤʠ ʜʨʝʚʥʝʡ ʤʦʟʘʠʢʠ ʩ ʦʙʨʘʟʦʤ ɹʫʜʜʳ ʠ 

ʤʦʣʷʱʠʭʩʷ ʣʶʜʝʡ. ʇʷʪʘʷ ʯʘʩʪʴ çʇʫʪʝʰʝʩʪʚʠʝ ʚ ʧʦʠʩʢʘʭ ʩʫʜʴʙʳè ʚʦʧʣʦʱʘʝʪ 

ʛʣʘʚʥʳʡ ʦʙʨʘʟ ʩʠʤʬʦʥʠʠ ï ʤʦʱʥʫʶ ʠ ʧʦʣʥʦʚʦʜʥʫʶ ʨʝʢʫ, ʜʚʠʛʘʶʱʫʶʩʷ 

ʯʝʨʝʟ ʛʦʨʥʳʝ ʤʘʩʩʠʚʳ. ʇʘʥʦʨʘʤʘ ʣʝʩʥʳʭ ʤʘʩʩʠʚʦʚ ʊʠʙʝʪʘ, ʯʝʨʝʟ ʢʦʪʦʨʳʝ 

ʧʨʦʪʝʢʘʝʪ ʗʨʣʫʥʛ ɿʘʥʛʙʦ, ʧʦʢʘʟʳʚʘʝʪ ʤʝʩʪʦ ʢʦʯʝʚʦʛʦ ʧʝʨʝʜʚʠʞʝʥʠʷ ʪʠʙʝʪʮʝʚ 

ʠ ʤʝʩʪʦ ʞʠʟʥʠ ʥʘʨʦʜʘ. ʐʝʩʪʘʷ ʯʘʩʪʴ çʅʠʨʚʘʥʘè ʠʣʣʶʩʪʨʠʨʦʚʘʥʘ ʥʘʯʘʣʴʥʳʤʠ 

ʦʙʨʘʟʘʤʠ ï ʠʟʦʙʨʘʞʝʥʠʝʤ ʚʝʣʠʯʝʩʪʚʝʥʥʳʭ ʛʦʨʥʳʭ ʚʝʨʰʠʥ, ʚʦʟʚʳʰʘʶʱʠʭʩʷ 

ʥʘʜ ʦʙʣʘʢʘʤʠ. ʇʦʨʪʨʝʪʳ ʧʦʞʠʣʳʭ ʤʦʣʷʱʠʭʩʷ ʪʠʙʝʪʮʝʚ, ʢʘʨʪʠʥʳ ʜʨʝʚʥʝʡ 

ʤʦʟʘʠʢʠ ʠ ʚʠʜʝʦ ʬʝʡʝʨʚʝʨʢʘ ʥʘ ʬʦʥʝ ʪʸʤʥʦʛʦ ʥʝʙʘ ʟʘʚʝʨʰʘʶʪ 

ʩʠʤʬʦʥʠʯʝʩʢʫʶ ʢʦʥʮʝʧʮʠʶ, ʧʨʝʜʩʪʘʚʣʷʶʱʫʶ ʞʠʚʦʧʠʩʘʥʠʝ ʩʘʢʨʘʣʴʥʦʛʦ ʠ 

ʟʝʤʥʦʛʦ ʥʘʯʘʣ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʦʪʜʝʣʴʥʳʤʠ ʬʨʘʛʤʝʥʪʘʤʠ ʞʠʟʥʠ ʪʠʙʝʪʮʝʚ ï 

ʥʘʨʦʜʘ, ʠʟʫʯʝʥʠʶ ʢʫʣʴʪʫʨʳ ʢʦʪʦʨʦʛʦ ʢʦʤʧʦʟʠʪʦʨ ʧʦʩʚʷʪʠʣ ʙʦʣʝʝ 30 ʣʝʪ 

ʩʚʦʝʡ ʞʠʟʥʠ. 

ɺʩʝ ɻʣʝʤʝʥʪʳ ʩʠʤʬʦʥʠʯʝʩʢʦʡ ʢʦʥʮʝʧʮʠʠ: ʠʩʧʦʣʥʝʥʠʝ ʤʫʟʳʢʠ 

ʩʠʤʬʦʥʠʯʝʩʢʠʤ ʦʨʢʝʩʪʨʦʤ, ʦʨʠʛʠʥʘʣʴʥʳʝ ʧʨʠʨʦʜʥʳʝ ʟʚʫʢʦʚʳʝ ʢʦʤʧʣʝʢʩʳ, 

ʵʣʝʢʪʨʦʥʥʘʷ ʤʫʟʳʢʘ ʠ ʚʠʟʫʘʣʴʥʳʡ ʨʷʜ ʩʠʥʭʨʦʥʠʟʠʨʦʚʘʥʳ ʠ ʦʢʘʟʳʚʘʶʪ 

ʩʠʣʴʥʦʝ ʧʩʠʭʦʵʤʦʮʠʦʥʘʣʴʥʦʝ ʚʦʟʜʝʡʩʪʚʠʝ ʥʘ ʟʨʠʪʝʣʷ. 

ʉʢʨʠʧʘʯ ʠʟ ʊʷʥʴʮʟʠʥʴʩʢʦʛʦ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ ʎʟʵʥ ɺʵʡ 

ʦʪʤʝʯʘʣ: çɾʠʚʦʡ ʵʬʬʝʢʪ ï ʚʝʣʠʢʦʣʝʧʝʥ. ʄʳ ʚʩʝ ʙʳʣʠ ʧʦʪʨʷʩʝʥʳ! ʗ ʜʫʤʘʶ, 

ʯʪʦ ʵʪʦ ʧʨʦʠʟʚʝʜʝʥʠʝ ï ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʪʷʞʝʣʘʷ ʨʘʙʦʪʘ ʢʦʤʧʦʟʠʪʦʨʘ, ʜʝʣʦ ʝʛʦ 

ʞʠʟʥʠè [3]. ʈʝʞʠʩʩʝʨ ʍʫʘʥ ʏʞʠʧʵʥ ʠʟ ʎʝʥʪʨʘ ʵʣʝʢʪʨʦʥʥʳʭ ʘʫʜʠʦʚʠʟʫʘʣʴʥʳʭ 

ʠʟʜʘʥʠʡ ʚʳʨʘʟʠʣ ʩʚʦʠ ʯʫʚʩʪʚʘ ʪʘʢ: çéʦʨʠʛʠʥʘʣʴʥʳʝ ʪʠʙʝʪʩʢʠʝ ʥʘʨʦʜʥʳʝ 

ʧʝʩʥʠ, ʷʨʢʠʝ ʚʠʟʫʘʣʴʥʳʝ ʦʙʨʘʟʳ ʪʠʙʝʪʩʢʠʭ ʩʪʘʨʠʢʦʚ ʠ ʜʝʪʝʡ, ʩʠʥʭʨʦʥʥʦʝ 

ʩʦʯʝʪʘʥʠʝ ʵʣʝʢʪʨʦʥʥʦʡ ʤʫʟʳʢʠ ʠ ʠʩʧʦʣʥʝʥʠʷ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ 

ʩʦʟʜʘʣʠ ʯʨʝʟʚʳʯʘʡʥʦ ʩʠʣʴʥʳʝ ʘʫʜʠʦʚʠʟʫʘʣʴʥʦʝ ʚʧʝʯʘʪʣʝʥʠʝ ʦʪ çʗʨʣʫʥʛ 

ɿʘʥʛʙʦè, ʯʪʦ ʚʟʚʦʣʥʦʚʘʣʦ ʧʫʙʣʠʢʫè. ɼʠʨʝʢʪʦʨ ʠ ʜʠʨʠʞʝʨ ʊʷʥʴʮʟʠʥʴʩʢʦʛʦ 

ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ ɼʦʥʛ ʎʟʶʥʴʮʟʝ ʩʯʠʪʘʝʪ, ʯʪʦ ʯʝʪʚʝʨʪʘʷ ʯʘʩʪʴ 
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çɹʣʘʛʦʯʝʩʪʠʚʘʷ ʤʦʣʠʪʚʘè ï ʩʘʤʘʷ ʪʠʭʘʷ ʯʘʩʪʴ ʩʠʤʬʦʥʠʠ: ʩʦʯʝʪʘʥʠʝ ʩʦʣʦ ʙʘʩ-

ʢʣʘʨʥʝʪʘ, ʬʘʛʦʪʘ, ʘ ʟʘʪʝʤ  ʚʠʦʣʦʥʯʝʣʠ ʥʘʩʪʦʣʴʢʦ ʚʝʣʠʢʦʣʝʧʥʦ, ʯʪʦ ʰʦʢʠʨʫʝʪ. 

ʋʩʧʝʭ ʚʳʩʪʫʧʣʝʥʠʷ ʙʳʣ ʦʯʝʥʴ ʚʳʩʦʢ [4]. ʈʝʧʦʨʪʝʨ ʠʟʜʘʥʠʷ çʅʦʚʦʩʪʠ 

ʠʩʢʫʩʩʪʚʘ ʂʠʪʘʷè (çChina Art Newsè) ʇʫ ɹʦ ʚ ʩʧʝʮʠʘʣʴʥʦʡ ʩʪʘʪʴʝ 

ʧʦʜʯʸʨʢʠʚʘʝʪ, ʯʪʦ çéʜʝʡʩʪʚʠʪʝʣʴʥʦ, ʵʪʦ ʚʳʩʪʫʧʣʝʥʠʝ ʚ ʢʦʥʮʝʨʪʥʦʤ ʟʘʣʝ 

ñʊʷʥʴʮʷʦò  ʚʳʟʚʘʣʦ ʦʙʱʠʝ ʯʫʚʩʪʚʘ, ʢʘʢ ʫ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ, ʪʘʢ ʠ ʫ 

ʥʝʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʭ ʩʣʫʰʘʪʝʣʝʡ. ʊʦʯʥʦ ʪʘʢʦʝ ʞʝ, ʢʘʢ ʝʩʣʠ ʙʳ ʦʥʠ 

ʥʘʭʦʜʠʣʠʩʴ ʚ çʟʚʫʢʦʚʦʡ ʩʪʨʘʥʝ ʯʫʜʝʩè, ʠʤʤʝʨʩʠʚʥʳʡ ʠ ʧʘʥʦʨʘʤʥʳʡ ʟʚʫʢ ʙʳʣ 

ʠʜʝʘʣʴʥʳʤè. ʄʵʥ ʃʠʥʯʞʠ, ʧʨʝʜʩʪʘʚʠʪʝʣʴ ʢʦʤʧʘʥʠʠ çTianjin Lehai Yangfan 

Education Consulting Co., Ltd.è ʩʢʘʟʘʣ: çɺ ʰʫʤʥʦʤ ʤʝʛʘʧʦʣʠʩʝ ñʏʠʩʪʘʷ ʟʝʤʣʷ 

ɹʨʘʭʤʳò ï ʵʪʦ ʧʨʦʠʟʚʝʜʝʥʠʝ, ʧʦʣʥʦʝ ʬʠʣʦʩʦʬʩʢʠʭ ʠʜʝʡ... ʆʥʦ ʦʯʠʱʘʝʪ ʠ 

ʫʩʧʦʢʘʠʚʘʝʪ ʣʶʜʝʡ, ʧʨʦʩʚʝʪʣʷʷ ʜʫʰʫè [5]. 

ʂʦʤʧʦʟʠʪʦʨ ʏʞʘʥ ʉʷʦʬʫ ʙʳʣ ʦʯʝʥʴ ʦʙʨʘʜʦʚʘʥ ʨʝʟʫʣʴʪʘʪʘʤʠ ʢʦʥʮʝʨʪʘ: 

çʂʘʢ ʪʦʣʴʢʦ ʩʧʝʢʪʘʢʣʴ ʟʘʢʦʥʯʠʣʩʷ, ʚʦʩʪʦʨʞʝʥʥʳʝ ʟʨʠʪʝʣʠ ʧʨʠʰʣʠ 

ʦʙʤʝʥʷʪʴʩʷ ʩʦ ʤʥʦʡ ʠʜʝʷʤʠ. ʕʪʦ ʩʘʤʳʝ ʦʙʳʯʥʳʝ ʟʨʠʪʝʣʠ, ʥʦ ʦʥʠ ʙʳʣʠ 

ʯʨʝʟʚʳʯʘʡʥʦ ʜʦʚʦʣʴʥʳ ʵʪʠʤ ʩʠʤʬʦʥʠʯʝʩʢʠʤ ʧʨʝʜʩʪʘʚʣʝʥʠʝʤ. ʄʥʦʛʠʝ 

ʟʨʠʪʝʣʠ ʛʦʚʦʨʠʣʠ, ʯʪʦ ʷ ʥʠʢʦʛʜʘ ʨʘʥʴʰʝ ʥʝ ʚʠʜʝʣ ʪʘʢʦʛʦ ʧʨʝʜʩʪʘʚʣʝʥʠʷ, ʠ ʵʪʦ 

ʧʦʨʘʞʘʝʪè [6]. ʂʦʥʮʝʨʪ ʪʨʘʥʩʣʠʨʦʚʘʣʩʷ ʚ ʧʨʷʤʦʤ ʵʬʠʨʝ ʥʘ ʦʥʣʘʡʥ-

ʧʣʘʪʬʦʨʤʝ. ɼʚʫʭʯʘʩʦʚʘʷ ʧʨʷʤʘʷ ʪʨʘʥʩʣʷʮʠʷ ʧʨʠʚʣʝʢʣʘ 120 000 ʯʝʣʦʚʝʢ, 

ʢʦʪʦʨʳʝ ʧʦʩʤʦʪʨʝʣʠ ʝʸ ʦʥʣʘʡʥ [7].  

ʏʞʘʥ ʉʷʦʬʫ, ʧʨʝʟʝʥʪʫʷ ʩʠʤʬʦʥʠʯʝʩʢʫʶ ʩʶʠʪʫ çʏʠʩʪʘʷ ʟʝʤʣʷ 

ɹʨʘʭʤʳè, ʧʨʝʜʩʪʘʚʣʝʥʥʫʶ ʚ ʪʨʸʭ ʥʦʚʳʭ ʨʝʜʘʢʮʠʷʭ ʩʦʯʠʥʝʥʠʡ çʗʨʣʫʥʛ ɿʘʤʙʦ 

IIè, çʅʫʦʨʠʣʘʥʛè, çɿʥʘʤʷ ɺʝʪʨʷʥʦʡ ʃʦʰʘʜʠè ʧʦʢʘʟʘʣ ʟʥʘʯʠʪʝʣʴʥʳʡ 

ʩʤʳʩʣʦʚʦʡ ʧʦʪʝʥʮʠʘʣ ʥʦʚʦʛʦ ʩʠʥʪʝʟʘ. ʇʦ ʩʣʦʚʘʤ ʢʦʤʧʦʟʠʪʦʨʘ, ʦʥ ʦʙʲʝʜʠʥʠʣ 

ʤʫʟʳʢʘʣʴʥʳʡ ʷʟʳʢ ʠ ʪʝʭʥʠʯʝʩʢʠʝ ʜʦʩʪʠʞʝʥʠʷ ʪʨʝʭ ʵʧʦʭ ï ʘʛʨʘʨʥʦʡ 

(ʚʦʢʘʣʴʥʘʷ ʥʘʨʦʜʥʘʷ ʤʫʟʳʢʘ), ʠʥʜʫʩʪʨʠʘʣʴʥʦʡ (ʩʠʤʬʦʥʠʯʝʩʢʘʷ ʤʫʟʳʢʘ) ʠ 

ʥʘʫʯʥʦ-ʪʝʭʥʠʯʝʩʢʦʡ ʮʠʚʠʣʠʟʘʮʠʠ (ʵʣʝʢʪʨʦʥʥʘʷ ʤʫʟʳʢʘ ʠ ʤʫʣʴʪʠʤʝʜʠʡʥʳʡ 

ʨʷʜ) [6].  
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ʇʦʭʦʞʫʶ ʪʝʥʜʝʥʮʠʶ ʚ ʨʘʟʚʠʪʠʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʤʳ ʦʪʤʝʯʘʝʤ ʠ ʚ ʜʨʫʛʠʭ ʨʝʛʠʦʥʘʭ ʂʠʪʘʷ. ʊʘʢʦʚʘ ʩʝʨʠʷ ʤʘʩʰʪʘʙʥʳʭ 

ʧʝʡʟʘʞʥʳʭ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ï ʵʪʥʦʰʦʫ, ʩʜʝʣʘʥʥʳʭ ʢʠʪʘʡʩʢʠʤʠ 

ʢʠʥʦʨʝʞʠʩʩʸʨʘʤʠ ʏʞʘʥʦʤ ʀʤʦʫ, ɺʘʥʦʤ ʏʘʦʛʝ, ʩʮʝʥʦʛʨʘʬʦʤ ʌʘʥʴ ʖʵ, 

ʧʨʦʜʶʩʝʨʦʤ ʄʵʡ ʐʫʘʡʶʘʥʴ. ʇʨʝʜʩʪʘʚʣʝʥʠʷ ʩʦʟʜʘʶʪʩʷ ʥʘ ʣʦʢʘʣʴʥʦʤ 

ʛʝʦʛʨʘʬʠʯʝʩʢʦʤ ʠ ʵʪʥʠʯʝʩʢʦʤ ʤʘʪʝʨʠʘʣʝ, ʦʙʲʝʜʠʥʷʷ ʤʫʟʳʢʘʣʴʥʳʡ ʬʦʣʴʢʣʦʨ, 

ʝʛʦ ʩʦʚʨʝʤʝʥʥʳʝ ʦʙʨʘʙʦʪʢʠ, ʚʠʟʫʘʣʴʥʳʝ ʵʬʬʝʢʪʳ ʠ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʘʨʪʠʩʪʦʚ, 

ʠʥʢʨʫʩʪʠʨʦʚʘʥʥʳʭ ʚ ʧʨʠʨʦʜʥʫʶ ʩʨʝʜʫ ʦʪʜʝʣʴʥʦʛʦ ʨʝʛʠʦʥʘ. ʂ ʪʘʢʠʤ ʵʪʥʦʰʦʫ 

ʤʦʞʥʦ ʦʪʥʝʩʪʠ: çɺʧʝʯʘʪʣʝʥʠʝ ʦ ʃʶ ʉʘʥʴʮʟʝè (ʨʝʛʠʦʥ ɻʫʘʥʩʠ), çɺʧʝʯʘʪʣʝʥʠʝ 

ʦ ʃʠʮʟʷʥè, çɺʧʝʯʘʪʣʝʥʠʝ ʦ ɿʘʧʘʜʥʦʤ ʦʟʝʨʝè, çɺʧʝʯʘʪʣʝʥʠʝ ʦʙ ʦʩʪʨʦʚʝ 

ʍʘʡʥʘʥʴè, çɺʧʝʯʘʪʣʝʥʠʝ ʦʪ ɼʘʭʫʥʧʘʦè, çɺʧʝʯʘʪʣʝʥʠʝ ʦ ʇʫʪʦè, çɺʧʝʯʘʪʣʝʥʠʝ 

ʦ ʇʠʥʲʷʦè, ʧʦʩʪʘʚʣʝʥʥʳʭ ʦʙʲʝʜʠʥʸʥʥʦʡ ʛʨʫʧʧʦʡ ʪʚʦʨʯʝʩʢʠʭ ʜʝʷʪʝʣʝʡ 

[ʩʤ. ʧʦʜʨʦʙʥʝʝ: 8, c. 38].  

ʅʘʠʙʦʣʝʝ ʨʝʧʨʝʟʝʥʪʘʪʠʚʥʳʤ ʠʟ ʧʝʨʝʯʠʩʣʝʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʷʚʣʷʝʪʩʷ 

ʵʪʥʦʰʦʫ çɺʧʝʯʘʪʣʝʥʠʝ ʦ ʃʶ ʉʘʥʴʮʟʝè. ʄʠʬ ʦ ʃʶ ʉʘʥʴʮʟʝ ï ʣʝʛʝʥʜʘʨʥʦʡ 

ʥʘʨʦʜʥʦʡ ʧʝʚʠʮʝ ï ʙʳʪʫʝʪ ʚ ʂʠʪʘʝ, ʥʘʯʠʥʘʷ ʩ ʜʠʥʘʩʪʠʠ ʊʘʥ (618-907 ʛʛ. ʥ.ʵ.), 

ʦʭʚʘʪʳʚʘʷ ʵʧʦʭʫ ʜʠʥʘʩʪʠʠ ʉʫʥ (1127-1279 ʛʛ.) ʠ ʚʨʝʤʷ ʧʨʘʚʣʝʥʠʷ ʜʠʥʘʩʪʠʠ 

ʄʠʥ (1368-1644 ʛʛ.) ʠ ʎʠʥ (1636-1912 ʛʛ.), ʚʧʣʦʪʴ ʜʦ ʦʩʥʦʚʘʥʠʷ ʅʦʚʦʛʦ 

ʂʠʪʘʷ.  

ʆʙʨʘʟ ʃʶ ʉʘʥʴʮʟʝ ʚʦʧʣʦʱʘʝʪ ʦʙʦʙʱʸʥʥʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʢʠʪʘʡʩʢʦʛʦ 

ʥʘʨʦʜʘ ʦʙ ʦʜʘʨʸʥʥʦʡ ʜʝʚʫʰʢʝ, ʠʤʝʶʱʝʡ ʬʝʥʦʤʝʥʘʣʴʥʳʝ ʩʧʦʩʦʙʥʦʩʪʠ 

ʨʘʩʢʨʳʚʘʪʴ ʚ ʧʝʥʠʠ ʪʝ ʪʨʫʜʥʦʩʪʠ, ʢʦʪʦʨʳʝ ʪʨʝʚʦʞʠʣʠ ʝʸ ʥʘʨʦʜ, ʦʙʣʠʯʘʷ 

ʩʣʫʯʘʠ ʟʣʦʫʧʦʪʨʝʙʣʝʥʠʷ, ʫʱʝʤʣʝʥʠʷ ʧʨʘʚ ʠ ʥʠʩʧʨʦʚʝʨʞʝʥʠʷ ʯʝʣʦʚʝʯʝʩʢʦʛʦ 

ʜʦʩʪʦʠʥʩʪʚʘ. ʆʥ ʧʨʠʢʦʚʳʚʘʝʪ ʢ ʩʝʙʝ ʚʥʠʤʘʥʠʝ ʭʫʜʦʞʥʠʢʦʚ, ʢʦʤʧʦʟʠʪʦʨʦʚ, 

ʧʠʩʘʪʝʣʝʡ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʍʍ ʚʝʢʘ. ɺ 1956 ʛʦʜʫ ʧʦʷʚʣʷʝʪʩʷ ʤʠʬʦʣʦʛʠʯʝʩʢʘʷ 

ʜʨʘʤʘ ɼʵʥ ʏʘʥʩʶʘʥʷ çʃʶ ʉʘʥʴʮʟʝè, ʚ ʢʦʪʦʨʦʡ ʘʚʪʦʨ ʦʙʨʘʙʦʪʘʣ ʠ ʧʨʝʜʩʪʘʚʠʣ 

ʚ ʣʠʪʝʨʘʪʫʨʥʦʡ ʬʦʨʤʝ ʣʝʛʝʥʜʫ ʦ çʧʦʶʱʝʡ ʬʝʝè. ɺ 1959 ʛʦʜʫ ʧʦʷʚʣʷʝʪʩʷ 

ʦʧʝʨʘ çʃʶ ʉʘʥʴʮʟʝè, ʥʘʧʠʩʘʥʥʘʷ ʚ ʪʨʘʜʠʮʠʷʭ Cai Diao ï ʢʠʪʘʡʩʢʦʡ ʥʘʨʦʜʥʦʡ 
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ʜʨʘʤʳ ɻʫʘʥʩʠ. ɺ 1961 ʛʦʜʫ ʧʦʷʚʣʷʝʪʩʷ ʧʝʨʚʳʡ ʤʫʟʳʢʘʣʴʥʳʡ ʬʠʣʴʤ çʃʶ 

ʉʘʥʴʮʟʝ: ʪʨʝʪʴʷ ʩʝʩʪʨʘ ʃʶè (ʨʝʞʠʩʩʝʨ ʉʫʨʠ, ʘʨʘʥʞʠʨʦʚʱʠʢ ʃʵʡ ʏʞʵʥʴʙʘʥ), 

ʚ ʢʦʪʦʨʦʤ ʛʣʘʚʥʘʷ ʛʝʨʦʠʥʷ ʚʳʩʪʫʧʘʝʪ ʧʨʝʜʩʪʘʚʠʪʝʣʴʥʠʮʝʡ ʥʘʨʦʜʥʦʛʦ 

ʤʝʥʴʰʠʥʩʪʚʘ ɻʫʘʥʩʠ-ʏʞʫʘʥ ʚ ʂʠʪʘʝ. ɺ 2004 ʛʦʜʫ ʦ ʣʝʛʝʥʜʘʨʥʦʡ ʥʘʨʦʜʥʦʡ 

ʧʝʚʠʮʝ ʩʪʘʚʠʪʩʷ ʵʪʥʦʰʦʫ çɺʧʝʯʘʪʣʝʥʠʝ ʦ ʃʶ ʉʘʥʴʮʟʝè, ʩʦʟʜʘʥʥʦʝ ʏʞʘʥ 

ʀʤʦʫ. ɺ ʥʸʤ ʛʣʘʚʥʘʷ ʛʝʨʦʠʥʷ ʚʦʧʣʦʱʝʥʘ ʢʘʢ çʙʦʛʠʥʷ ʧʝʥʠʷè ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ 

ʜʨʝʚʥʠʤ ʤʠʬʘʤ ʠ ʣʝʛʝʥʜʘʤ ɻʫʘʥʩʠ [9, ʩ. 208]. 

ɺʘʞʥʘʷ ʦʩʦʙʝʥʥʦʩʪʴ ʵʪʥʦʰʦʫ ï ʜʝʢʣʘʨʠʨʫʝʤʘʷ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴ ʦʪ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʬʠʣʴʤʘ çʃʶ ʉʘʥʴʮʟʝè, ʢʘʜʨʳ ʢʦʪʦʨʦʛʦ ʚʦʩʧʨʦʠʟʚʦʜʷʪʩʷ ʥʘ 

ʵʢʨʘʥʝ ʚ ʥʘʯʘʣʝ ʠ ʚ ʢʦʥʮʝ ʰʦʫ. ɺʤʝʩʪʝ ʩ ʪʝʤ, ʧʨʦʠʟʚʝʜʝʥʠʝ ʏʞʘʥ ʀʤʦʫ 

ʧʦʢʘʟʳʚʘʝʪ ʟʥʘʯʠʪʝʣʴʥʦ ʙʦʣʴʰʝ ʚʦʟʤʦʞʥʦʩʪʝʡ ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ ʟʨʠʪʝʣʝʡ. 

ʈʝʞʠʩʩʸʨ ʠʩʧʦʣʴʟʫʝʪ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʝ ʨʝʩʫʨʩʳ, ʨʘʟʚʦʨʘʯʠʚʘʷ ʰʦʫ ʥʘ 

ʙʝʨʝʛʘʭ ʨʝʢʠ. ɿʨʠʪʝʣʠ ʥʘʭʦʜʷʪʩʷ ʥʘ ʦʜʥʦʤ ʙʝʨʝʛʫ, ʪʦʛʜʘ ʢʘʢ ʧʦʢʘʟ ʜʝʡʩʪʚʠʡ 

ʘʨʪʠʩʪʦʚ ʵʢʩʧʦʥʠʨʫʝʪʩʷ ʥʘ ʚʦʜʝ, ʥʘ ʜʨʫʛʦʤ ʙʝʨʝʛʫ ʠ, ʪʘʢʞʝ, ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ 

ʧʝʨʝʜ ʟʨʠʪʝʣʷʤʠ. ʕʪʥʦʰʦʫ ʩʦʩʪʦʠʪ ʠʟ ɺʚʝʜʝʥʠʷ çʃʝʛʝʥʜʘ ʦ ʣʘʥʜʰʘʬʪʘʭè ʠ 

ʧʷʪʠ ʦʩʥʦʚʥʳʭ ʯʘʩʪʝʡ: 1) çʂʨʘʩʥʦʝ ʚʧʝʯʘʪʣʝʥʠʝ. ɸʥʪʠʬʦʥʥʳʝ ʧʝʩʥʠè; 2) 

çɿʝʣʝʥʦʝ ʚʧʝʯʘʪʣʝʥʠʝ. ɼʦʤè; 3) çɿʦʣʦʪʦʝ ʚʧʝʯʘʪʣʝʥʠʝ. ʈʳʙʦʣʦʚʥʳʡ ʦʛʦʥʴè; 

4) çɻʦʣʫʙʦʝ ʚʧʝʯʘʪʣʝʥʠʝ. ʃʶʙʦʚʥʘʷ ʧʝʩʥʷè; 5) çʉʝʨʝʙʨʷʥʦʝ ʚʧʝʯʘʪʣʝʥʠʝ. 

ʌʝʩʪʠʚʘʣʴè, ʌʠʥʘʣ çʇʝʥʠʝ ʥʝʙʝʩʘʤ ʠ ʟʝʤʣʝè.  

ɺ ʦʩʥʦʚʝ ʤʫʟʳʢʘʣʴʥʦʛʦ ʨʷʜʘ ʧʨʦʠʟʦʰʣʠ ʩʝʨʴʸʟʥʳʝ ʠʟʤʝʥʝʥʠʷ. ʉʪʠʣʴ 

ʧʝʥʠʷ ʃʶ ʉʘʥʴʮʟʝ ʚ ʦʧʝʨʝ ʠ ʬʠʣʴʤʝ ʚ ʘʤʧʣʫʘ ʛʝʨʦʠʥʠ ʧʝʢʠʥʩʢʦʡ ʦʧʝʨʳ 

çʜʘʥʴè ʩ ʭʘʨʘʢʪʝʨʥʦʡ ʚʳʩʦʢʦʡ ʪʝʩʩʠʪʫʨʦʡ ʚ ʰʦʫ ʟʘʤʝʥʸʥ ʥʘ ʪʝʭʥʠʢʫ 

ʙʝʣʴʢʘʥʪʦ. ʄʫʟʳʢʘ ʠ ʪʝʢʩʪ ʧʝʩʝʥ ʦʙʲʝʜʠʥʷʝʪ ʜʨʝʚʥʶʶ ʠ ʩʦʚʨʝʤʝʥʥʫʶ 

ʢʠʪʘʡʩʢʫʶ ʧʦʵʟʠʶ, ʚʠʨʪʫʦʟʥʦ ʟʘʨʠʬʤʦʚʘʥʥʫʶ ʥʘ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ. ʆʪ 

ʬʠʣʴʤʘ ʩʦʭʨʘʥʝʥʘ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴ ʚ ʚʠʜʝ ʥʘʨʦʜʥʳʭ ʤʝʣʦʜʠʡ çɺʠʥʦʛʨʘʜʥʘʷ 

ʣʦʟʘ, ʦʙʚʠʚʘʶʱʘʷ ʜʝʨʝʚʦè,  çʆʪʢʨʦʡʪʝ, ɺʨʘʪʘ ʇʦʶʱʝʛʦ ɹʦʛʘè, ʚ ʘʥʪʠʬʦʥʘʭ 

çʉʦʙʠʨʘʝʤʩʷ ʥʘ ʇʦʶʱʠʡ ʙʘʟʘʨ (ʢʫʧʣʝʪʳ-ʵʢʩʧʨʦʤʪ)rè, çɸʥʪʠʬʦʥʳ 

ʥʘʨʦʜʥʳʭ ʧʝʩʝʥè, çɹʦʣʴʰʦʝ ʩʧʘʩʠʙʦè ʧʨʝʜʩʪʘʚʣʝʥʳ ʜʨʫʛʠʝ ʪʝʢʩʪʳ ʠ 
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ʤʝʣʦʜʠʠ ʬʠʣʴʤʘ. ɹʦʣʴʰʠʥʩʪʚʦ ʥʘʨʦʜʥʳʭ ʤʝʣʦʜʠʡ çʃʶ ʉʘʥʴʮʟʝè 

ʧʦʜʚʝʨʛʘʝʪʩʷ ʦʙʨʘʙʦʪʢʝ ʚ ʩʪʠʣʝ hip-hop, rap, ʧʦʧ-ʤʫʟʳʢʠ, ʵʣʝʤʝʥʪʳ ʤʝʣʦʜʠʠ 

ʠ ʨʠʪʤʘ ʦʙʲʝʜʠʥʝʥʳ ʢʦʣʣʘʞʥʦʡ ʪʝʭʥʠʢʦʡ ʩ ʢʦʤʙʠʥʘʮʠʝʡ ʢʠʪʘʡʩʢʦʛʦ ʠ 

ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʦʚ. ʅʘʧʨʠʤʝʨ, ʧʝʩʥʷ çʂʦʛʜʘ ʙʘʙʦʯʢʘ ʣʶʙʠʪ ʮʚʝʪʦʢè ʧʦʸʪʩʷ 

ʠ ʥʘ ʢʠʪʘʡʩʢʦʤ, ʠ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʘʭ. ɸ çɹʦʣʴʰʦʝ ʩʧʘʩʠʙʦè ʠ çʘʥʪʠʬʦʥè ï 

ʵʪʦ ʢʦʤʙʠʥʘʮʠʷ ʢʠʪʘʡʩʢʦʛʦ ʠ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʦʚ.  

ɺʳʚʦʜʳ. ɺ ʮʝʣʦʤ, ʵʪʥʦʰʦʫ çɺʧʝʯʘʪʣʝʥʠʝ. ʃʶ ʉʘʥʴʮʟʝè ʧʦʢʘʟʳʚʘʝʪ 

ʩʫʱʝʩʪʚʝʥʥʫʶ ʵʚʦʣʶʮʠʶ ʪʝʘʪʨʘʣʴʥʳʭ ʬʦʨʤ, ʦʙʲʝʜʠʥʷʶʱʠʭ ʧʝʡʟʘʞʥʫʶ 

ʦʧʝʨʫ, ʣʵʥʜ-ʘʨʪ, ʠʤʧʨʝʩʩʠʦʥʠʩʪʩʢʫʶ ʞʠʚʦʧʠʩʴ ʠ ʩʚʝʪʦʪʝʥʝʚʫʶ ʪʝʭʥʠʢʫ. 

ʉʠʥʪʝʟ ʠʩʢʫʩʩʪʚ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ ʩʤʝʰʝʥʠʝʤ ʣʝʛʝʥʜʘʨʥʦʛʦ ʩʶʞʝʪʘ ʠ 

ʩʦʚʨʝʥʥʳʭ ʬʦʨʤ ʝʛʦ ʨʝʧʨʝʟʝʥʪʘʮʠʠ; ʩʤʝʰʝʥʠʝʤ ʧʨʦʩʪʨʘʥʩʪʚ ʠ ʚʨʝʤʝʥ: ʵʪʦ ʥʝ 

ʧʦʚʝʩʪʚʦʚʘʥʠʝ, ʘ ʧʨʝʟʝʥʪʘʮʠʷ ʩʠʤʚʦʣʦʚ, ʦʪʩʳʣʘʶʱʠʭ ʢ ʟʥʘʢʦʤʳʤ ʧʦʥʷʪʠʷʤ 

ʠ ʷʚʣʝʥʠʷʤ ʠ ʩʢʨʳʪʳʤ ʦʪʥʦʰʝʥʠʷʤ ʤʝʞʜʫ ʥʘʤʠ; ʧʦʣʠʷʟʳʯʠʝʤ (ʢʠʪʘʡʩʢʠʡ, 

ʘʥʛʣʠʡʩʢʠʡ); ʩʠʥʪʝʟʦʤ ʩʪʠʣʝʡ ʚʦʢʘʣʴʥʦʛʦ ʠʩʧʦʣʥʝʥʠʷ: ʙʝʣʴʢʘʥʦ, ʨʵʧ, ʭʠʧ-

ʭʦʧ, ʨʦʢ, ʥʘʨʦʜʥʳʝ ʧʝʩʥʠ, ʘʥʪʠʬʦʥʳ. ɺʩʸ ʵʪʦ ʨʝʧʨʝʟʝʥʪʠʨʫʝʪ ʥʦʚʳʝ ʬʦʨʤʳ 

ʨʘʟʚʠʪʠʷ ʩʦʚʨʝʤʝʥʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʧʨʝʜʣʘʛʘʶʱʝʛʦ ʯʝʨʝʟ ʩʠʥʪʝʟ ʥʦʚʳʝ 

ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʩʨʝʜʩʪʚʘ ʠ ʨʘʩʢʨʳʚʘʶʱʝʛʦ ʠʥʳʝ ʩʤʳʩʣʦʚʳʝ ʚʦʟʤʦʞʥʦʩʪʠ. 

ʅʘ ʥʘʰ ʚʟʛʣʷʜ, ʙʣʘʛʦʜʘʨʷ ʥʘʡʜʝʥʥʦʡ ʩʠʥʪʝʪʠʯʝʩʢʦʡ ʞʘʥʨʦʚʦʡ ʤʦʜʝʣʠ 

ʙʳʣʘ ʨʘʟʨʘʙʦʪʘʥʘ ʢʫʣʴʪʫʨʥʘʷ ʠ ʪʚʦʨʯʝʩʢʘʷ ʠʥʜʫʩʪʨʠʷ, ʢʦʪʦʨʘʷ ʟʘʤʝʪʥʦ 

ʘʢʪʠʚʠʟʠʨʦʚʘʣʘ ʵʢʦʥʦʤʠʯʝʩʢʫʶ, ʩʦʮʠʘʣʴʥʫʶ ʠ ʪʫʨʠʩʪʠʯʝʩʢʫʶ ʘʢʪʠʚʥʦʩʪʴ ʚ 

ʦʪʜʝʣʴʥʳʭ ʨʘʡʦʥʘʭ ʂʠʪʘʷ.  

ʉʠʥʪʝʪʠʯʝʩʢʘʷ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ ʩʦʚʨʝʤʝʥʥʦʛʦ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ 

ʪʚʦʨʯʝʩʪʚʘ ʩʪʘʥʦʚʠʪʩʷ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʡ ʜʣʷ ʙʫʜʫʱʝʛʦ ʨʘʟʚʠʪʠʷ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʂʠʪʘʷ. ʆʥʘ ʦʙʲʝʜʠʥʷʝʪ ʝʩʪʝʩʪʚʝʥʥʦ-ʥʘʫʯʥʫʶ ʠ 

ʛʫʤʘʥʠʪʘʨʥʫʶ ʢʘʨʪʠʥʳ ʤʠʨʘ ʠ ʦʪʢʨʳʚʘʝʪ ʧʝʨʩʧʝʢʪʠʚʳ ʚ ʨʘʩʢʨʳʪʠʠ, ʢʘʢ 

ʥʦʚʭr ʪʝʤʘʪʠʯʝʩʢʠʭ, ʩʦʜʝʨʞʘʪʝʣʴʥʳʭ ʦʙʣʘʩʪʝʡ, ʪʘʢ ʠ ʠʥʥʦʚʘʮʠʦʥʥʳʭ 

ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ. 
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˕˞˟˛˝˕˗˛-˗ˠ˘˩˟ˠ˝˛˘˛ː˕ˤ˒˞˗˕˒ ˛˞˚˛ˏ˨ 

˜˛˚ˬ˟˕ˬ Ⱥˡ˛˘˩˗˘˛˝Ȼ 

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʧʫʪʠ ʩʦʭʨʘʥʝʥʠʷ ʭʘʨʘʢʪʝʨʥʦʛʦ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʯʝʨʝʟ ʬʦʣʴʢʣʦʨ, ʩʪʘʚʠʪʩʷ ʘʢʪʫʘʣʴʥʳʡ ʚʦʧʨʦʩ ʜʫʭʦʚʥʦ-

ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʚʦʩʧʠʪʘʥʠʷ ʧʦʜʨʘʩʪʘʶʱʝʛʦ ʧʦʢʦʣʝʥʠʷ ʯʝʨʝʟ ʧʨʠʦʙʱʝʥʠʝ ʢ 

ʥʘʮʠʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʳʤ ʪʨʘʜʠʮʠʷʤ ʩʚʦʝʛʦ ʥʘʨʦʜʘ; ʘʥʘʣʠʟʠʨʫʝʪʩʷ 

ʧʦʥʷʪʠʡʥʳʡ ʘʧʧʘʨʘʪ ʬʦʣʴʢʣʦʨʘ, ʝʛʦ ʘʪʨʠʙʫʪʳ (ʩʠʥʢʨʝʪʠʟʤ, ʢʦʣʣʝʢʪʠʚʥʦʩʪʴ, 

ʙʠʬʫʥʢʮʠʦʥʘʣʴʥʦʩʪʴ, ʪʨʘʜʠʮʠʦʥʥʦʩʪʴ). ɺ ʨʘʙʦʪʝ ʨʘʩʢʨʳʚʘʶʪʩʷ ʩʦʜʝʨʞʘʥʠʝ 

ʦʩʥʦʚʥʳʭ ʬʦʣʴʢʣʦʨʥʳʭ ʞʘʥʨʦʚ (ʜʨʘʤʘʪʠʯʝʩʢʠʝ; ʧʨʦʟʘʠʯʝʩʢʠʝ; ʧʝʩʝʥʥʳʝ), 

ʷʚʣʷʶʱʠʭʩʷ ʵʬʬʝʢʪʠʚʥʳʤ ʩʨʝʜʩʪʚʦʤ ʜʣʷ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʧʦʟʥʘʥʠʷ ʧʨʦʰʣʦʛʦ 

ʩʚʦʝʛʦ ʥʘʨʦʜʘ ʠ ʨʘʟʚʠʪʠʷ ʪʚʦʨʯʝʩʢʦʛʦ ʥʘʯʘʣʘ ʚ ʯʝʣʦʚʝʢʝ. ɸʚʪʦʨ ʘʢʮʝʥʪʠʨʫʝʪ 

ʚʥʠʤʘʥʠʝ ʥʘ ʚʦʩʧʠʪʘʪʝʣʴʥʦʡ ʠ ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʬʫʥʢʮʠʠ ʬʦʣʴʢʣʦʨʘ, ʚ 

ʢʦʪʦʨʦʤ ʟʘʣʦʞʝʥʘ ʜʝʡʩʪʚʝʥʥʘʷ ʩʠʩʪʝʤʘ ʦʙʨʘʟʦʚ, ʥʦʨʤ ʠ ʤʦʨʘʣʴʥʦ-

ʥʨʘʚʩʪʚʝʥʥʳʭ ʮʝʥʥʦʩʪʝʡ ʨʫʩʩʢʦʡ ʢʫʣʴʪʫʨʳ, ʦʙʦʩʥʦʚʳʚʘʝʪ ʮʝʥʥʦʩʪʴ ʞʘʥʨʘ 
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ʨʫʩʩʢʦʡ ʥʘʨʦʜʥʦʡ ʩʢʘʟʢʠ ʢʘʢ ʜʝʡʩʪʚʝʥʥʦʛʦ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʩʨʝʜʩʪʚʘ 

ʵʪʥʦʢʫʣʴʪʫʨʥʦʛʦ ʚʦʩʧʠʪʘʥʠʷ ʧʦʜʨʘʩʪʘʶʱʝʛʦ ʧʦʢʦʣʝʥʠʷ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʬʦʣʴʢʣʦʨ, ʥʘʨʦʜʥʦʝ ʪʚʦʨʯʝʩʪʚʦ, ʥʨʘʚʩʪʚʝʥʥʳʝ 

ʮʝʥʥʦʩʪʠ, ʧʦʜʨʘʩʪʘʶʱʝʝ ʧʦʢʦʣʝʥʠʝ, ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ, ʥʘʨʦʜʥʦʝ 

ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʪʚʦʨʯʝʩʪʚʦ, ʬʦʣʴʢʣʦʨʥʳʝ ʞʘʥʨʳ. 

HISTORICAL AND CULTURAL FOUNDATIONS OF THE 

CONCEPT OF "FOLKLORE" 

ɸbstrʘct. The article discusses ways to preserve the characteristic cultural 

heritage through folklore, the topical issue of spiritual and moral education of the 

younger generation through familiarization with the national and cultural traditions 

of their people is raised; the conceptual apparatus of folklore, its attributes 

(syncretism, collectivity, bifunctionality, traditionality) are analyzed. The work 

reveals the content of the main folklore genres (dramatic, prose, song), which are 

an effective means for historical knowledge of the past of their people and the 

development of creativity in a person. Russian folklore focuses on the educational 

and cognitive function of folklore, which contains an effective system of images, 

norms and moral values of Russian culture, substantiates the value of the genre of 

the Russian folk tale as an effective pedagogical means of ethno-cultural education 

of the younger generation. 

Keywords: folklore, folk art, moral values, the younger generation, cultural 

heritage, folk arts and crafts, folklore genres. 

 

ɺʚʝʜʝʥʠʝ. ʆʜʥʠʤ ʠʟ ʫʩʧʝʰʥʳʭ ʚʘʨʠʘʥʪʦʚ ʩʦʭʨʘʥʝʥʠʷ ʥʘʮʠʦʥʘʣʴʥʦʛʦ 

ʦʙʣʠʢʘ ʠ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʥʘʨʦʜʘ ʷʚʣʷʝʪʩʷ ʚʢʣʶʯʝʥʠʝ ʬʦʣʴʢʣʦʨʥʳʭ 

ʵʣʝʤʝʥʪʦʚ ʚ ʧʨʦʮʝʩʩ ʟʘʥʷʪʠʡ ʫʯʝʙʥʦʡ ʠ ʚʥʝʘʫʜʠʪʦʨʥʦʡ ʨʘʙʦʪʦʡ ʚ 

ʫʯʨʝʞʜʝʥʠʷʭ ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʢʫʣʴʪʫʨʳ. ʉʦʮʠʘʣʴʥʳʝ ʬʫʥʢʮʠʠ ʢʫʣʴʪʫʨʥʦ-

ʜʦʩʫʛʦʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʬʦʣʴʢʣʦʨʘ ʚʦ ʤʥʦʛʦʤ ʩʦʚʧʘʜʘʶʪ, ʘ ʟʥʘʯʠʪʝʣʴʥʳʡ 

ʠʥʩʪʨʫʤʝʥʪʘʨʠʡ ʥʘʨʦʜʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʧʦʟʚʦʣʷʝʪ ʨʘʟʥʦʦʙʨʘʟʠʪʴ ʜʦʩʫʛʦʚʳʝ 
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ʧʨʦʛʨʘʤʤʳ, ʜʝʣʘʷ ʠʭ ʠʥʪʝʨʝʩʥʳʤʠ, ʧʦʟʥʘʚʘʪʝʣʴʥʳʤʠ ʠ ʜʦʩʪʫʧʥʳʤʠ ʜʣʷ ʚʩʝʭ 

ʩʣʦʝʚ ʦʙʱʝʩʪʚʘ. 

ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʙʦʣʴʰʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʷʝʪʩʷ ʤʦʜʝʨʥʠʟʘʮʠʠ 

ʩʠʩʪʝʤʳ ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʜʝʪʝʡ ʥʘ ʦʩʥʦʚʝ ʩʦʭʨʘʥʝʥʠʷ ʠ 

ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ ʪʨʘʜʠʮʠʡ ʨʦʩʩʠʡʩʢʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ. 

ʆʜʥʦʡ ʠʟ ʛʣʘʚʥʳʭ ʮʝʣʝʡ ʫʯʨʝʞʜʝʥʠʡ ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʠ 

ʢʫʣʴʪʫʨʳ ʷʚʣʷʝʪʩʷ ʚʦʩʧʠʪʘʥʠʝ ʧʦʜʨʘʩʪʘʶʱʝʛʦ ʧʦʢʦʣʝʥʠʷ ʥʘ ʦʩʥʦʚʝ 

ʥʨʘʚʩʪʚʝʥʥʳʭ ʮʝʥʥʦʩʪʝʡ ʤʠʨʦʚʦʡ ʠ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʢʫʣʴʪʫʨʳ, ʧʨʠʦʙʱʝʥʠʝ 

ʦʙʫʯʘʶʱʠʭʩʷ ʢ ʣʫʯʰʠʤ ʦʙʨʘʟʮʘʤ ʥʘʮʠʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʩʪʨʘʥʳ 

ʚ ʧʨʦʮʝʩʩʝ ʦʩʚʦʝʥʠʷ ʨʘʟʥʳʭ ʚʠʜʦʚ ʥʘʨʦʜʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ. 

ʈʘʟʣʠʯʥʳʝ ʘʩʧʝʢʪʳ ʵʪʥʦʢʫʣʴʪʫʨʥʦʛʦ, ʵʪʥʦʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʪʚʦʨʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ, ʬʦʨʤʠʨʦʚʘʥʠʷ ʵʪʥʦʢʫʣʴʪʫʨʥʦʡ 

ʢʦʤʧʝʪʝʥʪʥʦʩʪʠ ʜʝʪʝʡ, ʧʦʜʨʦʩʪʢʦʚ ʠ ʤʦʣʦʜʸʞʠ ʨʘʩʢʨʳʪʳ ʚ ʥʘʫʯʥʳʭ ʪʨʫʜʘʭ 

ʊ. ʀ. ɹʘʢʣʘʥʦʚʦʡ, ʆ. ɸ. ɹʣʦʭʘ, ʅ. ɼ. ɹʫʣʘʪʦʚʦʡ, ɻ. ɺ. ɻʘʥʴʰʠʥʦʡ, 

ɽ. ʀ. ɻʨʠʛʦʨʴʝʚʦʡ, ɻ. ʀ. ɻʨʠʙʢʦʚʦʡ, ʄ. ɻ. ʂʘʡʪʘʥʜʞʷʥ, ʆ. ʀ. ʂʠʩʝʣʝʚʦʡ, 

ʀ. ɼ. ʃʝʚʠʥʦʡ, ʕ. ʀ. ʄʝʜʚʝʜʴ, ʅ. ɸ. ʆʧʘʨʠʥʦʡ ʠ ʜʨ. [2, 3]. 

ʄʘʪʝʨʠʘʣʳ ʠ ʨʝʟʫʣʴʪʘʪʳ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʠʭ ʦʙʩʫʞʜʝʥʠʝ. ʅʘ 

ʩʦʚʨʝʤʝʥʥʦʤ ʵʪʘʧʝ ʥʘʫʢʘ ʝʱʸ ʥʝ ʦʙʲʝʜʠʥʠʣʘ ʥʝʩʢʦʣʴʢʠʭ ʪʦʯʝʢ ʟʨʝʥʠʷ, ʯʪʦʙʳ 

ʦʜʥʦʟʥʘʯʥʦ ʪʨʘʢʪʦʚʘʪʴ ʪʝʨʤʠʥ çʬʦʣʴʢʣʦʨè. ʊʘʢ, ʧʝʨʚʦʥʘʯʘʣʴʥʦʝ ʟʥʘʯʝʥʠʝ 

ʘʢʪʫʘʣʴʥʦ ʜʣʷ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚ ʥʘʫʯʥʦʡ ʜʠʩʢʫʩʩʠʠ, ʯʪʦʙʳ ʫʢʘʟʘʪʴ ʥʘ ʩʝʛʤʝʥʪ, 

ʚʣʦʞʝʥʥʳʡ ʥʘʨʦʜʦʤ ʚ ʙʳʪ ʠ ʥʘʭʦʜʷʱʠʡʩʷ ʚ ʪʝʩʥʦʡ ʩʚʷʟʠ ʩ ʜʨʫʛʠʤʠ 

ʢʦʤʧʦʥʝʥʪʘʤʠ ʙʳʪʠʷ. ʂ ʍʍ ʚʝʢʫ ʠʟʫʯʝʥʠʝ ʬʦʣʴʢʣʦʨʘ ʧʦʜʚʝʣʦ ʢ ʪʦʤʫ, ʯʪʦ 

ʧʦʥʷʪʠʝ ʧʨʠʦʙʨʝʣʦ ʩʤʳʩʣ ʫʟʢʠʡ, ʢʦʥʢʨʝʪʠʟʠʨʦʚʘʣʦʩʴ ʢʘʢ ʩʣʦʚʝʩʥʦʝ 

ʥʘʨʦʜʥʦʝ ʪʚʦʨʯʝʩʪʚʦ. 

ʇʝʨʚʦʥʘʯʘʣʴʥʦ ʦ ʬʦʣʴʢʣʦʨʝ ʨʘʩʩʫʞʜʘʣʠ ʢʘʢ ʦ ʩʦʚʦʢʫʧʥʦʩʪʠ ʚʝʨʦʚʘʥʠʡ, 

ʭʦʨʝʦʛʨʘʬʠʠ, ʤʫʟʳʢʘʣʴʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʩʢʘʟʦʢ ʠ ʧʨʝʜʘʥʠʡ, ʩʢʘʟʘʥʠʡ ʠ 

ʧʦʛʦʚʦʨʦʢ, ʥʦ ʥʝ ʠʩʢʣʶʯʘʣʦʩʴ ʠ ʚʩʸ, ʦʪʥʦʩʷʱʝʝʩʷ ʢ ʞʠʣʴʶ, ʦʜʝʞʜʝ ʠ ʦʙʫʚʠ, 

ʦʙʠʭʦʜʫ ʥʘʨʦʜʘ.  
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ʌʦʣʴʢʣʦʨ ʷʚʣʷʝʪʩʷ ʢʦʥʮʝʧʮʠʝʡ ʢʦʣʣʝʢʪʠʚʥʦʡ, ʦʙʲʝʜʠʥʷʝʪ ʪʚʦʨʯʝʩʪʚʦ 

ʥʝ ʪʦʣʴʢʦ ʦʜʥʦʛʦ ʯʝʣʦʚʝʢʘ, ʥʦ ʠ ʛʨʫʧʧʳ, ʚʦʟʥʠʢʰʠʡ ʢʘʢ ʨʝʟʫʣʴʪʘʪ ʦʞʠʜʘʥʠʡ 

ʩʦʮʠʫʤʘ, ʝʛʦ ʫʙʝʞʜʝʥʠʡ ʠ ʧʦʟʚʦʣʷʶʱʠʡ ʚʳʨʘʟʠʪʴ ʩʘʤʦʙʳʪʥʦʩʪʴ ʥʘʨʦʜʘ ʢʘʢ 

ʢʫʣʴʪʫʨʥʫʶ, ʪʘʢ ʠ ʩʦʮʠʘʣʴʥʫʶ [1]. 

ʉʦʰʣʝʤʩʷ ʥʘ ʘʚʪʦʨʘ ɹ. ʅ. ʇʫʪʠʣʦʚʘ, ʚʳʜʝʣʠʚʰʝʛʦ ʚ ʧʦʥʷʪʠʠ ʬʦʣʴʢʣʦʨ 

ʥʝʩʢʦʣʴʢʦ ʢʣʶʯʝʚʳʭ ʥʘʧʨʘʚʣʝʥʠʡ, ʩʚʷʟʘʥʥʳʭ ʩ ʥʝʨʘʚʥʦʟʥʘʯʥʦʩʪʴʶ 

ʩʦʜʝʨʞʘʥʠʷ ʪʝʨʤʠʥʘ: 

1. ɺ ʬʦʣʴʢʣʦʨʝ ʩʦʯʝʪʘʶʪʩʷ ʚʩʸ ʨʘʟʥʦʦʙʨʘʟʠʝ ʧʨʠʩʫʱʠʭ ʪʨʘʜʠʮʠʦʥʥʦʡ 

ʢʫʣʴʪʫʨʝ ʬʦʨʤ, ʠʭ ʤʥʦʛʦʦʙʨʘʟʠʝ. ɺ ʪʘʢʦʤ ʩʣʫʯʘʝ ʦʧʨʝʜʝʣʝʥʠʝ ʩʠʥʦʥʠʤʠʯʥʦ 

ʜʨʫʛʦʤʫ ʪʝʨʤʠʥʫ ï çʪʨʘʜʠʮʠʦʥʥʘʷ ʢʫʣʴʪʫʨʘè; 

2. ʌʦʣʴʢʣʦʨ ʥʦʩʠʪ ʢʦʤʧʣʝʢʩʥʳʡ ʭʘʨʘʢʪʝʨ, ʦʪʨʘʞʘʝʪ ʚʦʟʥʠʢʰʠʝ ʚ 

ʪʨʘʜʠʮʠʦʥʥʦʡ ʜʫʭʦʚʥʦʡ ʢʫʣʴʪʫʨʝ ʷʚʣʝʥʠʷ, ʠ ʧʨʦʷʚʣʷʝʪʩʷ ʩʣʦʚʦʤ, ʠʜʝʝʡ, 

ʚʝʨʦʚʘʥʠʷʤʠ, ʜʚʠʞʝʥʠʝʤ, ʤʦʪʠʚʦʤ. ʅʝ ʪʦʣʴʢʦ ʩʬʝʨʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʪʚʦʨʯʝʩʪʚʘ ʦʪʢʨʳʪʘ ʬʦʣʴʢʣʦʨʫ, ʥʦ ʠ ʦʥ ʦʙʫʩʣʘʚʣʠʚʘʝʪ ʤʝʥʪʘʣʠʪʝʪ ʥʘʨʦʜʘ, 

ʬʦʨʤʠʨʫʝʪ ʪʨʘʜʠʮʠʦʥʥʳʝ ʚʝʨʦʚʘʥʠʷ, ʬʠʣʦʩʦʬʩʢʫʶ ʧʦʟʠʮʠʶ ʠ ʚʦʩʧʨʠʷʪʠʝ 

ʙʳʪʠʷ; 

3. ɺ ʬʦʣʴʢʣʦʨʝ ʥʘʨʦʜ ʚʳʨʘʞʘʝʪ ʩʝʙʷ ʢʘʢ ʩʦʟʜʘʪʝʣʴ ʧʨʦʜʫʢʪʦʚ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ; 

4. ʌʦʣʴʢʣʦʨ ʧʨʠʯʘʩʪʝʥ ʢ ʩʣʦʚʝʩʥʦʤʫ ʠʩʢʫʩʩʪʚʫ, ʯʪʦ ʜʦʢʘʟʳʚʘʝʪ 

ʨʘʟʥʦʦʙʨʘʟʠʝ ʧʨʦʠʟʚʝʜʝʥʠʡ ʘʚʪʦʨʦʚ, ʩʦʟʜʘʚʰʠʭ ʫʩʪʥʦʝ ʥʘʨʦʜʥʦʝ ʪʚʦʨʯʝʩʪʚʦ; 

5. ʅʘʨʦʜ ʩʦʟʜʘʸʪ ʜʫʭʦʚʥʫʶ ʢʫʣʴʪʫʨʫ, ʚʝʨʙʘʣʴʥʳʡ ʢʦʤʧʦʥʝʥʪ ʢʦʪʦʨʦʡ 

ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʷʚʣʝʥʠʷʭ ʠ ʬʘʢʪʘʭ, ʙʦʣʝʝ ʯʝʤ ʤʥʦʛʦʦʙʨʘʟʥʳʭ ʠ ʬʦʨʤʠʨʫʶʱʠʭ 

ʬʦʣʴʢʣʦʨ [10]. 

ʅʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʚʳʩʦʢʫʶ ʫʩʪʦʡʯʠʚʦʩʪʴ ʩʨʝʜʠ ʧʝʨʝʯʠʩʣʝʥʥʳʭ 

ʪʝʨʤʠʥʦʚ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʦʜʠʥ ʠʟ ʩʘʤʳʭ ʫʟʢʠʭ, ʛʜʝ ʬʦʣʴʢʣʦʨ ʧʨʠʚʷʟʘʥ ʢ 

ʫʩʪʥʦʤʫ ʥʘʨʦʜʥʦʤʫ ʪʚʦʨʯʝʩʪʚʫ, ʠ ʧʦʜʨʘʟʫʤʝʚʘʝʪ, ʯʪʦ ʧʨʦʷʚʣʝʥʠʷ ʬʝʥʦʤʝʥʘ - 

ʚʝʨʙʘʣʴʥʳʝ (ʩʣʦʚʝʩʥʳʝ). ɺ ʬʦʣʴʢʣʦʨʠʩʪʠʢʝ ʧʦ ʩʪʝʧʝʥʠ ʨʘʟʚʠʪʦʩʪʠ ʵʪʫ ʩʬʝʨʫ 

ʠʥʳʝ ʥʝ ʦʧʝʨʝʞʘʶʪ, ʘ ʚ ʨʝʟʫʣʴʪʘʪʝ ʬʦʨʤʠʨʫʝʪʩʷ ʤʦʱʥʳʡ ʩʣʦʡ, ʥʘ ʢʦʪʦʨʦʤ 
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ʠʜʫʪ ʣʠʪʝʨʘʪʫʨʥʳʝ ʨʘʟʨʘʙʦʪʢʠ, ʧʦʩʢʦʣʴʢʫ ʣʠʪʝʨʘʪʫʨʘ ʧʨʦʜʦʣʞʠʣʘ ʤʠʩʩʠʶ 

ʫʩʪʥʦʛʦ ʥʘʨʦʜʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ, ʠ ʧʨʦʠʩʭʦʜʠʪ ʠʟ ʵʪʦʡ ʩʬʝʨʳ. 

ɻʦʚʦʨʷ ʦ ʬʦʣʴʢʣʦʨʝ, ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʩʦʟʜʘʥʥʦʝ ʥʘʨʦʜʦʤ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʪʚʦʨʯʝʩʪʚʦ, ʥʝ ʠʤʝʶʱʝʝ ʦʪʥʦʰʝʥʠʷ ʢ ʣʠʪʝʨʘʪʫʨʝ, ʥʦ 

ʥʝʩʫʱʝʝ ʜʝʢʦʨʘʪʠʚʥʳʝ ʬʫʥʢʮʠʠ ï ʘʨʭʠʪʝʢʪʫʨʘ, ʧʨʝʜʤʝʪʳ ʙʳʪʘ. 

ɿʘʢʦʥʦʤʝʨʥʦʩʪʴ ʪʦʣʴʢʦ ʧʦʜʪʚʝʨʞʜʘʝʪ, ʯʪʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ ʚ 

ʣʶʙʦʤ ʚʠʜʝ ʠʣʠ ʞʘʥʨʝ ʩʚʷʟʘʥʦ ʩ ʠʩʪʦʢʘʤʠ ʥʘʨʦʜʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʠ ʥʘʨʦʜʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ [6]. 

ʌʦʣʴʢʣʦʨʥʳʤ ʧʨʦʠʟʚʝʜʝʥʠʷʤ ʧʨʠʩʫʱʠ ʦʧʨʝʜʝʣʝʥʥʳʝ ʘʪʨʠʙʫʪʳ, 

ʧʝʨʝʯʠʩʣʠʪʴ ʢʦʪʦʨʳʝ ʥʝʦʙʭʦʜʠʤʦ ʜʣʷ ʠʥʩʪʠʪʫʮʠʘʣʠʟʘʮʠʠ ʬʝʥʦʤʝʥʘ: 

1. ʗʚʣʷʝʪʩʷ ʙʠʬʫʥʢʮʠʦʥʘʣʴʥʳʤ, ʧʦʩʢʦʣʴʢʫ ʩʦʯʝʪʘʶʪʩʷ ʜʚʘ ʚʘʞʥʳʭ 

ʥʘʯʘʣʘ ʜʫʭʦʚʥʦʝ ʠ ʧʨʘʢʪʠʯʝʩʢʦʝ; 

2. ʆʩʦʙʝʥʥʦʩʪʴʶ ʷʚʣʷʝʪʩʷ ʙʝʩʧʠʩʴʤʝʥʥʳʡ ʭʘʨʘʢʪʝʨ, ʧʦʩʢʦʣʴʢʫ 

ʪʚʦʨʯʝʩʪʚʦ ʥʘʨʦʜʘ ʪʦʣʴʢʦ ʫʩʪʥʦʝ; 

3. ʍʫʜʦʞʝʩʪʚʝʥʥʦ-ʦʙʨʘʟʥʳʝ ʵʣʝʤʝʥʪʳ ʠʥʪʝʛʨʠʨʦʚʘʥʳ ʠ ʧʨʠʜʘʶʪ 

ʬʦʣʴʢʣʦʨʫ ʩʠʥʢʨʝʪʠʯʥʦʩʪʴ; 

4. ʆʙʷʟʘʪʝʣʴʥʳʤ ʷʚʣʷʝʪʩʷ ʫʩʣʦʚʠʝ ʚʘʨʠʘʪʠʚʥʦʩʪʠ, ʪʘʢ ʢʘʢ ʤʘʪʝʨʠʘʣ 

ʠʟʣʘʛʘʝʪʩʷ ʩ ʦʧʨʝʜʝʣʝʥʥʦʡ ʤʝʨʦʡ ʠʤʧʨʦʚʠʟʘʮʠʠ; 

5. ʉʦʦʪʚʝʪʩʪʚʫʝʪ ʢʦʥʮʝʧʪʫ ʪʨʘʜʠʮʠʦʥʥʦʩʪʠ. ʆʙʷʟʘʪʝʣʴʥʦ ʢʘʥʦʥʠʯʝʥ ʥʝ 

ʪʦʣʴʢʦ ʧʨʠ ʩʦʟʜʘʥʠʠ, ʥʦ ʠ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʬʦʣʴʢʣʦʨʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ; 

6. ʇʨʦʜʫʢʪ ʧʨʠʥʘʜʣʝʞʠʪ ʢ ʢʦʣʣʝʢʪʠʚʥʳʤ, ʪʘʢ ʢʘʢ ʢʦʥʢʨʝʪʥʳʤ ʘʚʪʦʨʦʤ 

ʥʝ ʩʦʟʜʘʥ, ʘ ʚʝʩʴ ʥʘʨʦʜ ʷʚʣʷʝʪʩʷ ʝʛʦ ʩʦʘʚʪʦʨʦʤ, ʠʟʤʝʥʷʶʱʠʤ ʠ 

ʜʦʧʦʣʥʷʶʱʠʤ ʧʨʦʠʟʚʝʜʝʥʠʝ. 

ʇʦʩʢʦʣʴʢʫ ʚ ʩʦʮʠʫʤʝ ʚʦʟʥʠʢʣʦ ʨʘʟʜʝʣʝʥʠʝ ʪʨʫʜʘ, ʪʦ ʚ ʬʦʣʴʢʣʦʨʝ 

ʟʘʷʚʠʣʠ ʦ ʩʝʙʝ ʧʨʦʬʝʩʩʠʠ, ʧʦʟʚʦʣʷʶʱʠʝ ʩʦʟʜʘʚʘʪʴ, ʪʨʘʥʩʣʠʨʦʚʘʪʴ, 

ʦʙʤʝʥʠʚʘʪʴʩʷ ʧʦʵʟʠʝʡ ʠ ʤʫʟʳʢʦʡ. ʆ ʪʘʢʠʭ ʚʠʜʘʭ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʫʟʥʘʝʤ ʠʟ ʠʩʪʦʨʠʠ: ʚ ɼʨʝʚʥʝʡ ɻʨʝʮʠʠ ʝʝ ʚʝʣʠ ʨʘʧʩʦʜʳ, ʥʘ ʈʫʩʠ 

ï ʛʫʩʣʷʨʳ, ʚ ʋʢʨʘʠʥʝ ï ʢʦʙʟʘʨʠ, ʚ ʂʠʨʛʠʟʠʠ ï ʘʢʳʥʳ, ʚ ɸʟʝʨʙʘʡʜʞʘʥʝ ï 
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ʘʰʫʛʠ, ʚʦ ʌʨʘʥʮʠʠ ï ʰʘʥʩʦʥʴʝ. ʅʦ ʢʦʣʣʝʢʪʠʚʥʦʩʪʴ ʬʦʣʴʢʣʦʨʘ ʧʦʜʨʘʟʫʤʝʚʘʝʪ 

ʜʘʣʝʢʦ ʥʝ ʧʨʠʤʠʪʠʚʥʦʝ ʩʦʘʚʪʦʨʩʪʚʦ. ʊʘʢ, ʧʨʦʠʟʚʝʜʝʥʠʝ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʣʦʩʴ 

ʙʝʟ ʚʝʜʦʤʘ ʘʚʪʦʨʘ ʠ ʧʦʩʣʝ ʝʛʦ ʩʤʝʨʪʠ, ʜʣʠʪʝʣʴʥʦ ʠ ʚʦ ʚʩʝʭ ʤʝʩʪʘʭ ʠ ʩʬʝʨʘʭ, 

ʛʜʝ ʥʘʨʦʜ ʠʩʧʦʣʴʟʦʚʘʣ ʩʣʦʚʝʩʥʦʝ ʪʚʦʨʯʝʩʪʚʦ.  

ɿʥʘʯʠʪ, ʢʦʣʣʝʢʪʠʚʥʦʩʪʴ ʜʘʨʠʣʘ ʧʨʦʠʟʚʝʜʝʥʠʶ ʥʘʨʦʜʥʦʛʦ ʘʚʪʦʨʘ 

ʙʝʩʩʤʝʨʪʠʝ ʠ ʥʝʫʩʪʘʥʥʦ ʧʨʝʜʘʚʘʣʘ ʩʦʚʝʨʰʝʥʩʪʚʦ. ɿʘʢʦʥʦʤʝʨʥʦʩʪʴ ʦʩʦʙʝʥʥʦ 

ʟʘʤʝʪʥʘ ʚ ʥʘʨʦʜʥʦʡ ʧʦʵʟʠʠ, ʪʘʢ ʢʘʢ ʟʜʝʩʴ ʦʪʙʠʨʘʣʠʩʴ ʠ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʣʠʩʴ 

ʨʘʟʣʠʯʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ï ʥʘʨʦʜ ʦʧʨʝʜʝʣʷʣʩʷ ʩ ʣʫʯʰʠʤʠ, ʫʯʠʪʳʚʘʣ, ʢʘʢʠʝ 

ʤʦʤʝʥʪʳ ʩʦʛʣʘʩʫʶʪʩʷ ʩ ʫʙʝʞʜʝʥʠʷʤʠ ʠʣʠ ʵʩʪʝʪʠʯʝʩʢʠʤʠ ʚʢʫʩʘʤʠ. ʅʦ 

ʬʦʣʴʢʣʦʨ ʚʩʝʛʜʘ ʦʪʪʘʣʢʠʚʘʣʩʷ ʦʪ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʥʘʯʘʣʘ, ʯʪʦʙʳ 

ʩʬʦʨʤʠʨʦʚʘʪʴ ʢʦʣʣʝʢʪʠʚʥʦʝ: ʩʦʯʠʥʠʪʝʣʴ ʠʣʠ ʠʩʧʦʣʥʠʪʝʣʴ, ʨʝʜʘʢʪʦʨ 

ʬʦʣʴʢʣʦʨʥʳʭ ʪʝʢʩʪʦʚ ʠ ʤʦʪʠʚʦʚ ʧʨʦʷʚʣʷʣ ʩʚʦʶ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʴ, ʘ 

ʢʦʣʣʝʢʪʠʚʥʦʩʪʴ ʵʪʠʤ ʪʝʥʜʝʥʮʠʷʤ ʥʝ ʧʝʨʝʯʠʣʘ. 

ʌʦʣʴʢʣʦʨ, ʫʯʠʪʳʚʘʷ ʫʩʪʥʫʶ ʬʦʨʤʫ ʩʫʱʝʩʪʚʦʚʘʥʠʷ, ʫʞʝ ʧʦʜʨʘʟʫʤʝʚʘʣ 

ʢʦʣʣʝʢʪʠʚʥʦʩʪʴ, ʪʘʢ ʢʘʢ ʟʥʘʯʠʪʝʣʴʥʦ ʦʧʝʨʝʜʠʣ ʧʠʩʴʤʝʥʥʦʩʪʴ, ʘ 

ʪʳʩʷʯʝʣʝʪʠʷʤʠ ʧʝʨʝʜʘʚʘʣʩʷ ʠʟ ʫʩʪ ʚ ʫʩʪʘ. ɺ ʥʘʨʦʜʥʦʡ ʧʦʵʟʠʠ ʫʩʪʥʘʷ ʬʦʨʤʘ 

ʧʨʠʚʝʣʘ ʢ ʧʦʷʚʣʝʥʠʶ ʪʘʢʦʡ ʯʝʨʪʳ ʢʘʢ ʚʘʨʠʘʪʠʚʥʦʩʪʴ. ɺ ʬʦʣʴʢʣʦʨʥʳʭ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʬʦʨʤʘ ʢʘʨʜʠʥʘʣʴʥʦ ʥʝ ʧʦʭʦʞʘ 

ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʥʘ ʯʝʨʪʳ, ʧʨʠʩʫʱʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʝ. ʅʘʨʦʜ 

ʧʨʠʜʝʨʞʠʚʘʣʩʷ ʪʨʘʜʠʮʠʦʥʥʦʡ ʧʦʵʪʠʢʠ, ʥʝ ʜʦʧʫʩʢʘʣ ʵʢʩʧʝʨʠʤʝʥʪʦʚ ʩ 

ʬʦʨʤʦʡ, ʩʦʟʜʘʣ ʩʠʤʚʦʣʠʢʫ, ʧʨʠʥʷʣ ʢʘʢ ʥʝʠʟʤʝʥʥʳʝ ʵʧʠʪʝʪʳ ʠ ʤʝʪʘʬʦʨʳ, 

ʢʦʣʦʨʠʪʥʳʝ ʠ ʫʥʠʢʘʣʴʥʳ ʫ ʢʘʞʜʦʛʦ ʥʘʨʦʜʘ. ʇʠʩʴʤʝʥʥʫʶ ʣʠʪʝʨʘʪʫʨʫ ʠ 

ʬʦʣʴʢʣʦʨ ʥʝʣʴʟʷ ʩʦʧʦʩʪʘʚʣʷʪʴ ʠ ʧʦʪʦʤʫ, ʯʪʦ ʥʝ ʦʜʠʥʘʢʦʚʘʷ ʪʠʧʠʟʘʮʠʷ. ɺ 

ʣʠʪʝʨʘʪʫʨʝ ʦʪʨʘʞʘʝʪʩʷ ʪʠʧʠʯʥʳʡ ʭʘʨʘʢʪʝʨ, ʢʦʪʦʨʳʡ ʨʘʟʚʠʚʘʝʪʩʷ ʠ 

ʩʫʱʝʩʪʚʫʝʪ ʚ ʪʠʧʠʯʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ, ʚʦʧʣʦʱʘʝʪ ʚʩʝ ʪʦ, ʯʪʦ ʦʙʱʝʛʦ 

ʩʫʱʝʩʪʚʦʚʘʣʦ ʚ ʦʙʱʝʩʪʚʝ ʢʦʥʢʨʝʪʥʦʡ ʵʧʦʭʠ, ʢʘʢʠʤ ʠʥʜʠʚʠʜʫʘʣʴʥʳʤ 

ʢʘʯʝʩʪʚʘʤ ʦʪʚʝʯʘʝʪ ʛʝʨʦʡ, ʤʝʞʜʫ ʪʝʤ ʩʫʱʝʩʪʚʫʶʱʠʡ ʚ ʦʙʣʠʢʝ 
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ʠʥʜʠʚʠʜʫʘʣʴʥʦʤ ʠ ʥʝʧʦʚʪʦʨʠʤʦʤ. ʅʦ ʚ ʥʘʨʦʜʥʦʤ ʪʚʦʨʯʝʩʪʚʝ 

ʠʥʜʠʚʠʜʫʘʣʠʟʘʮʠʷ ʦʙʨʘʟʦʚ ʥʝ ʧʨʠʤʝʥʷʝʪʩʷ [1]. 

ʌʫʥʢʮʠʠ ʬʦʣʴʢʣʦʨʘ ʦʯʝʥʴ ʨʘʟʥʦʦʙʨʘʟʥʳʝ, ʥʦ ʥʘʧʨʘʚʣʝʥʳ ʥʘ 

ʩʦʚʝʨʰʝʥʥʦ ʨʘʟʥʳʝ ʮʝʣʠ. ʀʟʫʯʘʷ ʬʦʣʴʢʣʦʨ, ʧʦʜʨʦʩʪʢʠ ʛʣʫʙʞʝ ʧʦʟʥʘʶʪ 

ʜʫʭʦʚʥʫʶ ʢʫʣʴʪʫʨʫ, ʩʦʟʜʘʥʥʫʶ ʥʘʨʦʜʦʤ, ʨʘʩʩʢʘʟʳʚʘʶʪ ʦ ʧʨʦʰʣʳʭ ʠ 

ʥʘʩʪʦʷʱʠʭ ʜʥʷʭ. ʌʦʣʴʢʣʦʨʥʦʝ ʥʘʩʣʝʜʠʝ ʷʚʣʷʝʪʩʷ ʧʨʦʩʪʨʘʥʩʪʚʦʤ, 

ʢʦʥʮʝʥʪʨʠʨʫʶʱʠʤ ʦʩʦʙʝʥʥʦʩʪʠ ʙʳʪʘ, ʪʨʘʜʠʮʠʠ, ʦʙʳʯʘʝʚ, ʯʝʨʝʟ ʢʦʪʦʨʳʝ 

ʤʦʞʥʦ ʧʦʟʥʘʪʴ ʩʚʦʡ ʥʘʨʦʜ ʠʣʠ ʩʦʩʝʜʥʠʝ ʢʫʣʴʪʫʨʳ. 

ʀʥʪʝʨʝʩ ʢ ʬʦʣʴʢʣʦʨʫ ʫ ʧʦʜʨʦʩʪʢʘ ʧʦʟʚʦʣʠʪ ʟʘʢʨʝʧʠʪʴ ʫʩʪʘʥʦʚʢʠ ʠ 

ʮʝʥʥʦʩʪʠ, ʥʦʨʤʳ ʢʦʥʢʨʝʪʥʦʡ ʢʫʣʴʪʫʨʳ ʚ ʧʣʘʥʝ ʥʨʘʚʩʪʚʝʥʥʦʩʪʠ ʠ ʧʦʚʝʜʝʥʠʷ, 

ʢʦʪʦʨʳʝ ʟʘʢʨʝʧʠʣʘ ʢʫʣʴʪʫʨʘ ʢʦʥʢʨʝʪʥʦʛʦ ʥʘʨʦʜʘ. ʏʪʦʙʳ ʨʘʩʢʨʳʪʴ ʥʦʨʤʳ 

ʧʦʚʝʜʝʥʠʷ ʠ ʝʛʦ ʮʝʥʥʦʩʪʠ, ʩʪʨʦʠʪʩʷ ʩʠʩʪʝʤʘ ʦʙʨʘʟʦʚ. ʉʢʘʟʦʯʥʳʝ ʧʝʨʩʦʥʘʞʠ 

ʠʤʝʶʪ ʦʩʦʙʳʡ ʭʘʨʘʢʪʝʨ, ʚʟʨʘʱʝʥʥʳʡ ʚ ʪʨʘʜʠʮʠʷʭ ʥʘʨʦʜʘ, ʘ ʪʘʢʞʝ ʩʣʫʞʘʪ 

ʥʘʛʣʷʜʥʳʤ ʧʨʠʤʝʨʦʤ ʜʣʷ ʧʦʜʨʦʩʪʢʘ, ʧʦʢʘʟʳʚʘʷ ʭʦʨʦʰʠʝ ʠ ʧʣʦʭʠʝ ʧʦʩʪʫʧʢʠ, 

ʧʦʟʚʦʣʷʷ ʧʝʨʝʥʝʩʪʠ ʚ ʨʝʘʣʴʥʫʶ ʞʠʟʥʴ ʧʨʘʚʠʣʴʥʦʝ ʧʦʚʝʜʝʥʠʝ, ʥʦ ʠ ʦʪʢʘʟʘʪʴʩʷ 

ʦʪ ʥʝʧʨʘʚʠʣʴʥʦʛʦ, ʧʦʩʪʠʯʴ ʜʫʭʦʚʥʫʶ ʢʨʘʩʦʪʫ. ʉ ʨʘʥʥʝʛʦ ʜʝʪʩʪʚʘ ʧʦʩʣʦʚʠʮʘ ʠ 

ʧʦʛʦʚʦʨʢʘ ʨʘʩʩʢʘʟʳʚʘʶʪ ʦ ʥʦʨʤʘʭ ʧʦʚʝʜʝʥʠʷ. 

ʅʝ ʟʥʘʷ ʬʦʣʴʢʣʦʨʘ, ʩʣʦʞʥʦ ʧʦʥʷʪʴ, ʥʘʩʢʦʣʴʢʦ ʚʝʣʠʢʠʤ ʷʚʣʷʝʪʩʷ ʵʪʥʦʩ, 

ʢʘʢʫʶ ʢʫʣʴʪʫʨʫ ʩʦʟʜʘʣ. ɹʝʟ ʪʘʢʠʭ ʟʥʘʥʠʡ ʧʦʜʨʦʩʪʢʫ ʥʝ ʩʪʘʪʴ ʪʦʣʝʨʘʥʪʥʳʤ, ʥʝ 

ʚʦʩʧʨʠʥʠʤʘʪʴ ʙʝʟ ʦʪʪʦʨʞʝʥʠʷ ʥʝ ʨʦʜʥʫʶ ʵʪʥʠʯʝʩʢʫʶ ʢʫʣʴʪʫʨʫ. ɼʝʪʝʡ ʥʫʞʥʦ 

ʧʨʠʚʣʝʢʘʪʴ ʢ ʠʩʩʣʝʜʦʚʘʥʠʶ ʬʦʣʴʢʣʦʨʘ, ʧʨʦʜʦʣʞʘʪʴ ʠʟʫʯʝʥʠʝ ʚ ʧʦʜʨʦʩʪʢʦʚʦʤ 

ʚʦʟʨʘʩʪʝ, ʠ ʧʦʢʘʟʳʚʘʪʴ, ʯʪʦ ʥʘʨʦʜ ʩʦʟʜʘʣ ʫʥʠʢʘʣʴʥʦʝ ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ, 

ʜʦʩʪʦʡʥʦʝ ʚʦʩʭʠʱʝʥʠʷ ʠ ʛʦʨʜʦʩʪʠ, ʭʨʘʥʷʱʝʝ ʤʥʦʛʠʝ ʚʝʢʘ ʥʘʨʦʜʥʦʛʦ ʪʨʫʜʘ. 

ʌʦʣʴʢʣʦʨʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʢʘʢ ʥʠʢʘʢʠʝ ʜʨʫʛʠʝ ʨʘʟʚʠʚʘʶʪ 

ʵʩʪʝʪʠʯʝʩʢʠʡ ʚʢʫʩ. ʇʦʜʨʦʩʪʢʫ ʦʪʢʨʳʚʘʝʪʩʷ ʥʘʨʦʜʥʘʷ ʤʳʩʣʴ ʚʦ ʚʩʝʡ ʝʸ 

ʢʨʘʩʦʪʝ, ʩʦʟʜʘʝʪʩʷ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʦʙʱʘʪʴʩʷ ʩ ʥʘʨʦʜʦʤ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʧʦʜʨʦʩʪʦʢ ʫʚʠʜʠʪ ʩʚʦʡʩʪʚʝʥʥʳʝ ʥʘʨʦʜʫ ʵʩʪʝʪʠʯʝʩʢʠʝ ʥʘʯʘʣʘ, ʧʝʨʝʥʝʩʸʪ ʠʭ ʚ 
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ʩʚʦʶ ʞʠʟʥʴ. ʍʦʨʦʰʦ ʟʥʘʢʦʤʘʷ ʩ ʨʦʜʥʳʤ ʬʦʣʴʢʣʦʨʦʤ ʣʠʯʥʦʩʪʴ ʨʘʟʚʠʚʘʝʪʩʷ 

ʛʘʨʤʦʥʠʯʥʦ ʠ ʮʝʣʦʩʪʥʦ. 

ɻʦʚʦʨʷ ʦ ʚʦʩʧʠʪʘʪʝʣʴʥʦʡ ʬʫʥʢʮʠʠ ʬʦʣʴʢʣʦʨʘ, ʥʫʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ 

ʵʪʦʪ ʠʥʩʪʨʫʤʝʥʪ ʚʝʢʘʤʠ ʬʦʨʤʠʨʦʚʘʣʩʷ ʥʘʨʦʜʥʦʡ ʧʝʜʘʛʦʛʠʢʦʡ, ʯʪʦʙʳ 

ʚʦʩʧʠʪʘʪʴ ʚʳʩʦʢʦ ʤʦʨʘʣʴʥʦʛʦ ʠʥʜʠʚʠʜʘ ʧʦ ʩʪʘʥʜʘʨʪʘʤ ʫ ʢʦʥʢʨʝʪʥʦʛʦ ʥʘʨʦʜʘ, 

ʟʘʣʦʞʠʪʴ ʫ ʣʠʯʥʦʩʪʠ ʚʘʞʥʳʝ ʢʘʯʝʩʪʚʘ [5]. ɹʣʘʛʦʜʘʨʷ ʧʦʩʣʦʚʠʮʘʤ ʠ 

ʧʦʛʦʚʦʨʢʘʤ, ʙʳʣʠʥʘʤ ʠ ʩʢʘʟʢʘʤ ʧʦʜʨʦʩʪʢʠ ʫʟʥʘʶʪ, ʢʘʢ ʧʨʝʜʢʠ ʦʮʝʥʠʚʘʣʠ 

ʧʦʟʠʪʠʚʥʳʝ ʠ ʥʝʛʘʪʠʚʥʳʝ ʩʦʙʳʪʠʷ, ʯʪʦ ʮʝʥʠʣʠ ʠ ʩ ʯʝʤ ʥʝ ʩʦʛʣʘʰʘʣʠʩʴ, ʢʘʢʦʝ 

ʧʦʚʝʜʝʥʠʝ ʦʜʦʙʨʷʝʪʩʷ ʠ ʢʘʢʦʝ ʢʨʠʪʠʢʫʝʪʩʷ. ɹʝʟ ʩʦʤʥʝʥʠʷ, ʬʦʣʴʢʣʦʨ ʪʘʢʞʝ 

ʦʙʣʘʜʘʝʪ ʠ ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ ʬʫʥʢʮʠʝʡ: ʨʘʩʩʢʘʟʳʚʘʝʪ ʦʙ ʦʢʨʫʞʘʶʱʝʤ ʤʠʨʝ.  

ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʠʩʧʦʣʴʟʫʝʪʩʷ ʛʨʫʧʧʠʨʦʚʢʘ ʬʦʣʴʢʣʦʨʥʳʭ ʞʘʥʨʦʚ, ʘ 

ʛʨʫʧʧʳ (ʠʣʠ ʚʠʜʳ) ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʣʝʜʫʶʱʠʝ:  

- ʜʨʘʤʘʪʠʯʝʩʢʠʝ; 

- ʧʨʦʟʘʠʯʝʩʢʠʝ; 

- ʧʝʩʝʥʥʳʝ. 

ʀʟ-ʟʘ ʪʘʢʦʛʦ ʤʥʦʛʦʦʙʨʘʟʠʷ ʚʘʞʥʦ ʠʟʫʯʘʪʴ ʠʟʫʯʠʪʴ ʨʘʟʥʦʦʙʨʘʟʠʝ 

ʟʘʛʘʜʦʢ, ʧʦʩʣʦʚʠʮ ʠ ʧʦʛʦʚʦʨʦʢ. 

ɾʘʥʨ ʧʦʩʣʦʚʠʮʳ ʦʙʲʝʜʠʥʷʝʪ ʚʩʝ ʠʟʨʝʯʝʥʠʷ, ʢʦʪʦʨʳʝ ʤʝʪʢʦ ʠ ʦʙʨʘʟʥʦ 

ʧʝʨʝʜʘʶʪ ʥʘʟʠʜʘʪʝʣʴʥʫʶ ʫʩʪʘʥʦʚʢʫ, ʩʦʦʙʱʝʥʠʝ, ʛʜʝ ʨʘʩʢʨʳʪʦ ʢʦʥʢʨʝʪʥʳʡ ʠ 

ʪʠʧʠʯʥʳʡ ʬʝʥʦʤʝʥ ʥʘʨʦʜʥʦʛʦ ʙʳʪʠʷ. ʇʦʩʣʦʚʠʮʘ ʦʬʦʨʤʣʷʝʪʩʷ ʢʘʢ 

ʧʨʝʜʣʦʞʝʥʠʝ ʩ ʟʘʢʦʥʯʝʥʥʳʤ ʩʤʳʩʣʦʤ. ɿʥʘʯʠʤʦʩʪʴ ʧʦʩʣʦʚʠʮ ʙʳʣʘ ʚʩʝʛʜʘ 

ʦʯʝʥʴ ʚʝʣʠʢʘ ʜʣʷ ʧʨʦʩʪʦʛʦ ʯʝʣʦʚʝʢʘ: ʠʭ ʬʫʥʢʮʠʷ ʦʭʚʘʪʳʚʘʣʘ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʫʶ ʠ ʧʨʦʠʟʚʦʜʩʪʚʝʥʥʫʶ ʩʬʝʨʫ, ʥʝʩʣʘ ʵʩʪʝʪʠʯʝʩʢʠʝ 

ʧʝʨʝʞʠʚʘʥʠʷ ʠ ʥʨʘʚʩʪʚʝʥʥʳʝ, ʘʢʪʠʚʠʟʠʨʦʚʘʣʘ ʧʦʟʥʘʥʠʝ ʠ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʝ 

ʚʦʩʧʨʠʷʪʠʝ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ. ɻʦʣʦʩ ʥʘʨʦʜʘ ʩʦʭʨʘʥʠʣʩʷ ʙʣʘʛʦʜʘʨʷ 

ʧʦʩʣʦʚʠʮʘʤ ʞʠʚʳʤ, ʠʩʧʦʣʴʟʫʶʪʩʷ ʪʦʣʴʢʦ ʘʢʪʫʘʣʴʥʳʝ, ʥʫʞʥʳʝ 

ʬʦʨʤʫʣʠʨʦʚʢʠ. ʇʦʩʣʦʚʠʮʘ ʩʚʷʟʳʚʘʝʪ ʥʘʩʪʦʷʱʝʝ ʩ ʙʫʜʫʱʠʤ ʠ ʧʨʦʰʣʳʤ, 

ʭʚʘʣʠʪ ʠʣʠ ʢʨʠʪʠʢʫʝʪ ʩʦʙʳʪʠʷ, ʩʠʪʫʘʮʠʶ, ʜʝʡʩʪʚʠʷ ʠ ʧʦʚʝʜʝʥʠʝ, ʧʦʩʢʦʣʴʢʫ ʫ 
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ʥʘʨʦʜʘ ʩʣʦʞʠʣʠʩʴ ʫʥʠʢʘʣʴʥʳʝ ʢʫʣʴʪʫʨʥʳʝ ʠʜʝʘʣʳ.  

ʂʘʢ ʬʦʣʴʢʣʦʨʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ ʧʦʩʣʦʚʠʮʘ ʢʦʣʣʝʢʪʠʚʥʘʷ, ʘ ʥʘʨʦʜ 

ʧʝʨʝʜʘʸʪ ʦʙʦʙʱʸʥʥʦʝ ʤʥʝʥʠʝ, ʦʮʝʥʠʚʘʝʪ ʞʠʟʥʴ, ʧʝʨʝʜʘʸʪ ʩʣʦʞʠʚʰʠʝʩʷ 

ʨʝʟʫʣʴʪʘʪʳ ʥʘʙʣʶʜʝʥʠʷ. ʊʦʣʴʢʦ ʩʦʣʠʜʘʨʥʦʩʪʴ ʘʬʦʨʠʟʤʘ ʩ ʤʥʝʥʠʝʤ 

ʙʦʣʴʰʠʥʩʪʚʘ, ʚʳʚʦʜʠʪ ʚʳʩʢʘʟʳʚʘʥʠʝ ʠʟ ʯʠʩʣʘ ʠʥʜʠʚʠʜʫʘʣʴʥʳʭ, ʚʦʟʚʦʜʠʪ ʚ 

ʚʳʩʦʢʠʡ ʨʘʥʛ çʥʘʨʦʜʥʦʡ ʧʦʩʣʦʚʠʮʳè. 

ʆʩʦʙʦʛʦ ʠʥʪʝʨʝʩʘ ʟʘʩʣʫʞʠʚʘʝʪ ʪʘʢʦʡ ʬʦʣʴʢʣʦʨʥʳʡ ʞʘʥʨ ʢʘʢ ʟʘʛʘʜʢʘ. 

ʃʠʪʝʨʘʪʫʨʥʘʷ ʵʥʮʠʢʣʦʧʝʜʠʷ ʪʨʘʢʪʫʝʪ ʟʘʛʘʜʢʠ ʢʘʢ ʦʧʠʩʘʥʠʷ ʩʣʦʞʥʳʝ ʠ 

ʟʘʤʳʩʣʦʚʘʪʳʝ, ʦʙʳʯʥʦ ʧʝʨʝʜʘʥʥʳʝ ʧʦʵʪʠʯʝʩʢʠ, ʫʩʣʳʰʘʚ ʢʦʪʦʨʳʝ ʥʫʞʥʦ 

ʨʘʟʛʘʜʘʪʴ, ʠʩʧʦʣʴʟʫʷ ʩʤʝʢʘʣʢʫ ʠ ʩʦʦʙʨʘʟʠʪʝʣʴʥʦʩʪʴ, ʦʧʨʝʜʝʣʝʥʥʳʡ ʦʙʲʝʢʪ, 

ʷʚʣʝʥʠʝ, ʩʦʙʳʪʠʝ ʙʳʪʠʷ. 

ɿʘʛʘʜʢʫ ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʩʦʚʦʢʫʧʥʦʩʪʴ ʦʩʦʙʳʭ ʧʨʠʟʥʘʢʦʚ: 

- ʦʧʠʩʘʥʠʝ ʜʘʥʦ ʟʘʤʳʩʣʦʚʘʪʦ, ʥʫʞʜʘʶʪʩʷ ʚ ʨʘʩʰʠʬʨʦʚʢʝ, 

ʜʝʢʦʜʠʨʦʚʘʥʠʠ; 

- ʥʝʨʝʜʢʦ ʚʘʨʠʘʥʪʦʤ ʦʧʠʩʘʥʠʷ ʷʚʣʷʝʪʩʷ ʚʦʧʨʦʩ; 

- ʟʘʛʘʜʢʘ ʚʩʝʛʜʘ ʣʘʢʦʥʠʯʥʘʷ, ʠ ʧʦʩʪʨʦʝʥʦ ʢʘʢ ʨʠʪʤʠʯʝʩʢʦʝ, 

ʨʠʬʤʦʚʘʥʥʦʝ ʚʳʩʢʘʟʳʚʘʥʠʝ. 

ʂʘʢ ʚʠʜʠʤ, ʚ ʟʘʛʘʜʢʝ ʥʘʨʦʜ ʸʤʢʦ ʠ ʣʘʢʦʥʠʯʥʦ ʦʧʠʩʳʚʘʣ ʷʚʣʝʥʠʝ ʠʣʠ 

ʧʨʝʜʤʝʪ, ʦʙʣʝʢ ʦʧʠʩʘʥʠʝ ʚ ʧʦʵʪʠʯʝʩʢʫʶ ʬʦʨʤʫ, ʘ ʟʘʪʝʤ ʩʬʦʨʤʫʣʠʨʦʚʘʣ 

ʩʣʦʞʥʫʶ ʟʘʜʘʯʫ, ʚʦʧʨʦʩ ʢʦʪʦʨʦʡ ʤʦʞʝʪ ʙʳʪʴ ʣʠʙʦ ʷʚʥʳʤ, ʣʠʙʦ ʩʢʨʳʪʳʤ.  

ʅʝʩʤʦʪʨʷ ʥʘ ʢʘʞʫʱʫʶʩʷ ʚʟʨʦʩʣʦʩʪʴ ʧʦʜʨʦʩʪʢʦʚ, ʟʘʛʘʜʢʠ ʘʢʪʫʘʣʴʥʳ ʚ 

ʨʘʙʦʪʝ ʩ ʵʪʦʡ ʚʦʟʨʘʩʪʥʦʡ ʛʨʫʧʧʦʡ, ʪʘʢ ʢʘʢ ʨʘʟʚʠʚʘʶʪ ʤʳʰʣʝʥʠʝ, 

ʚʦʦʙʨʘʞʝʥʠʝ, ʫʯʘʪ ʘʥʘʣʠʟʠʨʦʚʘʪʴ, ʦʙʨʘʱʘʪʴ ʚʥʠʤʘʥʠʝ, ʥʘ ʚʩʸ, ʯʪʦ 

ʩʫʱʝʩʪʚʫʝʪ ʚ ʦʢʨʫʞʘʶʱʝʤ ʤʠʨʝ. ʆʙ ʦʜʥʦʤ ʠ ʪʦʤ ʞʝ ʧʨʝʜʤʝʪʝ 

ʬʦʨʤʫʣʠʨʦʚʘʣʠʩʴ ʨʘʟʥʳʝ ʟʘʛʘʜʢʠ, ʝʩʣʠ ʷʚʣʝʥʠʝ ʙʳʣʦ ʤʥʦʛʦʩʪʦʨʦʥʥʠʤ.  

ɿʘʛʘʜʢʠ, ʫʯʠʪʳʚʘʷ ʥʝʩʦʚʧʘʜʝʥʠʝ ʩʦʚʨʝʤʝʥʥʳʭ ʞʠʟʥʝʥʥʳʭ ʨʝʘʣʠʡ ʠ 

ʨʝʘʣʠʡ ʧʨʦʰʣʦʛʦ, ʷʚʣʷʶʪʩʷ ʩʨʝʜʩʪʚʦʤ ʜʣʷ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʧʦʟʥʘʥʠʷ ʧʨʦʰʣʦʛʦ 

ʥʘʨʦʜʘ, ʨʘʩʩʢʘʟʳʚʘʶʪ ʦ ʪʦʤ, ʢʘʢ ʧʨʦʭʦʜʠʣʘ ʞʠʟʥʴ ʚ ʧʨʦʰʣʦʤ.  
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ʇʦʜʨʦʩʪʢʠ ʫʞʝ ʤʦʛʫʪ ʠʩʧʦʣʴʟʦʚʘʪʴ ʨʘʟʣʠʯʥʳʝ ʤʳʩʣʠʪʝʣʴʥʳʝ ʦʧʝʨʘʮʠʠ 

ʩʠʥʪʝʟʘ, ʘʥʘʣʠʟʘ, ʜʝʜʫʢʮʠʠ, ʯʪʦʙʳ ʨʘʟʛʘʜʘʪʴ ʟʘʛʘʜʢʠ, ʙʦʣʴʰʝ ʫʟʥʘʪʴ ʦ ʤʠʨʝ 

ʚʦʢʨʫʛ, ʯʝʣʦʚʝʯʝʩʢʠʭ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷʭ, ʞʠʟʥʠ ʩʦʮʠʫʤʘ. ɽʱʝ ʦʜʥʠʤ 

ʚʘʞʥʳʤ ʢʘʯʝʩʪʚʦʤ ʟʘʛʘʜʢʠ ʷʚʣʷʝʪʩʷ ʩʦʩʪʷʟʘʪʝʣʴʥʦʩʪʴ. ʉ ʚʢʣʶʯʝʥʠʝʤ ʚ ʫʨʦʢ 

ʟʘʛʘʜʢʠ ʘʢʪʠʚʠʟʠʨʫʶʪ ʧʘʤʷʪʴ, ʧʦʙʫʞʜʘʶʪ ʤʳʩʣʠʪʴ ʦʙʨʘʟʥʦ, ʙʳʩʪʨʦ ʜʘʚʘʪʴ 

ʦʪʚʝʪ, ʚʦʚʣʝʢʘʶʪ ʧʦʜʨʦʩʪʢʦʚ ʚ ʨʘʙʦʪʫ ʥʘ ʫʨʦʢʝ. ʈʘʟʛʘʜʳʚʘʥʠʝ ʟʘʛʘʜʦʢ 

ʪʨʝʙʫʝʪ ʧʦʜʨʦʩʪʢʘ ʩʦʧʦʩʪʘʚʠʪʴ ʤʥʦʞʝʩʪʚʦ ʧʨʝʜʤʝʪʦʚ, ʫʯʠʪʳʚʘʷ ʩʭʦʜʥʳʝ 

ʘʪʨʠʙʫʪʳ, ʥʘʡʪʠ ʦʙʱʠʝ, ʧʨʦʚʝʩʪʠ ʢʣʘʩʩʠʬʠʢʘʮʠʶ, ʦʧʨʝʜʝʣʠʪʴʩʷ ʩ 

ʢʣʶʯʝʚʳʤʠ ʧʨʠʟʥʘʢʘʤʠ ʠ ʩ ʥʝʩʫʱʝʩʪʚʝʥʥʳʤʠ. ɿʥʘʯʠʪ, ʨʘʙʦʪʘ ʥʘʜ ʟʘʛʘʜʢʦʡ 

ʫʯʠʪ ʤʳʩʣʠʪʴ ʪʚʦʨʯʝʩʢʠ, ʧʨʠʤʝʥʷʪʴ ʪʝʦʨʝʪʠʯʝʩʢʠʝ ʧʦʥʷʪʠʷ. 

ʅʘʨʦʜ ʩʦʟʜʘʚʘʣ ʥʝ ʪʦʣʴʢʦ ʩʣʦʞʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʛʝʨʦʠʯʝʩʢʦʛʦ ʵʧʦʩʘ, 

ʥʦ ʠ ʜʦʩʪʘʪʦʯʥʦ ʧʨʦʩʪʳʝ - ʙʘʩʥʠ, ʠʟ ʥʠʭ ʚʦʟʥʠʢʘʣʠ ʧʦʛʦʚʦʨʢʠ ʠ ʧʦʩʣʦʚʠʮʳ, 

ʧʫʩʪʠʚʰʠʝʩʷ ʚ ʞʠʚʫʶ ʨʝʯʴ ʥʘʨʦʜʘ ʠ ʩʪʘʚʷʱʠʝ ʘʢʮʝʥʪ ʥʘ ʦʧʨʝʜʝʣʸʥʥʦʤ 

ʤʦʤʝʥʪʝ ʚ ʙʘʩʥʝ. ʇʨʠ ʵʪʦʤ ʚ ʧʦʩʣʦʚʠʮʝ ʠʣʠ ʧʦʛʦʚʦʨʢʝ ʠʜʝʷ ʧʨʦʠʟʚʝʜʝʥʠʷ 

ʪʨʘʥʩʬʦʨʤʠʨʫʝʪʩʷ ʜʦ ʦʙʨʘʟʥʦʛʦ ʥʘʤʝʢʘ, ʧʝʨʝʩʢʘʟʳʚʘʝʪ ʩʫʪʴ ʠ ʪʝʤʫ, ʩʪʘʚʠʪ 

ʢʣʶʯʝʚʳʝ ʘʢʮʝʥʪʳ: çʩʚʠʥʴʷ ʧʦʜ ʜʫʙʦʤè, çʩʦʙʘʢʘ ʥʘ ʩʝʥʝè, çʦʥ ʚʳʥʦʩʠʪ ʩʦʨ 

ʠʟ ʠʟʙʳè. 

ʄʝʞʜʫ ʧʦʩʣʦʚʠʮʘʤʠ ʠ ʧʦʛʦʚʦʨʢʘʤʠ ʩʫʱʝʩʪʚʫʶʪ ʦʪʣʠʯʠʷ: ʚʪʦʨʘʷ 

ʧʦʫʯʠʪʝʣʴʥʦʛʦ ʩʤʳʩʣʘ ʩ ʦʙʦʙʱʘʶʱʠʤ ʚʝʢʪʦʨʦʤ ʥʝ ʩʦʜʝʨʞʠʪ. ʀ ʚ 

ʧʦʩʣʦʚʠʮʘʭ, ʠ ʧʦʛʦʚʦʨʢʘʭ ʚʳʩʢʘʟʳʚʘʥʠʝ ʚʩʝʛʜʘ ʠʥʦʩʢʘʟʘʪʝʣʴʥʦʝ, 

ʩʨʘʚʥʠʪʝʣʴʥʦʝ, ʘ ʥʘʨʦʜ ʧʝʨʝʜʘʝʪ ʤʫʜʨʦʩʪʴ, ʧʦʜʤʝʯʝʥʥʫʶ ʟʘ ʛʦʜʳ ʙʳʪʠʷ.  

ɿʘʛʘʜʢʠ ʙʦʛʘʪʳ ʤʝʪʘʬʦʨʘʤʠ, ʘ ʚ ʧʦʛʦʚʦʨʢʘʭ ʧʨʠʩʫʪʩʪʚʫʶʪ 

ʢʦʥʮʝʥʪʨʠʨʦʚʘʥʥʳʝ ʦʙʨʘʟʥʳʝ ʩʨʘʚʥʝʥʠʷ, ʙʝʟ ʢʦʪʦʨʳʭ ʙʳ ʥʝ ʩʦʟʜʘʣʦʩʴ 

ʥʘʨʦʜʥʦʡ ʧʦʵʟʠʠ. 

ʌʦʣʴʢʣʦʨ ʚʢʣʶʯʘʝʪ ʚ ʩʝʙʷ ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʧʠʩʴʤʝʥʥʳʝ ʞʘʥʨʳ: ʵʪʦ 

ʧʝʩʥʠ ʵʧʠʯʝʩʢʠʝ, ʦʙʨʷʜʦʚʳʝ, ʪʨʫʜʦʚʳʝ, ʣʠʨʠʯʝʩʢʠʝ, ʘ ʪʘʢʞʝ ʙʘʣʣʘʜʳ, 

ʯʘʩʪʫʰʢʠ ʠ ʠʤʧʨʦʚʠʟʘʮʠʠ. ʀʩʩʣʝʜʦʚʘʪʝʣʠ ʧʦʣʘʛʘʶʪ, ʯʪʦ ʠ ʧʨʠʯʠʪʘʥʠʝ 

ʥʫʞʥʦ ʚʢʣʶʯʠʪʴ ʚ ʩʪʨʫʢʪʫʨʫ ʧʝʩʝʥʥʦʛʦ ʞʘʥʨʘ [7]. 
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ʇʝʩʥʷ ʢʘʢ ʬʦʨʤʘ ʥʘʨʦʜʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʧʦʢʘʟʳʚʘʝʪ ʟʥʘʯʠʪʝʣʴʥʦʝ 

ʫʩʣʦʞʥʝʥʠʝ ʧʨʦʪʠʚ ʟʘʛʘʜʦʢ ʠ ʧʦʩʣʦʚʠʮ. ɺ ʧʝʩʥʷʭ ʬʦʨʤʠʨʫʝʪʩʷ ʪʷʛʘ ʢ 

ʧʨʝʢʨʘʩʥʦʤʫ, ʣʶʙʦʚʴ ʢ ʪʦʤʫ, ʯʪʦ ʥʘʨʦʜ ʩʯʠʪʘʝʪ ʵʩʪʝʪʠʯʝʩʢʠ 

ʧʨʠʚʣʝʢʘʪʝʣʴʥʳʤ. ɺ ʧʝʩʥʷʭ ʥʘʨʦʜ ʧʦʵʪʠʟʠʨʦʚʘʣ ʙʳʪʠʝ, ʯʪʦ ʚʘʞʥʦ ʜʣʷ 

ʚʦʩʧʠʪʘʥʠʷ ʧʦʜʨʦʩʪʢʦʚ. ʋʤʝʥʠʝ ʠʩʧʦʣʥʠʪʴ ʥʘʨʦʜʥʫʶ ʧʝʩʥʶ ʚʦʩʧʠʪʳʚʘʣʦʩʴ ʩ 

ʜʝʪʩʪʚʘ, ʘ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʥʘʨʦʜ ʜʦʥʦʩʠʣ ʤʦʣʦʜʦʤʫ ʧʦʢʦʣʝʥʠʶ ʧʨʝʢʨʘʩʥʦʝ ʠ 

ʜʦʙʨʦʝ ʢʘʢ ʚʝʯʥʳʝ ʮʝʥʥʦʩʪʠ.  

ɹʝʟ ʧʝʩʥʠ ʥʝ ʧʨʦʠʩʭʦʜʠʣʦ ʥʠ ʦʜʥʦʛʦ ʩʦʙʳʪʠʷ: ʚ ʥʘʨʦʜʥʦʡ ʞʠʟʥʠ ʧʝʩʥʷ 

ʩʦʧʨʦʚʦʞʜʘʣʘ ʪʨʫʜ ʠ ʪʦʨʞʝʩʪʚʘ, ʜʦʧʦʣʥʷʣʘ ʠʛʨʫ ʠʣʠ ʧʦʭʦʨʦʥʳ. ʏʝʣʦʚʝʢ 

ʦʙʣʝʢʘʣ ʚ ʧʝʩʥʶ ʚʝʩʴ ʞʠʟʥʝʥʥʳʡ ʮʠʢʣ ʩ ʨʦʞʜʝʥʠʷ ʜʦ ʟʘʚʝʨʰʝʥʠʷ ʟʝʤʥʦʛʦ 

ʙʳʪʠʷ, ʚʥʦʩʷ ʵʪʠʢʫ, ʵʩʪʝʪʠʢʫ, ʣʠʯʥʦʩʪʥʫʶ ʩʫʱʥʦʩʪʴ. ʅʘʰʠ ʧʨʝʜʢʠ ʩʤʦʛʣʠ 

ʫʣʦʞʠʪʴ ʚ ʧʦʣʥʦʤ ʧʝʩʝʥʥʦʤ ʮʠʢʣʝ ʚʩʝ ʩʦʙʳʪʠʷ. ʊʘʢ, ʧʝʩʥʝʡ ʚʩʪʨʝʯʘʶʪ 

ʨʦʜʠʚʰʝʛʦʩʷ ʯʝʣʦʚʝʢʘ ʠ ʧʨʦʚʦʞʘʶʪ ʫʰʝʜʰʝʛʦ ʠʟ ʞʠʟʥʠ. ʇʝʩʥʷʤʠ ʟʘʙʘʚʣʷʣʠ 

ʤʣʘʜʝʥʮʝʚ, ʩ ʥʠʤʠ ʠʛʨʘʣʠ, ʪʨʫʜʠʣʠʩʴ ʠ ʫʯʠʣʠʩʴ, ʘ ʟʘʪʝʤ ʧʨʦʚʦʞʘʣʠ 

ʧʦʢʦʡʥʠʢʦʚ. ʀʟʚʝʩʪʥʦ, ʯʪʦ ʧʝʩʥʷ ʫʣʫʯʰʘʝʪ ʧʩʠʭʠʯʝʩʢʦʝ ʨʘʟʚʠʪʠʝ ʨʝʙʸʥʢʘ, ʥʝ 

ʪʦʣʴʢʦ ʚʥʫʪʨʠʫʪʨʦʙʥʦ, ʥʦ ʠ ʚ ʨʘʥʥʝʤ ʚʦʟʨʘʩʪʝ, ʧʦʚʳʰʘʝʪ ʵʤʦʮʠʦʥʘʣʴʥʳʡ 

ʪʦʥʫʩ, ʨʘʜʫʝʪ ʠ ʧʨʠʥʦʩʠʪ ʩʧʦʢʦʡʩʪʚʠʝ. ʏʘʩʪʠʯʥʦ ʧʝʩʥʠ ʧʨʠʚʷʟʳʚʘʣʠ ʢ 

ʚʦʟʨʘʩʪʥʳʤ ʠʣʠ ʩʦʮʠʘʣʴʥʳʤ ʛʨʫʧʧʘʤ, ʥʦ ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʩʚʦʸʤ ʥʘʨʦʜʥʘʷ 

ʧʝʩʥʷ ʥʝ ʧʨʠʚʷʟʘʥʘ ʢ ʚʦʟʨʘʩʪʫ, ʠ ʤʦʞʝʪ ʙʳʪʴ ʫʩʧʝʰʥʦ ʠʩʧʦʣʴʟʦʚʘʥʘ ʚ ʨʘʙʦʪʝ 

ʩ ʧʦʜʨʦʩʪʢʘʤʠ, ʦʨʠʝʥʪʠʨʫʷʩʴ ʥʘ ʧʨʝʜʧʦʯʪʝʥʠʷ ʦʙʫʯʘʶʱʠʭʩʷ ʠ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʮʝʣʠ [9]. 

ɺʦʩʧʠʪʘʪʝʣʴʥʦʝ ʚʦʟʜʝʡʩʪʚʠʝ ʥʫʞʥʦ ʧʨʠʟʥʘʪʴ ʟʘ ʪʘʢʠʤʠ ʬʦʣʴʢʣʦʨʥʳʤʠ 

ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ, ʢʘʢ ʧʝʩʪʫʰʢʠ ʠ ʧʦʪʝʰʢʠ. ɺ ʞʠʟʥʠ ʨʝʙʝʥʢʘ ʦʥʠ ʚʭʦʜʠʣʠ ʩ 

ʪʦʛʦ ʤʦʤʝʥʪʘ, ʢʦʛʜʘ ʨʝʙʝʥʦʢ ʧʦʜʨʘʩʪʘʣ ʥʘʩʪʦʣʴʢʦ, ʯʪʦʙʳ ʤʘʣʳʰʘ ʤʦʞʥʦ 

ʙʳʣʦ ʥʷʥʯʠʪʴ, ʚʟʷʪʴ ʠʟ ʢʦʣʳʙʝʣʠ ʥʘ ʨʫʢʠ. ʇʨʠ ʵʪʦʤ ʨʘʩʧʝʚʘʣʠʩʴ ʢʦʨʦʪʢʠʝ 

ʨʠʬʤʦʚʘʥʥʳʝ ʩʪʨʦʢʠ, ʩʦʧʨʦʚʦʞʜʘʶʱʠʝ ʨʘʟʚʠʚʘʶʱʝʝ ʟʘʥʷʪʠʝ ʩ ʨʝʙʸʥʢʦʤ ʠ 

ʩʚʦʝʦʙʨʘʟʥʫʶ ʥʘʨʦʜʥʫʶ ʛʠʤʥʘʩʪʠʢʫ ʜʣʷ ʜʝʪʝʡ ʨʘʥʥʝʛʦ ʚʦʟʨʘʩʪʘ. 

ʕʬʬʝʢʪʠʚʥʦʩʪʴ ʧʝʩʪʫʰʝʢ ʚʦʟʨʘʩʪʘʝʪ, ʝʩʣʠ ʩʦʧʨʦʚʦʞʜʘʪʴ ʠʭ ʪʘʢʪʠʣʴʥʳʤʠ 



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ορ ςπςς ̄̏ ̅                                                                                                        ˟̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃ ́

 

 56  

ʢʦʥʪʘʢʪʘʤʠ, ʤʘʩʩʘʞʝʤ, ʘ ʜʚʠʞʝʥʠʷ, ʚʳʧʦʣʥʷʝʤʳʝ ʧʦʜ ʨʠʪʤʠʯʥʳʝ 

ʩʪʠʭʦʪʚʦʨʥʳʝ ʩʪʨʦʢʠ, ʨʘʜʫʶʪ ʨʝʙʸʥʢʘ ʠ ʚʝʩʝʣʷʪ. ɺ ʧʝʩʪʫʰʢʠ ʚʢʣʘʜʳʚʘʣʩʷ 

ʪʝʢʩʪ, ʩʤʳʩʣ ʢʦʪʦʨʦʛʦ ʣʝʛʢʦ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ, ʘ ʩʦʜʝʨʞʘʥʠʝ ʛʦʪʦʚʠʪ ʢ 

ʙʣʠʞʘʡʰʝʤʫ ʵʪʘʧʫ ʨʘʟʚʠʪʠʷ. ʇʝʩʪʫʰʢʠ ʩʦʟʜʘʚʘʣʠʩʴ ʪʘʢ, ʯʪʦʙʳ ʫʯʝʩʪʴ ʚʩʝ 

ʚʘʨʠʘʥʪʳ, ʧʦ ʢʦʪʦʨʳʤ ʧʨʦʠʩʭʦʜʠʪ ʬʠʟʠʯʝʩʢʦʝ ʨʘʟʚʠʪʠʝ: ʩʥʘʯʘʣʘ ʜʣʷ 

ʦʙʫʯʘʶʱʠʭ ʩʪʦʷʪʴ, ʘ ʟʘʪʝʤ ʫʯʠʪʴʩʷ ʪʚʝʨʜʦ ʰʘʛʘʪʴ ʠ ʭʦʜʠʪʴ. 

ʇʝʩʪʫʰʢʠ ʧʦʩʢʦʣʴʢʫ ʨʝʙʸʥʦʢ ʨʘʟʚʠʚʘʝʪʩʷ, ʟʘʤʝʥʷʶʪ ʧʝʩʝʥʢʠ-ʧʦʪʝʰʢʠ, 

ʢʦʛʜʘ ʚʟʨʦʩʣʳʡ ʠʛʨʘʝʪ ʩ ʨʝʙʸʥʢʦʤ: ʠʩʧʦʣʴʟʫʷ ʧʘʣʴʯʠʢʦʚʫʶ ʛʠʤʥʘʩʪʠʢʫ, 

ʧʦʢʘʟʳʚʘʝʪ ʜʚʠʞʝʥʠʷ ʨʫʢ ʠʣʠ ʥʦʛ. ɿʜʝʩʴ ʥʘʩʪʘʚʣʷʶʪʩʷ ʟʥʘʯʠʤʳʝ ʥʘʚʳʢʠ: 

ʙʳʪʴ ʪʨʫʜʦʣʶʙʠʚʳʤ, ʜʦʙʨʳʤ ʠ ʜʨʫʞʝʣʶʙʥʳʤ. 

ʇʝʩʥʷ ʚ ʥʘʨʦʜʥʦʤ ʧʦʵʪʠʯʝʩʢʦʤ ʪʚʦʨʯʝʩʪʚʝ ʚʳʜʝʣʷʝʪʩʷ ʩʣʦʞʥʦʩʪʴʶ 

ʬʦʨʤʳ ʠ ʫʥʠʢʘʣʴʥʳʤ ʵʩʪʝʪʠʯʝʩʢʠʤ ʧʨʝʜʥʘʟʥʘʯʝʥʠʝʤ, ʦʩʫʱʝʩʪʚʣʷʝʪ 

ʵʩʪʝʪʠʯʝʩʢʦʝ ʚʦʩʧʠʪʘʥʠʝ. ɺʤʝʩʪʝ ʩ ʪʝʤ ʧʝʩʥʷ ʬʦʨʤʠʨʫʝʪ ʣʠʯʥʦʩʪʴ, 

ʢʦʤʧʣʝʢʩʥʦ ʚʦʟʜʝʡʩʪʚʫʝʪ ʥʘ ʨʝʙʸʥʢʘ ʚ ʣʶʙʦʤ ʚʦʟʨʘʩʪʝ. ʇʦʜʨʦʩʪʢʘʤ ʧʝʩʥʷ 

ʜʦʥʝʩʝʪ, ʯʪʦ ʥʘʨʦʜ ʚʠʜʠʪ ʯʝʣʦʚʝʢʘ ʢʨʘʩʠʚʳʤ ʥʝ ʪʦʣʴʢʦ ʚʥʝʰʥʝ, ʥʦ ʠ 

ʚʥʫʪʨʝʥʥʝ, ʘ ʪʘʢʞʝ ʨʘʩʩʢʘʞʝʪ ʦ ʪʦʤ, ʯʪʦ ʥʘʮʠʷ ʠ ʵʪʥʦʩ ʩʯʠʪʘʝʪ ʜʝʡʩʪʚʠʪʝʣʴʥʦ 

ʧʨʝʢʨʘʩʥʳʤ. ɺ ʧʝʩʥʝ ʧʦʵʪʠʯʝʩʢʦʝ ʩʣʦʚʦ ʩʪʘʥʦʚʠʪʩʷ ʩʠʣʴʥʝʝ, ʪʘʢ ʢʘʢ 

ʜʦʧʦʣʥʝʥʦ ʢʨʘʩʠʚʦʡ ʤʝʣʦʜʠʝʡ. ʀʟʚʝʩʪʥʦ, ʯʪʦ ʚ ʧʨʦʰʣʦʤ ʢʨʝʩʪʴʷʥʝ ʚʣʠʷʣʠ ʥʘ 

ʧʦʜʨʦʩʪʢʦʚ, ʪʘʢ ʢʘʢ ʫʯʠʣʠ ʥʘʨʦʜʥʳʤ ʧʝʩʥʷʤ, ʚʦʦʜʫʰʝʚʣʷʣʠ ʧʨʝʢʨʘʩʥʳʤ 

ʩʣʦʚʦʤ, ʤʝʣʦʜʠʝʡ, ʨʘʩʢʨʳʚʘʣʠ ʤʳʩʣʴ, ʢʦʥʮʝʥʪʨʠʨʫʶʱʫʶ ʩʠʣʴʥʝʡʰʠʝ 

ʩʦʜʝʨʞʘʥʠʝ. 

ʅʦ ʠ ʩʢʘʟʢʘ ʚ ʧʣʘʥʝ ʚʦʩʧʠʪʘʥʠʷ ʥʝʩʣʘ ʦʛʨʦʤʥʦʝ ʟʥʘʯʝʥʠʝ, ʪʘʢ ʢʘʢ ʥʘʨʦʜ 

ʚʳʨʘʙʦʪʘʣ ʠ ʧʨʦʚʝʨʠʣ ʝʸ ʵʬʬʝʢʪʠʚʥʦʩʪʴ ʟʘ ʤʥʦʛʠʝ ʩʪʦʣʝʪʠʷ. ʉʢʘʟʢʠ, 

ʥʝʩʦʤʥʝʥʥʦ, ʮʝʥʥʳʝ ʚ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʮʝʣʷʭ. ʂʦʥʝʯʥʦ, ʚ ʧʦʜʨʦʩʪʢʦʚʦʤ 

ʚʦʟʨʘʩʪʝ ʜʦʚʝʨʠʷ ʢ ʩʢʘʟʢʝ ʫʞʝ ʫʛʘʩʣʦ, ʥʦ ʩʢʘʟʦʯʥʳʡ ʩʶʞʝʪ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ 

ʥʦʚʦ ʠ ʟʘʩʪʘʚʣʷʝʪ ʚʩʧʦʤʥʠʪʴ ʪʝ ʧʝʨʝʞʠʚʘʥʠʷ, ʢʦʪʦʨʳʝ ʠʩʧʳʪʳʚʘʣ 

ʜʦʰʢʦʣʴʥʠʢ ʠ ʤʣʘʜʰʠʡ ʰʢʦʣʴʥʠʢ, ʯʠʪʘʷ ʦ ʩʢʘʟʦʯʥʳʭ ʛʝʨʦʷʭ ʠ ʩʦʙʳʪʠʷʭ.  
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ʆʩʦʙʝʥʥʦʩʪʴʶ ʩʢʘʟʢʠ ʷʚʣʷʝʪʩʷ ʥʝʩʢʦʣʴʢʦ ʭʘʨʘʢʪʝʨʠʩʪʠʢ: ʦʥʘ ʛʣʫʙʦʢʦ 

ʥʘʨʦʜʥʘʷ, ʦʧʪʠʤʠʩʪʠʯʥʘʷ, ʫʚʣʝʢʘʝʪ ʥʝʦʞʠʜʘʥʥʳʤʠ ʧʦʚʦʨʦʪʘʤʠ ʣʠʥʠʠ 

ʩʶʞʝʪʘ, ʙʦʛʘʪʘ ʦʙʨʘʟʘʤʠ, ʟʘʙʘʚʣʷʝʪ, ʘ ʪʘʢʞʝ ʥʝʩʝʪ ʷʨʢʠʡ ʜʠʜʘʢʪʠʯʝʩʢʠʡ 

ʢʦʤʧʦʥʝʥʪ. 

ʅʘʨʦʜʥʳʝ ʩʢʘʟʢʠ ʩʦʟʜʘʚʘʣʠʩʴ ʚʝʢʘʤʠ, ʘ ʥʘʨʦʜ ʨʘʩʩʢʘʟʳʚʘʣ ʦ ʩʚʦʝʡ 

ʞʠʟʥʠ: ʢʘʢ ʧʳʪʘʣʩʷ ʦʪʩʪʦʷʪʴ ʩʯʘʩʪʴʝ, ʚʦ ʯʪʦ ʚʝʨʦʚʘʣ, ʢʘʢʠʝ ʦʙʳʯʘʠ ʩʦʟʜʘʣ, 

ʯʪʦ ʦʩʦʙʝʥʥʦʛʦ ʧʨʦʠʩʭʦʜʠʣʦ ʚ ʦʢʨʫʞʘʶʱʝʡ ʧʨʠʨʦʜʝ. ʉʢʘʟʢʘ ʦʪʣʠʯʘʝʪʩʷ ʦʪ 

ʩʫʝʚʝʨʠʷ ʪʝʤ, ʯʪʦ ʚʩʝʛʜʘ ʦʧʪʠʤʠʩʪʠʯʥʘʷ, ʚ ʥʝʡ ʥʝ ʧʨʠʩʫʪʩʪʚʫʶʪ ʪʷʛʦʪʳ 

ʧʨʦʰʣʦʛʦ. ɺ ʥʘʨʦʜ ʧʦʜʯʝʨʢʠʚʘʝʪ, ʢʘʢʦʡ ʦʥ ʝʩʪʴ ʥʘ ʩʘʤʦʤ ʜʝʣʝ: 

ʪʨʫʜʦʣʶʙʠʚʳʡ, ʧʨʝʜʘʥʥʳʡ ʈʦʜʠʥʝ, ʛʦʪʦʚʳʡ ʙʦʨʦʪʴʩʷ ʠ ʪʨʫʜʠʪʴʩʷ, ʚʝʨʥʳʡ 

ʩʦʦʪʝʯʝʩʪʚʝʥʥʠʢʘʤ. ʕʪʦ ʧʦʷʩʥʠʤ ʪʝʤ, ʯʪʦ ʚ ʩʢʘʟʢʝ ʷʨʯʝ ʚʩʝʛʦ ʚʦʧʣʦʱʝʥʳ 

ʧʦʣʦʞʠʪʝʣʴʥʳʝ ʯʝʨʪʳ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ, ʦʥʠ ʧʦʩʪʝʧʝʥʥʦ ʚʳʰʣʠ ʥʘ 

ʧʝʨʚʳʡ ʧʣʘʥ ʢʘʢ ʠʥʩʪʨʫʤʝʥʪ, ʩʦʟʜʘʶʱʠʡ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴ ʥʘʩʣʝʜʦʚʘʥʠʷ 

ʥʘʨʦʜʥʳʭ ʯʝʨʪ, ʣʫʯʰʠʭ ʢʘʯʝʩʪʚ. ʀʤʝʥʥʦ ʥʘʨʦʜʥʦʩʪʴ ʥʘʟʳʚʘʶʪ ʢʣʶʯʝʚʳʤ 

ʧʘʨʘʤʝʪʨʦʤ, ʩʚʦʡʩʪʚʦʤ ʩʢʘʟʢʠ, ʦʪʨʘʞʘʶʱʠʤ ʞʠʟʥʴ ʥʘʨʦʜʘ ʠ ʤʦʪʠʚʠʨʫʶʱʠʤ 

ʧʦʜʨʦʩʪʢʦʚ ʠʣʠ ʜʝʪʝʡ ʥʘʩʣʝʜʦʚʘʪʴ ʧʨʠʤʝʨ ʧʨʝʜʢʦʚ [8]. 

ʅʘʨʦʜʥʳʝ ʩʢʘʟʢʠ ʧʦʩʪʨʦʝʥʳ ʪʘʢ, ʯʪʦ ʟʜʝʩʴ ʪʦʨʞʝʩʪʚʫʝʪ ʧʨʘʚʜʘ, ʜʦʙʨʦ 

ʦʜʝʨʞʠʚʘʝʪ ʚʝʨʭ ʥʘʜ ʟʣʦʤ, ʧʦʣʦʞʠʪʝʣʴʥʳʡ ʛʝʨʦʡ ʠ ʝʛʦ ʩʦʨʘʪʥʠʢʠ, ʥʝʩʤʦʪʨʷ 

ʥʘ ʪʷʛʦʪʳ ʠ ʩʪʨʘʜʘʥʠʷ, ʨʘʜʫʶʪʩʷ ʧʦʙʝʜʝ, ʢʦʪʦʨʫʶ ʜʝʨʞʘʣʠ ʚ ʯʝʩʪʥʦʡ ʙʦʨʴʙʝ, 

ʩʦʚʤʝʩʪʥʦ ʧʨʠʣʘʛʘʣʠ ʫʩʠʣʠʷ ʜʣʷ ʧʦʙʝʜʳ. ʇʦʜʨʦʩʪʢʘʤ ʚʥʦʚʴ ʦʙʨʘʪʠʪʴʩʷ ʢ 

ʩʢʘʟʢʘʤ, ʥʝʩʫʱʠʤ ʦʧʪʠʤʠʟʤ, ʠ ʫʥʠʢʘʣʴʥʳʤ ʚ ʵʪʦʤ ʧʣʘʥʝ ʢʘʢ ʥʘʨʦʜʥʳʤ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʤ ʩʨʝʜʩʪʚʘʤ ʩ ʚʳʩʦʢʠʤ ʚʦʩʧʠʪʘʪʝʣʴʥʳʤ ʧʦʪʝʥʮʠʘʣʦʤ. 

ʉʦʚʨʝʤʝʥʥʳʝ ʧʝʜʘʛʦʛʠ ʮʝʥʷʪ ʩʢʘʟʢʫ ʟʘ ʫʚʣʝʢʘʪʝʣʴʥʳʡ ʩʶʞʝʪ, ʷʨʢʠʝ ʦʙʨʘʟʳ, 

ʩʚʝʪʣʳʡ ʥʘʨʦʜʥʳʡ ʶʤʦʨ. 

ʋʩʣʦʚʠʝ ʦʙʨʘʟʥʦʩʪʠ ʚ ʩʢʘʟʢʝ ʷʚʣʷʝʪʩʷ ʚʘʞʥʦʡ ʯʝʨʪʦʡ, ʫʣʫʯʰʘʶʱʝʡ ʜʣʷ 

ʨʝʙʸʥʢʘ ʚʦʩʧʨʠʷʪʠʝ ʠʟ-ʟʘ ʪʦʛʦ, ʯʪʦ ʧʝʨʚʦʥʘʯʘʣʴʥʦ ʩʢʘʟʢʘ ʨʘʩʩʢʘʟʳʚʘʣʘʩʴ ʥʘ 

ʜʝʪʝʡ, ʥʝ ʫʤʝʶʱʠʭ ʤʳʩʣʠʪʴ ʘʙʩʪʨʘʢʪʥʦ. ʅʦ ʧʦʜʨʦʩʪʢʠ ʧʝʨʝʦʮʝʥʷʪ, ʯʝʪʯʝ 

ʫʚʠʜʷʪ ʫ ʛʝʨʦʷ ʢʣʶʯʝʚʳʝ ʯʝʨʪʳ ʭʘʨʘʢʪʝʨʘ ï ʝʛʦ ʦʪʚʘʛʫ, ʛʦʪʦʚʥʦʩʪʴ ʧʨʦʷʚʠʪʴ 
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ʪʨʫʜʦʣʶʙʠʝ, ʦʩʪʨʳʡ ʫʤ. ʅʘʮʠʦʥʘʣʴʥʳʡ ʭʘʨʘʢʪʝʨ ʩʢʘʟʢʘ ʧʝʨʝʜʘʸʪ ʥʝ ʪʦʣʴʢʦ 

ʩʦʙʳʪʠʡʥʦ, ʥʦ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦ, ʦʪʜʝʣʴʥʳʝ ʯʝʨʪʳ ʛʠʧʝʨʙʦʣʠʟʠʨʦʚʘʥʥʳʝ. 

ʅʘʧʨʠʤʝʨ, ʦ ʪʨʫʜʦʣʶʙʠʠ ʛʝʨʦʷ ʤʦʛʫʪ ʩʚʠʜʝʪʝʣʴʩʪʚʦʚʘʪʴ ʧʨʝʫʚʝʣʠʯʝʥʥʳʝ ʠ 

ʬʘʥʪʘʩʪʠʯʝʩʢʠʝ ʪʨʫʜʦʚʳʝ ʫʩʧʝʭʠ: ʢ ʫʪʨʫ ʠʩʧʝʯʴ ʭʣʝʙ, ʭʦʪʷ ʟʝʨʥʦ ʧʦʩʝʷʥʦ 

ʪʦʣʴʢʦ ʚʝʯʝʨʦʤ. ʇʦʜʦʙʥʳʤ ʦʙʨʘʟʦʤ ʚ ʩʢʘʟʢʘʭ ʧʨʝʫʚʝʣʠʯʠʚʘʝʪʩʷ ʫ ʛʝʨʦʝʚ 

ʧʨʠʩʫʱʘʷ ʠʤ ʬʠʟʠʯʝʩʢʘʷ ʩʠʣʘ, ʦʥʠ ʨʠʩʫʶʪʩʷ ʙʦʣʝʝ ʤʫʞʝʩʪʚʝʥʥʳʤʠ ʠ 

ʩʤʝʣʳʤʠ. 

ʆʜʥʘʢʦ ʦʙʨʘʟʥʦʩʪʠ ʚ ʩʢʘʟʢʘʭ ʜʣʷ ʚʦʩʧʠʪʘʪʝʣʴʥʦʛʦ ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ 

ʧʦʜʨʦʩʪʢʘ ʥʝʜʦʩʪʘʪʦʯʥʦ, ʠ ʚʣʠʷʥʠʝ ʫʩʠʣʠʚʘʝʪ ʟʘʙʘʚʥʦʩʪʴ. ʅʘʨʦʜ ʢʘʢ 

ʪʘʣʘʥʪʣʠʚʳʡ ʧʝʜʘʛʦʛ ʩʪʨʝʤʠʣʩʷ ʩʜʝʣʘʪʴ ʩʢʘʟʢʫ ʠʥʪʝʨʝʩʥʦʡ, ʯʪʦʙʳ ʫʚʣʝʯʴ 

ʨʝʙʝʥʢʘ. ʇʨʠ ʨʘʙʦʪʝ ʩ ʧʦʜʨʦʩʪʢʘʤʠ ʥʫʞʥʦ ʘʢʮʝʥʪʠʨʦʚʘʪʴ ʥʘ ʞʠʚʦʩʪʴ ʠ 

ʷʨʢʦʩʪʴ ʩʢʘʟʦʯʥʳʭ ʦʙʨʘʟʦʚ, ʘʢʪʠʚʠʟʠʨʦʚʘʪʴ ʨʘʟʚʠʚʘʶʱʫʶʩʷ ʚ ʵʪʦʤ ʚʦʟʨʘʩʪʝ 

ʠʨʦʥʠʶ ʠ ʶʤʦʨ. ʇʨʠ ʠʟʫʯʝʥʠʠ ʬʦʣʴʢʣʦʨʘ ʩ ʵʪʦʡ ʚʦʟʨʘʩʪʥʦʡ ʛʨʫʧʧʦʡ ʤʦʞʥʦ 

ʦʙʨʘʪʠʪʴ ʚʥʠʤʘʥʠʝ ʥʘ ʩʢʘʟʢʠ, ʢʦʪʦʨʳʝ ʩʧʝʮʠʘʣʴʥʦ ʩʦʟʜʘʥʳ ʜʣʷ ʨʘʟʚʣʝʯʝʥʠʷ 

ʩʣʫʰʘʪʝʣʝʡ, ʘ ʥʝ ʢʘʢ ʠʥʩʪʨʫʤʝʥʪʳ ʜʠʜʘʢʪʠʢʠ.  

ʆʜʥʘʢʦ ʜʠʜʘʢʪʠʯʝʩʢʠʝ ʮʝʣʠ ʚ ʩʢʘʟʢʝ ʷʚʣʷʶʪʩʷ ʢʣʶʯʝʚʦʡ ʧʨʝʜʧʦʩʳʣʢʦʡ 

ʠʭ ʩʦʟʜʘʥʠʷ, ʧʨʠʜʘʶʪ ʨʘʢʫʨʩ ʧʦʫʯʠʪʝʣʴʥʳʡ ʠ ʥʘʟʠʜʘʪʝʣʴʥʳʡ. 

ʇʦʣʘʛʘʝʤ, ʯʪʦ ʧʝʨʝʯʠʩʣʝʥʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʧʦʟʚʦʣʷʶʪ ʟʘʷʚʠʪʴ ʦ ʩʢʘʟʢʝ 

ʢʘʢ ʦʙ ʵʬʬʝʢʪʠʚʥʦʡ ʚʦʩʧʠʪʘʪʝʣʴʥʦʡ ʘʣʴʪʝʨʥʘʪʠʚʝ ʠʟ ʨʷʜʘ ʩʨʝʜʩʪʚ 

ʵʪʥʦʢʫʣʴʪʫʨʥʦʛʦ ʚʦʩʧʠʪʘʥʠʷ ʧʦʜʨʦʩʪʢʦʚ. ʄʘʪʝʨʠʘʣ ʩʢʘʟʢʠ ʦʪʢʨʳʚʘʝʪ 

ʧʝʜʘʛʦʛʫ ʧʦʜʨʦʩʪʢʦʚ ʩʦʢʨʦʚʠʱʥʠʮʫ, ʛʜʝ ʥʘʨʦʜ ʩʙʝʨʝʛ ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʠʜʝʠ, ʘ 

ʥʝʠʟʚʝʩʪʥʳʝ ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʛʝʥʠʠ ʩʦʟʜʘʣʠ ʫʥʠʢʘʣʴʥʳʝ ʦʙʨʘʟʮʳ.  

ʌʦʨʤʠʨʦʚʘʥʠʝ ʢʫʣʴʪʫʨʥʦʡ, ʢʨʝʘʪʠʚʥʦʡ ʣʠʯʥʦʩʪʠ, ʩʧʦʩʦʙʥʦʡ ʢ 

ʩʘʤʦʨʘʟʚʠʪʠʶ ʚʦʟʤʦʞʥʦ ʢʘʢ ʚ ʫʩʣʦʚʠʷʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʫʯʨʝʞʜʝʥʠʷ, ʪʘʢ ʠ 

ʚ ʨʘʤʢʘʭ ʩʚʦʙʦʜʥʦʛʦ ʚʨʝʤʝʥʠ [4]. ɺʘʞʥʦ ʦʪʢʨʳʪʴ ʧʝʨʝʜ ʧʦʜʨʦʩʪʢʘʤʠ 

ʥʘʨʦʜʥʦʝ ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʪʚʦʨʯʝʩʪʚʦ, ʛʜʝ ʢʦʥʮʝʥʪʨʠʨʫʝʪʩʷ ʜʫʰʘ 

ʥʘʨʦʜʘ, ʝʛʦ ʧʨʦʬʠʣʘʢʪʠʢʘ, ʵʩʪʝʪʠʯʝʩʢʠʝ ʧʨʝʜʧʦʯʪʝʥʠʷ, ʙʳʪ ʠ ʚʝʨʦʚʘʥʠʷ, 

ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ ʧʨʘʢʪʠʢʘ ʠ ʩʪʨʝʤʣʝʥʠʝ ʫʢʨʘʩʠʪʴ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʴ. ɺ 
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ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʨʝʛʠʦʥʘ ʚ ʈʦʩʩʠʠ ʜʦʤʠʥʠʨʦʚʘʣʠ ʪʘʢʠʝ ʚʠʜʳ ʜʝʢʦʨʘʪʠʚʥʦ-

ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʢʘʢ ʦʙʨʘʙʦʪʢʘ ʜʨʝʚʝʩʠʥʳ ʠʣʠ ʢʦʩʪʠ, ʨʝʟʴʙʘ ʧʦ ʢʘʤʥʶ, 

ʛʦʥʯʘʨʥʦʝ ʤʘʩʪʝʨʩʪʚʦ, ʧʣʝʪʝʥʠʝ ʣʦʟʳ, ʰʢʫʨ, ʥʠʪʝʡ ʠ ʢʦʞʠ, ʫʢʨʘʰʝʥʠʝ 

ʨʦʩʧʠʩʴʶ ʢʝʨʘʤʠʢʠ ʠ ʬʘʨʬʦʨʘ, ʚʳʰʠʚʢʘ ʧʦ ʧʦʣʦʪʥʫ ʠ ʢʦʞʘʤ, ʪʢʘʯʝʩʪʚʦ. 

ʅʘʨʦʜʥʦʝ ʪʚʦʨʯʝʩʪʚʦ ʠʤʝʝʪ ʦʩʦʙʳʝ ʯʝʨʪʳ, ʢʦʪʦʨʳʝ ʧʦʟʚʦʣʷʶʪ ʫʚʠʜʝʪʴ, 

ʢʘʢ ʥʘʨʦʜ ʞʠʣ ʠ ʪʨʫʜʠʣʩʷ, ʢʘʢ ʚʸʣ ʙʳʪ, ʢʘʢʘʷ ʢʫʣʴʪʫʨʘ ʩʦʟʜʘʚʘʣʘʩʴ, ʚʦ ʯʪʦ 

ʚʝʨʦʚʘʣʠ ʣʶʜʠ. ʇʨʠ ʵʪʦʤ ʚ ʧʨʦʜʫʢʪʘʭ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʦʯʝʥʴ ʚʘʞʝʥ 

ʦʨʥʘʤʝʥʪ, ʧʨʠʰʝʜʰʠʡ ʠʟ ʛʣʫʙʦʢʦʡ ʜʨʝʚʥʦʩʪʠ. ʋʟʦʨ ʥʝ ʪʦʣʴʢʦ ʦʨʛʘʥʠʯʥʦ 

ʫʢʨʘʰʘʝʪ ʢʦʤʧʦʟʠʮʠʶ, ʦʙʲʝʜʠʥʷʝʪ ʪʨʘʜʠʮʠʠ ʠ ʚʦʩʧʨʠʷʪʠʝ ʤʘʩʪʝʨʘ, ʥʦ 

ʦʙʷʟʘʪʝʣʴʥʦ ʫʚʷʟʳʚʘʝʪʩʷ ʩ ʪʝʭʥʠʢʦʡ ʤʘʩʪʝʨʩʪʚʘ ʚʳʧʦʣʥʷʝʤʦʛʦ ʧʨʝʜʤʝʪʘ, 

ʫʯʠʪʳʚʘʝʪ ʧʣʘʩʪʠʢʫ ʬʦʨʤʳ, ʘ ʪʘʢʞʝ ʧʦʜʯʝʨʢʠʚʘʝʪ, ʯʪʦ ʝʩʪʝʩʪʚʝʥʥʳʡ 

ʤʘʪʝʨʠʘʣ ʢʨʘʩʠʚ. ɺ ʜʨʝʚʥʦʩʪʠ ʠʥʪʝʨʝʩ ʢ ʥʘʨʦʜʥʳʤ ʫʤʝʣʴʮʘʤ ʙʳʣ 

ʚʳʩʦʯʘʡʰʠʤ, ʘ ʪʘʢʠʝ ʤʘʩʪʝʨʦʤ ʩʦʩʪʘʚʣʷʣʠ ʦʪʜʝʣʴʥʫʶ ʢʘʩʪʫ, ʜʝʣʠʣʠʩʴ 

ʤʘʩʪʝʨʩʪʚʦʤ ʦʪ ʜʝʜʘ ʢ ʩʳʥʫ ʠ ʚʥʫʢʘʤ, ʯʪʦʙʳ ʩʦʭʨʘʥʠʪʴ ʫʤʝʥʠʷ, ʜʦʰʝʜʰʠʝ ʠʟ 

ʧʨʦʰʣʦʛʦ, ʥʦ ʠ ʦʙʦʛʘʪʠʪʴ ʠʭ, ʘ ʟʘʪʝʤ ʧʝʨʝʜʘʪʴ ʧʦʪʦʤʢʘʤ. ʂ ʜʝʢʦʨʘʪʠʚʥʦ-

ʧʨʠʢʣʘʜʥʦʤʫ ʪʚʦʨʯʝʩʪʚʫ ʜʝʪʠ ʚʦʚʣʝʢʘʣʠʩʴ ʩ ʨʘʥʥʠʭ ʣʝʪ, ʧʦʤʦʛʘʷ ʨʦʜʠʪʝʣʷʤ. 

ɼʣʷ ʧʦʜʨʦʩʪʢʘ ʵʪʦ ʥʘʧʨʘʚʣʝʥʠʝ ʧʨʠʥʝʩʸʪ ʚʦʟʤʦʞʥʦʩʪʴ ʥʝ ʪʦʣʴʢʦ 

ʧʦʟʥʘʢʦʤʠʪʴʩʷ ʩ ʪʨʘʜʠʮʠʷʤʠ ʥʘʨʦʜʘ, ʥʦ ʠ ʟʘʣʦʞʠʪ ʦʩʥʦʚʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ 

ʦʨʠʝʥʪʘʮʠʠ, ʧʦʟʚʦʣʠʪ ʩʙʣʠʟʠʪʴʩʷ ʩ ʥʘʨʦʜʦʤ, ʥʘʫʯʠʪ ʪʨʫʜʦʣʶʙʠʶ ʠ ʧʦʢʘʞʝʪ, 

ʯʝʤ ʮʝʥʝʥ ʪʨʫʜ. 

ɺʳʚʦʜ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚʩʝ ʤʥʦʛʦʦʙʨʘʟʠʝ ʞʘʥʨʦʚ ʨʫʩʩʢʦʛʦ ʥʘʨʦʜʥʦʛʦ 

ʬʦʣʴʢʣʦʨʘ ʠ ʩʝʛʦʜʥʷ ʚʳʟʳʚʘʝʪ ʞʠʚʦʡ ʠʥʪʝʨʝʩ ʫ ʧʦʜʨʦʩʪʢʦʚ ʠ ʤʦʣʦʜʝʞʠ, 

ʬʦʨʤʠʨʫʷ ʤʦʪʠʚʘʮʠʶ ʢ ʨʘʟʚʠʪʠʶ ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʪʝʥʮʠʘʣʘ, ʩʧʦʩʦʙʩʪʚʫʷ 

ʩʪʘʥʦʚʣʝʥʠʶ ʜʫʭʦʚʥʦ-ʥʨʘʚʩʪʚʝʥʥʳʭ ʦʨʠʝʥʪʘʮʠʡ, ʚʳʟʳʚʘʷ ʠʥʪʝʨʝʩ ʢ 

ʠʩʪʦʨʠʯʝʩʢʦʤʫ ʧʨʦʰʣʦʤʫ ʥʘʰʝʡ ʩʪʨʘʥʳ. ʗʚʣʷʷʩʴ ʥʝʦʪʲʝʤʣʝʤʦʡ ʯʘʩʪʴʶ 

ʣʶʙʦʛʦ ʵʪʥʠʯʝʩʢʦʛʦ ʦʙʲʝʜʠʥʝʥʠʷ, ʬʦʣʴʢʣʦʨ ʩʧʦʩʦʙʩʪʚʫʝʪ ʧʝʨʝʜʘʯʝ ʦʧʳʪʘ ʠ 

ʟʥʘʥʠʡ ʯʝʨʝʟ ʨʘʟʣʠʯʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʥʘʨʦʜʥʦʡ ʢʫʣʴʪʫʨʳ, ʨʘʟʥʦʦʙʨʘʟʠʝ 

ʬʦʨʤ ʢʦʪʦʨʦʡ ʧʦʨʘʞʘʝʪ ʩʚʦʠʤʠ ʚʦʟʤʦʞʥʦʩʪʷʤʠ ʠ ʚʘʨʠʘʥʪʘʤʠ. ɺʩʝ ʰʠʨʝ 
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ʩʧʝʮʠʘʣʠʩʪʳ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʦʙʨʘʱʘʶʪ ʩʚʦʝ ʚʥʠʤʘʥʠʝ 

ʥʘ ʵʣʝʤʝʥʪʳ ʬʦʣʴʢʣʦʨʠʟʤ, ʠ, ʢʘʢ ʧʦʢʘʟʳʚʘʝʪ ʧʨʘʢʪʠʢʘ, ʵʪʦ ʷʚʣʷʝʪʩʷ 

ʙʣʘʛʦʧʨʠʷʪʥʦʡ ʧʦʯʚʦʡ ʜʣʷ ʵʪʥʦʢʫʣʴʪʫʨʥʦʛʦ ʥʘʧʦʣʥʝʥʠʷ ʨʘʟʣʠʯʥʳʭ 

ʜʦʩʫʛʦʚʳʭ ʧʨʦʛʨʘʤʤ. 

˘˕˟˒˝ˍ˟ˠ˝ˍ 

1. ɹʘʢʣʘʥʦʚʘ ʊ. ʀ. ʆ ʚʚʝʜʝʥʠʠ ʚ ʥʘʫʯʥʳʡ ʦʙʦʨʦʪ ʠ ʩʦʚʨʝʤʝʥʥʳʭ 

ʦʧʨʝʜʝʣʝʥʠʷʭ ʧʦʥʷʪʠʡ çɻ ʪʥʦʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝè ʠ 

çɻ ʪʥʦʢʫʣʴʪʫʨʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝè // ʅʦʚʦʝ ʩʣʦʚʦ ʚ ʥʘʫʢʝ: ʧʝʨʩʧʝʢʪʠʚʳ 

ʨʘʟʚʠʪʠʷ: ʤʘʪʝʨʠʘʣʳ VII ʄʝʞʜʫʥʘʨ. ʥʘʫʯ.-ʧʨʘʢʪ. ʢʦʥʬ. (ʏʝʙʦʢʩʘʨʳ, 15 

ʷʥʚ. 2016 ʛ.) ï ʏʝʙʦʢʩʘʨʳ: ʎʅʉ çʀʥʪʝʨʘʢʪʠʚ ʧʣʶʩè, 2016. ï ̄  1 (7). 

2. ɻʘʥʴʰʠʥʘ ɻ. ɺ. ʌʦʨʤʠʨʦʚʘʥʠʝ ʟʜʦʨʦʚʦʛʦ ʦʙʨʘʟʘ ʞʠʟʥʠ ʩʝʤʴʠ 

ʩʨʝʜʩʪʚʘʤʠ ʨʝʢʨʝʘʪʠʚʥʳʭ ʪʝʭʥʦʣʦʛʠʡ / ɻ. ɺ. ɻʘʥʴʰʠʥʘ, ɽ. ɺ. ɹʘʙʘʝʚʘ, 

ɾ. ɺ. ʄʫʨʘʚʴʝʚʘ, ʃ. ɺ. ʉʪʘʨʳʭ // ʉʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ ʥʘʫʢʠ ʠ 

ʦʙʨʘʟʦʚʘʥʠʷ. ï 2017. ï ̄ 3. ï ʉ. 91-99.  

3. ɻʘʥʴʰʠʥʘ ɻ. ɺ. ʄʝʪʦʜʠʢʘ ʧʨʝʧʦʜʘʚʘʥʠʷ ʩʧʝʮʠʘʣʴʥʳʭ ʜʠʩʮʠʧʣʠʥ: 

ʫʯʝʙʥʦʝ ʧʦʩʦʙʠʝ ʜʣʷ ʚʫʟʦʚ . ï 2-ʝ ʠʟʜ. ï ʄ.: ʖʨʘʡʪ, 2022. ï 195 ʩ. 

4. ɻʘʥʴʰʠʥʘ ɻ. ɺ. ʊʴʶʪʦʨʩʢʦʝ ʩʦʧʨʦʚʦʞʜʝʥʠʝ ʘʜʘʧʪʘʮʠʠ ʜʝʪʝʡ ʢ ʫʩʣʦʚʠʷʤ 

ʜʦʰʢʦʣʴʥʦʡ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ / ɻ. ɺ. ɻʘʥʴʰʠʥʘ, 

ɻ. ɺ. ʃʫʥʠʥʘ // ʉʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ ʥʘʫʢʠ ʠ ʦʙʨʘʟʦʚʘʥʠʷ. ï 2017. ï 

 ̄4. ï ʉ. 165-176. 

5. ɻʨʠʙʢʦʚʘ ɻ. ʀ. ɸʢʪʫʘʣʴʥʳʝ ʧʨʦʙʣʝʤʳ ʬʦʨʤʠʨʦʚʘʥʠʷ ʮʝʥʥʦʩʪʥʳʭ 

ʦʨʠʝʥʪʘʮʠʡ ʩʦʚʨʝʤʝʥʥʦʡ ʤʦʣʦʜʝʞʠ // ʆʙʱʝʩʪʚʦ ʠ ʵʢʦʥʦʤʠʢʘ ʚ ʵʧʦʭʫ 

ʛʣʦʙʘʣʠʟʘʮʠʠ: ʩʙʦʨʥʠʢ ʥʘʫʯʥʳʭ ʪʨʫʜʦʚ ʧʦ ʤʘʪʝʨʠʘʣʘʤ ʥʘʫʯʥʦ-

ʧʨʘʢʪʠʯʝʩʢʦʡ ʢʦʥʬʝʨʝʥʮʠʠ. ï ʄ.: ʆʆʆ "ʕʢʩʧʝʨʪʥʦ-ʢʦʥʩʘʣʪʠʥʛʦʚʳʡ 

ʮʝʥʪʨ ʀʥʪʝʣʣʝʢʪ", 2016. ï ʉ. 58-62. 

6. ɽʨʦʰʝʥʢʦʚ ʀ. ʅ. ʂʫʣʴʪʫʨʥʦ-ʜʦʩʫʛʦʚʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʚ ʩʦʚʨʝʤʝʥʥʳʭ 

ʫʩʣʦʚʠʷʭ. ï ʄ.: ʄɻʋʂʀ, 2012. 

7. ʂʠʩʝʣʝʚ ɺ. ʖ. ʇʨʘʢʪʠʢʦʦʨʠʝʥʪʠʨʦʚʘʥʥʘʷ ʧʦʜʛʦʪʦʚʢʘ ʩʪʫʜʝʥʪʦʚ 

ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʩʨʝʜʩʪʚʘʤʠ ʨʝʞʠʩʩʝʨʩʢʠʭ 



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ορ ςπςς ̄̏ ̅                                                                                                        ˟̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃ ́

 

 61  

ʪʝʭʥʦʣʦʛʠʡ ʪʝʘʪʨʘʣʠʟʦʚʘʥʥʳʭ ʟʨʝʣʠʱʥʳʭ ʧʨʦʝʢʪʦʚ // Bulletin of the 

International Centre of Art and Education. ï 2021. ï ̄ 4. ï ʉ. 411- 422. 

8. ʂʠʩʝʣʝʚ ɺ. ʖ. ʇʝʜʘʛʦʛʠʯʝʩʢʠʝ ʦʩʥʦʚʳ ʦʙʫʯʝʥʠʷ ʩʪʫʜʝʥʪʦʚ ʪʫʨʠʩʪʩʢʦʛʦ 

ʚʫʟʘ ʧʨʦʝʢʪʠʨʦʚʘʥʠʶ ʘʥʠʤʘʮʠʦʥʥʳʭ ʧʨʦʛʨʘʤʤ: ʅʘ ʧʨʠʤʝʨʝ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ ʧʨʦʛʨʘʤʤ ʚ ʝʩʪʝʩʪʚʝʥʥʦʤ ʣʘʥʜʰʘʬʪʝ: 

ɸʚʪʦʨʝʬ. ʜʠʩ. ... ʢʘʥʜʠʜʘʪʘ ʧʝʜ. ʥʘʫʢ. ï ʄ., 2001. ï 27 ʩ. 

9. ʂʠʩʝʣʝʚʘ ʆ. ʀ. ʀʥʜʫʩʪʨʠʷ ʢʨʝʘʪʠʚʥʦʛʦ ʜʦʩʫʛʘ ʚ ʛʦʨʦʜʩʢʦʤ 

ʧʨʦʩʪʨʘʥʩʪʚʝ ʤʝʛʘʧʦʣʠʩʘ / ɻ. ʀ. ɻʨʠʙʢʦʚʘ, ʆ. ʀ. ʂʠʩʝʣʝʚʘ, 

ʕ. ʀ. ʄʝʜʚʝʜʴ // UniverCity: ɻʦʨʦʜʘ ʠ ʋʥʠʚʝʨʩʠʪʝʪʳ. ï ʄ., 2018. ï 

ʉ. 207-223. 

10. ʇʫʪʠʣʦʚ ɹ. ʅ. ʌʦʣʴʢʣʦʨ ʠ ʥʘʨʦʜʥʘʷ ʢʫʣʴʪʫʨʘ. ï ʉʇʙ.: ʅʘʫʢʘ, 1994. ï 

96 ʩ. 

11.  Babaev A. V. Modern family leisure activities organization in theme parks / 

A. V. Babaev, E. V. Babaeva // ʇʝʨʩʧʝʢʪʠʚʳ ʥʘʫʢʠ ʠ ʦʙʨʘʟʦʚʘʥʠʷ. ï 2019. 

ï ̄ 5 (41). ï ʉ. 345-358. 

REFERENSES 

1. Baklanova T. I. O vvedenii v nauchnyj oborot i sovremennyh opredelenijah 

ponjatij çjetnohudozhestvennoe obrazovanieè i çjetnokul'turnoe 

obrazovanieè // Novoe slovo v nauke: perspektivy razvitija: materialy VII  

Mezhdunar. nauch.-prakt. konf. (Cheboksary, 15 janv. 2016 g.) Cheboksary: 

CNS çInteraktiv pljusè, 2016. # 1 (7). 

2. Gan'shina G. V. Formirovanie zdorovogo obraza zhizni sem'i sredstvami 

rekreativnyh tehnologij / G. V. Gan'shina, E. V. Babaeva, Zh. V. Murav'eva, 

L. V. Staryh // Sovremennye problemy nauki i obrazovanija. 2017. # 3. 

Pp. 91-99.  

3. Gan'shina G. V. Metodika prepodavanija special'nyh disciplin: uchebnoe 

posobie dlja vuzov . 2-e izd. M.: Jurajt, 2022. 195 p. 

4. Gan'shina G. V. T'jutorskoe soprovozhdenie adaptacii detej k uslovijam 

doshkol'noj obrazovatel'noj organizacii / G. V. Gan'shina, G. V. Lunina // 

Sovremennye problemy nauki i obrazovanija. 2017. # 4. Pp. 165-176. 



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ορ ςπςς ̄̏ ̅                                                                                                        ˟̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃ ́

 

 62  

5. Gribkova G. I. Aktual'nye problemy formirovanija cennostnyh orientacij 

sovremennoj molodezhi // Obshhestvo i jekonomika v jepohu globalizacii: 

sbornik nauchnyh trudov po materialam nauchno-prakticheskoj konferencii. 

M.: OOO "Jekspertno-konsaltingovyj centr Intellekt", 2016. Pp. 58-62. 

6. Eroshenkov I. N. Kul'turno-dosugovaja dejatel'nost' v sovremennyh 

uslovijah. M.: MGUKI, 2012. 

7. Kiselev V. Ju. Praktikoorientirovannaja podgotovka studentov social'no-

kul'turnoj dejatel'nosti sredstvami rezhisserskih tehnologij teatralizovannyh 

zrelishhnyh proektov // Bulletin of the International Centre of Art and 

Education. 2021. # 4. Pp. 411-422. 

8. Kiselev V. Ju. Pedagogicheskie osnovy obuchenija studentov turistskogo 

vuza proektirovaniju animacionnyh programm: Na primere hudozhestvenno-

istoricheskih programm v estestvennom landshafte: Avtoref. dis. ... 

kandidata ped. nauk. M., 2001. 27 p. 

9. Kiseleva O. I. Industrija kreativnogo dosuga v gorodskom prostranstve 

megapolisa / G. I. Gribkova, O. I. Kiseleva, Je. I. Medved' // UniverCity: 

Goroda i Universitety. M., 2018. Pp. 207-223. 

10. Putilov B. N. Fol'klor i narodnaja kul'tura. SPb.: Nauka, 1994. 96 p. 

11. Babaev A. V. Modern family leisure activities organization in theme parks / 

A. V. Babaev, E. V. Babaeva // Perspektivy nauki i obrazovanija. 2019. 

 ̄5 (41). Pp. 345-358. 

  



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ορ ςπςς ̄̏ ̅                                                                                                        ˟̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃ ́

 

 63  

ɸʣʪʫʥʠʥʘ ɺʠʢʪʦʨʠʷ ɺʣʘʜʠʤʠʨʦʚʥʘ 

ʘʩʧʠʨʘʥʪ, 

ɸʅʆ ɺʆ çʀʥʩʪʠʪʫʪ ʩʦʚʨʝʤʝʥʥʦʛʦ ʠʩʢʫʩʩʪʚʘè, 

ʝ-mail: victoria_altunina@mail.ru 

Altunina Viktoriya V.  

Postgraduate Student  

Institute of Contemporary Arts 

˟˝ˍ˚˞ˡ˛˝˙ˍˣ˕ˬ ˪˙˛ˣ˕˛˚ˍ˘˩˚˛ː˛ ˞˛ˑ˒˝˓ˍ˚˕ˬ 

˞˛ˏ˒˟˞˗˛ː˛ ˪ ˞˟˝ˍˑ˚˛ː˛ ˏ˛˗ˍ˘˩˚˛ː˛ ˕˞˗ˠ˞˞˟ˏˍ 

 ˏ1970 -80-  ̆ː ˛ˑ  ˨

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʝʥ ʘʥʘʣʠʟ ʩʦʚʝʪʩʢʦʛʦ ʚʦʢʘʣʴʥʦʛʦ 

ʵʩʪʨʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʚ 1970-80-ʝ ʛʦʜʳ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʦʪʨʘʞʝʥʠʷ ʚ ʥʝʤ 

ʵʤʦʮʠʦʥʘʣʴʥʳʭ ʧʦʪʨʝʙʥʦʩʪʝʡ ʚʦʩʧʨʠʥʠʤʘʶʱʝʡ ʘʫʜʠʪʦʨʠʠ. ʍʘʨʘʢʪʝʨʠʟʫʷ 

ʤʝʭʘʥʠʟʤ ʬʦʨʤʠʨʦʚʘʥʠʷ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷ ʘʫʜʠʪʦʨʠʠ ʠ ʬʫʥʢʮʠʠ 

ʠʩʢʫʩʩʪʚʘ, ʘʚʪʦʨ ʧʨʠʭʦʜʠʪ ʢ ʚʳʚʦʜʫ, ʯʪʦ ʚʘʞʥʝʡʰʝʡ ʯʝʨʪʦʡ ʩʦʚʝʪʩʢʦʛʦ 

ʵʩʪʨʘʜʥʦʛʦ ʧʝʩʝʥʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʩʪʘʥʦʚʠʪʩʷ ʧʨʦʪʠʚʦʨʝʯʠʚʦʝ, ʜʦʭʦʜʷʱʝʝ ʜʦ 

ʘʥʪʘʛʦʥʠʟʤʘ ʤʝʞʜʫ ʦʬʠʮʠʘʣʴʥʦʡ ʧʨʠʟʥʘʚʘʝʤʦʡ ʮʝʥʟʫʨʦʡ ʠ ʦʨʛʘʥʘʤʠ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʢʦʥʪʨʦʣʷ ʧʦʥʠʤʘʥʠʝ ʢʫʣʴʪʫʨʳ ʧʝʩʝʥʥʦʛʦ ʞʘʥʨʘ ʠ 

ʘʥʜʝʛʨʘʫʥʜʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʵʩʪʨʘʜʥʦʝ ʚʦʢʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ, ʵʤʦʮʠʦʥʘʣʴʥʦʝ 

ʩʦʜʝʨʞʘʥʠʝ, ʤʫʟʳʢʘʣʴʥʘʷ ʢʫʣʴʪʫʨʘ. 

TRANSFORMATION OF THE EMOTIONAL CONTENT OF SOVIET VARIETY 

SINGING ART in the 1970s-1980s 

ɸbstrʘct. This article provides an analysis of the central processes in the 

Soviet variety singing art in the 1970s-1980s from the point of view of reflecting 

emotional needs of the receiving public. By characterizing the mechanism of the 

audienceôs emotional reception formation and the artôs function in this process, the 

author comes to the conclusion that the most important change in the Soviet variety 

singing art is the appearance of multi-level contradiction reaching the level of 
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antagonism between the official censorship and government control authorities in 

the understanding of the singing genre and underground scene culture. 

Keywords: variety singing art, emotional content, musical culture. 

 

ʀʩʩʣʝʜʦʚʘʥʠʝ ʩʦʚʝʪʩʢʦʛʦ ʵʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ  1970 ï 80-ʭ 

ʛʦʜʦʚ ʠʤʝʝʪ ʦʛʨʦʤʥʦʝ ʟʥʘʯʝʥʠʝ ʜʣʷ ʦʙʲʝʢʪʠʚʥʦʛʦ ʧʦʥʠʤʘʥʠʷ ʩʫʱʥʦʩʪʠ 

ʩʦʚʨʝʤʝʥʥʦʡ ʨʦʩʩʠʡʩʢʦʡ ʵʩʪʨʘʜʳ, ʪʘʢ ʢʘʢ ʧʨʦʮʝʩʩʳ, ʟʘʧʫʩʪʠʚʰʠʝ 

ʤʦʱʥʝʡʰʠʡ ʠʜʝʡʥʳʡ ʠ ʞʘʥʨʦʚʦ-ʩʪʠʣʝʚʦʡ ʢʨʠʟʠʩ, ʢʦʪʦʨʳʡ ʦʥʘ ʧʝʨʝʞʠʣʘ ʚ 

1990-ʝ ʛʦʜʳ, (ʧʦʩʣʝʜʩʪʚʠʷ ʢʦʪʦʨʦʛʦ ʦʱʫʪʠʤʳ ʚ ʥʝʡ ʜʦ ʩʠʭ ʧʦʨ), ʥʘʯʘʣʠʩʴ 

ʠʤʝʥʥʦ ʪʦʛʜʘ. ɼʣʷ ʩʦʚʨʝʤʝʥʥʦʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʛʦ 

ʩʦʦʙʱʝʩʪʚʘ ʚ ʈʦʩʩʠʠ ʭʘʨʘʢʪʝʨʥʘ ʧʦʣʷʨʥʦʩʪʴ ʤʥʝʥʠʡ ʦʪʥʦʩʠʪʝʣʴʥʦ ʮʝʥʥʦʩʪʠ 

ʠʩʢʫʩʩʪʚʘ ʚ ʩʦʚʝʪʩʢʠʡ ʧʝʨʠʦʜ. ʊʘʢ, ʦʜʥʘ ʯʘʩʪʴ ʧʝʜʘʛʦʛʦʚ ʠ ʤʫʟʳʢʘʥʪʦʚ 

ʠʜʝʘʣʠʟʠʨʫʝʪ ʤʘʩʩʦʚʳʝ ʥʘʧʨʘʚʣʝʥʠʷ ʩʦʚʝʪʩʢʦʡ ʵʩʪʨʘʜʳ, ʚ ʪʦ ʚʨʝʤʷ, ʢʘʢ 

ʜʨʫʛʘʷ, ʥʘʧʨʦʪʠʚ, ʩʪʨʝʤʠʪʩʷ ʢ ʠʭ ʦʪʨʠʮʘʥʠʶ, ʚ ʩʚʷʟʠ ʩ ʧʦʣʥʦʡ ʫʪʨʘʪʦʡ ʠ 

ʘʢʪʫʘʣʴʥʦʩʪʠ, ʘ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʠ ʮʝʥʥʦʩʪʠ. 

ʉʦʚʨʝʤʝʥʥʘʷ ʥʘʫʯʥʘʷ ʣʠʪʝʨʘʪʫʨʘ ʫʞʝ ʠʤʝʝʪ ʥʝʩʢʦʣʴʢʦ 

ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ ʠʩʪʦʨʠʠ ʚʦʢʘʣʴʥʦʛʦ 

ʵʩʪʨʘʜʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ ʠ ʧʝʜʘʛʦʛʠʢʠ ʚ ʫʢʘʟʘʥʥʳʡ ʧʝʨʠʦʜ. ʊʘʢ ʚʘʞʥʦ 

ʚʳʜʝʣʠʪʴ ʥʘʫʯʥʳʝ ʨʘʙʦʪʳ ɽ. ʃ. ʈʳʙʘʢʦʚʦʡ [5] ʠ ɺ. ɻ. ʂʫʟʥʝʮʦʚʘ [2]. ʆʜʥʘʢʦ 

ʚ ʵʪʠʭ ʨʘʙʦʪʘʭ, ʥʘʧʨʘʚʣʝʥʠʷ ʬʦʨʤʠʨʦʚʘʚʰʠʝ ʦʙʣʠʢ ʜʘʥʥʦʡ ʩʬʝʨʳ ʢʫʣʴʪʫʨʳ, 

ʜʠʬʬʝʨʝʥʮʠʨʦʚʘʥʳ ʥʘ ʩʪʠʣʝʚʦʤ ʠ ʢʦʥʮʝʧʪʫʘʣʴʥʦʤ ʫʨʦʚʥʷʭ. ʇʨʘʢʪʠʯʝʩʢʠ ʙʝʟ 

ʚʥʠʤʘʥʠʷ ʚ ʥʠʭ ʦʩʪʘʝʪʩʷ ʵʤʦʮʠʦʥʘʣʴʥʳʡ ʢʦʤʧʦʥʝʥʪ ï ʪʦ ʝʩʪʴ ʵʤʦʮʠʦʥʘʣʴʥʦʝ 

ʩʦʜʝʨʞʘʥʠʝ, ʪʦʪ  ʩʧʝʢʪʨ ʠ ʠʥʪʝʥʩʠʚʥʦʩʪʴ ʚʦʧʣʦʱʝʥʠʷ ʵʤʦʮʠʡ ʚ 

ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʤ ʧʨʦʮʝʩʩʝ, ʢʦʪʦʨʳʡ ʥʝʩʸʪ ʚ ʩʝʙʝ ʢʘʞʜʦʝ ʠʟ ʤʫʟʳʢʘʣʴʥʳʭ 

ʵʩʪʨʘʜʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ. ɸ ʙʝʟ ʘʥʘʣʠʟʘ ʜʘʥʥʦʛʦ ʢʦʤʧʦʥʝʥʪʘ  ʪʨʫʜʥʦ 

ʦʙʲʷʩʥʠʪʴ ʧʨʠʯʠʥʳ ʧʦʧʫʣʷʨʥʦʩʪʠ  ʩʨʝʜʠ ʤʘʩʩʦʚʦʡ ʘʫʜʠʪʦʨʠʠ ʣʶʙʦʛʦ 

ʵʩʪʨʘʜʥʦʛʦ ʤʫʟʳʢʘʥʪʘ ʠʣʠ ʜʘʞʝ ʮʝʣʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ.  
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ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʮʝʣʴ ʜʘʥʥʦʡ ʩʪʘʪʴʠ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦʙʳ 

ʨʘʩʩʤʦʪʨʝʪʴ ʚ ʢʘʯʝʩʪʚʝ ʚʘʞʥʝʡʰʝʛʦ ʬʘʢʪʦʨʘ ʨʘʟʚʠʪʠʷ ʩʦʚʝʪʩʢʦʛʦ ʠ 

ʨʦʩʩʠʡʩʢʦʛʦ ʵʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʤʝʪʘʤʦʨʬʦʟʳ ʝʛʦ 

ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʠ ʦʧʨʝʜʝʣʠʪʴ ʠʭ ʩʫʱʥʦʩʪʴ. 

ʆʜʥʦʡ ʠʟ ʚʘʞʥʝʡʰʠʭ ʬʫʥʢʮʠʡ ʠʩʢʫʩʩʪʚʘ ʷʚʣʷʝʪʩʷ ʦʪʨʘʞʝʥʠʝ ʩʫʙʲʝʢʪʘ 

ʢ ʦʢʨʫʞʘʶʱʝʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʧʨʠ ʧʦʤʦʱʠ ʢʦʤʧʣʝʢʩʘ ʚʳʨʘʟʠʪʝʣʴʥʳʭ 

ʩʨʝʜʩʪʚ. ʕʪʦ ʢʘʩʘʝʪʩʷ, ʢʘʢ ʩʘʤʦʛʦ ʪʚʦʨʮʘ, ʪʘʢ ʠ ʘʫʜʠʪʦʨʠʠ, ʚʦʩʧʨʠʥʠʤʘʶʱʝʡ 

ʝʛʦ ʪʚʦʨʯʝʩʪʚʦ. ʀ ʩ ʵʪʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠʩʢʫʩʩʪʚʦ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʬʝʨʫ 

ʨʝʘʣʠʟʘʮʠʠ ʚʘʞʥʝʡʰʝʡ ʧʦʪʨʝʙʥʦʩʪʠ ʣʶʙʦʛʦ ʯʝʣʦʚʝʢʘ ï ʵʤʦʮʠʦʥʘʣʴʥʦʝ 

ʨʝʘʛʠʨʦʚʘʥʠʝ: çʇʨʝʜʩʪʘʚʣʝʥʥʦʩʪʴ ʯʫʚʩʪʚʘ ʚ ʠʩʢʫʩʩʪʚʝ ʠ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, 

ʩʦʟʜʘʥʠʝ ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʠʭ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʩʥʠʤʘʶʪ ʟʘʧʨʝʪ 

ʥʘ ʝʛʦ ʪʦʨʤʦʞʝʥʠʝ, ʠ ʪʝʤ ʩʘʤʳʤ ʩʥʠʤʘʝʪʩʷ çʦʰʠʙʢʘè ʠʤʧʫʣʴʩʦʚ ʧʨʠ 

ʩʦʭʨʘʥʝʥʠʠ ʠʭ ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʩʪʠè - ʧʠʰʝʪ ɽ.ɺ. ʋʣʳʙʠʥʘ [8, ʩ. 94]. 

ʄʫʟʳʢʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ ʪʘʢʞʝ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʨʝʘʣʠʟʫʝʪ ʵʪʫ ʬʫʥʢʮʠʶ. ʊʘʢ, 

ʥʘʧʨʠʤʝʨ, ʧʦ ʤʥʝʥʠʶ ʀ.ɻ. ʉʘʟʦʥʦʚʦʡ, ʞʝʣʘʥʠʝ çʩʣʫʰʘʪʴ çʛʨʫʩʪʥʫʶè ʤʫʟʳʢʫ 

ʩʚʷʟʘʥʦ ʩ ʦʩʦʙʝʥʥʦʩʪʴʶ ʯʝʣʦʚʝʢʘ ʧʨʝʜʩʪʘʚʣʷʪʴ ʩʝʙʷ ʚ ʪʦʤ ʵʤʦʮʠʦʥʘʣʴʥʦʤ 

ʩʦʩʪʦʷʥʠʠ, ʢʦʪʦʨʦʝ ʦʪʦʙʨʘʞʘʝʪʩʷ ʤʫʟʳʢʘʣʴʥʳʤ ʧʨʦʠʟʚʝʜʝʥʠʝʤ, ʠ 

ʧʨʦʠʩʭʦʜʠʪ ʵʪʦ ʯʝʨʝʟ ʧʩʠʭʠʯʝʩʢʦʝ ʟʘʨʘʞʝʥʠʝè [6, ʩ. 68]. 

ɺʘʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʩʦʚʨʝʤʝʥʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʵʤʦʮʠʦʥʘʣʴʥʦʡ ʩʬʝʨʳ 

ʯʝʣʦʚʝʢʘ, ʜʘʶʪ ʦʩʥʦʚʘʥʠʷ ʫʪʚʝʨʞʜʘʪʴ, ʯʪʦ ʧʨʦʮʝʩʩ ʦʙʨʘʟʦʚʘʥʠʷ ʵʤʦʮʠʡ, 

ʧʦʪʨʝʙʥʦʩʪʝʡ ʚ ʠʭ ʧʝʨʝʞʠʚʘʥʠʠ, ʚ ʟʥʘʯʠʪʝʣʴʥʦʡ ʩʪʝʧʝʥʠ ʣʝʞʠʪ ʟʘ ʧʨʝʜʝʣʘʤʠ 

ʚʦʣʝʚʦʛʦ ʢʦʥʪʨʦʣʷ ʯʝʣʦʚʝʢʘ. ʏʝʣʦʚʝʢ ʤʦʞʝʪ ʢʦʥʪʨʦʣʠʨʦʚʘʪʴ ʚʥʝʰʥʠʝ 

ʧʨʦʷʚʣʝʥʠʷ ʵʤʦʮʠʡ, ʥʦ ʥʝ ʤʦʞʝʪ ʟʘʩʪʘʚʠʪʴ ʩʝʙʷ ʠʩʧʳʪʳʚʘʪʴ ʪʫ ʠʣʠ ʠʥʫʶ 

ʵʤʦʮʠʶ. ʀʩʩʣʝʜʦʚʘʥʠʷ ʩʦʮʠʘʣʴʥʳʭ ʧʩʠʭʦʣʦʛʦʚ ʜʦʢʘʟʳʚʘʶʪ, ʯʪʦ 

ʥʝʚʦʟʤʦʞʥʳʤ ʷʚʣʷʝʪʩʷ ʠ ʧʦʣʥʳʡ ʢʦʥʪʨʦʣʴ ʥʘʜ ʵʤʦʮʠʦʥʘʣʴʥʦʡ ʩʬʝʨʦʡ 

ʩʦʮʠʘʣʴʥʳʭ ʛʨʫʧʧ: çé ʥʝʠʩʪʦʚʘʷ ʤʫʟʳʢʘ ʚ ʩʪʠʣʝ çʨʵʧè, ʠʩʧʦʣʥʷʝʤʘʷ 

ʯʝʨʥʦʢʦʞʠʤʠ ʘʨʪʠʩʪʘʤʠ, ʟʘʩʪʘʚʣʷʝʪ ʠ ʙʝʣʳʭ, ʠ ʯʝʨʥʦʢʦʞʠʭ ʩʣʫʰʘʪʝʣʝʡ 

ʜʫʤʘʪʴ, ʙʫʜʪʦ ʯʝʨʥʦʢʦʞʠʝ ʙʦʣʝʝ ʧʨʝʜʨʘʩʧʦʣʦʞʝʥʳ ʢ ʥʘʩʠʣʠʶè - ʧʠʰʝʪ 
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ɼ. ʄʘʡʝʨʩ [3, ʩ. 414-415]. ʀʟ ʩʢʘʟʘʥʥʦʛʦ, ʦʯʝʚʠʜʥʦ, ʯʪʦ ʵʤʦʮʠʦʥʘʣʴʥʦʝ 

ʩʦʜʝʨʞʘʥʠʝ ʣʶʙʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʠ ʚ ʪʦʤ ʯʠʩʣʝ, ʠʩʢʫʩʩʪʚʦ ʵʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʘ 

ʥʝʚʦʟʤʦʞʥʦ ʧʦʣʥʦʩʪʴʶ ʢʦʥʪʨʦʣʠʨʦʚʘʪʴ.  

ɿʘʬʠʢʩʠʨʦʚʘʚ ʵʪʦ, ʦʙʨʘʪʠʤʩʷ ʢ ʩʦʚʝʪʩʢʦʤʫ ʵʩʪʨʘʜʥʦʤʫ ʠʩʢʫʩʩʪʚʫ 1970-

ʭ ʛʦʜʦʚ. ʅʘ ʪʦʪ ʤʦʤʝʥʪ ʦʥʦ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʯʨʝʟʚʳʯʘʡʥʦ ʨʘʟʥʦʦʙʨʘʟʥʳʡ 

ʢʦʥʮʝʧʪʫʘʣʴʥʦ ʠ ʩʪʠʣʠʩʪʠʯʝʩʢʠ ʢʦʥʛʣʦʤʝʨʘʪ ʥʘʧʨʘʚʣʝʥʠʡ. ɺʘʞʥʝʡʰʝʡ 

ʩʧʝʮʠʬʠʯʝʩʢʦʡ ʝʛʦ ʯʝʨʪʦʡ ʷʚʣʷʝʪʩʷ ʪʦ, ʯʪʦ ʥʝʢʦʪʦʨʳʝ ʠʟ ʥʠʭ ʦʬʠʮʠʘʣʴʥʦ 

ʧʦʜʜʝʨʞʠʚʘʶʪʩʷ ʤʦʱʥʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʤʘʰʠʥʦʡ, ʧʦʧʫʣʷʨʠʟʫʶʪʩʷ ʠ 

ʦʭʨʘʥʷʶʪʩʷ ʦʪ ʠʥʪʝʛʨʘʮʠʠ ʚ ʥʠʭ ʵʣʝʤʝʥʪʦʚ ʜʨʫʛʠʭ ʥʘʧʨʘʚʣʝʥʠʡ. ɻʣʘʚʥʳʤ 

ʪʘʢʠʤ ʥʘʧʨʘʚʣʝʥʠʝʤ, ʷʚʣʷʣʦʩʴ ʪʦ, ʢʦʪʦʨʦʝ ʙʳʣʦ ʧʦʩʪʨʦʝʥʦ ʥʘ ʤʦʜʝʣʠ 

ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʚʦʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʈʝʯʴ ʠʜʝʪ ʦ ʙʣʠʟʦʩʪʠ ʩʪʠʣʝʚʦʛʦ, 

ʪʝʭʥʠʢʦ-ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʛʦ, ʠʜʝʡʥʦʛʦ ʠ, ʙʝʟ ʩʦʤʥʝʥʠʷ, ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ 

ʩʦʜʝʨʞʘʥʠʷ, ʦʯʝʥʴ ʙʣʠʟʢʦʤ ʚʦʢʘʣʴʥʦʤʫ ʘʢʘʜʝʤʠʯʝʩʢʦʤʫ. ʆʙʨʘʪʠʤ ʚʥʠʤʘʥʠʝ, 

ʯʪʦ ʚʦʢʘʣʴʥʳʝ ʩʪʠʣʠ, ʠʤʠʜʞ ʚʳʜʘʶʱʠʭʩʷ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʩʦʚʝʪʩʢʦʡ ʵʩʪʨʘʜʳ 

1970-ʭ ʛʦʜʦʚ, ʪʘʢʠʭ ʢʘʢ ʀ.ɼ. ʂʦʙʟʦʥ, ʄ.ʄ. ʄʘʛʦʤʘʝʚ, ʄ.ɺ. ʂʨʠʩʪʘʣʣʠʥʩʢʘʷ ʠ 

ʤʥʦʛʠʭ ʜʨʫʛʠʭ, ʦʯʝʥʴ ʙʣʠʟʢʠ ʪʝʤ, ʯʪʦ ʧʨʠʥʷʪʳ ʚ ʘʢʘʜʝʤʠʯʝʩʢʦʤ ʧʝʥʠʠ.  

ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚʩʝ ʠʩʧʦʣʥʠʪʝʣʠ, ʨʘʙʦʪʘʚʰʠʝ ʚ ʨʘʤʢʘʭ ʜʘʥʥʦʡ ʤʦʜʝʣʠ,  

ʦʪʣʠʯʘʣʠʩʴ ʚʳʩʦʢʠʤ ʫʨʦʚʥʝʤ ʧʨʦʬʝʩʩʠʦʥʘʣʠʟʤʘ. 

ɼʣʷ ʧʨʠʤʝʨʘ ʚʦʟʴʤʝʤ ʬʠʥʘʣʳ ʛʣʘʚʥʦʛʦ ʩʦʙʳʪʠʷ ʛʦʜʘ ʚ ʤʫʟʳʢʘʣʴʥʦʤ 

ʧʝʩʝʥʥʦʤ ʞʘʥʨʝ ʪʝʣʝʚʠʟʠʦʥʥʦʛʦ ʬʝʩʪʠʚʘʣʷ ï  çʇʝʩʥʷ ʛʦʜʘè.  

ɽʩʣʠ ʤʳ ʨʘʩʩʤʦʪʨʠʤ ʩʦʜʝʨʞʘʥʠʝ ʬʠʥʘʣʘ ʬʝʩʪʠʚʘʣʷ çʇʝʩʥʷ-79è, ʪʦ 

ʧʝʨʚʦʝ ʥʘ ʯʪʦ ʤʳ ʦʙʨʘʪʠʤ ʚʥʠʤʘʥʠʝ, ʵʪʦ ʷʚʥʦʝ ʧʨʠ ʚʩʝʤ ʩʪʠʣʝʚʦʤ ʠ 

ʞʘʥʨʦʚʦʤ ʤʥʦʛʦʦʙʨʘʟʠʠ, ʵʩʪʝʪʠʯʝʩʢʦʝ ʝʜʠʥʩʪʚʦ ʚʩʝʭ ʢʦʥʮʝʨʪʥʳʭ ʥʦʤʝʨʦʚ. 

ʅʝʩʢʦʣʴʢʦ ʫʪʨʠʨʫʷ, ʤʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʟʨʠʪʝʣʶ ʜʝʤʦʥʩʪʨʠʨʦʚʘʣʘʩʴ ʥʝʢʘʷ 

çʦʨʘʪʦʨʠʷè ʩ ʚʳʨʘʞʝʥʥʳʤʠ ʵʣʝʤʝʥʪʘʤʠ ʵʩʪʨʘʜʥʳʭ ʩʪʠʣʝʡ. ʅʘʩʪʦʣʴʢʦ ʚ ʵʪʦʤ 

ʢʦʥʮʝʨʪʝ ʦʱʫʪʠʤʘ ʙʣʠʟʦʩʪʴ ʵʩʪʝʪʠʯʝʩʢʠʤ ʧʨʠʥʮʠʧʘʤ ʚʦʢʘʣʴʥʦʛʦ 

ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʕʪʦ ʧʨʦʷʚʣʷʝʪʩʷ ʥʘ ʚʩʝʭ ʫʨʦʚʥʷʭ, ʥʘʯʠʥʘʷ ʦʪ 

ʜʨʘʤʘʪʫʨʛʠʠ (ʢʦʥʮʝʨʪ ʦʪʢʨʳʚʘʝʪʩʷ ʠ ʟʘʚʝʨʰʘʝʪʩʷ ʭʦʨʦʚʳʤʠ ʥʦʤʝʨʘʤʠ), 
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ʤʫʟʳʢʘʣʴʥʳʤ ʷʟʳʢʦʤ, ʢʦʩʪʶʤʘʤʠ ʘʨʪʠʩʪʦʚ (ʪʷʛʦʪʝʥʠʝ ʢ ʩʪʨʦʛʦʩʪʠ ʩʪʠʣʷ) ʠ 

ʟʘʢʘʥʯʠʚʘʷ ʵʤʦʮʠʦʥʘʣʴʥʳʤ ʩʦʜʝʨʞʘʥʠʝʤ ʢʦʤʧʦʟʠʮʠʡ. ʀʥʪʝʨʝʩʥʦ ʦʪʤʝʪʠʪʴ, 

ʯʪʦ ʚ ʢʦʥʮʝʨʪʝ ʧʦʣʥʦʩʪʴʶ ʦʪʩʫʪʩʪʚʫʶʪ ʵʥʝʨʛʠʯʥʳʝ ʧʝʩʝʥʥʦ-ʪʘʥʮʝʚʘʣʴʥʳʝ 

ʥʦʤʝʨʘ. ɺʝʩʴ ʤʫʟʳʢʘʣʴʥʳʡ ʤʘʪʝʨʠʘʣ ʧʨʦʥʠʢʥʫʪ ʵʤʦʮʠʷʤʠ, ʢʦʪʦʨʳʝ ʤʦʞʥʦ 

ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʪʴ ʢʘʢ ʚʦʟʚʳʰʝʥʥʳʝ, ʨʦʤʘʥʪʠʯʝʩʢʠʝ, ʨʘʜʦʩʪʥʳʝ, 

ʧʘʪʝʪʠʯʝʩʢʠʝ. ɺʘʞʥʝʡʰʝʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ ʤʫʟʳʢʘʣʴʥʦʛʦ ʧʦʚʝʩʪʚʦʚʘʥʠʷ 

ʢʦʥʮʝʨʪʘ ʷʚʣʷʝʪʩʷ ʵʤʦʮʠʦʥʘʣʴʥʘʷ ʩʜʝʨʞʘʥʥʦʩʪʴ. ɹʳʣʦ  ʘʙʩʦʣʶʪʥʦ 

ʥʝʤʳʩʣʠʤʳʤ, ʯʪʦʙʳ ʫʯʘʩʪʥʠʢʠ ʬʝʩʪʠʚʘʣʷ ʠʩʧʦʣʥʷʣʠ ʥʘ ʩʮʝʥʝ ʵʥʝʨʛʠʯʥʳʝ, 

ʵʢʩʧʨʝʩʩʠʚʥʳʝ ʜʚʠʞʝʥʠʷ ʠ ʧʨʠʤʝʥʷʣʠ ʧʨʠʝʤʳ ʚʦʢʘʣʠʟʘʮʠʠ, ʢʘʢ ʩʢʨʠʯʠʥʛ 

ʠʣʠ ʛʨʦʫʣʠʥʛ. ʉʙʘʣʘʥʩʠʨʦʚʘʥʥʦʩʪʴ ʠ ʚʦʟʚʳʰʝʥʥʦʩʪʴ ï ʚʦʪ ʛʣʘʚʥʳʝ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʜʘʥʥʦʛʦ ʢʦʥʮʝʨʪʘ. 

ʋʤʝʩʪʝʥ ʚʦʧʨʦʩ: ʥʘʩʢʦʣʴʢʦ ʵʪʦ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʙʳʣʦ 

ʘʜʝʢʚʘʪʥʳʤ ʵʤʦʮʠʦʥʘʣʴʥʳʤ ʧʦʪʨʝʙʥʦʩʪʷʤ ʤʘʩʩʦʚʦʡ ʘʫʜʠʪʦʨʠʠ? ɺʘʞʥʦ 

ʧʦʥʠʤʘʪʴ, ʯʪʦ ʘʫʜʠʪʦʨʠʷ ʠʥʜʫʩʪʨʠʘʣʠʟʠʨʫʶʱʝʛʦʩʷ ʦʙʱʝʩʪʚʘ ʥʝ ʤʦʞʝʪ ʙʳʪʴ 

ʦʜʥʦʦʙʨʘʟʥʦʡ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʚ ʧʣʘʥʝ ʵʤʦʮʠʦʥʘʣʴʥʳʭ ʧʦʪʨʝʙʥʦʩʪʝʡ: çʅʘ 

ʵʩʪʝʪʠʯʝʩʢʠʝ ʚʢʫʩʳ ʠ ʧʨʠʩʪʨʘʩʪʠʷ ʧʫʙʣʠʢʠ ʚʣʠʷʝʪ ʨʷʜ ʬʘʢʪʦʨʦʚ. ʅʘʧʨʠʤʝʨ, 

ʚʦʟʨʘʩʪʥʳʝ ʛʨʫʧʧʳ ʧʨʝʜʩʪʘʚʣʷʶʪ ʨʘʟʥʳʝ ʧʦʢʦʣʝʥʠʷ, ʚʳʨʦʩʰʠʝ ʚ ʨʘʟʥʦʡ 

ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʡ ʩʨʝʜʝ, ʘ ʧʦʪʦʤʫ ʦʙʣʘʜʘʶʱʠʝ ʨʘʟʥʳʤʠ ʵʩʪʝʪʠʯʝʩʢʠʤʠ ʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʤʠ ʧʦʪʨʝʙʥʦʩʪʷʤʠ, ʠʤʝʶʱʠʝ ʚ ʢʘʯʝʩʪʚʝ ʦʙʨʘʟʮʦʚ ʨʘʟʥʳʝ 

ʩʪʘʥʜʘʨʪʳ ʦʙʨʘʟʘ ʠ ʩʪʠʣʷ ʞʠʟʥʠè [7, ʩ. 27]. ʀ ʪʦ, ʯʪʦ ʚ ʉʉʉʈ, ʥʘʯʠʥʘʷ ʩ 1970-

ʭ ʛʦʜʦʚ ʩʪʨʝʤʠʪʝʣʴʥʦ ʫʚʝʣʠʯʠʚʘʝʪʩʷ ʩʪʠʣʝʚʦʡ ʢʦʥʛʣʦʤʝʨʘʪ ʚ ʵʩʪʨʘʜʥʦʤ 

ʠʩʢʫʩʩʪʚʝ, ï ʛʣʘʚʥʦʝ ʪʦʤʫ ʧʦʜʪʚʝʨʞʜʝʥʠʝ.  

 ɼʝʩʷʪʠʣʝʪʠʝ  1970-ʭ ʛʦʜʦʚ ï ʵʪʦ ʚʨʝʤʷ ʨʘʩʮʚʝʪʘ ʙʘʨʜʦʚʩʢʦʡ ʧʝʩʥʠ, 

ʪʚʦʨʯʝʩʪʚʘ ʧʦʜʧʦʣʴʥʳʭ ʨʦʢ-ʛʨʫʧʧ ʠ ʤʫʟʳʢʘʥʪʦʚ, ʠ ʢʦʣʣʝʢʪʠʚʦʚ, 

ʩʪʨʝʤʷʱʠʭʩʷ ʚ ʩʚʦʝʤ ʠʩʢʫʩʩʪʚʝ ʘʜʘʧʪʠʨʦʚʘʪʴ ʧʨʦʛʨʝʩʩʠʚʥʳʝ ʪʝʥʜʝʥʮʠʠ 

ʟʘʧʘʜʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʤʘʩʩʦʚʦʡ ʢʫʣʴʪʫʨʳ. ɺ ʯʘʩʪʥʦʩʪʠ, ʧʦʩʣʝʜʥʠʝ ʩ 

ʦʯʝʚʠʜʥʦʩʪʴʶ ʥʘʯʠʥʘʶʪ ʧʨʠʚʣʝʢʘʪʴ ʦʛʨʦʤʥʳʡ ʩʝʛʤʝʥʪ ʤʘʩʩʦʚʦʡ ʘʫʜʠʪʦʨʠʠ 

ï ʤʦʣʦʜʝʞʴ, ʢʦʪʦʨʘʷ ʚ ʧʦʩʪʝʧʝʥʥʦ ʤʝʥʷʶʱʝʤʩʷ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʤ 
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ʧʨʦʩʪʨʘʥʩʪʚʝ ʠʱʝʪ ʥʦʚʳʝ ʧʫʪʠ, ʥʦʚʳʝ ʩʧʦʩʦʙʳ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ 

ʩʘʤʦʚʳʨʘʞʝʥʠʷ. ʀ ʟʜʝʩʴ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʦʯʝʚʠʜʥʳʤ, ʯʪʦ ʪʘʢʠʝ ʥʘʧʨʘʚʣʝʥʠʷ, 

ʢʘʢ ʙʘʨʜʦʚʩʢʘʷ ʧʝʩʥʷ, ʟʘʧʘʜʥʘʷ ʨʦʢ- ʠ ʧʦʧ-ʤʫʟʳʢʘ ʙʳʣʠ ʧʨʦʩʪʨʘʥʩʪʚʦʤ ʜʣʷ 

ʚʦʧʣʦʱʝʥʠʷ ʚ ʠʩʢʫʩʩʪʚʝ ʥʦʚʦʛʦ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʧʝʢʪʨʘ ʠ ʪʚʦʨʮʦʚ, ʠ 

ʚʦʩʧʨʠʥʠʤʘʶʱʝʡ ʘʫʜʠʪʦʨʠʠ. ɿʘʤʝʪʠʤ, ʯʪʦ ʙʘʨʜʦʚʩʢʘʷ ʧʝʩʥʷ ʙʳʣʘ 

ʧʨʦʩʪʨʘʥʩʪʚʦʤ ʚʦʧʣʦʱʝʥʠʷ ʨʦʤʘʥʪʠʯʝʩʢʦʡ ʤʝʣʘʥʭʦʣʠʠ, ʪʦʩʢʠ, ʩʘʨʢʘʟʤʘ ʠ 

ʜʨʫʛʠʭ ʵʤʦʮʠʡ, ʚʝʩʴʤʘ ʜʘʣʝʢʠʭ ʦʪ ʨʘʜʦʩʪʥʦʛʦ ʧʨʝʜʚʦʩʭʠʱʝʥʠʷ ʠʣʠ 

ʧʘʪʝʪʠʯʝʩʢʦʛʦ ʪʨʘʛʠʟʤʘ, ʢʦʪʦʨʘʷ ʥʝʩʣʘ ʚ ʩʝʙʝ ʦʬʠʮʠʘʣʴʥʘʷ ʩʦʚʝʪʩʢʘʷ 

ʵʩʪʨʘʜʥʘʷ ʧʝʩʥʷ. ʆʜʥʘʢʦ ʙʳʣʦ ʙʳ ʟʘʙʣʫʞʜʝʥʠʝʤ ʩʯʠʪʘʪʴ, ʯʪʦ ʠʭ 

ʵʤʦʮʠʦʥʘʣʴʥʳʝ ʩʧʝʢʪʨʳ ʥʝ ʧʝʨʝʩʝʢʘʣʠʩʴ. ʊʝʤ ʥʝ ʤʝʥʝʝ, ʙʘʨʜʦʚʩʢʫʶ ʧʝʩʥʶ 

ʦʪʣʠʯʘʣʦ ʢʘʯʝʩʪʚʦ, ʢʦʪʦʨʦʝ ʤʦʞʥʦ ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʪʴ ʢʘʢ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʩʪʴ 

ʚʳʨʘʞʝʥʠʷ ʵʤʦʮʠʠ, ʦʪʩʫʪʩʪʚʠʝ ʚ ʝʝ ʚʦʧʣʦʱʝʥʠʠ ʩʣʝʜʦʚʘʥʠʷ ʩʪʨʦʛʠʤ 

ʵʩʪʝʪʠʯʝʩʢʠʤ ʨʘʤʢʘʤ. 

ʈʦʢ ʠ ʧʦʧ-ʤʫʟʳʢʘ ʦʪʢʨʳʚʘʣʠ ʝʱʝ ʙʦʣʝʝ ʰʠʨʦʢʠʡ ʵʤʦʮʠʦʥʘʣʴʥʳʡ 

ʩʧʝʢʪʨ ʠ, ʯʪʦ ʦʩʦʙʝʥʥʦ ʚʘʞʥʦ, ʜʘʚʘʣʠ ʛʦʨʘʟʜʦ ʙʦʣʴʰʫʶ ʠʥʪʝʥʩʠʚʥʦʩʪʴ 

ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʨʝʘʛʠʨʦʚʘʥʠʷ ʯʝʨʝʟ ʠʩʢʫʩʩʪʚʦ. ʉʦʚʝʨʰʝʥʥʦ ʩʧʨʘʚʝʜʣʠʚʦ 

ʬʠʣʦʩʦʬ ʉ. ʄ. ʐʘʧʦʚʘʣʦʚ ʫʢʘʟʳʚʘʝʪ ʥʘ ʥʘʣʠʯʠʝ ʜʠʦʥʠʩʠʡʩʢʦʛʦ ʥʘʯʘʣʘ ʚ 

ʨʦʢ-ʤʫʟʳʢʝ [10, ʩ. 18], ʨʦʞʜʘʶʱʝʝ ʙʨʦʩʢʦʩʪʴ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ, 

ʚʦʧʣʦʱʘʶʱʠʭ ʤʦʱʥʳʝ, ʷʨʢʠʝ ʥʠʯʝʤ ʥʝ ʩʜʝʨʞʠʚʘʝʤʳʝ ʵʤʦʮʠʠ. ʆʯʝʥʴ ʪʦʯʝʥ 

ʠ ɽ. ɺ. ʄʷʢʦʪʠʥ, ʫʢʘʟʳʚʘʶʱʠʡ ʥʘ ʢʘʨʥʘʚʘʣʴʥʦʝ ʤʠʨʦʦʱʫʱʝʥʠʝ, ʣʝʞʘʱʝʝ ʚ 

ʦʩʥʦʚʝ ʵʢʟʠʩʪʝʥʮʠʘʣʴʥʦʡ ʧʣʘʪʬʦʨʤʳ ʨʦʢ-ʤʫʟʳʢʠ [4, ʩ. 19]. 

ʅʝʣʴʟʷ ʩʢʘʟʘʪʴ, ʯʪʦ ʢʘʨʥʘʚʘʣʴʥʦʩʪʴ ʤʠʨʦʦʱʫʱʝʥʠʷ ʦʪʩʫʪʩʪʚʦʚʘʣʘ ʚ 

ʦʬʠʮʠʘʣʴʥʦ ʧʦʜʜʝʨʞʠʚʘʝʤʦʤ ʵʩʪʨʘʜʥʦʤ ʠʩʢʫʩʩʪʚʝ, ʦʜʥʘʢʦ ʚ ʥʝʤ ʙʳʣʘ 

ʧʨʝʜʩʪʘʚʣʝʥʘ ʢʫʧʠʨʦʚʘʥʥʘʷ ʝʛʦ ʯʘʩʪʴ, ʣʠʰʝʥʥʘʷ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʙʫʡʩʪʚʘ. ɸ 

ʠʤʝʥʥʦ ʦʥʦ ʧʨʠʚʣʝʢʘʣʦ ʤʦʣʦʜʝʞʴ ʚ ʧʨʦʮʝʩʩʝ ʠʟʤʝʥʝʥʠʡ ʚ ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʡ 

ʩʨʝʜʝ. ʅʝ ʚ ʧʦʩʣʝʜʥʶʶ ʦʯʝʨʝʜʴ ʨʝʯʴ ʠʜʝʪ ʠ ʦʙ ʠʟʤʝʥʝʥʠʠ ʦʪʥʦʰʝʥʠʷ ʢ 

ʚʨʝʤʝʥʠ, ʚ ʪʝʤʧʝ ʞʠʟʥʠ ʠ ʪ.ʜ. çʅʘʨʷʜʫ ʩ ʨʘʟʚʠʪʠʝʤ ʦʙʱʝʩʪʚʘ, ʧʦʷʚʣʝʥʠʝʤ 

ʥʦʚʳʭ ʪʨʘʜʠʮʠʡ, ʩʦʮʠʘʣʴʥʳʭ ʠʥʩʪʠʪʫʪʦʚ (ʩʝʤʴʷ, ʮʝʨʢʦʚʴ, ʛʦʩʫʜʘʨʩʪʚʦ), 
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ʤʫʟʳʢʘ ʫʩʪʘʥʘʚʣʠʚʘʝʪ ʩʚʦʠ ʪʨʘʜʠʮʠʠ ʢʘʢ ʠʩʢʫʩʩʪʚʘ, ʦʪʨʘʞʘʷ ʦʙʨʘʟ ʯʝʣʦʚʝʢʘ, 

ʝʛʦ ʧʦʪʨʝʙʥʦʩʪʠ ʚ ʦʙʱʝʩʪʚʝʥʥʦʡ ʞʠʟʥʠ, ʚʣʠʷʝʪ ʥʘ ʧʨʦʮʝʩʩ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʥʦʚʳʭ ʩʦʮʠʘʣʴʥʦ-ʛʨʫʧʧʦʚʳʭ ʦʙʱʥʦʩʪʝʡè - ʧʠʰʝʪ ɸ. ʀ. ɻʨʦʤʘʢʦʚ [1, ʩ. 86]. 

ʅʝ ʧʦʣʫʯʘʷ ʚ ʜʦʩʪʘʪʦʯʥʦʡ ʩʪʝʧʝʥʠ ʫʜʦʚʣʝʪʚʦʨʝʥʠʷ ʩʚʦʠʭ ʵʤʦʮʠʦʥʘʣʴʥʳʭ 

ʧʦʪʨʝʙʥʦʩʪʝʡ ʚ ʦʬʠʮʠʘʣʴʥʦʡ ʵʩʪʨʘʜʝ, ʦʛʨʦʤʥʘʷ ʯʘʩʪʴ ʤʦʣʦʜʝʞʠ 

ʧʨʦʧʘʛʘʥʜʠʨʫʝʪ ʘʥʜʝʛʨʘʫʥʜʥʳʝ ʥʘʧʨʘʚʣʝʥʠʷ ʵʩʪʨʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ.  

ʏʪʦ ʞʝ ʤʳ ʥʘʙʣʶʜʘʝʤ ʚ ʘʥʘʣʦʛʠʯʥʦʤ ʢʦʥʮʝʨʪʝ, ʧʨʦʚʝʜʝʥʥʦʤ ʜʝʩʷʪʴ 

ʣʝʪ ʩʧʫʩʪʷ, ʚ 1989 ʛʦʜʫ, ʙʫʢʚʘʣʴʥʦ ʟʘ ʛʦʜ ʜʦ ʨʘʟʨʫʰʝʥʠʷ ʉʉʉʈ?  

ʉʪʠʣʠʩʪʠʯʝʩʢʠ ʬʠʥʘʣ ʌʝʩʪʠʚʘʣʷ çʇʝʩʥʷ-89è ʨʘʜʠʢʘʣʴʥʦ ʦʪʣʠʯʘʝʪʩʷ 

ʦʪ ʬʠʥʘʣʘ çʇʝʩʥʠ-79è. ʇʨʝʞʜʝ ʚʩʝʛʦ, ʦʪʤʝʪʠʤ ʙʦʣʝʝ ʰʠʨʦʢʠʡ 

ʩʪʠʣʠʩʪʠʯʝʩʢʠʡ ʩʧʝʢʪʨ ʢʦʥʮʝʨʪʘ. ʅʘ ʛʣʘʚʥʦʤ ʤʝʨʦʧʨʠʷʪʠʠ ʩʪʨʘʥʳ ʚ ʩʬʝʨʝ 

ʵʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʚ 1989 ʛʦʜʫ ʧʨʠʩʫʪʩʪʚʫʶʪ ʧʦʧ- ʠ ʨʦʢ-

ʢʦʤʧʦʟʠʮʠʠ, ʚʳʧʦʣʥʝʥʥʳʝ ʚ ʩʪʠʣʝ ʬʦʣʢ-ʨʦʢ ʠ ʩʦʫʣ. ʉʨʝʜʠ ʧʨʠʛʣʘʰʝʥʥʳʭ 

ʟʚʝʟʜ ï ʀ. ɺ. ʊʘʣʴʢʦʚ, ʚʦʟʤʦʞʥʦ, ʦʜʠʥ ʠʟ ʥʘʠʙʦʣʝʝ ʦʨʠʛʠʥʘʣʴʥʳʭ ʨʦʢ-

ʤʫʟʳʢʘʥʪʦʚ ʩʚʦʝʡ ʵʧʦʭʠ, ʚ ʯʴʝʤ ʪʚʦʨʯʝʩʪʚʝ ʩʦʝʜʠʥʠʣʠʩʴ ʪʨʘʜʠʮʠʠ 

ʙʘʨʜʦʚʩʢʦʡ ʧʝʩʥʠ ʠ ʧʨʦʛʨʝʩʩʠʚʥʦʛʦ ʨʦʢʘ (ʩʠʥʪʝʟ ʤʝʣʘʥʭʦʣʠʠ ʠ ʵʢʩʧʨʝʩʩʠʠ), 

ʢʘʢ ʚ ʧʣʘʥʝ ʤʫʟʳʢʘʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʠʤ ʩʦʟʜʘʚʘʝʤʦʛʦ, ʪʘʢ ʠ ʚ ʧʣʘʥʝ ʝʛʦ 

ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʡ ʤʘʥʝʨʳ. 

ɺ ʙʦʣʴʰʠʥʩʪʚʝ ʢʦʥʮʝʨʪʥʳʭ ʥʦʤʝʨʦʚ, ʚ ʩʨʘʚʥʝʥʠʠ ʩ 1979 ʛʦʜʦʤ, ʫʩʠʣʝʥ 

ʩʮʝʥʦʛʨʘʬʠʯʝʩʢʠʡ ʢʦʤʧʦʥʝʥʪ, ʧʨʠʩʫʪʩʪʚʫʶʪ ʵʥʝʨʛʠʯʥʳʝ ʧʝʩʝʥʥʦ-

ʪʘʥʮʝʚʘʣʴʥʳʝ ʢʦʤʧʦʟʠʮʠʠ. ʀʤʠʜʞ, ʩʮʝʥʠʯʝʩʢʠʡ ʦʙʨʘʟ, ʠ ʚʦʢʘʣʴʥʘʷ ʪʝʭʥʠʢʘ 

ʠʩʧʦʣʥʠʪʝʣʝʡ ʦʪʣʠʯʘʶʪʩʷ ʙʦʣʴʰʠʤ ʨʘʟʥʦʦʙʨʘʟʠʝʤ ʠ, ʥʝʩʤʦʪʨʷ ʥʘ ʷʚʥʦʝ 

ʢʦʧʠʨʦʚʘʥʠʝ ʠʤʠʜʞʘ ʟʘʧʘʜʥʳʭ ʧʦʧ- ʠ ʨʦʢ-ʟʚʝʟʜ,  ʤʦʞʥʦ ʢʦʥʩʪʘʪʠʨʦʚʘʪʴ, ʯʪʦ 

ʦʥʠ ʬʦʨʤʠʨʦʚʘʣʠʩʴ ʚ ʨʘʩʯʝʪʝ ʚʳʜʝʣʠʪʴ ʪʚʦʨʯʝʩʢʫʶ ʠʥʜʠʚʠʜʫʘʣʴʥʦʩʪʴ 

ʢʘʞʜʦʛʦ ʢʦʥʢʨʝʪʥʦʛʦ ʤʫʟʳʢʘʥʪʘ. ʉʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʟʥʘʯʠʪʝʣʴʥʦ ʰʠʨʦʢʠʤ 

ʷʚʣʷʝʪʩʷ ʵʤʦʮʠʦʥʘʣʴʥʳʡ ʩʧʝʢʪʨ, ʠ ʙʦʣʝʝ ʚʳʩʦʢʦʡ ï ʵʤʦʮʠʦʥʘʣʴʥʘʷ 

ʠʥʪʝʥʩʠʚʥʦʩʪʴ ʢʦʥʮʝʨʪʘ. ʀ ʚ ʵʪʦʤ, ʙʝʟʫʩʣʦʚʥʦ, ʧʨʠʩʫʪʩʪʚʫʝʪ ʧʦʧʳʪʢʘ 
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ʘʢʪʫʘʣʠʟʘʮʠʠ ʵʩʪʨʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʜʣʷ ʤʦʣʦʜʝʞʥʦʛʦ ʩʝʛʤʝʥʪʘ 

ʘʫʜʠʪʦʨʠʠ.  

ʅʦ ʝʩʣʠ ʥʝʦʙʭʦʜʠʤʘʷ ʪʨʘʥʩʬʦʨʤʘʮʠʷ ʵʩʪʨʘʜʳ ʙʳʣʘ ʧʨʦʚʝʜʝʥʘ, ʪʦ 

ʧʦʯʝʤʫ ʚ ʜʝʚʷʥʦʩʪʳʝ ʛʦʜʳ ʥʘʯʘʣʩʷ ʪʷʞʝʣʳʡ ʢʨʠʟʠʩ, ʚ ʨʝʟʫʣʴʪʘʪʝ ʢʦʪʦʨʦʛʦ 

ʚʳʜʘʶʱʝʝʩʷ ʥʘʩʣʝʜʠʝ ʩʦʚʝʪʩʢʦʡ ʵʧʦʭʠ ʦʢʘʟʘʣʦʩʴ ʧʨʘʢʪʠʯʝʩʢʠ 

ʜʝʟʘʢʪʫʘʣʠʟʠʨʦʚʘʥʥʳʤ? ʇʦʩʪʘʨʘʝʤʩʷ ʦʪʚʝʪʠʪʴ ʥʘ ʵʪʦʪ ʚʦʧʨʦʩ, 

ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʚ ʧʨʠʯʠʥʳ ʢʨʠʟʠʩʘ. 

ʇʝʨʚʘʷ. ʇʦʚʳʰʝʥʠʝ ʠʥʪʝʥʩʠʚʥʦʩʪʠ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʨʝʘʛʠʨʦʚʘʥʠʷ, 

ʧʦʩʨʝʜʩʪʚʦʤ ʚʦʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʚ ʦʬʠʮʠʘʣʴʥʳʭ ʢʦʥʮʝʨʪʥʳʭ 

ʤʝʨʦʧʨʠʷʪʠʷʭ ʙʳʣʠ ʧʨʦʚʝʜʝʥʳ, ʥʦ ʵʪʦ ʜʘʣʝʢʦ ʥʝ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʙʳʣʦ 

ʘʜʝʢʚʘʪʥʦ ʵʤʦʮʠʦʥʘʣʴʥʳʤ ʧʦʪʨʝʙʥʦʩʪʷʤ   ʤʘʩʩʦʚʦʡ ʘʫʜʠʪʦʨʠʠ. ʇʦʧʳʪʢʘ 

ʠʥʪʝʛʨʠʨʦʚʘʪʴ ʚ ʧʦʜʜʝʨʞʠʚʘʝʤʦʝ ʵʩʪʨʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʥʦʚʝʡʰʠʭ ʪʝʥʜʝʥʮʠʡ, 

ʥʝ ʧʨʠʚʝʣʘ ʢ ʫʩʧʝʭʫ.  ʂʘʢ ʤʳ ʤʦʛʣʠ ʟʘʤʝʪʠʪʴ, ʚ ʢʦʥʮʝʨʪʘʭ ʥʝ ʫʯʘʩʪʚʫʶʪ (ʜʘ ʠ 

ʥʝ ʤʦʛʣʠ ʫʯʘʩʪʚʦʚʘʪʴ ʥʠ ʧʨʠ ʢʘʢʠʭ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʭ) ʧʝʚʮʳ ʠ ʤʫʟʳʢʘʣʴʥʳʝ 

ʢʦʣʣʝʢʪʠʚʳ, ʚ ʩʚʦʝʤ ʪʚʦʨʯʝʩʪʚʝ ʢʫʜʘ ʙʦʣʝʝ ʨʘʜʠʢʘʣʴʥʳʝ, ʥʦ ʧʨʠ ʵʪʦʤ 

ʠʤʝʚʰʠʝ ʢʦʣʦʩʩʘʣʴʥʫʶ ʧʦʧʫʣʷʨʥʦʩʪʴ (ʥʘʧʨʠʤʝʨ, ʛʨʫʧʧʳ çʂʠʥʦè ʠ ʜʨ.). 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʢʦʥʮʝʨʪʳ ʥʝ ʦʪʚʝʯʘʣʠ ʵʤʦʮʠʦʥʘʣʴʥʳʤ ʧʦʪʨʝʙʥʦʩʪʷʤ 

ʘʫʜʠʪʦʨʠʠ. 

ɺʪʦʨʘʷ. ʅʝʪʨʫʜʥʦ ʟʘʤʝʪʠʪʴ, ʝʩʣʠ ʧʨʦʚʦʜʠʪʴ ʩʨʘʚʥʠʪʝʣʴʥʳʡ ʘʥʘʣʠʟ 

ʩʦʚʝʪʩʢʦʡ ʦʬʠʮʠʘʣʴʥʦʡ ʵʩʪʨʘʜʳ ʠ ʟʘʧʘʜʥʦʛʦ ʵʩʪʨʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʯʪʦ 

ʧʝʨʚʦʝ ʜʦʩʪʘʪʦʯʥʦ ʩʠʣʴʥʦ ʦʪʩʪʘʝʪ ʚ ʧʣʘʥʝ ʘʜʘʧʪʘʮʠʠ ʧʨʦʛʨʝʩʩʠʚʥʳʭ 

ʥʘʧʨʘʚʣʝʥʠʡ. ʅʘ ʦʬʠʮʠʘʣʴʥʦʡ ʵʩʪʨʘʜʝ ʥʝʪ, ʠ ʥʝ ʤʦʛʣʦ ʙʳʪʴ ʪʘʢʠʭ 

ʥʘʧʨʘʚʣʝʥʠʡ, ʢʘʢ ʪʷʞʝʣʳʡ ʨʦʢ ʠʣʠ ʪʷʞʝʣʳʡ ʤʝʪʘʣʣ. ɸ ʠʤʝʥʥʦ ʦʥʠ ʚ ʢʦʥʮʝ 

1980-ʭ ʛʦʜʦʚ ʚʩʝ ʙʦʣʝʝ ʧʨʠʚʣʝʢʘʣʠ ʵʩʪʝʪʠʯʝʩʢʠʝ ʠ ʜʫʭʦʚʥʳʝ ʧʦʪʨʝʙʥʦʩʪʠ 

ʝʚʨʦʧʝʡʩʢʦʡ ʠ ʘʤʝʨʠʢʘʥʩʢʦʡ ʤʦʣʦʜʝʞʠ. ɸ ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʪʦʪ ʬʦʨʤʘʪ 

ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʨʝʘʛʠʨʦʚʘʥʠʷ ʯʝʨʝʟ ʤʫʟʳʢʫ, ʢʦʪʦʨʳʡ ʧʨʝʜʣʘʛʘʣʘ ʩʦʚʝʪʩʢʘʷ 

ʦʬʠʮʠʘʣʴʥʘʷ ʵʩʪʨʘʜʳ ʚ ʢʦʥʮʝ ʪʦʛʦ ʜʝʩʷʪʠʣʝʪʠʷ ʙʳʣ ʚ ʠʟʚʝʩʪʥʦʡ ʩʪʝʧʝʥʠ 

ʫʩʪʘʨʝʚʰʠʤ, ʥʝ ʚʧʦʣʥʝ ʘʢʪʫʘʣʴʥʳʤ ʜʣʷ ʤʦʣʦʜʝʞʠ, ʢʦʪʦʨʘʷ ʚ ʫʩʣʦʚʠʷʭ 
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ʧʦʩʪʝʧʝʥʥʦ ʥʘʨʘʱʠʚʘʥʠʷ ʤʝʞʢʫʣʴʪʫʨʥʳʭ ʢʦʤʤʫʥʠʢʘʮʠʡ, ʩʪʨʝʤʠʣʘʩʴ ʢ 

ʦʩʚʦʝʥʠʶ ʥʦʚʝʡʰʠʭ ʬʦʨʤʘʪʦʚ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʨʝʘʛʠʨʦʚʘʥʠʷ ʯʝʨʝʟ 

ʠʩʢʫʩʩʪʚʦ. 

ʀ, ʥʘʢʦʥʝʮ, ʪʨʝʪʴʷ ʧʨʠʯʠʥʘ ʟʘʢʣʶʯʘʣʘʩʴ ʚ ʪʦʤ, ʯʪʦ ʩʦʚʝʪʩʢʠʝ 

ʵʩʪʨʘʜʥʳʝ ʧʝʚʮʳ, ʧʨʦʙʦʚʘʚʰʠʝ ʩʝʙʷ ʚ ʥʦʚʝʡʰʠʭ ʥʘʧʨʘʚʣʝʥʠʷʭ, ʩʫʱʝʩʪʚʝʥʥʦ 

ʫʩʪʫʧʘʣʠ ʚ ʩʚʦʝʤ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʤ ʤʘʩʪʝʨʩʪʚʝ ʟʘʧʘʜʥʳʤ. ʕʪʦ ʦʯʝʥʴ 

ʧʝʯʘʣʴʥʳʡ ʠ ʪʨʫʜʥʳʡ ʢ ʧʨʠʥʷʪʠʶ ʜʣʷ ʦʯʝʥʴ ʤʥʦʛʠʭ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ 

ʩʦʚʨʝʤʝʥʥʳʭ ʤʫʟʳʢʘʥʪʦʚ ʬʘʢʪ.  

ɺʘʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚʦʟʤʦʞʥʦʩʪʠ ʩʚʦʙʦʜʥʦ ʚʳʙʠʨʘʪʴ ʩʧʦʩʦʙ 

ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʨʝʘʛʠʨʦʚʘʥʠʷ ʚ ʤʫʟʳʢʝ ï ʤʘʣʦ ʜʣʷ ʨʝʘʣʠʟʘʮʠʠ ʵʪʦʡ 

ʧʦʪʨʝʙʥʦʩʪʠ. ʕʪʦʪ ʩʧʦʩʦʙ ʜʦʣʞʝʥ ʙʳʪʴ ʦʪʨʘʙʦʪʘʥ ʠ ʜʦʚʝʜʝʥ ʜʦ ʩʦʚʝʨʰʝʥʩʪʚʘ 

ʚ ʨʘʤʢʘʭ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦ ʦʨʛʘʥʠʟʫʝʤʦʡ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʡ ʰʢʦʣʳ. 

ʆʪʩʫʪʩʪʚʠʝ ʚʦʟʤʦʞʥʦʩʪʠ ʰʣʠʬʦʚʘʪʴ ʩʚʦʝ ʤʘʩʪʝʨʩʪʚʦ ʚ ʢʦʥʮʝʨʪʥʦʡ ʧʨʘʢʪʠʢʝ 

ʜʣʷ ʤʘʩʩʦʚʦʡ ʘʫʜʠʪʦʨʠʠ, ʧʦʣʫʯʘʪʴ ʦʪ ʥʝʝ ʢʨʠʪʠʢʫ, ʦʪʚʝʨʞʝʥʠʝ ʠ ʧʨʠʟʥʘʥʠʝ, 

ʠ ʟʘʪʝʤ ʚʳʩʪʨʘʠʚʘʪʴ ʟʘ ʩʯʝʪ ʵʪʦʛʦ ʥʦʚʳʝ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʝ ʥʘʧʨʘʚʣʝʥʠʷ ʚ 

ʟʥʘʯʠʪʝʣʴʥʦʡ ʩʪʝʧʝʥʠ ʠ ʩʪʘʣʦ ʧʨʠʯʠʥʦʡ ʦʩʪʨʝʡʰʝʛʦ ʢʨʠʟʠʩʘ ʜʝʚʷʥʦʩʪʳʭ 

ʛʦʜʦʚ, ʧʨʝʦʜʦʣʝʥʠʝ ʢʦʪʦʨʦʛʦ ʧʫʩʪʴ ʠ ʜʦʩʪʘʪʦʯʥʦ ʫʩʧʝʰʥʦʝ, ʧʨʦʜʦʣʞʘʝʪʩʷ ʜʦ 

ʩʠʭ ʧʦʨ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʩʜʝʣʘʪʴ ʚʳʚʦʜ. 

ʊʨʘʥʩʬʦʨʤʘʮʠʷ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʩʦʜʝʨʞʘʥʠʷ ʵʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʴʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʥʝʠʟʙʝʞʥʘ. ʕʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʣʶʙʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠ, ʚ ʪʦʤ 

ʯʠʩʣʝ ʵʩʪʨʘʜʥʦʛʦ ʚʦʢʘʣʘ, ʥʝʚʦʟʤʦʞʥʦ ʧʦʣʥʦʩʪʴʶ ʢʦʥʪʨʦʣʠʨʦʚʘʪʴ. ʈʝʘʣʴʥʦʩʪʴ 

ʠʟʤʝʥʯʠʚʘ, ʢʘʞʜʘʷ ʣʠʯʥʦʩʪʴ ʫʥʠʢʘʣʴʥʘ, ʘ ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʵʤʦʮʠʦʥʘʣʴʥʦʝ 

ʥʘʧʦʣʥʝʥʠʝ ʧʨʦʩʪʨʘʥʩʪʚʘ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʙʫʜʝʪ ʚʩʝ ʚʨʝʤʷ ʤʝʥʷʪʴʩʷ 

ʠ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʙʫʜʫʪ ʤʝʥʷʪʴʩʷ ʩʧʦʩʦʙʳ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʨʝʘʛʠʨʦʚʘʥʠʷ, ʪʦ 

ʝʩʪʴ ʥʝʦʙʭʦʜʠʤʳʝ ʜʣʷ ʵʪʦʛʦ ʢʦʤʧʣʝʢʩʳ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ.  

ʌʦʨʤʠʨʦʚʘʥʠʝ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʥʦʚʳʭ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʭ 

ʥʘʧʨʘʚʣʝʥʠʡ ʜʦʣʞʥʦ ʦʩʫʱʝʩʪʚʣʷʪʴʩʷ ʩ ʫʯʝʪʦʤ ʥʝʛʘʪʠʚʥʦʛʦ ʦʧʳʪʘ ʧʨʦʰʣʦʛʦ 
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ʠ ʫʯʠʪʳʚʘʪʴ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʩʦʟʜʘʥʠʷ ʠʭ ʢʘʢ ʦʪʢʨʳʪʳʭ ʩʠʩʪʝʤ, ʛʦʪʦʚʳʭ ʢ 

ʠʥʪʝʛʨʘʮʠʠ ʚ ʩʝʙʷ ʥʝ ʧʨʦʩʪʦ ʥʦʚʳʭ ʢʦʤʧʣʝʢʩʦʚ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ, ʥʦ ʠ 

ʩʦʚʨʝʤʝʥʥʳʭ ʪʚʦʨʯʝʩʢʠʭ ʢʦʥʮʝʧʮʠʡ ʠ ʬʦʨʤʘʪʦʚ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ 

ʨʝʘʛʠʨʦʚʘʥʠʷ ʥʘ ʦʢʨʫʞʘʶʱʫʶ ʬʠʟʠʯʝʩʢʫʶ ʠ ʩʦʮʠʘʣʴʥʫʶ ʨʝʘʣʴʥʦʩʪʴ 

ʧʦʩʨʝʜʩʪʚʦʤ ʚʦʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. 
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˕˞˟˛˝˕ˬ ˗ˍ˝ˑ˕˚ˍ˘˩˚˨ˢ ˞ˏ˒˝˥˒˚˕˖ 

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʧʘʥʦʨʘʤʘ ʚʦʟʥʠʢʥʦʚʝʥʠʷ ʦʧʝʨʳ ʚ 

ʠʩʪʦʨʠʯʝʩʢʦʤ ʘʩʧʝʢʪʝ. ʇʦʢʘʟʘʥʦ, ʯʪʦ ʦʧʝʨʥʦʝ ʠʩʢʫʩʩʪʚʦ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʤʥʦʛʦʟʥʘʯʥʳʡ ʬʝʥʦʤʝʥ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠ ʪʝʘʪʨʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʨʘʟʚʠʚʘʶʱʝʛʦʩʷ ʚʦ ʚʨʝʤʝʥʠ. ʆʪʤʝʯʘʶʪʩʷ ʠʩʪʦʨʠʯʝʩʢʠʝ ʚʝʭʠ, ʩʫʱʝʩʪʚʝʥʥʳʤ 

ʦʙʨʘʟʦʤ ʠʟʤʝʥʠʚʰʠʝ ʩʦʜʝʨʞʘʪʝʣʴʥʫʶ ʩʪʦʨʦʥʫ ʦʧʝʨʥʦʛʦ ʜʝʡʩʪʚʠʷ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʦʧʝʨʘ, ʪʝʘʪʨ, ʨʝʬʦʨʤʘ, ʢʦʤʧʦʟʠʪʦʨ, ʧʝʚʝʮ, ʦʨʢʝʩʪʨ, 

ʜʠʨʠʞʸʨ, ʠʩʧʦʣʥʝʥʠʝ. 

OPERA REFORMS FROM RENAISSANCE TO ROMANTICISM: 

HISTORY OF CARDINAL ACHIEVEMENTS 

ɸbstrʘct. The article discusses the panorama of the emergence and 

development of European opera in the historical aspect. It is shown that the art of 

opera is a multi-valued phenomenon of musical and theatrical art that develops 

over time. Historical milestones are noted That have significantly changed the 

content side of the opera action. 

Keywords: Opera, theater, reform, composer, singer, orchestra, conductor, 

performance. 

 

ɺʚʝʜʝʥʠʝ. ʆʧʝʨʘ ʚʧʠʪʘʣʘ ʤʥʦʛʠʝ ʢʫʣʴʪʫʨʥʳʝ ʜʦʩʪʠʞʝʥʠʷ ʨʘʟʥʳʭ ʵʧʦʭ: 

ʬʠʣʦʩʦʬʩʢʠʝ ʨʘʟʤʳʰʣʝʥʠʷ ʦ ʪʝʘʪʨʝ ʠ ʘʢʪʸʨʩʢʦʤ ʤʘʩʪʝʨʩʪʚʝ, ʵʩʪʝʪʠʯʝʩʢʠʝ 
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ʧʨʝʜʩʪʘʚʣʝʥʠʷʭ ʦ ʤʫʟʳʢʘʣʴʥʳʭ ʩʪʠʣʷʭ ʠ ʠʜʝʠ ʦ ʚʦʩʩʦʝʜʠʥʝʥʠʠ ʜʨʘʤʳ ʠ 

ʤʫʟʳʢʠ, ʩʶʞʝʪʳ ʦ ʛʝʨʦʷʭ ʠ ʟʣʦʜʝʷʭ, ʧʦʜʚʠʛʘʭ ʠ ʧʨʝʜʘʪʝʣʴʩʪʚʘʭ, ʣʶʙʚʠ ʠ 

ʥʝʥʘʚʠʩʪʠ, ʚʳʨʘʞʝʥʥʳʝ ʚ çʧʨʝʢʨʘʩʥʦʤ ʧʝʥʠʠè. ɹʳʣ ʩʦʟʜʘʥ ʚʦʣʰʝʙʥʳʡ ʤʠʨ, 

ʜʘʶʱʠʡ ʩʠʥʪʝʟ ʤʥʦʛʠʭ ʠʩʢʫʩʩʪʚ ʚ ʝʜʠʥʦʤ ʜʝʡʩʪʚʠʠ: ʤʫʟʳʢʠ, ʧʦʵʟʠʠ, 

ʣʠʪʝʨʘʪʫʨʳ, ʞʠʚʦʧʠʩʠ, ʭʦʨʝʦʛʨʘʬʠʠ. ʕʪʦʪ ʤʠʨ ʙʳʣ ʘʜʨʝʩʦʚʘʥ ʯʝʣʦʚʝʢʫ ʠ ʚ 

ʝʛʦ ʣʠʮʝ ʤʘʩʩʦʚʦʡ ʧʫʙʣʠʢʝ. ʂʘʪʘʨʩʠʯʝʩʢʦʝ ʚʦʟʜʝʡʩʪʚʠʝ ʪʝʘʪʨʘ ʙʳʣʦ 

ʦʪʤʝʯʝʥʦ ʝʱʸ ʘʥʪʠʯʥʳʤʠ ʬʠʣʦʩʦʬʘʤʠ. ɻʣʦʙʘʣʴʥʳʝ ʠʟʤʝʥʝʥʠʷ 

ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʦʛʦ ʠ ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʛʦ ʭʘʨʘʢʪʝʨʘ ʩʫʱʝʩʪʚʫʶʱʝʛʦ ʤʠʨʘ 

ʚʳʨʘʟʠʣʘ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʘʥʪʠʯʥʘʷ ʪʝʘʪʨʘʣʴʥʘʷ ʜʨʘʤʘʪʫʨʛʠʷ. ɺ ʜʨʘʤʘʭ 

ʕʩʭʠʣʘ, ʉʦʬʦʢʣʘ, ɽʚʨʠʧʠʜʘ ʥʘ ʠʩʪʦʨʠʯʝʩʢʫʶ ʘʨʝʥʫ ʚʳʭʦʜʠʣ ʠʥʜʠʚʠʜʫʫʤ ʠ 

ʛʝʨʦʡ, ʘ ʤʠʬʦʣʦʛʠʷ ʦʪʩʪʫʧʘʣʘ ʥʘ ʚʪʦʨʦʡ ʧʣʘʥ, ʭʦʪʷ ʠ ʧʨʠʩʫʪʩʪʚʦʚʘʣʘ ʚ 

çʨʝʬʣʝʢʪʠʨʦʚʘʥʥʦʤè ʚʠʜʝ. ʀʤʝʥʥʦ ʘʥʪʠʯʥʳʡ ʪʝʘʪʨ ʚʚʝʣ ʣʠʯʥʦʩʪʥʳʝ 

ʢʦʦʨʜʠʥʘʪʳ ʚ ʤʠʨʦʚʦʟʟʨʝʥʠʝ ʘʥʪʠʯʥʦʛʦ ʯʝʣʦʚʝʢʘ. ɸʥʪʠʯʥʳʝ ʜʨʘʤʘʪʫʨʛʠ ʚ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʦʙʨʘʟʘʭ, ʚ ʜʨʘʤʘʪʠʯʝʩʢʠʭ ʢʦʣʣʠʟʠʷʭ ʜʘʣʠ ʬʠʣʦʩʦʬʩʢʠʡ 

ʫʨʦʚʝʥʴ ʧʦʩʪʠʞʝʥʠʷ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ. ɺʨʝʤʷ ʠ ʙʳʪʠʝ, ʩʫʜʴʙʘ ʠ ʥʘʢʘʟʘʥʠʝ, 

ʞʠʟʥʴ ʠ ʩʤʝʨʪʴ, ʥʨʘʚʩʪʚʝʥʥʳʝ ʫʨʦʢʠ (ʕʜʠʧʦʚ ʢʦʤʧʣʝʢʩ) ï ʚʩʝ ʦʩʤʳʩʣʷʣʦʩʴ 

ʯʝʨʝʟ ʧʦʩʪʫʧʢʠ, ʜʝʡʩʪʚʠʷ ʠ ʤʳʩʣʠ ʯʝʣʦʚʝʢʘ ʥʘ ʦʙʦʙʱʝʥʥʦʤ, ʬʠʣʦʩʦʬʩʢʦʤ 

ʫʨʦʚʥʝ. 

ʎʝʣʴ ʜʘʥʥʦʡ ʩʪʘʪʴʠ. ʆʜʥʠʤ ʠʟ ʚʘʞʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʚ ʩʦʚʨʝʤʝʥʥʦʡ 

ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʝ ʂʠʪʘʷ ʷʚʣʷʝʪʩʷ ʰʠʨʦʢʦʝ ʠʟʫʯʝʥʠʝ ʝʚʨʦʧʝʡʩʢʦʛʦ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʧʳʪʘ ʚ ʦʙʣʘʩʪʠ ʠʩʪʦʨʠʠ, ʪʝʦʨʠʠ ʠ ʤʫʟʳʢʘʣʴʥʦʡ ʧʨʘʢʪʠʢʠ. ɺ 

ʢʦʥʪʝʢʩʪʝ ʵʪʠʭ ʟʘʜʘʯ ʨʝʰʘʣʘʩʴ ʜʘʥʥʘʷ ʩʪʘʪʴʷ. ʇʦʩʪʠʞʝʥʠʝ ʝʚʨʦʧʝʡʩʢʦʡ 

ʦʧʝʨʥʦʡ ʤʫʟʳʢʠ ʥʝ ʪʦʣʴʢʦ ʥʘ ʩʣʫʰʘʪʝʣʴʩʢʦʤ, ʪʝʘʪʨʘʣʴʥʦʤ ʫʨʦʚʥʝ, ʥʦ ʠ ʚ 

ʠʩʪʦʨʠʯʝʩʢʦʤ ʘʩʧʝʢʪʝ, ʚʦʟʤʦʞʥʦ, ʜʘʩʪ ʥʦʚʳʝ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ ʥʝʢʦʪʦʨʳʭ 

ʧʨʦʮʝʩʩʘʭ, ʧʨʦʠʩʭʦʜʠʚʰʠʭ ʚ ʦʧʝʨʥʦʤ ʞʘʥʨʝ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʥʝʩʢʦʣʴʢʠʭ 

ʚʝʢʦʚ. 

ʉʦʜʝʨʞʘʥʠʝ ʦʧʝʨʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʝʛʦ ʵʩʪʝʪʠʯʝʩʢʠʝ ʠʜʝʘʣʳ ʠ 

ʩʪʠʣʠʩʪʠʯʝʩʢʠʝ ʥʘʧʨʘʚʣʝʥʠʷ ʬʦʨʤʠʨʦʚʘʣʘ ʠʩʪʦʨʠʯʝʩʢʘʷ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʴ ʠ 
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ʨʝʘʣʴʥʦʩʪʴ ʞʠʟʥʠ ʚ ʵʧʦʭʫ ɺʦʟʨʦʞʜʝʥʠʷ, ɹʘʨʦʢʢʦ, ʈʦʤʘʥʪʠʟʤʘ. ʂʘʢ 

ʩʧʨʘʚʝʜʣʠʚʦ ʦʪʤʝʯʘʣ ʖ. ɹʦʨʝʚ: ʚ ʦʧʝʨʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʚʦʰʣʠ: çʇʨʝʜʤʝʪ 

ʠʩʢʫʩʩʪʚʘ ï ʨʝʘʣʴʥʦʩʪʴ, ʚʟʷʪʘʷ ʚ ʩʚʝʪʝ ʛʫʤʘʥʠʩʪʠʯʝʩʢʠʭ ʮʝʣʝʡ ʠʩʢʫʩʩʪʚʘ, 

ʞʠʟʥʴ ʚ ʝʸ ʩʘʤʦʤ ʰʠʨʦʢʦʤ ʦʙʱʝʩʪʚʝʥʥʦʤ ʟʥʘʯʝʥʠʠ, ʚ ʝʸ ʵʩʪʝʪʠʯʝʩʢʦʤ 

ʙʦʛʘʪʩʪʚʝ, ʤʠʨ, ʚ ʝʛʦ ʟʥʘʯʝʥʠʠ ʜʣʷ ʯʝʣʦʚʝʯʝʩʪʚʘè [3, ʩ. 136]. 

çɼʨʘʤʘʪʠʯʝʩʢʠʡ ʪʝʘʪʨ ʧʨʠʚʥʦʩʠʣ ʚ ʦʧʝʨʫ ʬʘʙʫʣʫ ʦʧʝʨʥʦʛʦ ʣʠʙʨʝʪʪʦ, 

ʢʦʥʬʣʠʢʪ ʧʝʨʩʦʥʘʞʝʡ ʠ ʧʨʦʙʣʝʤ ʚ ʩʧʝʢʪʘʢʣʝ, ʚʝʩʴ ʘʨʩʝʥʘʣ ʩʮʝʥʠʯʝʩʢʠʭ 

ʩʨʝʜʩʪʚ: ʚʦʟʤʦʞʥʦʩʪʠ ʨʝʞʠʩʩʫʨʳ, ʩʮʝʥʦʛʨʘʬʠʠ ʠ ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʠʩʢʫʩʩʪʚ. 

ʄʫʟʳʢʘ ʚ ʦʧʝʨʝ ʧʨʝʜʩʪʘʚʣʝʥʘ ʧʘʨʪʠʪʫʨʦʡ, ʚʢʣʶʯʘʶʱʝʡ ʢʘʢ ʨʦʣʴ ʧʝʨʩʦʥʘʞʘ 

(ʚʦʢʘʣʴʥʫʶ ʧʘʨʪʠʶ), ʪʘʢ ʠ ʪʢʘʥʴ ʦʨʢʝʩʪʨʦʚʦʛʦ ʩʦʧʨʦʚʦʞʜʝʥʠʷéʠʤʝʥʥʦ 

ʚʦʢʘʣʴʥʘʷ ʧʘʨʪʠʷ ʚ ʦʧʝʨʥʦʤ ʩʧʝʢʪʘʢʣʝ ʥʘʠʙʦʣʝʝ ʧʦʣʥʦ ʩʣʫʞʠʪ ʦʙʲʝʜʠʥʝʥʠʶ 

ʦʧʝʨʳ ʠ ʜʨʘʤʳ. ʈʘʩʧʝʪʦʝ ʩʣʦʚʦ ʚ ʦʧʝʨʝ ï ʵʪʦ ʠ ʜʨʘʤʘʪʠʯʝʩʢʘʷ ʨʦʣʴ, ʠ 

ʤʫʟʳʢʘʣʴʥʘʷ ʤʝʣʦʜʠʷ, ʚʳʨʘʞʝʥʥʘʷ ʩʨʝʜʩʪʚʘʤʠ ʧʝʚʯʝʩʢʦʛʦ ʛʦʣʦʩʘ [2, ʩ. 9].  

ɸ. ʌ. ʃʦʩʝʚ ʦʪʤʝʯʘʣ, ʯʪʦ çʵʩʪʝʪʠʢʘ ʈʝʥʝʩʩʘʥʩʘ ʯʨʝʟʚʳʯʘʡʥʦ 

ʤʥʦʛʦʤʝʨʥʘ ʠ ʤʥʦʛʦʧʣʘʥʦʚʘè, ʠ çʘʨʪʠʩʪʠʯʥʘ. ɼʫʭʦʚʥʦ-ʵʤʦʮʠʦʥʘʣʴʥʳʝ 

ʩʦʩʪʦʷʥʠʷ ʯʝʣʦʚʝʢʘ ʥʘʰʣʠ ʷʨʢʦʝ ʚʦʧʣʦʱʝʥʠʝ ʚ ʥʦʚʦʤ ʩʚʝʪʩʢʦʤ ʤʫʟʳʢʘʣʴʥʦʤ 

ʞʘʥʨʝ [6, ʩ. 64, 94]. ɺ ʦʧʝʨʘʭ ʂ. ʄʦʥʪʝʚʝʨʜʠ, ʚ ʦʩʦʙʝʥʥʦʩʪʠ ʚ ʝʛʦ ʧʦʩʣʝʜʥʝʡ 

ʦʧʝʨʝ çʂʦʨʦʥʘʮʠʷ ʇʦʧʧʝʠè (1642), ʚʦʧʣʦʪʠʣʠʩʴ ʩʫʱʝʩʪʚʝʥʥʳʝ ʯʝʨʪʳ ʵʧʦʭʠ 

ɺʦʟʨʦʞʜʝʥʠʷ. ɿʥʘʯʝʥʠʝ ʄʦʥʪʝʚʝʨʜʠ ʩʦʩʪʦʷʣʦ ʝʱʸ ʠ ʚ ʪʦʤ, ʯʪʦ ʦʥ ʩʦʟʜʘʣ 

ʠʩʭʦʜʥʳʡ ʚʘʨʠʘʥʪ ʦʧʝʨʥʦʛʦ ʦʨʢʝʩʪʨʘ. ɽʛʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʝ ʧʠʩʴʤʦ 

ʟʥʘʯʠʪʝʣʴʥʦ ʜʠʬʬʝʨʝʥʮʠʨʦʚʘʥʦ. ʀʩʭʦʜʷ ʦʪ ʢʨʘʩʦʯʥʳʭ ʩʚʦʡʩʪʚ ʦʪʜʝʣʴʥʳʭ 

ʪʝʤʙʨʦʚ, ʦʥ ʠʩʧʦʣʴʟʦʚʘʣ ʚʝʩʴ ʠʟʚʝʩʪʥʳʡ ʚ ʪʦ ʚʨʝʤʷ ʘʨʩʝʥʘʣ ʠʥʩʪʨʫʤʝʥʪʦʚ. ɺ 

ʦʧʝʨʝ çʆʨʬʝʡè ʂ. ʄʦʥʪʝʚʝʨʜʠ ʚʚʸʣ ʯʝʪʳʨʥʘʜʮʘʪʴ ʟʘʢʦʥʯʝʥʥʳʭ ʠʥʪʝʨʤʝʜʠʡ, 

ʢʦʪʦʨʳʝ ʥʘʟʚʘʣ çʩʠʤʬʦʥʠʷʤʠè. ʕʪʠ çʩʠʤʬʦʥʠʠè ʧʦʨʘʞʘʣʠ ʜʨʘʤʘʪʠʟʤʦʤ ʠ 

ʤʦʛʣʠ ʩʣʫʞʠʪʴ ʩʚʦʝʦʙʨʘʟʥʦʡ ʧʨʝʜʪʝʯʝʡ ʦʧʝʨʥʦʛʦ ʩʠʤʬʦʥʠʟʤʘ. ʊʘʢ ʚʦʟʥʠʢʣʘ 

ʝʱʸ ʦʜʥʘ ʠʧʦʩʪʘʩʴ ʦʧʝʨʥʦʛʦ ʜʝʡʩʪʚʘ ï ʜʠʨʠʞʸʨ ʦʧʝʨʥʳʤ ʦʨʢʝʩʪʨʦʤ, ʢʘʢ 

ʥʝʦʙʭʦʜʠʤʳʡ ʢʦʤʧʦʥʝʥʪ ʜʣʷ ʩʣʘʞʝʥʥʦʛʦ ʟʚʫʯʘʥʠʷ ʚʦʢʘʣʴʥʦʡ ʠ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʤʫʟʳʢʠ ʚ ʦʧʝʨʝ. ɹʦʣʴʰʝʡ ʯʘʩʪʴʶ ʢʦʤʧʦʟʠʪʦʨ ʩʘʤ ʩʠʜʝʣ ʟʘ 
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ʢʣʘʚʝʩʠʥʦʤ, ʦʜʥʦʡ ʨʫʢʦʡ ʧʦʢʘʟʳʚʘʷ ʚʩʪʫʧʣʝʥʠʷ ʛʦʣʦʩʦʚ, ʜʨʫʛʦʡ ï 

çʦʪʙʠʚʘʶʱʠʡè ʨʠʪʤ ʥʘ ʢʣʘʚʝʩʠʥʝ. ʂʘʢ ʧʝʨʚʳʡ ʢʣʘʩʩʠʢ ʦʧʝʨʳ, 

ʂ. ʄʦʥʪʝʚʝʨʜʠ ʦʟʚʫʯʠʣ ʝʱʸ ʚʘʞʥʫʶ ʠʜʝʶ ʦʧʝʨʥʦʛʦ ʠʩʢʫʩʩʪʚʘ: ï çʧʦʵʟʠʷ ï 

ʭʦʟʷʡʢʘ ʤʫʟʳʢʠ, ʘ ʥʝ ʩʣʫʛʘè [2, ʩ. 7]. 

ʇʝʨʝʭʦʜ ʩʪʠʣʷ ʈʝʥʝʩʩʘʥʩʘ ʢ ʩʪʠʣʶ ɹʘʨʦʢʢʦ ʚ XVII  ʚ. ʩʪʘʣ ʥʝʠʟʙʝʞʝʥ 

ʚʩʣʝʜʩʪʚʠʝ ʧʦʩʪʫʧʘʪʝʣʴʥʦʛʦ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʜʚʠʞʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦʡ 

ʢʫʣʴʪʫʨʳ. ʉʦʟʜʘʥʥʳʡ ʚ ʵʧʦʭʫ ʈʝʥʝʩʩʘʥʩʘ ʤʫʟʳʢʘʣʴʥʳʡ ʪʝʘʪʨ ʧʦʣʫʯʠʣ 

ʜʘʣʴʥʝʡʰʝʝ ʨʘʟʚʠʪʠʝ ʚ ʵʧʦʭʫ ɹʘʨʦʢʢʦ. ɹʳʣʘ ʩʦʟʜʘʥʘ ʤʦʜʝʣʴ ʦʧʝʨʳ-seria 

(ʩʝʨʴʸʟʥʦʡ ʦʧʝʨʳ) ʥʘ ʤʠʬʦʣʦʛʠʯʝʩʢʠʡ, ʙʠʙʣʝʡʩʢʠʡ, ʠʩʪʦʨʠʯʝʩʢʠʡ ʠ 

ʚʦʣʰʝʙʥʳʡ ʩʶʞʝʪʳ. 

ɺ ʵʧʦʭʫ ɹʘʨʦʢʢʦ ʥʝʣʴʟʷ ʥʝ ʦʪʤʝʪʠʪʴ ʨʘʟʚʠʪʠʝ ʦʧʝʨʥʦʛʦ ʦʨʢʝʩʪʨʘ. 

ʀʥʩʪʨʫʤʝʥʪʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠʪʘʣʴʷʥʩʢʠʭ ʩʢʨʠʧʠʯʥʳʭ ʤʘʩʪʝʨʦʚ ʉʪʨʘʜʠʚʘʨʠ, 

ɸʤʘʪʠ, ɻʚʘʨʥʝʨʠ ʩʦʟʜʘʣʠ ʧʨʝʜʧʦʩʳʣʢʠ ʙʫʨʥʦʛʦ ʨʘʩʮʚʝʪʘ ʩʪʨʫʥʥʦʛʦ 

ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ. ʆʩʦʙʫʶ ʧʦʧʫʣʷʨʥʦʩʪʴ ʧʨʠʦʙʨʝʣ ʞʘʥʨ concerto grosso 

(ʙʦʣʴʰʦʛʦ ʩʪʨʫʥʥʦʛʦ ʢʦʥʮʝʨʪʘ), ʦʩʥʦʚʘʥʥʦʛʦ ʥʘ ʢʦʥʪʨʘʩʪʥʳʭ çʩʚʝʪʦʪʝʥʷʭè 

ʜʠʥʘʤʠʢʠ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʟʚʫʯʘʥʠʷ. ʆʩʥʦʚʘʪʝʣʷʤʠ ʵʪʦʛʦ ʦʨʢʝʩʪʨʦʚʦʛʦ 

ʞʘʥʨʘ ʚʳʩʪʫʧʠʣʠ ʢʦʤʧʦʟʠʪʦʨʳ ɸ. ʂʦʨʝʣʣʠ (1630-1713) ʠ ɻ. ʌ.ɻʝʥʜʝʣʴ(1685-

1759). ʉʦʟʜʘʪʝʣʝʤ ʩʦʣʴʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʢʦʥʮʝʨʪʘ ʩʪʘʣ 

ɸ. ɺʠʚʘʣʴʜʠ (1678-1741) [8, ʩ. 37-38]. ɺʳʩʦʢʦʝ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʦʙʦʛʘʱʘʣʦ ʠ ʥʘʩʳʱʘʣʦ ʦʨʢʝʩʪʨʦʚʫʶ ʪʢʘʥʴ ʦʧʝʨʥʳʭ 

ʩʧʝʢʪʘʢʣʝʡ. ʆʩʦʙʦ ʧʦʧʫʣʷʨʥʳʤʠ ʚʦ ʚʨʝʤʷ ʦʧʝʨʥʦʛʦ ʜʝʡʩʪʚʠʷ ʙʳʣʠ 

çʩʦʨʝʚʥʦʚʘʥʠʷè ʛʦʣʦʩʘ ʠ ʠʥʩʪʨʫʤʝʥʪʘ, ʜʫʵʪʳ ʠ ʚʠʨʪʫʦʟʥʳʝ ʢʘʜʝʥʮʠʠ ʧʝʚʮʘ ʠ 

ʦʨʢʝʩʪʨʦʚʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʣʠʩʪʘ. ɺ ʪʚʦʨʯʝʩʪʚʝ ʬʨʘʥʮʫʟʩʢʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ 

ɾʘʥʘ ɹʘʪʠʩʪʘ ʃʶʣʣʠ (1632ï1687) ʦʧʝʨʥʳʡ ʩʧʝʢʪʘʢʣʴ ʧʨʝʜʚʘʨʷʣʩʷ 

ʦʨʢʝʩʪʨʦʚʦʡ ʤʫʟʳʢʦʡ, ʪʘʢ ʥʘʟʳʚʘʝʤʦʡ ʬʨʘʥʮʫʟʩʢʦʡ ʫʚʝʨʪʶʨʦʡ. ʆʥʘ ʩʦʩʪʦʷʣʘ 

ʠʟ ʪʦʨʞʝʩʪʚʝʥʥʦʛʦ, ʤʦʱʥʦʛʦ ʚʩʪʫʧʣʝʥʠʷ, ʩ ʯʝʨʪʘʤʠ ʤʝʜʣʝʥʥʦʛʦ ʤʘʨʰʘ 

(ʧʫʥʢʪʠʨʥʳʡ ʨʠʪʤ, ʪʷʞʸʣʘʷ ʧʦʩʪʫʧʴ ʘʢʢʦʨʜʦʚ). ʌʨʘʥʮʫʟʩʢʘʷ ʫʚʝʨʪʶʨʘ 

ʧʦʣʫʯʠʣʘ ʙʦʣʴʰʦʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʚ ʵʧʦʭʫ ɹʘʨʦʢʢʦ, ʝʶ ʥʘʯʠʥʘʣʠ ʩʚʦʠ 
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ʦʧʝʨʳ ʤʥʦʛʠʝ ʢʦʤʧʦʟʠʪʦʨʳ. ʆʪʤʝʪʠʤ, ʯʪʦ ʚ ʵʪʫ ʵʧʦʭʫ ʫʪʚʝʨʞʜʘʝʪʩʷ 

ʧʦʩʪʦʷʥʥʳʡ ʩʦʩʪʘʚ ʦʧʝʨʥʦʛʦ ʦʨʢʝʩʪʨʘ, ʛʜʝ ʛʣʘʚʥʘʷ ʨʦʣʴ ʧʨʠʥʘʜʣʝʞʘʣʘ 

ʩʪʨʫʥʥʳʤ ʩʤʳʯʢʦʚʳʤ ʠʥʩʪʨʫʤʝʥʪʘ, ʘ ʧʘʨʪʠʶ ʢʦʥʪʠʥʫʦ ʠʩʧʦʣʥʷʣ ʢʣʘʚʝʩʠʥ. 

ʀʟ ʜʫʭʦʚʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʧʦʩʪʦʷʥʥʳʤʠ ʫʯʘʩʪʥʠʢʘ ʦʨʢʝʩʪʨʘ ʩʪʘʣʠ 

ʧʨʦʜʦʣʴʥʳʝ ʬʣʝʡʪʳ, ʛʦʙʦʠ, ʬʘʛʦʪ ʠ ʪʨʫʙʳ ʩ ʣʠʪʘʚʨʘʤʠ. ɼʫʭʦʚʳʝ 

ʠʥʩʪʨʫʤʝʥʪʳ ʝʱʸ ʥʝ ʩʦʩʪʘʚʣʷʣʠ ʦʨʢʝʩʪʨʦʚʳʭ ʛʨʫʧʧ, ʥʦ ʠʭ ʫʯʘʩʪʠʝ ʙʳʣʦ 

ʯʸʪʢʦ ʨʝʛʣʘʤʝʥʪʠʨʦʚʘʥʦ. 

ʕʧʦʭʘ ɹʘʨʦʢʢʦ ʧʨʠʚʝʣʘ ʢ ʥʝʙʳʚʘʣʦʤʫ ʨʘʩʮʚʝʪʫ ʚʦʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, 

ʢʦʪʦʨʘʷ ʚ ʟʥʘʯʠʪʝʣʴʥʦʡ ʤʝʨʝ ʦʧʨʝʜʝʣʷʣʘʩʴ ʩʦʧʨʘʥʠʩʪʘʤʠ, ʧʝʚʮʘʤʠ-

ʢʘʩʪʨʘʪʘʤʠ. ʂʦʥʩʝʨʚʘʪʦʨʠʠ ʀʪʘʣʠʠ, ʚ ʧʨʦʰʣʦʤ ʙʳʚʰʠʝ ʠʩʢʣʶʯʠʪʝʣʴʥʦ 

ʙʣʘʛʦʪʚʦʨʠʪʝʣʴʥʳʤʠ ʟʘʚʝʜʝʥʠʷʤʠ ʠ ʛʦʩʧʠʪʘʣʷʤʠ, ʩʪʘʥʦʚʠʣʠʩʴ ʚ XVII  ʚ. 

ʬʘʙʨʠʢʘʤʠ ʧʦ ʧʨʦʠʟʚʦʜʩʪʚʫ çʦʧʝʨʥʳʭ ʟʚʸʟʜè. ʉʧʨʦʩ ʥʘ ʢʘʩʪʨʘʪʦʚ ʙʳʣ 

ʥʝʦʙʳʢʥʦʚʝʥʥʦ ʚʝʣʠʢ. ʂʘʢ ʦʪʤʝʯʘʝʪ ʕ. ʍʘʨʠʦʪ, ʚ ʦʜʥʦʤ ʪʦʣʴʢʦ ʈʠʤʝ ʚ 1780 

ʛ. ʧʝʣʠ 200 ʢʘʩʪʨʘʪʦʚ [10]. ʃʠʪʝʨʘʪʫʨʥʳʝ ʠʩʪʦʯʥʠʢʠ ʩʦʭʨʘʥʠʣʠ ʤʥʦʞʝʩʪʚʦ 

ʚʦʩʭʠʱʸʥʥʳʭ ʚʧʝʯʘʪʣʝʥʠʡ ʦ ʧʝʥʠʠ ʢʘʩʪʨʘʪʦʚ, ʦ ʥʝʦʙʳʢʥʦʚʝʥʥʦʤ ʪʝʤʙʨʝ ʠʭ 

ʛʦʣʦʩʦʚ, ʦʙ ʦʛʨʦʤʥʦʤ ʜʳʭʘʥʠʠ, ʬʝʥʦʤʝʥʘʣʴʥʦʡ ʚʦʢʘʣʴʥʦʡ ʪʝʭʥʠʢʝ ʚ 

ʧʘʩʩʘʞʘʭ, ʛʘʤʤʘʭ, ʪʨʝʣʷʭ ʠ ʢʘʜʝʥʮʠʷʭ, ʚ ʧʦʜʨʘʞʘʥʠʠ ʛʦʣʦʩʘʤ ʧʪʠʮ ʠ ʨʘʟʥʳʭ 

ʠʥʩʪʨʫʤʝʥʪʦʚ. ɿʘ ʚʩʝʤ ʵʪʠʤ ʩʪʦʷʣ ʤʥʦʛʦʯʘʩʦʚʦʡ ʪʨʫʜ ʫʧʨʘʞʥʝʥʠʡ ʧʝʚʮʦʚ ʩ 

ʨʘʥʥʝʛʦ ʜʝʪʩʪʚʘ. ʀʩʪʦʨʠʷ ʩʦʭʨʘʥʠʣʘ ʠʤʝʥʘ ʚʝʣʠʢʠʭ ʢʘʩʪʨʘʪʦʚ ʩʚʦʝʡ ʵʧʦʭʠ: 

ʂʠʬʘʨʝʣʠ, ʂʘʬʘʨʝʣʣʠ, Cʠʥʝʟʠʦ, ʌʘʨʠʥʝʣʣʠ, ɺʠʥʯʝʥʮʦ ʜʘʣʴ ʇʨʘʪʦ. 

ɺ ʵʪʦʪ ʠʩʪʦʨʠʯʝʩʢʠʡ ʧʝʨʠʦʜ ʫʤʝʥʠʶ ʠʤʧʨʦʚʠʟʠʨʦʚʘʪʴ ʚʦ ʚʨʝʤʷ 

ʦʧʝʨʥʦʛʦ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʜʣʷ ʧʝʚʮʦʚ ʙʳʣʦ ʥʦʨʤʦʡ. ʂʘʩʪʨʘʪʳ ʠ ʧʨʠʤʘʜʦʥʥʳ 

ʠʤʝʣʠ ʚ ʩʚʦʸʤ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʤ ʘʨʩʝʥʘʣʝ ʮʝʣʳʝ ʩʧʠʩʢʠ ʚʠʨʪʫʦʟʥʳʭ 

ʢʘʜʝʥʮʠʡ, ʢʦʪʦʨʳʝ ʦʥʠ ʟʘʫʯʠʚʘʣʠ ʝʱʸ ʩ ʜʝʪʩʪʚʘ. ʋʪʚʝʨʞʜʝʥʠʝ ʚ ʦʧʝʨʥʦʤ 

ʩʧʝʢʪʘʢʣʝ ʨʘʟʚʸʨʥʫʪʦʡ ʘʨʠʠ da capo (a+b+aô) ʧʦʟʚʦʣʷʣʦ ʧʝʚʮʘʤ-ʢʘʩʪʨʘʪʘʤ ʠ 

ʧʨʠʤʘʜʦʥʥʘʤ ʩʚʦʙʦʜʥʦ ʠʤʧʨʦʚʠʟʠʨʦʚʘʪʴ ʟʘʢʣʶʯʠʪʝʣʴʥʫʶ ʯʘʩʪʴ ʘʨʠʠ ʚ 

ʚʠʨʪʫʦʟʥʦʤ ʢʣʶʯʝ, ʜʘʣʝʢʦ ʦʪʭʦʜʷ ʦʪ ʢʦʤʧʦʟʠʪʦʨʩʢʦʛʦ ʪʝʢʩʪʘ. 
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ʆʧʝʨʘ XVIïXVII  ʚʚ. ʚ ʨʘʟʥʳʭ ʩʪʨʘʥʘʭ ʩʫʱʝʩʪʚʦʚʘʣʘ ʢʘʢ ʠʩʢʫʩʩʪʚʦ, 

ʩʦʮʠʘʣʴʥʦ ʦʙʫʩʣʦʚʣʝʥʥʦʝ ʧʦʪʨʝʙʥʦʩʪʷʤʠ ʘʨʠʩʪʦʢʨʘʪʠʯʝʩʢʦʛʦ ʦʙʱʝʩʪʚʘ. 

ʅʦʚʘʷ ʩʪʨʘʥʠʮʘ ʠʩʪʦʨʠʠ ʥʘʯʘʣʘʩʴ ʩ XVIII  ʚ. ʩ ʠʥʳʤʠ ʚʝʷʥʠʷʤʠ 

ʬʠʣʦʩʦʬʩʢʠʭ, ʵʩʪʝʪʠʯʝʩʢʠʭ ʠ ʩʦʮʠʘʣʴʥʳʭ ʠʜʝʡ. ʄʦʱʥʦʝ ʬʠʣʦʩʦʬʩʢʦ-

ʵʩʪʝʪʠʯʝʩʢʦʝ ʜʚʠʞʝʥʠʝ ʬʨʘʥʮʫʟʩʢʠʭ ʵʥʮʠʢʣʦʧʝʜʠʩʪʦʚ ʚ ʣʠʮʝ ɺʦʣʴʪʝʨʘ, 

ɼʠʜʨʦ, ɼôɸʣʘʤʙʝʨʘ, ʈʫʩʩʦ, ɻʨʠʤʤʘ ʤʝʥʷʣʦ ʜʫʭʦʚʥʫʶ ʢʘʨʪʠʥʫ ʦʢʨʫʞʘʶʱʝʡ 

ʞʠʟʥʠ, ʨʘʩʩʪʘʚʣʷʣʘ ʠʥʳʝ ʜʝʤʦʢʨʘʪʠʯʝʩʢʠʝ ʧʨʠʦʨʠʪʝʪʳ, ʢʦʪʦʨʳʝ ʚ ʢʦʥʮʝ ʚʝʢʘ 

ʧʨʠʚʝʣʠ ʢ ɺʝʣʠʢʦʡ ʌʨʘʥʮʫʟʩʢʦʡ ʨʝʚʦʣʶʮʠʠ. ʇʦʧʫʣʷʨʥʳʡ ʞʘʥʨ, ʢʘʢʠʤ ʙʳʣʘ 

ʦʧʝʨʘ, ʩʪʘʣ ʦʙʩʫʞʜʘʝʤʳʤ ʚ ʧʝʯʘʪʠ, ʚ ʧʫʙʣʠʯʥʳʭ ʚʳʩʢʘʟʳʚʘʥʠʷʭ, ʚ 

çʙʨʦʞʝʥʠʠ ʫʤʦʚè. ʆʩʪʨʦ ʚʩʪʘʚʘʣ ʚʦʧʨʦʩ ʦ ʜʘʣʴʥʝʡʰʝʤ ʧʫʪʠ ʨʘʟʚʠʪʠʷ ʦʧʝʨʳ. 

çɺ 30-ʭ ʛʦʜʘʭ XVIII  ʚ. ʚ ʀʪʘʣʠʠ ʚʦʟʥʠʢ ʥʦʚʳʡ ʞʘʥʨ ï ʦʧʝʨʘ-ʙʫʬʬʘ 

(ʢʦʤʠʯʝʩʢʘʷ ʦʧʝʨʘ), ʚʦʟʥʠʢʰʘʷ ʠʟ ʢʦʤʠʯʝʩʢʠʭ ʠʥʪʝʨʤʝʜʠʡ, ʢʦʪʦʨʳʝ ʙʳʣʦ 

ʧʨʠʥʷʪʦ ʠʩʧʦʣʥʷʪʴ ʤʝʞʜʫ ʜʝʡʩʪʚʠʷʤʠ ʦʧʝʨʳ-seria. ʇʝʨʚʳʤ ʦʙʨʘʟʮʦʤ ʵʪʦʛʦ 

ʞʘʥʨʘ ʦʙʳʯʥʦ ʩʯʠʪʘʶʪ ʠʥʪʝʨʤʝʜʠʠ ɼʞ. ɹ. ʇʝʨʛʦʣʝʟʠ çʉʣʫʞʘʥʢʘ-ʛʦʩʧʦʞʘè 

(1733)[4, ʊ. IV, ʩ. 23]. ɺ 1752ʛ. ʚ ʇʘʨʠʞ ʧʨʠʝʭʘʣʘ ʠʪʘʣʴʷʥʩʢʘʷ ʪʝʘʪʨʘʣʴʥʘʷ 

ʪʨʫʧʧʘ, ʠʩʧʦʣʥʷʚʰʘʷ ʪʦʣʴʢʦ ʢʦʤʠʯʝʩʢʠʝ ʦʧʝʨʳ, ʥʘʠʙʦʣʴʰʠʤ ʫʩʧʝʭʦʤ 

ʧʦʣʴʟʦʚʘʣʘʩʴ ʦʧʝʨʘ çʉʣʫʞʘʥʢʘ-ʛʦʩʧʦʞʘè ɼʞ. ɹ. ʇʝʨʛʦʣʝʟʠ. ʕʪʠ ʩʧʝʢʪʘʢʣʠ 

ʚʩʢʦʣʳʭʥʫʣʠ ʚʝʩʴ ʇʘʨʠʞ, ʚʳʟʚʘʣʠ ʦʩʪʨʫʶ ʧʦʣʝʤʠʢʫ ʚ ʩʪʘʪʴʷʭ, ʚ ʧʘʤʬʣʝʪʘʭ, 

ʚ ʧʫʙʣʠʯʥʳʭ ʚʳʩʪʫʧʣʝʥʠʷʭ. ɺ ʵʪʦʡ ʧʦʣʝʤʠʢʝ ʘʢʪʠʚʥʦʝ ʫʯʘʩʪʠʝ ʧʨʠʥʠʤʘʣʠ 

ʬʨʘʥʮʫʟʩʢʠʝ ʵʥʮʠʢʣʦʧʝʜʠʩʪʳ. ɺ ʠʩʪʦʨʠʠ ʤʫʟʳʢʠ ʵʪʦ ʩʦʩʪʦʷʥʠʝ 

ʦʙʱʝʩʪʚʝʥʥʦʡ ʞʠʟʥʠ ʌʨʘʥʮʠʠ ʧʦʣʫʯʠʣʦ ʥʘʟʚʘʥʠʝ çʚʦʡʥʘ ʙʫʬʬʦʥʦʚè, 

ʢʦʪʦʨʘʷ ʧʨʦʠʩʭʦʜʠʣʘ ʥʝ ʥʘ ʧʦʣʝ ʙʨʘʥʠ, ʘ ʥʘ ʧʦʣʝ ʠʜʝʡʥʳʭ, ʬʠʣʦʩʦʬʩʢʠʭ, 

ʵʩʪʝʪʠʯʝʩʢʠʭ ʜʠʩʢʫʩʩʠʡ. ɺʧʝʨʚʳʝ ʚ ʠʩʪʦʨʠʠ ʵʪʦ ʙʳʣʦ ʩʪʦʣʢʥʦʚʝʥʠʝ ʠʜʝʡ, 

ʙʝʩʢʨʦʚʥʘʷ ʠ ʙʝʟʦʨʫʞʥʘʷ ʚʦʡʥʘ. ɺ ʦʙʱʝʩʪʚʝʥʥʫʶ ʞʠʟʥʴ ʌʨʘʥʮʠʠ ʘʢʪʠʚʥʦ 

ʚʪʦʨʛʣʠʩʴ ʚʦʧʨʦʩʳ ʦʧʝʨʥʦʛʦ ʞʘʥʨʘ, ʝʛʦ ʜʘʣʴʥʝʡʰʝʛʦ ʨʘʟʚʠʪʠʷ ï ʣʠʙʦ ʚ 

ʩʪʦʨʦʥʫ ʨʝʘʣʠʩʪʠʯʝʩʢʠʭ, ʜʝʤʦʢʨʘʪʠʯʝʩʢʠʭ ʪʨʘʜʠʮʠʡ, ʣʠʙʦ ʚ ʧʨʦʜʦʣʞʝʥʠʠ 

ʫʟʢʦ ʘʨʠʩʪʦʢʨʘʪʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʆʜʥʘʢʦ, ʫʩʠʣʠʷʤʠ ʜʚʦʨʮʦʚʦʡ ʧʘʨʪʠʠ 
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ʠʪʘʣʴʷʥʩʢʘʷ ʪʨʫʧʧʘ ʚ 1754 ʛ. ʙʳʣʘ ʠʟʛʥʘʥʘ ʠʟ ʇʘʨʠʞʘ, ʥʦ ʩʣʝʜ ʵʪʦʡ ʧʦʣʝʤʠʢʠ 

ʦʩʪʘʣʩʷ ʚ ʦʙʱʝʩʪʚʝʥʥʦʤ ʩʦʟʥʘʥʠʠ ʠ ʧʨʦʜʦʣʞʠʣ ʩʚʦʸ ʨʘʟʚʠʪʠʝ ʚ ʜʘʣʴʥʝʡʰʝʤ. 

ʅʝʣʴʟʷ ʥʝ ʫʧʦʤʷʥʫʪʴ ʝʱʸ ʦʙ ʦʜʥʦʤ ʷʚʣʝʥʠʠ XVIII  ʚ., ʢʦʪʦʨʦʝ 

ʢʦʨʝʥʥʳʤ ʦʙʨʘʟʦʤ ʧʦʚʣʠʷʣʦ ʥʘ ʜʘʣʴʥʝʡʰʝʝ ʨʘʟʚʠʪʠʝ ʦʧʝʨʥʦʛʦ ʞʘʥʨʘ. ʕʪʦ ï 

ʩʦʟʜʘʥʠʝ ʩʠʤʬʦʥʠʠ. ʂʘʢ ʠʟʚʝʩʪʥʦ, ʝʸ ʪʚʦʨʮʘʤʠ ʩʪʘʣʠ ʚʝʥʩʢʠʝ ʢʣʘʩʩʠʢʠ 

ʀ. ɻʘʡʜʥ (1732-1809), ɺ. ɸ. ʄʦʮʘʨʪ (1756-1791), ʃ. ɹʝʪʭʦʚʝʥ (1770-1827). 

ʉʠʤʬʦʥʠʷ ʙʝʟʛʨʘʥʠʯʥʦ ʨʘʩʰʠʨʠʣʘ ʪʚʦʨʯʝʩʢʠʝ ʚʦʟʤʦʞʥʦʩʪʠ, ʯʪʦ ʥʘʰʣʦ 

ʦʪʨʘʞʝʥʠʝ ʚ ʢʦʤʧʦʟʠʪʦʨʩʢʦʤ ʪʚʦʨʯʝʩʪʚʝ ʠ ʢʦʩʥʫʣʦʩʴ ʠʟʤʝʥʝʥʠʡ ʦʧʝʨʥʦʛʦ 

ʞʘʥʨʘ ʠʟʥʫʪʨʠ. ʉʠʤʬʦʥʠʟʤ ʷʚʠʣʩʷ ʚʘʞʥʝʡʰʠʤ ʟʘʚʦʝʚʘʥʠʷʤʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʤʳʰʣʝʥʠʷ ʵʧʦʭʠ, ʢʦʛʜʘ ʚ ʤʫʟʳʢʘʣʴʥʦʤ ʠʩʢʫʩʩʪʚʝ ʚ ʧʦʣʥʦʡ 

ʤʝʨʝ ʩʤʦʛʣʠ ʧʨʦʷʚʠʪʴʩʷ ʧʨʠʥʮʠʧʳ ʧʦʣʠʘʬʬʝʢʪʥʦʩʪʠ, ʢʦʥʪʨʘʩʪʥʦʩʪʠ 

ʜʚʠʞʝʥʠʷ ʚ ʜʠʘʣʝʢʪʠʯʝʩʢʦʡ ʪʨʠʘʜʝ, ʙʣʠʟʢʦʡ çʜʠʘʣʝʢʪʠʯʝʩʢʦʡ ʪʨʠʘʜʝ ɻʝʛʝʣʷ: 

ʪʝʟʠʩ ï ʘʥʪʠʪʝʟʠʩ ï ʩʠʥʪʝʟè [11, ʩ. 318]. 

ʄʝʥʷʣʘʩʴ ʜʫʭʦʚʥʘʷ ʠ ʬʠʣʦʩʦʬʩʢʦ-ʵʩʪʝʪʠʯʝʩʢʘʷ ʢʘʨʪʠʥʘ ʤʠʨʘ, ʥʘ ʵʪʦʤ 

ʬʦʥʝ ʚ 70ï80 ʛʛ. XVIII  ʚ. ʦʧʝʨʥʳʝ ʨʝʬʦʨʤʳ ʍ. ɺ. ɻʣʶʢʘ ʠ ɺ. ɸ. ʄʦʮʘʨʪʘ 

ʷʚʠʣʠʩʴ ʢʚʠʥʪʵʩʩʝʥʮʠʝʡ ʥʦʚʳʭ ʪʨʝʙʦʚʘʥʠʡ ʢ ʦʧʝʨʥʦʤʫ ʪʝʘʪʨʫ. ʉ ʧʦʷʚʣʝʥʠʝʤ 

ʦʧʝʨʳ-ʙʫʬʬʘ, ʩ çʚʦʡʥʦʡ ʙʫʬʬʦʥʦʚè, çʛʣʶʢʠʩʪʦʚ ʠ ʧʠʯʯʠʥʠʩʪʦʚè ʚ 70-ʛʦʜʘʭ 

ʚ ʇʘʨʠʞʝ ʩʪʘʣʦ ʦʯʝʚʠʜʥʦ, ʯʪʦ ʦʧʝʨʘ-seria ʚʩʪʫʧʠʣʘ ʚ ʧʨʦʪʠʚʦʨʝʯʠʝ ʩ 

ʪʨʝʙʦʚʘʥʠʷʤʠ ʦʙʱʝʩʪʚʝʥʥʦʡ ʞʠʟʥʠ, ʩ ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ ʜʝʤʦʢʨʘʪʠʟʘʮʠʠ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠ ʠʟʤʝʥʝʥʠʝʤ ʩʫʱʥʦʩʪʥʳʭ ʦʩʥʦʚ ʦʧʝʨʥʦʛʦ ʞʘʥʨʘ. 

ɼʦʩʪʘʪʦʯʥʦ ʠʨʦʥʠʯʥʦ ʚ çʇʨʘʚʠʣʘʭ ʜʣʷ ʘʢʪʸʨʘè (1803 ʛ.) ɻʸʪʝ ʪʘʢ ʦʧʠʩʳʚʘʣ 

ʩʠʪʫʘʮʠʶ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʝʘʪʨʘ XVIII  ʚ. çéʧʝʨʩʦʥʘʞʠ, ʠʛʨʘʶʱʠʝ ʥʘ ʩʮʝʥʝ 

ʛʣʘʚʥʳʝ ʨʦʣʠ, ʜʦʣʞʥʳ ʙʳʪʴ ʤʝʥʝʝ ʧʦʜʚʠʞʥʳ ʧʦ ʩʨʘʚʥʝʥʠʶ ʩ 

ʚʪʦʨʦʩʪʝʧʝʥʥʳʤʠ, ʦʥʠ ʜʦʣʞʥʳ ʩʪʦʷʪʴ ʩʧʨʘʚʘ, ʥʝ ʧʦʟʚʦʣʷʪʴ ʦʪʪʝʩʥʷʪʴ ʩʝʙʷ ʚ 

ʢʫʣʠʩʳ, ʠ, ʚ ʩʣʫʯʘʝ ʥʝʦʙʭʦʜʠʤʦʩʪʠ, ʥʝ ʤʝʥʷʷ ʩʚʦʝʛʦ ʧʦʣʦʞʝʥʠʷ ʣʝʚʦʡ ʨʫʢʦʡ 

ʩʜʝʣʘʪʴ ʟʥʘʢ ʪʦʤʫ, ʢʪʦ ʥʘ ʥʝʛʦ ʥʘʧʠʨʘʝʪè [2, ʩ. 35] ʍʦʜʫʣʴʥʦʩʪʴ ʧʦʣʦʞʝʥʠʡ ʠ 

ʩʠʪʫʘʮʠʡ, ʥʝʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ ʜʠʥʘʤʠʢʠ ʚ ʠʛʨʝ ʧʝʨʩʦʥʘʞʝʡ, ʦʪʩʫʪʩʪʚʠʝ 

ʨʝʞʠʩʩʫʨʳ ï ʚʩʸ ʵʪʦ ʜʝʤʦʥʩʪʨʠʨʦʚʘʣʦ çʟʘʢʘʪè ʦʧʝʨʳ-seria. ɺʦ ʚʨʝʤʷ 
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ʅʘʧʦʣʝʦʥʦʚʩʢʠʭ ʚʦʡʥ ʧʨʠʰʝʣ ʟʘʧʨʝʪ ʥʘ ʧʝʥʠʝ ʢʘʩʪʨʘʪʦʚ; ʠʟʤʝʥʠʣʘʩʴ 

ʧʘʨʘʜʠʛʤʘ ʚʦʢʘʣʴʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ: ʚ ʦʧʝʨʫ ʧʦʩʪʝʧʝʥʥʦ ʧʨʠʭʦʜʠʣʘ ʵʧʦʭʘ bel 

canto, ʧʨʝʢʨʘʩʥʦʛʦ ʧʝʥʠʷ ʥʘʪʫʨʘʣʴʥʳʭ ʛʦʣʦʩʦʚ ʩ ʢʨʘʩʠʚʳʤʠ ʝʩʪʝʩʪʚʝʥʥʳʤʠ 

ʪʝʤʙʨʘʤʠ. 

ɼʚʘ ʚʝʣʠʢʠʭ ʨʝʬʦʨʤʘʪʦʨʘ, ʂ. ɺ. ɻʣʶʢ ʠ ɺ. ɸ. ʄʦʮʘʨʪ, ʧʦ-ʨʘʟʥʦʤʫ 

ʧʦʜʦʰʣʠ ʢ ʦʙʥʦʚʣʝʥʠʶ ʦʧʝʨʥʦʛʦ ʞʘʥʨʘ. ɺ ʦʧʝʨʘʭ ʂ. ɺ. ɻʣʶʢʘ çʆʨʬʝʡ ʠ 

ʕʚʨʠʜʠʢʘè (1762 ʛ.), ʀʬʠʛʝʥʠʷ ʚ ɸʚʣʠʜʝè (1774 ʛ.), çɸʣʴʮʝʩʪʘè (1767 ʛ.), 

çɸʨʤʠʜʘè (1777 ʛ.), çʀʬʠʛʝʥʠʷ ʚ ʊʘʚʨʠʜʝè (1778 ʛ.) ʚʦʩʩʪʘʥʘʚʣʠʚʘʣʩʷ 

ʧʨʠʦʨʠʪʝʪ ʜʨʘʤʘʪʠʯʝʩʢʦʛʦ ʥʘʯʘʣʘ ʥʘʜ ʤʫʟʳʢʘʣʴʥʳʤ. ɺ ʧʨʝʜʠʩʣʦʚʠʠ ʢ ʦʧʝʨʝ 

çɸʣʴʮʝʩʪʘè ɻʣʶʢ ʪʘʢ ʚʳʨʘʟʠʣ ʩʚʦʸ credo: çʗ ʭʦʪʝʣ ʧʨʠʚʝʩʪʠ ʤʫʟʳʢʫ ʢ ʝʸ 

ʠʩʪʠʥʥʦʡ ʮʝʣʠ, ʢʦʪʦʨʘʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ: ʜʘʪʴ ʧʦʵʟʠʠ ʙʦʣʴʰʝ 

ʚʳʨʘʟʠʪʝʣʴʥʦʡ ʩʠʣʳ, ʩʜʝʣʘʪʴ ʦʪʜʝʣʴʥʳʝ ʤʦʤʝʥʪʳ ʬʘʙʫʣʳ ʙʦʣʝʝ 

ʟʘʭʚʘʪʳʚʘʶʱʠʤʠ, ʥʝ ʧʨʝʨʳʚʘʷ ʜʝʡʩʪʚʠʷ ʠ ʥʝ ʨʘʩʭʦʣʘʞʠʚʘʷ ʝʛʦ ʥʝʥʫʞʥʳʤʠ 

ʫʢʨʘʰʝʥʠʷʤʠè [7, ʩ. 471]. ʇʦʠʩʢ çʙʣʘʛʦʨʦʜʥʦʡ ʧʨʦʩʪʦʪʳè, ʦʪʢʘʟ ʦʪ ʥʝʣʝʧʳʭ 

ʩʶʞʝʪʥʳʭ ʥʘʛʨʦʤʦʞʜʝʥʠʡ, ʝʩʪʝʩʪʚʝʥʥʦʩʪʴ ʠ ʩʦʨʘʟʤʝʨʥʦʩʪʴ ʩʪʘʣʠ 

ʦʩʥʦʚʥʳʤʠ ʢʘʯʝʩʪʚʘʤʠ ʦʧʝʨ ʂ. ɺ. ɻʣʶʢʘ, ʢʦʪʦʨʳʝ ʤʦʞʥʦ ʫʩʣʳʰʘʪʴ ʚ 

ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʚ ʟʥʘʤʝʥʠʪʦʡ ʘʨʠʠ ʆʨʬʝʷ çChe faro sense Euredicaè 

(çʇʦʪʝʨʷʣ ʷ ʕʚʨʠʜʠʢʫè), ʚ çʊʘʥʮʘʭ ʪʝʥʝʡè ʠʟ ʪʦʡ ʞʝ ʦʧʝʨʳ, ʚ ʀʥʪʝʨʥʝʪʝ ʥʘ 

You Tube. 

ɺʝʨʰʠʥʦʡ ʦʧʝʨʥʦʛʦ ʞʘʥʨʘ XVIII  ʚ. ʧʨʠʥʷʪʦ ʩʯʠʪʘʪʴ ʦʧʝʨʳ 

ɺ. ɸ. ʄʦʮʘʨʪʘ. ʀʤ ʩʦʟʜʘʥʦ 22 ʤʫʟʳʢʘʣʴʥʳʝ ʜʨʘʤʳ ʚ ʩʘʤʳʭ ʨʘʟʥʦʦʙʨʘʟʥʳʭ 

ʞʘʥʨʘʭ. ʉʚʦʸ ʪʚʦʨʯʝʩʢʦʝ credo ɺ. ɸ. ʄʦʮʘʨʪ ʚʳʨʘʟʠʣ ʚ ʩʣʝʜʫʶʱʠʭ ʩʣʦʚʘʭ: 

çɺ ʦʧʝʨʝ ʩʦʚʝʨʰʝʥʥʦ ʥʝʦʙʭʦʜʠʤʦ, ʯʪʦʙʳ ʧʦʵʟʠʷ ʙʳʣʘ ʧʦʩʣʫʰʥʦʡ ʜʦʯʝʨʴʶ 

ʤʫʟʳʢʠ. ʂʦʥʝʯʥʦ, ʦʧʝʨʘ ʙʫʜʝʪ ʥʨʘʚʠʪʴʩʷ ʪʝʤ ʙʦʣʴʰʝ, ʯʝʤ ʣʫʯʰʝ ʝʸ 

ʜʨʘʤʘʪʠʯʝʩʢʘʷ ʦʩʥʦʚʘ, ʥʦ ʧʨʠ ʫʩʣʦʚʠʠ, ʯʪʦ ʪʝʢʩʪ ʥʘʧʠʩʘʥ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʜʣʷ 

ʤʫʟʳʢʠ ʠ ʚ ʥʸʤ ʥʝ ʧʦʧʘʜʘʶʪʩʷ ʩʣʦʚʘ ʠʣʠ ʮʝʣʳʝ ʩʪʨʦʬʳ, ʚʚʦʜʠʤʳʝ ʪʦʣʴʢʦ ʠʟ 

ʣʶʙʚʠ ʢ ʢʘʢʠʤ-ʪʦ ʞʘʣʢʠʤ ʚʠʨʰʘʤ, ʢʦʪʦʨʳʝ, ʧʨʘʚʦ ʞʝ, ʥʠʯʝʛʦ ʥʝ ʜʦʙʘʚʣʷʶʪ, 

ʢʘʢʦʚʳ ʙʳ ʦʥʠ ʥʝ ʙʳʣʠ, ʢ ʢʨʘʩʦʪʝ ʪʝʘʪʨʘʣʴʥʦʡ ʧʦʩʪʘʥʦʚʢʠ, ʥʦ ʩʢʦʨʝʝ ʚʨʝʜʷʪ 
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ʝʡéè [1, ʯ. I. ʢʥ. 2. ʩ. 415]. ɼʣʷ ɺ. ɸ. ʄʦʮʘʨʪʘ ʦʩʥʦʚʘ ʦʧʝʨʳ ʣʝʞʘʣʘ ʚ ʤʫʟʳʢʝ. 

ɺ ʩʚʦʠʭ ʠʟʚʝʩʪʥʳʭ ʦʧʝʨʘʭ ʦʥ ʯʸʪʢʦ ʩʣʝʜʦʚʘʣ ʟʘʢʦʥʫ ʝʜʠʥʩʪʚʘ ʤʫʟʳʢʘʣʴʥʦʛʦ 

ʠ ʩʮʝʥʠʯʝʩʢʦʛʦ ʜʝʡʩʪʚʠʷ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʛʦ ʤʫʟʳʢʘʣʴʥʦʡ ʜʨʘʤʘʪʫʨʛʠʠ. ɽʛʦ 

ʧʝʨʩʦʥʘʞʠ ʠʤʝʶʪ ʷʨʢʠʝ, ʠʥʜʠʚʠʜʫʘʣʠʟʠʨʦʚʘʥʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ. ɼʣʷ 

ʢʘʞʜʦʛʦ ʩʶʞʝʪʘ ʦʥ ʥʘʭʦʜʠʪ ʦʩʦʙʫʶ ʬʦʨʤʫ ʤʫʟʳʢʘʣʴʥʦ-ʜʨʘʤʘʪʠʯʝʩʢʦʛʦ 

ʚʦʧʣʦʱʝʥʠʷ ʠ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʚʳʨʘʟʠʪʝʣʴʥʳʝ ʩʨʝʜʩʪʚʘ. ʆʧʝʨʳ 

ɺ. ɸ. ʄʦʮʘʨʪʘ ʩʠʤʬʦʥʠʯʥʳ ʧʦ ʤʝʪʦʜʫ ʨʘʟʚʠʪʠʷ. ʇʘʨʪʠʪʫʨʳ ʝʛʦ ʦʧʝʨ ʚ 

ʧʦʣʥʦʡ ʤʝʨʝ ʚʦʧʣʦʪʠʣʠ ʙʣʝʩʢ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ ʩ ʰʠʨʦʢʦʡ 

ʜʠʥʘʤʠʯʝʩʢʦʡ ʘʤʧʣʠʪʫʜʦʡ ʠ ʚʠʨʪʫʦʟʥʦʡ ʦʨʢʝʩʪʨʦʚʦʡ ʪʝʭʥʠʢʦʡ. ɼʣʷ 

ʩʪʨʫʥʥʦʡ ʛʨʫʧʧʳ ʚ ʦʧʝʨʘʭ ɺ. ɸ. ʄʦʮʘʨʪʘ ʭʘʨʘʢʪʝʨʥʦ ʚʣʘʜʝʥʠʝ ʚʠʨʪʫʦʟʥʦʡ 

ʧʘʩʩʘʞʥʦʡ ʪʝʭʥʠʢʦʡ. ɺ ʦʨʢʝʩʪʨʦʚʦʤ ʘʢʢʦʤʧʘʥʝʤʝʥʪʝ ʷʨʢʦ ʚʳʨʘʞʝʥʦ 

ʤʝʣʦʜʠʯʝʩʢʦʝ ʥʘʯʘʣʦ, ʦʙʦʨʦʪʳ ʦʙʣʠʛʘʪʦ ʢ ʧʘʨʪʠʷʤ ʩʦʣʠʩʪʦʚ ʯʘʩʪʦ 

ʚʳʧʦʣʥʷʶʪ ʨʦʣʴ ʧʨʦʥʠʢʥʦʚʝʥʥʳʭ ʜʫʵʪʦʚ; ʚʦʢʘʣʴʥʳʝ ʘʥʩʘʤʙʣʠ ʨʝʰʝʥʳ ʚ 

ʟʥʘʯʝʥʠʠ çʫʟʣʦʚʳʭ ʤʦʤʝʥʪʦʚè ʚ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʦʤ ʨʘʟʚʠʪʠʠ, ʦʥʠ, ʢʘʢ 

ʧʨʘʚʠʣʦ, ʦʧʠʨʘʶʪʩʷ ʥʘ ʧʦʜʜʝʨʞʢʫ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʧʝʨʥʦʛʦ ʦʨʢʝʩʪʨʘ. 

ɺ. ɸ. ʄʦʮʘʨʪ ʢʦʨʝʥʥʳʤ ʦʙʨʘʟʦʤ ʠʟʤʝʥʠʣ ʧʦʜʭʦʜ ʢ ʦʧʝʨʥʦʡ ʫʚʝʨʪʶʨʝ, ʚ 

ʢʦʪʦʨʦʡ ʩʨʝʜʩʪʚʘʤʠ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ ʧʨʝʜʩʪʘʶʪ ʤʫʟʳʢʘʣʴʥʳʝ 

ʦʙʨʘʟʳ ʛʝʨʦʝʚ ʦʧʝʨʳ. ʊʘʢ ʫʚʝʨʪʶʨʘ ʢ çɼʦʥ ɾʫʘʥʫè ʚʦʩʭʠʱʘʝʪ ʩʪʨʦʛʦʩʪʴʶ 

ʢʣʘʩʩʠʯʝʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ, ʜʠʘʣʝʢʪʠʢʦʡ ʢʦʥʪʨʘʩʪʥʦʛʦ ʩʦʧʦʩʪʘʚʣʝʥʠʷ 

ʛʣʘʚʥʳʭ ʪʝʤ, ʛʣʫʙʦʢʠʤ ʪʨʘʛʠʟʤʦʤ ʠ ʞʠʟʥʝʥʥʳʤ ʦʧʪʠʤʠʟʤʦʤ dramma giocosa 

ï ʚʝʩʸʣʦʡ ʜʨʘʤʳ. ʄʥʦʛʠʝ ʦʧʝʨʥʳʝ ʫʚʝʨʪʶʨʳ ɺ. ɸ. ʄʦʮʘʨʪʘ ʩʪʘʣʠ ʞʠʪʴ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ ʢʦʥʮʝʨʪʥʦʡ ʞʠʟʥʴʶ: ʵʪʦ ʫʚʝʨʪʶʨʳ ʢ ʦʧʝʨʘʤ çʉʚʘʜʴʙʘ 

ʌʠʛʘʨʦè, çɼʦʥ ɾʫʘʥè, çɺʦʣʰʝʙʥʘʷ ʬʣʝʡʪʘè, çʇʦʭʠʱʝʥʠʝ ʠʟ ʩʝʨʘʣʷè. ɺ 

ʩʚʦʠʭ ʦʧʝʨʘʭ ɺ. ɸ. ʄʦʮʘʨʪ ʧʨʝʜʩʪʘʸʪ ʚʳʜʘʶʱʠʤʩʷ ʩʠʤʬʦʥʠʩʪʦʤ XVIII  ʚ. 

çXIX  ʚʝʢ ʧʨʠʥʝʩ ɽʚʨʦʧʝ ʩʦʮʠʘʣʴʥʳʝ ʢʘʪʘʢʣʠʟʤʳ, ʚʦʡʥʳ, ʨʝʚʦʣʶʮʠʠ ʠ 

ʧʝʨʝʜʝʣ ʪʝʨʨʠʪʦʨʠʡ ʚ ʨʝʟʫʣʴʪʘʪʝ ʥʘʧʦʣʝʦʥʦʚʩʢʠʭ ʚʦʡʥ. ʀʩʪʦʨʠʯʝʩʢʠʝ 

ʧʨʦʮʝʩʩʳ ʧʨʠʚʝʣʠ ʢ ʩʤʝʥʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʚ ʠʩʢʫʩʩʪʚʝ, ʢ 

ʧʦʷʚʣʝʥʠʶ ʥʦʚʦʛʦ ʪʠʧʘ ʭʫʜʦʞʥʠʢʘ ʢʘʢ ʥʦʩʠʪʝʣʷ ʥʦʚʳʭ ʠʜʝʡ. ʈʦʤʘʥʪʠʟʤ ʢʘʢ 
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ʫʥʠʢʘʣʴʥʦʝ, ʤʥʦʛʦʣʠʢʦʝ ʠ ʥʝʧʦʚʪʦʨʠʤʦʝ ʷʚʣʝʥʠʝ ʚ ʝʚʨʦʧʝʡʩʢʦʡ ʢʫʣʴʪʫʨʝ 

ʨʝʘʣʠʟʦʚʘʣʩʷ ʚ ʨʘʟʚʠʪʠʠ ʥʦʚʳʭ ʪʝʤ ʚ ʨʘʟʣʠʯʥʳʭ ʠʩʢʫʩʩʪʚʘʭ, ʫʩʠʣʠʚʘʷ ʧʨʠʤʘʪ 

ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ. ʕʪʠ ʧʨʦʮʝʩʩʳ ʢʦʩʥʫʣʠʩʴ ʤʫʟʳʢʠ, ʨʦʤʘʥʪʠʯʝʩʢʦʝ 

ʥʘʧʨʘʚʣʝʥʠʝ ʥʘʧʦʣʥʠʣʦ ʢʘʯʝʩʪʚʝʥʥʦ ʠʥʳʤ ʩʦʜʝʨʞʘʥʠʝʤ ʤʫʟʳʢʘʣʴʥʳʡ ʪʝʘʪʨ 

ʠ ʦʧʝʨʥʦʝ ʠʩʢʫʩʩʪʚʦè [9, ʩ. 74-75]. ɺ XIX  ʚ. ʦʧʝʨʥʳʝ ʨʝʬʦʨʤʳ ʈ. ɺʘʛʥʝʨʘ, 

ʦʧʝʨʳ ʨʫʩʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ ʄ. ʀ. ɻʣʠʥʢʠ, ɸ. ʉ. ɼʘʨʛʦʤʳʞʩʢʦʛʦ, 

ʇ. ʀ. ʏʘʡʢʦʚʩʢʦʛʦ, ʄ. ʇ. ʄʫʩʦʨʛʩʢʦʛʦ, ʅ. ɸ. ʈʠʤʩʢʦʛʦ-ʂʦʨʩʘʢʦʚʘ ʧʦʢʘʟʘʣʠ 

ʥʦʚʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʦʧʝʨʥʦʛʦ ʞʘʥʨʘ. ʂʘʢ ʩʧʨʘʚʝʜʣʠʚʦ ʦʪʤʝʯʘʣʘ 

ɺ. ɼʞ. ʂʦʥʝʥ: çʂʘʞʜʳʡ ʚʝʣʠʢʠʡ ʢʦʤʧʦʟʠʪʦʨ ʧʦʪʦʤʫ ʠ ʚʦʰʝʣ ʚ ʤʠʨʦʚʫʶ 

ʭʫʜʦʞʝʩʪʚʝʥʥʫʶ ʢʫʣʴʪʫʨʫ, ʯʪʦ ʦʥ ʦʪʢʨʳʣ ʢʘʢʫ-ʁʣʠʙʦ ʩʪʦʨʦʥʫ ʠʩʢʫʩʩʪʚʘ, 

ʣʠʙʦ ʥʝʚʝʜʦʤʫʶ ʝʛʦ ʧʨʝʜʰʝʩʪʚʝʥʥʠʢʘʤ ʠ ʩʦʚʨʝʤʝʥʥʠʢʘʤ, ʣʠʙʦ 

ʨʘʟʨʘʙʦʪʘʥʥʫʶ ʠʤʠ ʩ ʛʦʨʘʟʜʦ ʤʝʥʴʰʝʡ ʩʘʤʦʙʳʪʥʦʩʪʴʶ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ 

ʩʦʚʝʨʰʝʥʩʪʚʦʤ. ʅʠ ʦʜʠʥ ʧʦʜʣʠʥʥʦ ʚʝʣʠʢʠʡ ʢʦʤʧʦʟʠʪʦʨ ʥʝ ʧʦʚʪʦʨʷʝʪ 

ʜʨʫʛʦʛʦè[5, ʩ. 5]. 

ɿʘʢʣʶʯʝʥʠʝ. ʆʧʝʨʘ ʢʘʢ ʤʥʦʛʦʟʥʘʯʥʦʝ ʪʝʘʪʨʘʣʴʥʦʝ ʠ ʤʫʟʳʢʘʣʴʥʦʝ 

ʠʩʢʫʩʩʪʚʦ ʨʘʟʚʠʚʘʣʘʩʴ ʚʦ ʚʨʝʤʝʥʠ, ʚʧʠʪʳʚʘʷ ʚʩʝ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʝ 

ʜʦʩʪʠʞʝʥʠʷ ʨʘʟʣʠʯʥʳʭ ʵʧʦʭ ʠ ʩʪʨʘʥ. ʇʫʪʴ, ʢʦʪʦʨʳʡ ʧʨʦʰʣʘ ʦʧʝʨʘ, ʦʪ 

ɺʦʟʨʦʞʜʝʥʠʷ, ɹʘʨʦʢʢʦ, ʈʦʤʘʥʪʠʟʤʘ, ʙʳʣ ʥʘʧʦʣʥʝʥ ʤʥʦʛʠʤʠ ʜʦʩʪʠʞʝʥʠʷʤʠ, 

ʨʝʬʦʨʤʘʪʦʨʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʴʶ ʠʟʚʝʩʪʥʳʭ ʢʦʤʧʦʟʠʪʦʨʦʚ, ʢʦʪʦʨʳʝ 

ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʣʠ ʦʧʝʨʥʳʡ ʞʘʥʨ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʝʜʠʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ 

ʠ ʩʦʜʝʨʞʘʥʠʷ, ʥʘʧʦʣʥʝʥʥʦʛʦ ʩʠʣʴʥʳʤʠ ʩʪʨʘʩʪʷʤʠ ʠ ʛʣʫʙʦʢʦ 

ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʤʠ ʦʙʨʘʟʘʤʠ. ɺ XIX  ʚ. ʞʘʥʨ ʦʧʝʨʳ ʧʦʣʫʯʠʣ ʷʨʢʦ ʚʳʨʘʞʝʥʥʳʝ 

ʥʘʮʠʦʥʘʣʴʥʳʝ ʯʝʨʪʳ. ɹʳʣʠ ʩʦʟʜʘʥʳ ʨʘʟʣʠʯʥʳʝ ʦʧʝʨʥʳʝ ʰʢʦʣʳ ï 

ʠʪʘʣʴʷʥʩʢʘʷ, ʥʝʤʝʮʢʘʷ, ʬʨʘʥʮʫʟʩʢʘʷ, ʧʦʣʴʩʢʘʷ, ʨʫʩʩʢʘʷ, ï ʩʦʟʜʘʚʰʠʝ 

ʥʝʧʦʚʪʦʨʠʤʳʝ ʦʙʨʘʟʮʳ ʦʧʝʨʥʦʛʦ ʞʘʥʨʘ, ʩʦʭʨʘʥʠʚʰʠʝ ʩʚʦʸ ʟʥʘʯʝʥʠʝ ʜʦ 

ʥʘʩʪʦʷʱʝʛʦ ʚʨʝʤʝʥʠ. ɾʘʥʨ ʦʧʝʨʳ ʜʦʢʘʟʘʣ ʩʚʦʶ ʩʪʘʙʠʣʴʥʦʩʪʴ ʠ ʫʩʪʦʡʯʠʚʦʩʪʴ 

ʢ ʚʥʝʰʥʠʤ ʬʘʢʪʦʨʘʤ ʨʘʟʨʫʰʝʥʠʷ, ʠ ʧʦʢʘʟʘʣ ʚʦʟʤʦʞʥʦʩʪʠ ʢ ʤʦʜʠʬʠʢʘʮʠʠ ʚ 

ʫʩʣʦʚʠʷʭ ʩʦʚʨʝʤʝʥʥʦʩʪʠ. 
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ʚ ʠʩʪʦʨʠʠ ʨʘʟʚʠʪʠʷ ʪʝʘʪʨʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʇʦʜʲʝʤ ʢʫʥʴʮʶʡ ʚ ʪʝʯʝʥʠʝ 

ʜʚʫʭʩʦʪ ʣʝʪ ʷʚʣʷʝʪʩʷ ʚʨʝʤʝʥʝʤ ʚʳʩʦʢʠʭ ʜʦʩʪʠʞʝʥʠʡ ʂʠʪʘʷ. ʋʥʠʢʘʣʴʥʘʷ 

ʢʫʣʴʪʫʨʥʘʷ ʮʝʥʥʦʩʪʴ ʢʫʥʴʮʶʡ ʧʨʠʟʥʘʥʘ ʚʦ ʚʩʝʤ ʤʠʨʝ. ɾʘʥʨ ʢʫʥʴʮʶʡ ʧʦʜ 

ʚʦʟʜʝʡʩʪʚʠʝʤ ʦʙʱʝʩʪʚʝʥʥʳʭ ʠ ʧʦʣʠʪʠʯʝʩʢʠʭ ʩʦʙʳʪʠʡ ʧʝʨʝʞʠʣ ʫʧʘʜʦʢ, 

ʦʜʥʘʢʦ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʩʪʘʚʠʪʩʷ ʚʦʧʨʦʩ ʦ ʚʦʟʨʦʞʜʝʥʠʠ ʠ ʨʘʟʚʠʪʠʠ 

ʤʫʟʳʢʘʣʴʥʦʡ ʜʨʘʤʳ ʚ ʩʦʚʨʝʤʝʥʥʳʭ ʫʩʣʦʚʠʷʭ. ʈʘʩʩʤʦʪʨʝʥʠʶ ʵʪʦʛʦ ʧʨʦʮʝʩʩʘ 

ʚ ʠʩʪʦʨʠʯʝʩʢʦʤ ʢʦʥʪʝʢʩʪʝ ʧʦʩʚʷʱʝʥʘ ʥʘʩʪʦʷʱʘʷ ʩʪʘʪʴʷ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʠʪʘʡʩʢʘʷ ʢʣʘʩʩʠʯʝʩʢʘʷ ʤʫʟʳʢʘʣʴʥʘʷ ʜʨʘʤʘ, ʢʫʥʴʮʶʡ, 

ʧʝʨʠʦʜ ʨʘʟʚʠʪʠʷ, ʧʦʧʫʣʷʨʥʳʝ ʩʶʞʝʪʳ. 

THE REVIVAL OF THE KUNQU OPERA IN MODERN CONDITIONS 

ɸbstrʘct. Kunqu is an ancient genre of Chinese musical drama with more 

than six hundred years of history; it is the result of a brilliant period in the history 

of the development of theatrical art. Kunqiu's performances have been the 

"obsession of society" in China for two hundred years. The unique cultural values 

and artistic achievements of kunqu have achieved recognition all over the world, 

but at present there is a question of how this genre of musical drama should 
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develop in modern conditions. Let's consider the process of kunqu development in 

chronological order. 

Keywords: Kunqu Drama, modern development, inheritance and revival, 

classical Chinese drama. 

 

ɺ ʥʘʯʘʣʝ ʍʍ ʚʝʢʘ ʂʠʪʘʡ ʚʩʪʫʧʠʣ ʚ ʧʝʨʠʦʜ ʩʪʨʝʤʠʪʝʣʴʥʦʛʦ ʨʘʟʚʠʪʠʷ. ɺ 

ʨʝʟʫʣʴʪʘʪʝ ʜʝʤʦʢʨʘʪʠʯʝʩʢʦʡ ʨʝʚʦʣʶʮʠʠ ʙʳʣʘ ʩʚʝʨʛʥʫʪʘ ʬʝʦʜʘʣʴʥʘʷ ʠʤʧʝʨʠʷ, 

ʧʨʦʩʫʱʝʩʪʚʦʚʘʚʰʘʷ ʙʦʣʝʝ ʜʚʫʭ ʪʳʩʷʯ ʣʝʪ. ɼʦ ʩʠʭ ʧʦʨ ʧʨʦʜʦʣʞʘʶʪʩʷ ʩʧʦʨʳ 

ʦʪʥʦʩʠʪʝʣʴʥʦ ʩʣʦʞʥʦʡ ʩʦʮʠʘʣʴʥʦʡ ʦʙʩʪʘʥʦʚʢʠ ʪʦʛʦ ʚʨʝʤʝʥʠ, ʚ ʪʦʤ ʯʠʩʣʝ 

ʦʩʪʨʦ ʚʩʪʘʚʘʣ ʚʦʧʨʦʩ ʦ ʩʫʜʴʙʝ ʢʫʥʴʮʶʡ ï ʥʘʮʠʦʥʘʣʴʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʜʨʘʤʳ. 

ʕʪʦʪ ʢʣʘʩʩʠʯʝʩʢʠʡ ʞʘʥʨ, ʚʳʨʘʞʘʚʰʠʡ ʯʫʚʩʪʚʘ ʧʨʦʩʪʳʭ ʣʶʜʝʡ, ʥʝ ʠʤʝʣ 

ʥʠʢʘʢʦʡ ʮʝʥʥʦʩʪʠ ʚ ʫʩʣʦʚʠʷʭ ʧʦʣʠʪʠʯʝʩʢʦʡ ʩʠʪʫʘʮʠʠ ʪʦʡ ʵʧʦʭʠ. ʆʩʥʦʚʘʥʠʝ 

ʂʠʪʘʡʩʢʦʡ ʅʘʨʦʜʥʦʡ ʈʝʩʧʫʙʣʠʢʠ ʧʦʜʘʨʠʣʦ ʥʦʚʳʝ ʚʦʟʤʦʞʥʦʩʪʠ 

ʪʝʘʪʨʘʣʴʥʦʤʫ ʠʩʢʫʩʩʪʚʫ ʢʫʥʴʮʶʡ.  

1. ʈʘʩʮʚʝʪ ʠ ʫʧʘʜʦʢ ʥʘʨʦʜʥʳʭ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʢʫʥʴʮʶʡ 

ʂʫʥʴʮʶʡ ʥʘʯʘʣʘ ʩʚʦʶ ʠʩʪʦʨʠʶ ʚ ʩʝʨʝʜʠʥʝ ʧʨʘʚʣʝʥʠʷ ʜʠʥʘʩʪʠʠ ʄʠʥ 

(1368ï1644) ʠ, ʰʠʨʦʢʦ ʨʘʩʧʨʦʩʪʨʘʥʠʚʰʠʩʴ ʧʦ ʚʩʝʡ ʪʝʨʨʠʪʦʨʠʠ ʂʠʪʘʷ, ʧʦʜ 

ʚʣʠʷʥʠʝʤ ʤʝʩʪʥʳʭ ʜʠʘʣʝʢʪʦʚ ʠ ʨʝʛʠʦʥʘʣʴʥʳʭ ʤʫʟʳʢʘʣʴʥʳʭ ʪʨʘʜʠʮʠʡ 

ʧʦʩʪʝʧʝʥʥʦ ʩʬʦʨʤʠʨʦʚʘʣʦʩʴ ʤʥʦʞʝʩʪʚʦ ʞʘʥʨʦʚʳʭ ʦʪʚʝʪʚʣʝʥʠʡ, ʥʘʧʨʠʤʝʨ, 

ʙʵʡʢʫʥʴ
1
 ʠ ʩʷʥʢʫʥʴ

2
. ɼʨʘʤʘ ʙʳʣʘ ʧʦʚʩʝʤʝʩʪʥʦ ʧʦʧʫʣʷʨʥʘ ʚ ʜʝʨʝʚʥʷʭ ʠ ʩʝʣʘʭ 

ʂʠʪʘʷ. ɺ ʩʝʣʴʩʢʦʡ ʤʝʩʪʥʦʩʪʠ ʩʣʦʞʠʣʠʩʴ ʪʝʘʪʨʘʣʴʥʳʝ ʪʨʫʧʧʳ: ʢʦʣʣʝʢʪʠʚʳ 

ʘʨʪʠʩʪʦʚ ʢʫʥʴʮʶʡ ʩʫʱʝʩʪʚʦʚʘʣʠ ʚ ʪʘʢʠʭ ʯʘʩʪʷʭ ʖʞʥʦʛʦ ʂʠʪʘʷ, ʢʘʢ ʦʢʨʫʛ 
                                                           

1
 ʂʫʥʴʮʶʡ ʧʨʠʰʣʘ ʚ ʫʧʘʜʦʢ ʚ ʇʝʢʠʥʝ. ʏʘʩʪʴ ʪʨʫʧʧ ʠʟ ʧʨʦʚʠʥʮʠʡ ʍʵʙʵʡ ʠ ʎʟʷʥʩʠ (ʠʩʧʦʣʥʷʚʰʠʭ 

ʠʷʥʩʢʠʝ ʤʝʣʦʜʠʠ) ʦʙʲʝʜʠʥʠʣʘʩʴ, ʠ ʚ ʧʨʦʮʝʩʩʝ ʠʭ ʚʳʩʪʫʧʣʝʥʠʡ ʧʦʩʪʝʧʝʥʥʦ ʩʬʦʨʤʠʨʦʚʘʣʠʩʴ ʩʪʠʣʝʚʳʝ ʯʝʨʪʳ 

ʩʝʚʝʨʥʦʡ ʢʫʥʴʮʶʡ. ɼʝʢʣʘʤʘʮʠʷ ʠ ʧʝʥʠʝ ʚ ʩʝʚʝʨʥʦʡ ʜʨʘʤʝ ʢʫʥʴʮʶʡ, ʢʘʢ ʧʨʘʚʠʣʦ, ʦʩʫʱʝʩʪʚʣʷʣʠʩʴ ʥʘ 

ʩʝʚʝʨʥʳʭ ʜʠʘʣʝʢʪʘʭ. ʇʦʩʢʦʣʴʢʫ ʢʫʥʴʮʶʡ ʥʝʨʝʜʢʦ ʩʪʘʚʠʣʘʩʴ ʚ ʜʝʨʝʚʥʷʭ ʚʤʝʩʪʝ ʩ ʠʷʥʩʢʠʤʠ ʤʝʣʦʜʠʷʤʠ, 

ʩʬʦʨʤʠʨʦʚʘʣʩʷ ʝʝ ʦʪʢʨʳʪʳʡ ʠ ʜʝʨʟʢʠʡ ʭʘʨʘʢʪʝʨ 
2
 ʉʷʥʢʫʥʴ ï ʩʦʢʨʘʱʝʥʥʦʝ ʥʘʟʚʘʥʠʝ ʢʫʥʴʮʶʡ ʚ ʧʨʦʚʠʥʮʠʠ ʍʫʥʘʥʴ. ʂʫʥʴʮʶʡ ʙʳʣʘ ʧʦʧʫʣʷʨʥʘ ʥʘ ʶʛʝ 

ʍʫʥʘʥʠ: ʚ ʛʦʨʦʜʘʭ ɻʫʡʷʥ, ʎʟʷʭʵ, ʉʠʥʴʪʷʥʴ, ʫʝʟʜʘʭ ʅʠʥʲʶʘʥʴ, ʃʘʥʴʰʘʥʴ, ʃʠʥʴʫ, ʀʯʞʘʥ, ʏʵʥʴʩʷʥʴ, ʖʥʩʠʥ, 

ʏʘʥʥʠʥ ʠ ʜʨ. ɻʫʡʷʥ ʦʩʪʘʚʘʣʩʷ ʮʝʥʪʨʦʤ ʝʝ ʨʘʟʚʠʪʠʷ ʠ ʧʦʩʪʘʥʦʚʢʠ ʩʧʝʢʪʘʢʣʝʡ, ʚʩʣʝʜʩʪʚʠʝ ʯʝʛʦ 

ʩʬʦʨʤʠʨʦʚʘʣʘʩʴ çʛʫʡʷʥʩʢʘʷ ʢʫʥʴʮʶʡè. ɽʱʝ ʚ ʧʝʨʠʦʜ ʧʨʘʚʣʝʥʠʷ ʠʤʧʝʨʘʪʦʨʘ ɺʘʥʴʣʠ (1572ï1620) ʜʠʥʘʩʪʠʠ 

ʄʠʥ ʦʜʥʦ ʠʟ ʦʩʥʦʚʥʳʭ ʦʪʚʝʪʚʣʝʥʠʡ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʜʨʘʤʳ ï ʢʫʥʴʮʷʥ (ʢʫʥʴʰʘʥʴʩʢʠʝ 

ʤʝʣʦʜʠʠ) ï ʧʨʦʥʠʢʣʦ ʚ ʍʫʥʘʥʴ, ʦʢʘʟʘʚ ʟʥʘʯʠʪʝʣʴʥʦʝ ʚʣʠʷʥʠʝ ʥʘ ʨʘʟʚʠʪʠʝ ʪʨʘʜʠʮʠʦʥʥʦʡ ʦʧʝʨʳ ʧʨʦʚʠʥʮʠʠ. 

ʀ ʩʝʛʦʜʥʷ ʚ ʭʫʥʘʥʴʩʢʦʡ ʜʨʘʤʝ, ʮʠʷʥʩʢʦʡ ʦʧʝʨʝ, ʪʝʘʪʨʘʭ ɹʘʣʠʥʩʠ, ʏʵʥʴʭʵʩʠ, ʎʟʠʥʭʵʩʠ, ʋʣʠʥʩʠ ʠ ʜʨʫʛʠʭ 

ʨʝʛʠʦʥʘʣʴʥʳʭ ʞʘʥʨʘʭ ʤʫʟʳʢʘʣʴʥʦʡ ʜʨʘʤʳ ʩʦʭʨʘʥʷʝʪʩʷ ʥʝʤʘʣʦ ʵʣʝʤʝʥʪʦʚ ʢʫʥʴʰʘʥʴʩʢʠʭ ʤʝʣʦʜʠʡ 
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ʎʟʠʥʴʭʫʘ, ʛʦʨʦʜʘ ɺʵʥʴʯʞʦʫ ʠ ʅʠʥʙʦ ʚ ʧʨʦʚʠʥʮʠʠ ʏʞʵʮʟʷʥ, ʛʦʨʦʜʩʢʦʡ ʦʢʨʫʛ 

ʏʵʥʴʯʞʦʫ, ʛʦʨʦʜʘ ɻʫʡʷʥ ʠ ʎʟʷʭʵ ʚ ʧʨʦʚʠʥʮʠʠ ʍʫʥʘʥʴ. 

2. ʈʘʟʚʠʪʠʝ ʢʫʥʴʮʶʡ ʥʘ ʩʝʚʝʨʝ ʂʠʪʘʷ  

ʇʝʢʠʥʩʢʘʷ ʦʧʝʨʘ ʜʦʙʠʣʘʩʴ ʨʘʩʮʚʝʪʘ ʧʨʠʤʝʨʥʦ ʚ 1920 ʛʦʜʫ. 

ʀʩʧʦʣʥʠʪʝʣʠ ʧʝʢʠʥʩʢʦʡ ʦʧʝʨʳ, ʦʙʣʘʜʘʚʰʠʝ ʥʘʚʳʢʘʤʠ ʚʳʩʪʫʧʣʝʥʠʡ 

ʢʫʥʴʮʶʡ, ʧʨʝʢʣʦʥʷʣʠʩʴ ʧʝʨʝʜ ʵʪʠʤ ʞʘʥʨʦʤ ʤʫʟʳʢʘʣʴʥʦʡ ʜʨʘʤʳ, ʧʦʦʱʨʷʷ 

ʘʢʪʠʚʥʦʩʪʴ ʧʦʩʣʝʜʦʚʘʪʝʣʝʡ ʚ ʝʛʦ ʠʟʫʯʝʥʠʠ. ʉ ʘʧʨʝʣʷ 1915 ʧʦ ʩʝʥʪʷʙʨʴ 1916 

ʛʦʜʘ ʤʘʩʪʝʨ ʧʝʢʠʥʩʢʦʡ ʦʧʝʨʳ ʄʵʡ ʃʘʥʴʬʘʥ (1894-1961) ʩʳʛʨʘʣ ʥʘ ʩʮʝʥʝ 

ʇʝʢʠʥʘ ʥʝʩʢʦʣʴʢʦ ʦʪʨʳʚʢʦʚ ʠʟ ʧʴʝʩ ʢʫʥʴʮʶʡ çʉʳ ʌʘʥʴè (çʊʦʩʢʘ ʧʦ ʤʠʨʩʢʦʡ 

ʩʫʝʪʝè), çʅʘʦ ʉʶʵè (çʇʝʨʝʧʦʣʦʭ ʚ ʢʣʘʩʩʥʦʡ ʢʦʤʥʘʪʝè) ʠ çʎʟʷ ʎʠè 

(çʉʯʘʩʪʣʠʚʳʡ ʜʝʥʴè), ʚʳʟʚʘʚ ʩʠʣʴʥʳʡ ʦʙʱʝʩʪʚʝʥʥʳʡ ʨʝʟʦʥʘʥʩ [2]. ʋʩʧʝʭ 

ʠʩʧʦʣʥʝʥʠʷ ʢʫʥʴʮʶʡ ʄʵʡ ʃʘʥʴʬʘʥʦʤ ʧʨʝʚʟʦʰʝʣ ʚʩʝ ʦʞʠʜʘʥʠʷ. ɸʢʪʝʨ 

ʘʢʪʠʚʥʦ ʩʧʦʩʦʙʩʪʚʦʚʘʣ ʧʨʦʜʚʠʞʝʥʠʶ ʢʫʥʴʮʶʡ, ʠ ʧʦʜ ʝʛʦ ʚʣʠʷʥʠʝʤ 

ʪʝʘʪʨʘʣʴʥʳʝ ʪʨʫʧʧʳ ʧʦʣʫʯʠʣʠ ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʦʚʝʩʪʠ ʚʳʩʪʫʧʣʝʥʠʷ. ʂʨʦʤʝ 

ʪʦʛʦ, ʙʳʣʘ ʧʦʜʛʦʪʦʚʣʝʥʘ ʛʨʫʧʧʘ ʠʩʧʦʣʥʠʪʝʣʝʡ ʩʝʚʝʨʥʦʡ ʰʢʦʣʳ ʢʫʥʴʮʶʡ ï 

ʙʵʡʢʫʥʴ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʜʦʚʦʣʴʥʦ ʠʟʚʝʩʪʥʳʤ ʙʳʣ ʍʘʥʴ ʐʠʯʘʥ (1897-1977). 

ɺʩʝ ʵʪʦ ʩʳʛʨʘʣʦ ʙʦʣʴʰʫʶ ʨʦʣʴ ʚ ʨʘʟʚʠʪʠʠ ʠ ʧʨʦʜʦʣʞʝʥʠʠ ʪʨʘʜʠʮʠʡ ʙʵʡʢʫʥʴ, 

ʘ ʪʘʢʞʝ ʧʨʠʚʝʣʦ ʢ ʧʦʩʪʝʧʝʥʥʦʤʫ ʬʦʨʤʠʨʦʚʘʥʠʶ ʫʥʠʢʘʣʴʥʳʭ ʩʪʠʣʝʡ 

ʩʝʚʝʨʥʳʭ ʦʪʚʝʪʚʣʝʥʠʡ ʢʫʥʴʮʶʡ. 

3.  ʈʘʟʚʠʪʠʝ ʢʫʥʴʮʶʡ ʥʘ ʶʛʝ ʂʠʪʘʷ  

ʇʨʠʙʣʠʟʠʪʝʣʴʥʦ ʚ ʪʦ ʞʝ ʚʨʝʤʷ ï ʦʢʦʣʦ 1920 ʛʦʜʘ ï ʧʘʪʨʠʦʪʠʯʥʦ 

ʥʘʩʪʨʦʝʥʥʳʡ ʧʨʝʜʧʨʠʥʠʤʘʪʝʣʴ ʄʫ ʆʫʯʫ (1876-1943) ʦʩʥʦʚʘʣ ʚ ʛʦʨʦʜʝ 

ʉʫʯʞʦʫ çʐʢʦʣʫ ʢʫʥʴʮʶʡè. ʋʯʨʝʞʜʝʥʠʝ ʵʪʦʛʦ ʫʯʝʙʥʦʛʦ ʟʘʚʝʜʝʥʠʷ ʩʪʘʣʦ 

ʵʧʦʭʘʣʴʥʳʤ ʩʦʙʳʪʠʝʤ ʚ ʠʩʪʦʨʠʠ ʢʫʥʴʮʶʡ. ɺ ʰʢʦʣʝ ʙʳʣʦ ʧʦʜʛʦʪʦʚʣʝʥʦ 

ʙʦʣʝʝ ʧʷʪʠʜʝʩʷʪʠ ʜʝʷʪʝʣʝʡ ʠʩʢʫʩʩʪʚʘ, ʧʝʨʝʜʘʚʘʚʰʠʭ ʠ ʩʦʭʨʘʥʷʚʰʠʭ 

ʪʨʘʜʠʮʠʠ ʢʫʥʴʮʶʡ, ʯʪʦ ʩʧʦʩʦʙʩʪʚʦʚʘʣʦ ʧʦʩʣʝʜʫʶʱʝʤʫ ʚʦʟʨʦʞʜʝʥʠʶ ʵʪʦʛʦ 

ʞʘʥʨʘ. ʅʘʩʣʝʜʠʝ ʠ ʨʘʟʚʠʪʠʝ ʦʧʝʨʳ ʢʫʥʴʮʶʡ (ʪʘʢ ʝʱʝ ʥʘʟʳʚʘʶʪ ʵʪʫ 
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ʤʫʟʳʢʘʣʴʥʫʶ ʜʨʘʤʫ) ʙʳʣʦ ʥʝʨʘʟʨʳʚʥʦ ʩʚʷʟʘʥʦ ʩ ʚʦʩʧʠʪʘʥʠʝʤ ʪʘʣʘʥʪʣʠʚʦʡ 

ʤʦʣʦʜʝʞʠ ʚ ʵʪʦʡ ʦʙʣʘʩʪʠ.  

ʐʢʦʣʘ ʢʫʥʴʮʶʡ ʙʳʣʘ ʦʪʢʨʳʪʘ ʚ ʩʝʥʪʷʙʨʝ 1921 ʛʦʜʘ ʚ ʩʘʜʫ ʋʤʫʶʘʥʴ 

ʜʝʨʝʚʥʠ ʊʘʦʭʫʘʫ ʙʣʠʟ ʛʦʨʦʜʘ ʉʫʯʞʦʫ ʧʨʦʚʠʥʮʠʠ ʎʟʷʥʩʫ. ɽʝ ʫʯʨʝʜʠʪʝʣʷʤʠ 

ʙʳʣʠ ɹʵʡ ʎʟʠʥʴʤʵʡ, ʉʶʡ ʎʟʠʥʮʠʥ, ʏʞʘʥ ʎʟʳʜʫʥ, ʘ ʛʣʘʚʥʳʤ ʠʥʚʝʩʪʦʨʦʤ 

ʚʳʩʪʫʧʠʣ ʫʞʝ ʫʧʦʤʠʥʘʚʰʠʡʩʷ ʥʘʤʠ ʄʫ ʆʫʯʫ. ɼʠʨʝʢʪʦʨʦʤ ʰʢʦʣʳ ʩʪʘʣ ʉʫʥʴ 

ʖʥʶʡ. ɼʣʷ ʧʨʝʧʦʜʘʚʘʥʠʷ ʙʳʣʠ ʧʨʠʛʣʘʰʝʥʳ ʐʵʥʴ ʖʵʮʶʘʥʴ (ʤʘʩʪʝʨ ʘʤʧʣʫʘ 

ʤʘʣʳʡ ʰʵʥ), ʐʵʥʴ ɹʠʥʴʮʶʘʥʴ (ʠʩʧʦʣʥʠʪʝʣʴ ʨʦʣʝʡ ʮʟʠʥ, ʬʫ, ʯʦʫ), ʋ ʀʰʵʥ 

(ʘʢʪʝʨ ʘʤʧʣʫʘ ʚʘʡ, ʤʦ, ʣʘʦʜʘʥʴ), ʉʶʡ ʎʘʡʮʟʠʥʴ (ʘʤʧʣʫʘ ʜʘʥʴ), ʖ ʎʘʡʶʥʴ 

(ʘʤʧʣʫʘ ʜʘʥʴ), ʢʦʪʦʨʳʝ ʧʦʣʫʯʠʣʠ ʠʟʚʝʩʪʥʦʩʪʴ ʚ ʪʨʫʧʧʝ çʎʶʘʥʴʬʫʙʘʥʴè
 
 [5], 

ʠʩʧʦʣʥʷʚʰʘʷ ʢʫʥʴʮʶʡ ʚ ʉʫʯʞʦʫ ʠ ʐʘʥʭʘʝ ʚ ʢʦʥʮʝ ʜʠʥʘʩʪʠʠ ʎʠʥ.  

ʐʵʥʴ ʖʵʮʶʘʥʷ ʥʘʟʳʚʘʣʠ çɹʦʣʴʰʠʤ ʛʦʩʧʦʜʠʥʦʤè, ʦʥ ʚ ʦʩʥʦʚʥʦʤ 

ʧʨʝʧʦʜʘʚʘʣ ʘʢʪʝʨʩʢʦʝ ʤʘʩʪʝʨʩʪʚʦ ʚʪʦʨʦʩʪʝʧʝʥʥʳʭ ʧʝʨʩʦʥʘʞʝʡ (ʤʘʣʳʡ ʰʵʥ), 

ʘ ʪʘʢʞʝ ʚʝʣ ʜʨʫʛʠʝ ʜʠʩʮʠʧʣʠʥʳ. ɺ ʰʢʦʣʝ ʙʳʣʦ ʧʨʦʚʝʜʝʥʦ ʜʚʘ ʥʘʙʦʨʘ 

ʫʯʘʱʠʭʩʷ ʚ ʚʦʟʨʘʩʪʝ ʦʪ 9 ʜʦ 14 ʣʝʪ. ʆʥʠ ʧʦ ʙʦʣʴʰʝʡ ʯʘʩʪʠ ʧʨʦʠʩʭʦʜʠʣʠ ʠʟ 

ʙʝʜʥʳʭ ʩʝʤʝʡ, ʥʝʨʝʜʢʦ ʷʚʣʷʣʠʩʴ ʨʦʜʩʪʚʝʥʥʠʢʘʤʠ ʘʨʪʠʩʪʦʚ. ɺ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ 

ʧʨʘʚʠʣʘʤʠ ʚʩʝ ʜʝʪʠ ʧʨʦʭʦʜʠʣʠ ʧʦʣʫʛʦʜʦʚʘʣʫʶ ʩʪʘʞʠʨʦʚʢʫ, ʧʦʩʣʝ ʢʦʪʦʨʦʡ 

ʰʝʣ ʦʬʠʮʠʘʣʴʥʳʡ ʦʪʙʦʨ ʫʯʝʥʠʢʦʚ. ɼʝʪʠ ʟʘʢʘʥʯʠʚʘʣʠ ʰʢʦʣʫ ʯʝʨʝʟ ʧʷʪʴ ʣʝʪ: 

ʪʨʠ ʛʦʜʘ ʦʥʠ ʦʙʫʯʘʣʠʩʴ ʪʝʦʨʠʠ ʠ ʧʨʘʢʪʠʢʝ ʠ ʜʚʘ ʛʦʜʘ ʚʳʩʪʫʧʘʣʠ ʥʘ ʩʮʝʥʝ. ɺ 

ʰʢʦʣʝ ʧʨʝʧʦʜʘʚʘʣʠʩʴ ʥʝ ʪʦʣʴʢʦ ʩʧʝʮʠʘʣʴʥʳʝ ʜʠʩʮʠʧʣʠʥʳ, ʩʚʷʟʘʥʥʳʝ ʩ 

ʢʫʥʴʮʶʡ, ʥʦ ʪʘʢʞʝ ʠ ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʧʨʝʜʤʝʪʳ, ʥʘʧʨʠʤʝʨ, ʘʥʛʣʠʡʩʢʠʡ 

ʷʟʳʢ, ʘʨʠʬʤʝʪʠʢʘ, ʣʠʪʝʨʘʪʫʨʘ, ʢʨʦʤʝ ʪʦʛʦ, ʜʣʷ ʧʨʝʧʦʜʘʚʘʥʠʷ ʙʳʣ ʧʨʠʛʣʘʰʝʥ 

ʤʘʩʪʝʨ ʙʦʝʚʳʭ ʠʩʢʫʩʩʪʚ [6].  

ɺ 1927 ʛʦʜʫ ʛʨʫʧʧʘ ʫʯʝʥʠʢʦʚ ʟʘʢʦʥʯʠʣʘ ʦʙʫʯʝʥʠʝ ʠ ʧʨʠʩʪʫʧʠʣʘ ʢ 

ʚʳʩʪʫʧʣʝʥʠʷʤ ʚ ʪʝʘʪʨʘʭ ʐʘʥʭʘʷ ʚ ʨʘʤʢʘʭ ʢʦʣʣʝʢʪʠʚʦʚ ʧʦʜ ʥʘʟʚʘʥʠʝʤ 

çʅʦʚʳʝ ʶʵʬʫè ʠ çʉʷʥʴʥʠʰʵè. ɺ ʪʨʫʧʧʝ ʚʨʝʤʝʥʘʤʠ ʙʳʣʠ ʚʥʫʪʨʝʥʥʠʝ 

ʨʘʟʥʦʛʣʘʩʠʷ ʠ ʵʢʦʥʦʤʠʯʝʩʢʠʝ ʪʨʫʜʥʦʩʪʠ, ʥʦ ʘʢʪʝʨʳ ʧʦ-ʧʨʝʞʥʝʤʫ 

ʧʨʦʜʦʣʞʘʣʠ ʚʳʩʪʫʧʣʝʥʠʷ. ɺ 1941 ʛʦʜʫ ʚʦʡʥʘ ʧʨʦʪʠʚ ʗʧʦʥʠʠ (1937-1945) 
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ʚʩʪʫʧʠʣʘ ʚ ʥʦʚʫʶ ʬʘʟʫ ʠ ʧʦʩʪʝʧʝʥʥʦ ʜʦʩʪʠʛʣʘ ʐʘʥʭʘʷ. ɹʦʝʚʳʝ ʜʝʡʩʪʚʠʷ 

ʥʘʨʫʰʠʣʠ ʩʧʦʢʦʡʥʫʶ ʞʠʟʥʴ, ʠ ʪʨʫʧʧʳ ʢʫʥʴʮʶʡ ʙʳʣʠ ʨʘʩʧʫʱʝʥʳ ï ʢʘʞʜʳʡ 

ʘʢʪʝʨ ʧʦʰʝʣ ʧʦ ʩʦʙʩʪʚʝʥʥʦʤʫ ʧʫʪʠ. ʅʝʢʦʪʦʨʳʝ ʩʤʝʥʠʣʠ ʧʨʦʬʝʩʩʠʶ, ʜʨʫʛʠʝ 

ʥʘʯʘʣʠ ʧʨʝʧʦʜʘʚʘʪʴ ʘʢʪʝʨʩʢʦʝ ʤʘʩʪʝʨʩʪʚʦ. ʕʪʠ ʜʝʷʪʝʣʠ ʩʪʘʣʠ ʮʝʥʥʳʤʠ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʤʠ ʢʘʜʨʘʤʠ ʚ ʠʩʪʦʨʠʠ ʢʠʪʘʡʩʢʦʛʦ ʪʝʘʪʨʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, 

ʩʧʦʩʦʙʩʪʚʦʚʘʚ ʩʦʭʨʘʥʝʥʠʶ ʞʘʥʨʘ ʢʫʥʴʮʫʡ ʜʦ ʩʝʛʦʜʥʷʰʥʝʛʦ ʜʥʷ.   

5) ʉʦʚʨʝʤʝʥʥʳʝ ʤʦʜʝʣʠ ʢʫʥʴʮʶʡ     

ʂʫʥʴʮʶʡ ʩʤʦʛʣʘ ʧʨʦʩʫʱʝʩʪʚʦʚʘʪʴ ʜʦ ʥʘʩʪʦʷʱʝʛʦ ʚʨʝʤʝʥʠ ʚʦ ʤʥʦʛʦʤ 

ʧʦ ʪʦʡ ʚʘʞʥʦʡ ʧʨʠʯʠʥʝ, ʯʪʦ ʝʝ ʪʚʦʨʯʝʩʢʠʝ ʤʝʪʦʜʳ ʧʦʣʫʯʠʣʠ ʥʦʚʫʶ ʞʠʟʥʴ. 

ʇʦʩʣʝ ʩʪʘʙʠʣʠʟʘʮʠʠ ʦʙʩʪʘʥʦʚʢʠ ʥʘ ʨʦʜʠʥʝ ʢʫʥʴʮʶʡ ʠ ʚ ʨʝʛʠʦʥʘʭ ʝʝ 

ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʙʳʣʠ ʦʩʥʦʚʘʥʳ ʪʝʘʪʨʳ ʠ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʝ ʢʦʣʣʝʢʪʠʚʳ, 

ʥʘʧʨʠʤʝʨ, ʊʝʘʪʨ ʩʝʚʝʨʥʦʡ ʢʫʥʴʮʶʡ, ʊʨʫʧʧʘ ʩʫʯʞʦʫʩʢʦʡ ʜʨʘʤʳ ʢʫʥʴʮʶʡ, 

ʊʝʘʪʨ ʢʫʥʴʮʶʡ ʧʨʦʚʠʥʮʠʠ ʍʫʥʘʥʴ ʠ ʜʨ., ʢʦʪʦʨʳʝ ʩʧʦʩʦʙʩʪʚʦʚʘʣʠ ʥʘʧʠʩʘʥʠʶ 

ʥʦʚʳʭ ʧʴʝʩ. ʈʘʟʣʠʯʥʳʝ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʝ ʪʨʫʧʧʳ ʥʝ ʪʦʣʴʢʦ ʚʦʩʩʪʘʥʦʚʠʣʠ 

ʪʨʘʜʠʮʠʦʥʥʳʝ ʩʧʝʢʪʘʢʣʠ, ʥʦ ʪʘʢʞʝ ʧʨʝʜʣʦʞʠʣʠ ʥʦʚʳʝ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʠ 

ʘʜʘʧʪʘʮʠʠ ʩʪʘʨʳʭ, ʧʦʢʘʟʘʚ ʥʘ ʩʮʝʥʝ ʥʦʚʳʝ ʨʝʜʘʢʮʠʠ ʩʶʞʝʪʦʚ ʠ ʩʦʚʨʝʤʝʥʥʳʝ 

ʩʧʝʢʪʘʢʣʠ. ʊʘʢ ʢʫʥʴʮʶʡ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʣʘ ʠʟʤʝʥʝʥʠʷ ʚʦ ʚʩʝʭ ʘʩʧʝʢʪʘʭ: 

ʥʘʯʠʥʘʷ ʩ ʬʦʨʤʳ, ʠ ʟʘʢʘʥʯʠʚʘʷ ʩʦʜʝʨʞʘʥʠʝʤ.  

ʊʨʘʜʠʮʠʦʥʥʳʝ ʧʦʩʪʘʥʦʚʢʠ ʢʫʥʴʮʶʡ ʙʳʣʠ ʢʨʘʡʥʝ ʜʣʠʥʥʳʤʠ: ʦʜʠʥ 

ʩʧʝʢʪʘʢʣʴ ʤʦʛ ʧʨʦʜʦʣʞʘʪʴʩʷ ʥʝʩʢʦʣʴʢʦ ʜʥʝʡ. ɺ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ 

ʩʦʚʨʝʤʝʥʥʳʤʠ ʧʦʪʨʝʙʥʦʩʪʷʤʠ ʠ ʵʩʪʝʪʠʯʝʩʢʠʤʠ ʧʨʝʜʧʦʯʪʝʥʠʷʤʠ ʧʫʙʣʠʢʠ 

ʧʦʩʪʘʥʦʚʢʠ ʢʫʥʴʮʶʡ ʩʝʛʦʜʥʷ ʜʣʷʪʩʷ ʦʢʦʣʦ ʜʚʫʭ-ʪʨʝʭ ʯʘʩʦʚ (ʟʘ ʠʩʢʣʶʯʝʥʠʝʤ 

ʦʪʜʝʣʴʥʳʭ ʩʧʝʢʪʘʢʣʝʡ). ɸʢʮʝʥʪʫʘʮʠʷ ʭʘʨʘʢʪʝʨʦʚ ʧʝʨʩʦʥʘʞʝʡ ʠ ʦʙʦʩʪʨʝʥʠʝ 

ʩʶʞʝʪʘ ʧʦʟʚʦʣʠʣʠ ʩʦʢʨʘʪʠʪʴ ʧʨʦʪʷʞʝʥʥʦʩʪʴ ʩʧʝʢʪʘʢʣʝʡ, ʩʜʝʣʘʚ ʠʭ ʙʦʣʝʝ 

ʧʨʠʚʣʝʢʘʪʝʣʴʥʳʤʠ ʜʣʷ ʟʨʠʪʝʣʝʡ.  

ʀʩʩʣʝʜʦʚʘʥʠʝ ʩʠʩʪʝʤʳ ʜʨʘʤʘʪʫʨʛʠʯʝʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʠ ʝʝ 

ʥʘʩʣʝʜʠʝ  
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ɺ ʵʧʦʭʫ ʎʠʥ (1644-1911) ʪʚʦʨʯʝʩʪʚʦ ʢʫʥʴʮʶʡ ʧʦʜʘʨʠʣʦ ʧʦʪʦʤʢʘʤ ʦʜʠʥ 

ʠʟ ʥʦʚʳʭ ʞʘʥʨʦʚ ʧʴʝʩʳ, ʚ ʨʝʟʫʣʴʪʘʪʝ ʯʝʛʦ ʩʣʦʞʠʣʘʩʴ ʥʦʚʘʪʦʨʩʢʘʷ ʬʦʨʤʘ 

ʠʩʧʦʣʥʝʥʠʷ ʩʧʝʢʪʘʢʣʝʡ, ʢʦʪʦʨʘʷ ʧʦʣʫʯʠʣʘ ʚ ʪʝʘʪʨʦʚʝʜʯʝʩʢʠʭ ʢʨʫʛʘʭ ʂʠʪʘʷ 

ʥʘʟʚʘʥʠʝ çʯʞʵʮʟʳʩʠè, ʪʦ ʝʩʪʴ ʠʟʙʨʘʥʥʳʝ ʬʨʘʛʤʝʥʪʳ ʦʧʝʨʳ. ʕʪʦ ʥʘʟʚʘʥʠʝ 

ʧʦʷʚʠʣʦʩʴ ʧʦʩʣʝ 1949 ʛʦʜʘ. ʏʞʵʮʟʳʩʠ ʦʪʣʠʯʘʣʠʩʴ ʷʚʥʳʤ ʧʦʚʝʩʪʚʦʚʘʪʝʣʴʥʳʤ 

ʭʘʨʘʢʪʝʨʦʤ ʠ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʧʨʦʷʚʣʷʣʠ ʤʘʩʪʝʨʩʪʚʦ ʘʢʪʝʨʦʚ, ʢʦʪʦʨʳʝ ʠʛʨʘʣʠ 

ʣʠʰʴ ʣʫʯʰʠʝ ʬʨʘʛʤʝʥʪʳ ʧʦʩʪʘʥʦʚʢʠ. ɺ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʯʞʵʮʟʳʩʠ ʤʦʞʥʦ 

ʧʨʠʚʝʩʪʠ ʩʧʝʢʪʘʢʣʠ çʇʨʦʛʫʣʢʘ ʧʦ ʩʘʜʫ ʠ ʧʨʝʨʚʘʥʥʳʡ ʩʦʥè ʠ çɺʝʩʝʥʥʠʡ ʟʘʧʘʭ 

ʠ ʧʝʨʝʧʦʣʦʭ ʚ ʢʣʘʩʩʥʦʡ ʢʦʤʥʘʪʝè, ʦʩʥʦʚʘʥʥʳʝ ʥʘ ʬʨʘʛʤʝʥʪʘʭ ʧʴʝʩʳ 

çʇʠʦʥʦʚʘʷ ʙʝʩʝʜʢʘè. ʇʦʜʦʙʥʳʝ ʩʧʝʢʪʘʢʣʠ ʟʥʘʯʠʪʝʣʴʥʦ ʦʙʦʛʘʪʠʣʠ 

ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʝ ʬʦʨʤʳ ʢʫʥʴʮʶʡ, ʘ ʪʘʢʞʝ ʧʦʚʳʩʠʣʠ ʫʨʦʚʝʥʴ ʝʝ ʧʨʠʷʪʠʷ 

ʦʙʱʝʩʪʚʝʥʥʦʩʪʴʶ ʪʦʛʦ ʚʨʝʤʝʥʠ. ʄʥʦʛʠʝ ʜʨʘʤʘʪʫʨʛʠ ʙʳʣʠ ʚʜʦʭʥʦʚʣʝʥʳ 

ʯʞʵʮʟʳʩʠ ʥʘ ʥʘʧʠʩʘʥʠʝ ʥʝʙʦʣʴʰʠʭ ʧʴʝʩ ʚʳʩʦʢʦʛʦ ʫʨʦʚʥʷ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ 

çʆʪʧʨʘʚʣʝʥʠʝ ʩʪʦʣʠʯʥʦʡ ʥʝʚʝʩʪʳ ʟʘ ʪʳʩʷʯʫ ʣʠè, çɿʘʧʠʩʢʠ ʦ ʢʨʘʩʦʪʝ ʠ 

ʫʨʦʜʩʪʚʝè, çɸʨʝʩʪ ʃʦ ɻʵʥʴʶʘʥʷè, çɿʘʧʠʩʢʠ ʦ ʚʝʨʥʫʚʰʝʡʩʷ ʜʫʰʝè, çɿʘʧʠʩʢʠ 

ʦ ʟʘʩʥʝʞʝʥʥʳʭ ʨʫʢʘʭè ʠ ʪ.ʜ. ʕʪʠ ʧʴʝʩʳ ʦʪʣʠʯʘʣʠʩʴ ʣʘʢʦʥʠʯʥʳʤ ʠ 

ʩʢʦʥʮʝʥʪʨʠʨʦʚʘʥʥʳʤ ʩʶʞʝʪʦʤ ʠ ʟʘʢʦʥʯʝʥʥʦʡ ʩʪʨʫʢʪʫʨʦʡ. ʂʨʦʤʝ ʪʦʛʦ, ʜʣʷ 

ʠʭ ʠʩʧʦʣʥʝʥʠʷ ʪʨʝʙʦʚʘʣʦʩʴ ʙʦʣʝʝ ʢʦʨʦʪʢʦʝ ʚʨʝʤʷ, ʥʝʞʝʣʠ ʧʨʝʞʜʝ. ɺʳʙʦʨ 

ʩʶʞʝʪʦʚ ʠ ʤʘʪʝʨʠʘʣʦʚ ʜʝʤʦʥʩʪʨʠʨʦʚʘʣ ʰʠʨʦʢʠʡ ʢʨʫʛʦʟʦʨ ʜʨʘʤʘʪʫʨʛʦʚ, 

ʢʦʪʦʨʳʝ ʙʦʣʴʰʝ ʥʝ ʦʛʨʘʥʠʯʠʚʘʣʠʩʴ ʣʶʙʦʚʥʳʤʠ ʧʦʭʦʞʜʝʥʠʷʤʠ ʠʟʚʝʩʪʥʳʭ 

ʤʦʣʦʜʳʭ ʣʶʜʝʡ ʠ ʢʨʘʩʘʚʠʮ, ʘ ʦʙʨʘʪʠʣʠʩʴ ʢ ʨʘʟʥʦʦʙʨʘʟʥʳʤ ʠʩʪʦʨʠʯʝʩʢʠʤ 

ʩʶʞʝʪʘʤ.  

ʆʜʥʦ ʠʟ ʦʪʣʠʯʠʡ ʢʫʥʴʮʶʡ ʦʪ ʜʨʫʛʠʭ ʞʘʥʨʦʚ ʪʨʘʜʠʮʠʦʥʥʦʡ 

ʤʫʟʳʢʘʣʴʥʦʡ ʜʨʘʤʳ ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦ ʝʝ ʤʫʟʳʢʘ ï ʵʪʦ ʦʩʦʙʘʷ ʩʠʩʪʝʤʘ ʘʨʠʡ, 

ʦʩʥʦʚʘʥʥʘʷ ʥʘ ʢʠʪʘʡʩʢʦʡ ʧʝʥʪʘʪʦʥʠʢʝ. ʇʦʥʷʪʠʝ çʣʫʯʰʠʝ ʘʨʠʠ ʧʴʝʩʳè ʤʦʞʥʦ 

ʦʙʲ̫ʩʥʠʪʴ ʢʘʢ ʦʙʱʝʝ ʥʘʟʚʘʥʠʝ ʜʣʷ ʤʝʣʦʜʠʡ ʠ ʥʘʧʝʚʦʚ, ʢʦʪʦʨʳʝ ʠʩʧʦʣʴʟʦʚʘʣʠ 

ʘʚʪʦʨʳ ʚ ʧʨʦʰʣʦʤ ʜʣʷ ʥʘʧʠʩʘʥʠʷ ʩʪʠʭʦʚ ʚ ʞʘʥʨʝ çʮʳè. ɼʨʝʚʥʠʝ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʞʘʥʨʦʚ ʮʳ ʠ ʮʶʡ ʧʝʨʚʦʥʘʯʘʣʴʥʦ ʧʦʜʨʘʟʫʤʝʚʘʣʠ ʩʪʠʭʠ ʩ 
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ʤʫʟʳʢʘʣʴʥʳʤ ʩʦʧʨʦʚʦʞʜʝʥʠʝʤ. ʉʦ ʚʨʝʤʝʥʝʤ ʥʘ ʦʩʥʦʚʝ ʵʪʠʭ ʤʝʣʦʜʠʡ 

ʩʬʦʨʤʠʨʦʚʘʣʠʩʴ ʦʩʥʦʚʥʳʝ ʤʫʟʳʢʘʣʴʥʳʝ ʬʨʘʟʳ, ʤʦʪʠʚʳ ʠ ʨʠʪʤʠʯʝʩʢʠʝ 

ʨʠʩʫʥʢʠ, ʢʦʪʦʨʳʝ ʙʳʣʠ ʩʦʭʨʘʥʝʥʳ ʠ ʜʦʧʦʣʥʝʥʳ ʥʦʚʳʤʠ ʩʣʦʚʘʤʠ ʠ 

ʩʦʜʝʨʞʘʥʠʝʤ, ʧʨʠʟʚʘʥʥʳʤʠ ʩʦʦʪʚʝʪʩʪʚʦʚʘʪʴ ʦʨʠʛʠʥʘʣʴʥʳʤ ʨʠʪʤʘʤ ʥʦʚʳʭ 

ʩʪʠʭʦʚ. ɺʩʝ ʵʪʦ ʦʢʘʟʘʣʦʩʴ ʩʚʷʟʘʥʥʳʤ ʩ ʯʠʩʣʦʤ ʧʨʝʜʣʦʞʝʥʠʡ ʚ ʘʨʠʷʭ, 

ʦʧʨʝʜʝʣʠʣʦ ʢʦʣʠʯʝʩʪʚʦ ʠʝʨʦʛʣʠʬʦʚ, ʜʣʠʥʫ ʬʨʘʟ, ʨʠʪʤʳ ʠ ʷʟʳʢʦʚʳʝ 

ʧʨʠʚʳʯʢʠ. ʀʩʭʦʜʷ ʠʟ ʦʨʠʛʠʥʘʣʴʥʳʭ ʤʫʟʳʢʘʣʴʥʳʭ ʨʠʪʤʦʚ ʚ ʩʦʯʝʪʘʥʠʠ ʩ 

ʥʦʚʳʤʠ ʪʝʢʩʪʘʤʠ ʩʦʟʜʘʪʝʣʠ ʩʪʘʣʠ ʜʦʙʘʚʣʷʪʴ ʜʝʢʦʨʘʪʠʚʥʳʝ ʵʣʝʤʝʥʪʳ ʠʣʠ 

ʧʨʦʭʦʜʷʱʠʝ ʟʚʫʢʠ ʚ ʤʫʟʳʢʘʣʴʥʳʝ ʬʨʘʟʳ, ʩʣʝʛʢʘ ʠʟʤʝʥʷʷ ʩʦʦʪʥʦʰʝʥʠʝ 

ʥʦʚʦʛʦ ʠ ʩʪʘʨʦʛʦ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʩʣʦʞʠʣʠʩʴ ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʚʝʨʩʠʠ ʠʟʚʝʩʪʥʳʭ 

ʘʨʠʡ. ʕʪʦ ï ʦʜʥʘ ʠʟ ʷʚʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʪʘʢʠʭ ʘʨʠʡ.  

ʉʠʩʪʝʤʘ çʣʫʯʰʠʭ ʘʨʠʡ ʧʴʝʩʳè ʧʦʜʨʘʟʫʤʝʚʘʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʨʘʟʣʠʯʥʳʭ ʚʝʨʩʠʡ ʠʟʚʝʩʪʥʳʭ ʘʨʠʡ ʤʫʟʳʢʘʣʴʥʦʡ ʜʨʘʤʳ ʚ ʢʘʯʝʩʪʚʝ ʦʩʥʦʚʳ [4]. 

ɺ ʵʪʦʤ ʩʦʩʪʦʠʪ ʠ ʩʧʝʮʠʬʠʢʘ ʥʘʨʦʜʥʦʡ ʤʫʟʳʢʠ ʂʠʪʘʷ. ɺ ʩʦʚʨʝʤʝʥʥʦʤ 

ʪʚʦʨʯʝʩʪʚʝ ʪʘʢʞʝ ʩʦʭʨʘʥʷʝʪʩʷ ʧʦʜʦʙʥʳʡ ʦʙʨʘʟ ʤʳʰʣʝʥʠʷ, ʦʜʥʘʢʦ ʩʝʛʦʜʥʷ 

ʜʦʚʦʣʴʥʦ ʩʣʦʞʥʦ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʠʟʫʯʠʪʴ ʠ ʨʘʩʢʨʳʪʴ ʤʫʟʳʢʘʣʴʥʫʶ ʩʠʩʪʝʤʫ 

ʢʣʘʩʩʠʯʝʩʢʠʭ ʘʨʠʡ ʢʫʥʴʮʶʡ. ɸʚʪʦʨ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʷ, ʠʩʩʣʝʜʫʷ 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʫʶ ʣʠʪʝʨʘʪʫʨʫ, ʪʘʢʞʝ ʟʘʜʘʣʩʷ ʚʦʧʨʦʩʦʤ: ʤʦʞʥʦ ʣʠ ʧʦʜʭʦʜʠʪʴ 

ʢ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʦʧʝʨʳ ʢʫʥʴʮʶʡ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʩʦʚʨʝʤʝʥʥʦʛʦ ʤʳʰʣʝʥʠʷ ʠ 

ʷʟʳʢʦʚʳʭ ʥʦʨʤ? 

ʈʘʩʰʠʨʝʥʠʝ ʩʬʝʨʳ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʢʫʥʴʮʶʡ  

ʅʘʩʢʦʣʴʢʦ ʠʟʚʝʩʪʥʦ ʘʚʪʦʨʫ ʩʪʘʪʴʠ, ʥʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʪʝʘʪʨʘʣʴʥʳʡ 

ʨʳʥʦʢ ʂʠʪʘʷ ʩʪʘʣ ʟʨʝʣʳʤ ʠ ʩʪʘʙʠʣʴʥʳʤ. ɺ ʨʝʛʠʦʥʘʭ ʩʫʱʝʩʪʚʦʚʘʥʠʷ 

ʦʩʥʦʚʥʳʭ ʦʪʚʝʪʚʣʝʥʠʡ ʢʫʥʴʮʶʡ ʙʳʣʠ ʦʩʥʦʚʘʥʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ ʪʝʘʪʨʳ ï 

ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʩʦʟʜʘʥʦ ʩʝʤʴ ʪʝʘʪʨʘʣʴʥʳʭ ʢʦʣʣʝʢʪʠʚʦʚ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ 

ʊʝʘʪʨ ʩʝʚʝʨʥʦʡ ʢʫʥʴʮʶʡ, ʊʝʘʪʨ ʢʫʥʴʮʶʡ ʉʫʯʞʦʫ (ʎʟʷʥʩʫ), ʐʘʥʭʘʡʩʢʘʷ 

ʪʨʫʧʧʘ ʢʫʥʴʮʶʡ, ʍʫʜʦʞʝʩʪʚʝʥʥʳʡ ʪʝʘʪʨ ʎʟʠʥʢʫʥʴ ʧʨʦʚʠʥʮʠʠ ʏʞʵʮʟʷʥ, 

ʊʨʫʧʧʘ ʢʫʥʴʮʶʡ ʧʨʦʚʠʥʮʠʠ ʍʫʥʘʥʴ, ʐʢʦʣʘ ʢʫʥʴʮʶʡ ʋʝʟʜʘ ʖʥʮʟʷ. ʊʝʘʪʨ 
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ʢʫʥʴʮʶʡ ʉʫʯʞʦʫ (ʎʟʷʥʩʫ), ʩʬʦʨʤʠʨʦʚʘʚʰʠʡʩʷ ʥʘ ʨʦʜʠʥʝ ʢʫʥʴʮʶʡ, 

ʧʨʝʜʣʦʞʠʣ ʥʦʚʳʡ ʧʫʪʴ ʨʘʟʚʠʪʠʷ ʪʝʘʪʨʘʣʴʥʦʛʦ ʜʝʣʘ.  

ʅʘʠʙʦʣʴʰʠʡ ʚʢʣʘʜ ʚ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʢʫʥʴʮʶʡ ʚʦ ʚʩʝʭ ʩʬʝʨʘ 

ʦʙʱʝʩʪʚʝʥʥʦʡ ʞʠʟʥʠ, ʚ ʪʦʤ ʯʠʩʣʝ ʥʘ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʘʨʝʥʝ ʚʥʝʩ ʪʘʡʚʘʥʴʩʢʠʡ 

ʧʠʩʘʪʝʣʴ ɹʘʡ ʉʷʥʴʶʥ (1937 ʛ.ʨ.). ʆʥ ʧʨʠʥʷʣ ʫʯʘʩʪʠʝ ʚ ʩʦʟʜʘʥʠʠ ʦʙʥʦʚʣʝʥʥʦʡ 

ʚʝʨʩʠʠ çʇʠʦʥʦʚʦʡ ʙʝʩʝʜʢʠè, ʢʦʪʦʨʘʷ ʧʦʟʚʦʣʠʣʘ ʤʦʣʦʜʳʤ ʣʶʜʷʤ ʙʣʠʞʝ 

ʧʦʟʥʘʢʦʤʠʪʴʩʷ ʩ ʵʩʪʝʪʠʯʝʩʢʠʤʠ ʠʜʝʷʤʠ ʪʨʘʜʠʮʠʦʥʥʦʡ ʪʝʘʪʨʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ. 

ʂʨʦʤʝ ʪʦʛʦ, ʦʥ ʧʨʦʜʚʠʛʘʣ ʵʩʪʝʪʠʢʫ ʢʫʥʴʮʶʡ ʚ ʚʫʟʘʭ. ɹʘʡ ʉʷʥʴʶʥ ʧʦʟʚʦʣʠʣ 

ʩʦʚʨʝʤʝʥʥʳʤ ʟʨʠʪʝʣʷʤ ʧʦʟʥʘʪʴ ʢʨʘʩʦʪʫ ʠʩʢʫʩʩʪʚʘ ʢʫʥʴʮʶʡ.  

ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʢʫʥʴʮʶʡ ʧʦʣʫʯʠʣʘ ʧʨʦʜʚʠʞʝʥʠʝ ʥʝ ʪʦʣʴʢʦ ʚ ʚʫʟʘʭ 

ʩʪʨʘʥʳ, ʥʦ ʪʘʢʞʝ ʙʳʣʘ ʚʚʝʜʝʥʘ ʚ ʫʯʝʙʥʳʝ ʧʣʘʥʳ ʥʘʯʘʣʴʥʦʡ ʠ ʩʨʝʜʥʝʡ ʰʢʦʣ. 

ʊʘʢ, ʘʚʪʦʨ ʥʘʩʪʦʷʱʝʡ ʨʘʙʦʪʳ ʫʩʪʘʥʦʚʠʣ, ʯʪʦ ʚ ʧʝʨʠʦʜ ʩ 19 ʠʶʥʷ ʧʦ 3 ʠʶʣʷ 

2020 ʛʦʜʘ ʘʨʪʠʩʪʳ ʪʨʫʧʧʳ ʢʫʥʴʮʶʡ ʧʨʦʚʠʥʮʠʠ ʍʫʥʘʥʴ ʨʘʟʜʝʣʠʣʠʩʴ ʥʘ ʪʨʠ 

ʛʨʫʧʧʳ, ʯʪʦʙʳ ʧʨʦʚʝʩʪʠ ʜʝʚʷʪʴ ʚʳʩʪʫʧʣʝʥʠʡ ʚ ʨʘʤʢʘʭ ʤʝʨʦʧʨʠʷʪʠʷ 

çʄʫʟʳʢʘʣʴʥʘʷ ʜʨʘʤʘ ʚ ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʷʭè. ʂʨʦʤʝ ʪʦʛʦ, ʚʳʩʪʫʧʣʝʥʠʷ 

ʘʨʪʠʩʪʦʚ ʩʦʧʨʦʚʦʞʜʘʣʠʩʴ ʢʦʤʤʝʥʪʘʨʠʷʤʠ ʧʝʜʘʛʦʛʦʚ. ɸʢʪʝʨʳ ʧʨʝʜʩʪʘʚʠʣʠ 

ʰʢʦʣʴʥʠʢʘʤ ʣʫʯʰʠʝ ʦʪʨʳʚʢʠ ʠʟ ʧʴʝʩ ï ʯʞʵʮʟʳʩʠ, ʘ ʪʘʢʞʝ ʨʘʟʲʷʩʥʠʣʠ 

ʦʩʥʦʚʥʳʝ ʧʨʠʥʮʠʧʳ ʧʦʩʪʘʥʦʚʦʢ ʢʫʥʴʮʶʡ, ʠʭ ʦʙʨʘʟʳ, ʯʪʦʙʳ ʦʙʫʯʘʶʱʠʝʩʷ 

ʤʦʛʣʠ ʧʦʥʷʪʴ ʠʭ ʩʦʜʝʨʞʘʥʠʝ. ɸʨʪʠʩʪʳ ʪʘʢʞʝ ʥʘʥʦʩʠʣʠ ʨʝʙʷʪʘʤ ʛʨʠʤ ʠ 

ʜʘʚʘʣʠ ʧʨʠʤʝʨʠʪʴ ʩʮʝʥʠʯʝʩʢʠʝ ʢʦʩʪʶʤʳ. ʊʘʢ ʰʢʦʣʴʥʠʢʠ ʩʤʦʛʣʠ ʫʟʥʘʪʴ ʦ 

ʨʘʟʣʠʯʥʳʭ ʘʩʧʝʢʪʘʭ ʢʫʥʴʮʶʡ, ʯʪʦ ʩʪʘʣʦ ʥʘʯʘʣʦʤ ʚʦʩʧʠʪʘʥʠʷ ʙʫʜʫʱʠʭ 

ʟʨʠʪʝʣʝʡ. 

ʂʨʦʤʝ ʪʦʛʦ, ʩʝʛʦʜʥʷ ʧʨʦʠʩʭʦʜʠʪ ʘʢʪʠʚʥʦʝ ʨʘʟʚʠʪʠʝ ʪʫʨʠʩʪʠʯʝʩʢʦʛʦ 

ʨʳʥʢʘ, ʛʜʝ ʪʘʢʞʝ ʧʨʦʠʩʭʦʜʠʪ ʨʘʩʢʨʳʪʠʝ ʢʫʣʴʪʫʨʥʦʡ ʮʝʥʥʦʩʪʠ ʢʫʥʴʮʶʡ. 

ʉʝʚʝʨʥʦʝ ʦʪʚʝʪʚʣʝʥʠʝ ʙʵʡʢʫʥʴ, ʶʞʥʦʝ ʦʪʚʝʪʚʣʝʥʠʝ ʥʘʥʴʢʫʥʴ ʠ ʦʧʝʨʘ ʉʫʯʞʦʫ 

ʩʫʢʫʥʴ ʥʘʭʦʜʷʪʩʷ ʚ ʦʪʥʦʰʝʥʠʷʭ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʠ ʚʟʘʠʤʦʧʦʜʜʝʨʞʢʠ, 

ʙʣʘʛʦʜʘʨʷ ʢʦʪʦʨʳʤ ʠʤ ʫʜʘʣʦʩʴ ʧʨʦʯʥʦ ʟʘʢʨʝʧʠʪʴʩʷ ʥʘ ʪʘʢʠʭ ʧʣʦʱʘʜʢʘʭ 

ʇʝʢʠʥʘ, ʢʘʢ ʨʝʟʠʜʝʥʮʠʷ ʢʥʷʟʷ ɻʫʥʘ ɻʫʥʚʘʥʬʫ, ʊʝʘʪʨ ʏʞʵʥʲʠʮʳ ʠ ʉʘʜ 
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ʈʦʩʢʦʰʥʳʭ ʟʨʝʣʠʱ ɼʘʛʫʘʥʴʶʘʥʴ. ɺ ʦʢʪʷʙʨʝ 2001 ʛʦʜʘ ʊʝʘʪʨ ʢʫʥʴʮʶʡ 

ʧʨʦʚʠʥʮʠʠ ʎʟʷʥʩʫ ʫʩʪʘʥʦʚʠʣ ʦʪʥʦʰʝʥʠʷ ʩ ʛʦʨʦʜʦʤ ʏʞʦʫʯʞʫʘʥ ʚ ʫʝʟʜʝ 

ʂʫʥʴʰʘʥʴ ʠ ʧʦʣʫʯʠʣ ʚʦʟʤʦʞʥʦʩʪʴ ʧʦʢʘʟʳʚʘʪʴ ʧʦ ʪʨʠ ʩʧʝʢʪʘʢʣʷ ʝʞʝʜʥʝʚʥʦ ʚ 

ʜʦʩʪʦʧʨʠʤʝʯʘʪʝʣʴʥʦʤ ʤʝʩʪʝ ï ʥʘ ɼʨʝʚʥʠʭ ʪʝʘʪʨʘʣʴʥʳʭ ʧʦʜʤʦʩʪʢʘʭ. ʊʘʢ ʟʘ 

ʛʦʜ ʙʳʣʦ ʜʘʥʦ ʙʦʣʝʝ ʪʳʩʷʯʠ ʧʨʝʜʩʪʘʚʣʝʥʠʡ, ʢʦʪʦʨʳʝ ʧʨʠʚʣʝʢʣʠ ʟʥʘʯʠʪʝʣʴʥʦʝ 

ʚʥʠʤʘʥʠʝ ʪʫʨʠʩʪʦʚ ï ʚʩʝʛʦ ʠʭ ʧʦʩʝʪʠʣʦ ʦʢʦʣʦ ʜʚʫʭʩʦʪ ʧʷʪʠʜʝʩʷʪʠ ʪʳʩʷʯ 

ʟʨʠʪʝʣʝʡ. ʇʨʠʨʦʜʥʳʡ ʠ ʨʫʢʦʪʚʦʨʥʳʡ ʧʝʡʟʘʞʠ ʩʣʠʣʠʩʴ ʚʦʝʜʠʥʦ, ʟʜʝʩʴ ʙʳʣ 

ʨʘʩʰʠʨʝʥ ʧʨʦʝʢʪ ʧʦʩʪʘʥʦʚʦʢ ʢʫʥʴʮʶʡ, ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʧʨʠʥʝʩʝʥʘ ʙʦʣʴʰʘʷ 

ʧʦʣʴʟʘ ʠʥʜʫʩʪʨʠʠ ʪʫʨʠʟʤʘ [1].  

ʂʫʥʴʮʶʡ ʢʘʢ ʠʤʧʫʣʴʩ ʪʚʦʨʯʝʩʢʦʛʦ ʨʦʩʪʘ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʢʫʣʴʪʫʨʝ 

ɺʩʣʝʜ ʟʘ ʧʦʩʪʝʧʝʥʥʳʤ ʚʦʟʨʦʞʜʝʥʠʝʤ ʠʩʢʫʩʩʪʚʘ ʢʫʥʴʮʶʡ, ʦʥʘ ʚ ʩʚʦʶ 

ʦʯʝʨʝʜʴ ʥʘʯʘʣʘ ʘʢʪʠʚʥʦ ʩʪʠʤʫʣʠʨʦʚʘʪʴ ʨʘʟʣʠʯʥʳʝ ʩʬʝʨʳ ʢʫʣʴʪʫʨʳ, ʩʚʦʝʛʦ 

ʨʦʜʘ ʧʨʦʠʟʚʦʜʥʳʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʧʨʦʜʫʢʪʳ ʞʘʥʨʘ. ɸʚʪʦʨ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʠ 

ʧʦʣʘʛʘʝʪ, ʯʪʦ ʵʪʦ ʷʚʣʷʝʪʩʷ ʧʦʨʦʞʜʝʥʠʝʤ ʥʦʚʦʡ ʢʫʣʴʪʫʨʳ. ʊʘʢʠʝ ʧʨʦʠʟʚʦʜʥʳʝ 

ʧʨʦʜʫʢʪʳ ʢʫʣʴʪʫʨʳ ʚʢʣʶʯʘʶʪ ʚ ʩʝʙʷ ʪʚʦʨʯʝʩʪʚʦ, ʦʩʥʦʚʘʥʥʦʝ ʥʘ ʥʦʚʳʭ 

ʤʝʪʦʜʘʭ ʤʳʰʣʝʥʠʷ ʠ ʢʨʝʘʪʠʚʥʳʭ ʧʨʠʝʤʘʭ. ʆʥʠ ʧʦʟʚʦʣʷʶʪ ʠʩʢʫʩʩʪʚʫ ʠ 

ʢʫʣʴʪʫʨʝ ʢʫʥʴʮʶʡ ʩʬʦʨʤʠʨʦʚʘʪʴ ʥʦʚʳʝ ʥʘʧʨʘʚʣʝʥʠʷ ʚ ʨʘʟʚʠʪʠʠ ʢʫʥʴʮʫʡ, ʘ 

ʪʘʢʞʝ ʧʝʨʝʜʘʪʴ ʧʦʪʦʤʢʘʤ ʝʝ ʣʫʯʰʠʝ ʪʨʘʜʠʮʠʠ. 

ʇʦ ʥʘʰʠʤ ʥʘʙʣʶʜʝʥʠʷʤ, ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʦʪʜʝʣʴʥʳʝ ʫʯʝʥʳʝ ʫʞʝ 

ʧʨʦʚʝʣʠ ʢʦʤʧʣʝʢʩʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʨʦʠʟʚʦʜʥʳʭ ʞʘʥʨʦʚʳʭ ʧʨʦʜʫʢʪʦʚ 

ʢʫʥʴʮʶʡ. ʅʘʧʨʠʤʝʨ, ʚ ʨʘʙʦʪʝ ʃʶ ʂʵʩʠʥʷ çʀʩʩʣʝʜʦʚʘʥʠʝ ʧʨʦʠʟʚʦʜʥʳʭ 

ʧʨʦʜʫʢʪʦʚ ʢʫʣʴʪʫʨʳ ʢʫʥʴʮʶʡè ʦʪʤʝʯʘʝʪʩʷ: çʉʶʞʝʪʳ ʢʫʥʴʮʶʡ ʩʪʘʥʦʚʷʪʩʷ 

ʧʝʨʚʦʠʩʪʦʯʥʠʢʦʤ ʜʠʟʘʡʥʘ, ʚʠʟʫʘʣʴʥʳʝ ʵʣʝʤʝʥʪʳ ʢʫʣʴʪʫʨʳ ʢʫʥʴʮʶʡ 

ʧʦʟʚʦʣʷʶʪ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʢʦʩʪʶʤʳ, ʛʨʠʤ ʧʝʨʩʦʥʘʞʝʡ ʦʧʝʨʳ, ʘ ʪʘʢʞʝ 

ʨʝʢʚʠʟʠʪ. ʂʨʦʤʝ ʪʦʛʦ, ʚ ʠʭ ʨʘʟʨʘʙʦʪʢʝ ʠʩʧʦʣʴʟʫʶʪʩʷ ʩʦʚʨʝʤʝʥʥʳʝ 

ʜʠʟʘʡʥʝʨʩʢʠʝ ʤʝʪʦʜʳè
 
 [3, ʩ. 10].  

ʃʶʙʦʡ ʞʘʥʨ ʠʣʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʥʘʧʨʘʚʣʝʥʠʝ ʤʦʛʫʪ ʦʩʪʘʚʘʪʴʩʷ 

ʞʠʟʥʝʩʧʦʩʦʙʥʳʤʠ ʣʠʰʴ ʚ ʪʦʤ ʩʣʫʯʘʝ, ʝʩʣʠ ʦʥʠ ʥʝʧʨʝʨʳʚʥʦ ʨʘʟʚʠʚʘʶʪʩʷ, 
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ʩʣʝʜʫʷ ʟʘ ʪʨʝʙʦʚʘʥʠʷʤʠ ʚʨʝʤʝʥʠ, ʠ ʢʫʥʴʮʶʡ ʥʝ ʷʚʣʷʝʪʩʷ ʠʩʢʣʶʯʝʥʠʝʤ. 

ʕʪʦʤʫ ʩʦʜʝʡʩʪʚʫʪ ʰʠʨʦʢʘʷ ʧʦʧʫʣʷʨʠʟʘʮʠʷ ʢʫʥʴʮʫʡ, ʯʝʤʫ ʩʧʦʩʦʙʩʪʚʫʶʪ 

ʙʦʣʝʝ ʘʢʪʠʚʥʳʝ ʢʫʣʴʪʫʨʥʳʝ ʢʦʥʪʘʢʪʳ ʤʝʞʜʫ ʩʪʨʘʥʘʤʠ. ʇʦʵʪʦʤʫ ʢʫʥʴʮʶʡ 

ʥʝʨʝʜʢʦ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʟʘ ʨʫʙʝʞʦʤ: ʚ ʗʧʦʥʠʠ, ɸʤʝʨʠʢʝ, ɸʚʩʪʨʠʠ, ʈʦʩʩʠʠ, 

ʀʪʘʣʠʠ ʠ ʪ. ʜ. ï ʵʪʦʪ ʞʘʥʨ ʟʘʚʦʝʚʘʣ ʣʶʙʦʚʴ ʠʥʦʩʪʨʘʥʥʳʭ ʟʨʠʪʝʣʝʡ.  

ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʧʨʝʜʩʪʘʚʠʪʝʣʠ ʨʘʟʥʳʭ ʩʪʨʘʥ ʠʟʫʯʘʶʪ, ʢʘʢʠʤ 

ʦʙʨʘʟʦʤ ʨʘʟʚʠʚʘʪʴ ʣʫʯʰʠʝ ʜʦʩʪʠʞʝʥʠʷ ʥʘʮʠʦʥʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ. ɺ ʵʪʠʭ 

ʫʩʣʦʚʠʷʭ ʥʘʤ ʥʘʜʦ ʘʢʪʠʚʥʦ ʠʩʩʣʝʜʦʚʘʪʴ ʤʝʪʦʜʳ, ʩʧʦʩʦʙʩʪʚʫʶʱʠʝ 

ʩʦʭʨʘʥʝʥʠʶ ʠ ʥʘʩʣʝʜʦʚʘʥʠʶ ʵʣʝʤʝʥʪʦʚ ʢʫʥʴʮʶʡ, ʜʘʙʳ ʚʦʟʨʦʜʠʪʴ ʠ ʜʦʙʠʪʴʩʷ 

ʥʦʚʦʛʦ ʧʦʜʲʝʤʘ ʵʪʦʛʦ ʜʨʝʚʥʝʛʦ ʪʝʘʪʨʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʉʣʝʜʫʝʪ ʧʦʚʳʰʘʪʴ 

ʫʨʦʚʝʥʴ ʟʥʘʢʦʤʩʪʚʘ ʤʦʣʦʜʳʭ ʣʶʜʝʡ ʩ ʢʫʥʴʮʶʡ, ʘ ʪʘʢʞʝ ʫʣʫʯʰʘʪʴ 

ʵʩʪʝʪʠʯʝʩʢʠʝ ʚʢʫʩʳ ʚ ʜʘʥʥʦʡ ʦʙʣʘʩʪʠ, ʯʪʦ ʧʦʟʚʦʣʠʪ ʨʘʩʧʨʦʩʪʨʘʥʠʪʴ ʪʨʘʜʠʮʠʠ 

ʤʫʟʳʢʘʣʴʥʦʡ ʜʨʘʤʳ. ʅʝʣʴʟʷ ʥʝ ʧʨʠʟʥʘʪʴ ʚʦʟʤʦʞʥʦʩʪʠ ʤʦʣʦʜʦʛʦ ʧʦʢʦʣʝʥʠʷ ʚ 

ʜʝʣʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʪʝʭ ʠʣʠ ʠʥʳʭ ʷʚʣʝʥʠʡ, ʠ ʩʦʟʜʘʥʠʝ ʧʨʦʠʟʚʦʜʥʳʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʦʜʫʢʪʦʚ ʢʫʣʴʪʫʨʳ ʢʫʥʴʮʶʡ. ʄʦʣʦʜʝʞʴ ʩʧʦʩʦʙʥʘ ʚʥʝʩʪʠ ʚ 

ʵʪʦ ʜʨʝʚʥʝʝ ʠʩʢʫʩʩʪʚʦ ʩʦʚʨʝʤʝʥʥʳʝ ʩʤʳʩʣʳ, ʘ ʪʘʢʞʝ ʚʳʟʚʘʪʴ ʠʥʪʝʨʝʩ ʢ 

ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʢʫʣʴʪʫʨʝ. 

ʅʝʣʴʟʷ ʥʝ ʦʪʤʝʪʠʪʴ ʪʦʪ ʚʘʞʥʳʡ ʬʘʢʪ, ʯʪʦ ʩʪʠʣʝʚʳʝ ʯʝʨʪʳ 

ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʦʧʝʨʳ ʠ ʚ ʪʦʤ ʯʠʩʣʝ ʢʫʥʴʮʶʡ ʦʙʦʛʘʱʘʶʪ 

ʪʚʦʨʯʝʩʪʚʦ ʩʦʚʨʝʤʝʥʥʳʭ ʢʠʪʘʡʩʢʠʭ ʢʦʤʧʦʟʠʪʦʨʦʚ. ʀʭ ʧʨʠʚʣʝʢʘʶʪ ʤʥʦʛʠʝ 

ʠʟʣʶʙʣʝʥʥʳʝ ʩʶʞʝʪʳ ʢʫʥʴʮʶʡ ʚ ʢʘʯʝʩʪʚʝ ʤʘʪʝʨʠʘʣʘ ʜʣʷ ʣʠʙʨʝʪʪʦ 

(ʜʦʩʪʘʪʦʯʥʦ ʧʨʠʚʝʩʪʠ ʚ ʧʨʠʤʝʨ çʇʠʦʥʦʚʫʶ ʙʝʩʝʜʢʫè), ʨʘʟʥʦʦʙʨʘʟʥʳʝ 

ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʵʣʝʤʝʥʪʳ (ʣʠʪʝʨʘʪʫʨʥʳʝ, ʤʫʟʳʢʘʣʴʥʳʝ, ʦʬʦʨʤʠʪʝʣʴʩʢʠʝ, 

ʧʦʩʪʘʥʦʚʦʯʥʳʝ ʠ ʜʨ.), ʦʩʦʙʝʥʥʦʩʪʠ ʤʫʟʳʢʘʣʴʥʦʛʦ ʪʝʤʘʪʠʟʤʘ, ʦʨʢʝʩʪʨʦʚʢʠ, 

ʬʦʨʤʳ, ʜʨʘʤʘʪʫʨʛʠʠ ʠ ʪ. ʜ.  

ʅʝʦʙʭʦʜʠʤʦ ʧʨʠʣʦʞʠʪʴ ʥʝʤʘʣʦ ʫʩʠʣʠʡ ʚ ʩʬʝʨʝ ʪʝʦʨʝʪʠʯʝʩʢʠʭ 

ʠʩʩʣʝʜʦʚʘʥʠʡ ʢʫʥʴʮʶʡ ʠ ʚ ʧʣʘʥʝ ʚʦʩʧʠʪʘʥʠʷ ʘʨʪʠʩʪʠʯʝʩʢʠʭ ʢʘʜʨʦʚ ʜʣʷ ʵʪʦʛʦ 

ʫʥʠʢʘʣʴʥʦʛʦ ʪʝʘʪʨʘ. ʆʪ ʜʦʩʪʠʞʝʥʠʡ ʢʫʣʴʪʫʨʦʣʦʛʠʠ, ʪʝʦʨʠʠ ʠ ʠʩʪʦʨʠʠ 
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ʤʫʟʳʢʠ ʚ ʩʬʝʨʝ ʢʫʥʴʮʫʡ, ʨʘʟʚʠʪʠʷ ʧʝʜʘʛʦʛʠʢʠ, ʦʨʛʘʥʠʟʘʮʠʠ ʦʙʨʘʟʦʚʘʥʠʷ ʚ 

ʵʪʦʡ ʦʙʣʘʩʪʠ ʪʦʞʝ ʟʘʚʠʩʠʪ ʩʫʜʴʙʘ ʞʘʥʨʘ. ʊʦʣʴʢʦ ʪʘʢ ʠʩʢʫʩʩʪʚʦ ʢʫʥʴʮʶʡ 

ʤʦʞʝʪ ʞʠʪʴ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʦʙʱʝʩʪʚʝ. ɻʣʘʚʥʦʝ ʩʜʝʣʘʪʴ ʚʳʚʦʜ, ʯʪʦ ʢʫʥʴʮʶʡ ï 

ʵʪʦ ʥʝ ʘʥʘʭʨʦʥʠʟʤ, ʥʝ ʟʘʩʪʳʚʰʘʷ ʤʫʟʝʡʥʘʷ ʨʝʣʠʢʚʠʷ, ʘ ʨʘʟʚʠʚʘʶʱʘʷʩʷ 

ʩʠʩʪʝʤ. 

˘˕˟˒˝ˍ˟ˠ˝ˍ 

1. ʂʠʪʘʡʩʢʦʝ ʠʩʢʫʩʩʪʚʦ ʢʫʥʴʮʶʡ. ï ʐʵʥʴʷʥ: ʀʟʜʘʪʝʣʴʩʪʚʦ ʣʠʪʝʨʘʪʫʨʳ ʠ 

ʠʩʢʫʩʩʪʚʘ çɺʝʩʝʥʥʠʡ ʚʝʪʝʨè, 2007. ï 190 c. 

2. ʂʵ ʌʘʥʴ. ʊʝʥʴ ʦʨʭʠʜʝʠ: ʩʦʚʨʝʤʝʥʥʦʝ ʥʘʩʣʝʜʠʝ ʠ ʨʘʟʚʠʪʠʝ ʢʫʥʴʮʶʡ ʚ 

ʂʠʪʘʝ. ï ʇʝʢʠʥ: ʀʟʜʘʪʝʣʴʩʪʚʦ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ, 2014. ï 26 c.  

3. ʃʶ ʂʵʩʠʥʴ. ʀʩʩʣʝʜʦʚʘʥʠʝ ʧʨʦʠʟʚʦʜʥʳʭ ʧʨʦʜʫʢʪʦʚ ʢʫʣʴʪʫʨʳ ʢʫʥʴʮʶʡ. 

ï ʉʫʯʞʦʫ: ʋʥʠʚʝʨʩʠʪʝʪ ʉʫʯʞʦʫ, 2018. ï 28 c. 

4. ʆʙʱʝʩʪʚʦ ʜʨʝʚʥʝʛʦ ʪʝʘʪʨʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʂʠʪʘʷ. ʅʦʚʳʝ ʩʫʞʜʝʥʠʷ ʧʦ 

ʠʩʪʦʨʠʠ ʢʠʪʘʡʩʢʦʛʦ ʪʝʘʪʨʘ. ï ʐʘʥʭʘʡ: ʅʘʨʦʜʥʦʝ ʠʟʜʘʪʝʣʴʩʪʚʦ, 2016. ï 

ʉ. 205-215. 

5. ʋ ʉʠʥʴʣʵʡ. ɹʦʣʴʰʦʡ ʩʣʦʚʘʨʴ ʢʠʪʘʡʩʢʦʡ ʜʨʘʤʳ ʢʫʥʴʮʶʡ. ï ʅʘʥʢʠʥ: 

ʀʟʜʘʪʝʣʴʩʪʚʦ ʅʘʥʢʠʥʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ, 2002. ï ʉ. 238-239.  

6. ʍʫ ɹʠʥʴ. ʉʦʚʨʝʤʝʥʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʦʙʣʘʩʪʠ ʢʫʥʴʮʶʡ ʚ ʎʟʷʥʥʘʥʠ. ï 

ʇʝʢʠʥ: ʀʟʜʘʪʝʣʴʩʪʚʦ ʢʠʪʘʡʩʢʠʭ ʢʠʥʦʬʠʣʴʤʦʚ, 2018. ï ʉ. 54-55.  

REFERENSES 

1. Kitajskoe iskusstvo kun`czyuj. She`n`yan: Iz-datel`stvo literatury` i 

iskusstva çVesennij veterè, 2007. 190 p. 

2. Ke` Fan`. Ten` orxidei: sovremennoe nasledie i razvitie kun`czyuj v Kitae. 

Pekin: Izdatel`stvo kul`tury` i iskusstva, 2014. 26 p.  

3. Lyu Ke`sin`. Issledovanie proizvodny`x produktov kul`tury` kun`czyuj. 

Suchzhou: Universitet Suchzhou, 2018. 28 p. 



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ορ ςπςς ̄̏ ̅                                                                                                        ˟̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃ ́

 

 97  

4. Obshhestvo drevnego teatral`nogo iskusstva Kitaya. Novy`e suzhdeniya po 

istorii kitajskogo teatra. ï Shanxaj: Narodnoe izdatel`stvo, 2016. Pp. 205-

215. 

5. U Sin`le`j. Bol`shoj slovar` kitajskoj dramy` kun`czyuj. Nankin: Izdatel`stvo 

Nankinskogo universiteta, 2002. Pp. 238-239.  

6. Xu Bin`. Sovremennoe obrazovanie v oblasti kun`czyuj v Czzyannani. 

Pekin: Izdatel`stvo kitajskix kinofil`mov, 2018. Pp. 54-55. 

  



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ορ ςπςς ̄̏ ̅                                                                                                        ˟̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃ ́

 

 98  

ʖʘʥʴ ʂʘʡʮʟʵ 

ʘʩʧʠʨʘʥʪ, 

ʢʘʬʝʜʨʘ ʤʫʟʳʢʘʣʴʥʦʛʦ ʚʦʩʧʠʪʘʥʠʷ ʠ ʦʙʨʘʟʦʚʘʥʠʷ, 
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˛˟˝ˍ˓˒˚˕˒ ̠ ˕˟ˍ˖˞˗˕ˢ ̊ ˍˣ˕˛˚ˍ˘˩˚˨ˢ ˟ ˝ˍˑ˕ˣ˕˖ 

 ˏx ˔ˬ˚˚ˍ˚˩˞˗˛˖ ̇ ˠ˔˨˗˒ ˞ ˨ˤ˓ˠ 

ɸʥʥʦʪʘʮʠʷ. ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʠʟʫʯʝʥʠʶ ʦʩʦʙʝʥʥʦʩʪʝʡ ʦʪʨʘʞʝʥʠʷ 

ʢʠʪʘʡʩʢʠʭ ʥʘʮʠʦʥʘʣʴʥʳʭ ʪʨʘʜʠʮʠʡ ʚ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʝ ʩʳʯʞʫ. 

ʀʩʩʣʝʜʫʝʪʩʷ ʩʫʱʥʦʩʪʴ ʧʦʥʷʪʠʷ çʘʥʩʘʤʙʣʴè. ɸʥʘʣʠʟʠʨʫʶʪʩʷ ʦʩʥʦʚʥʳʝ 

ʠʥʩʪʨʫʤʝʥʪʳ, ʠʩʧʦʣʴʟʫʶʱʠʝʩʷ ʚ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʝ ʩʳʯʞʫ, ʦʧʨʝʜʝʣʝʥ 

ʭʘʨʘʢʪʝʨ ʟʚʫʯʘʥʠʷ ʢʘʞʜʦʛʦ ʠʟ ʥʠʭ. ʈʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʢʣʶʯʝʚʳʝ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʟʚʫʯʘʥʠʷ ʘʥʩʘʤʙʣʝʚʳʭ ʤʝʣʦʜʠʡ. ʇʨʠʚʦʜʷʪʩʷ ʚ ʧʨʠʤʝʨ 

ʦʩʥʦʚʥʳʝ ʢʦʤʧʦʟʠʮʠʠ, ʠʩʧʦʣʥʷʝʤʳʝ ʜʘʥʥʳʤ ʘʥʩʘʤʙʣʝʤ ʠ ʠʭ ʦʪʣʠʯʠʪʝʣʴʥʳʝ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʘʤʝʨʥʳʡ ʘʥʩʘʤʙʣʴ, ʠʤʧʨʦʚʠʟʘʮʠʷ, ʪʨʘʜʠʮʠʦʥʥʳʝ 

ʠʥʩʪʨʫʤʝʥʪʳ, ʜʫʭʦʚʦʡ ʠʥʩʪʨʫʤʝʥʪʘʨʠʡ, ʮʟʷʥʥʘʥʴʩʢʘʷ ʤʫʟʳʢʘ, ʩʳʯʞʫ. 

REFLECTION OF CHINESE NATIONAL TRADITIONS 

IN JIANGNAN SICHU MUSIC 

ɸbstrʘct. The article is devoted to the study of the features of the reflection 

of Chinese national traditions in Jiangnan sichu music. The essence of the concept 

of "ensemble" is studied. The main instruments used in Jiangnan sichu music are 

analyzed, the nature of the sound of each of them is determined. Key 

characteristics of ensemble melodies sound are considered. The main compositions 
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performed by this ensemble and their distinctive characteristics are given as an 

example. 

Keywords: chamber ensemble, improvisation, traditional instruments, wind 

instrumentation, Jiangnan music, siʩhu. 

 

ɺ ʩʦʚʨʝʤʝʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʢʫʣʴʪʫʨʝ ʙʦʣʴʰʫʶ ʨʦʣʴ ʠʛʨʘʶʪ ʢʘʤʝʨʥʳʝ 

ʘʥʩʘʤʙʣʠ. ʇʨʦʮʝʩʩ ʵʪʦʪ ʦʪʨʘʞʘʝʪʩʷ ʠ ʚ ʢʦʤʧʦʟʠʪʦʨʩʢʦʤ ʪʚʦʨʯʝʩʪʚʝ, ʠ ʚ 

ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʝ. ʇʨʠʯʝʤ ʵʪʦ ʢʘʩʘʝʪʩʷ ʠ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʛʦ 

ʠʩʢʫʩʩʪʚʘ, ʠ ʪʨʘʜʠʮʠʦʥʥʦʛʦ. ɼʘʥʥʘʷ ʪʝʥʜʝʥʮʠʷ ʥʝ ʩʣʫʯʘʡʥʘ ʠ ʚʧʦʣʥʝ 

ʦʙʦʩʥʦʚʘʥʘ: ʚ ʬʦʣʴʢʣʦʨʝ ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝʛʦ ʂʠʪʘʷ ʤʦʞʥʦ ʚʩʪʨʝʪʠʪʴ ʦʙʨʘʟʮʳ 

ʬʦʣʴʢʣʦʨʥʦʛʦ ʘʥʩʘʤʙʣʝʚʦʛʦ ʤʫʟʠʮʠʨʦʚʘʥʠʷ. ʆʜʥʦʡ ʠʟ ʪʘʢʠʭ ʞʘʥʨʦʚʳʭ 

ʨʘʟʥʦʚʠʜʥʦʩʪʝʡ ʷʚʣʷʝʪʩʷ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʝ ʪʨʘʜʠʮʠʦʥʥʦʝ ʠʩʢʫʩʩʪʚʦ ʩʳʯʞʫ.  

ɸʥʩʘʤʙʣʝʚʦʝ ʤʫʟʠʮʠʨʦʚʘʥʠʝ ʩʝʛʦʜʥʷ ʦʧʨʝʜʝʣʷʝʪʩʷ ʢʘʢ ʧʨʦʮʝʩʩ 

ʢʦʣʣʝʢʪʠʚʥʦʛʦ ʠʩʧʦʣʥʝʥʠʷ ʛʨʫʧʧʦʡ ʤʫʟʳʢʘʥʪʦʚ ʩʦʯʠʥʝʥʠʡ ʣʶʙʦʛʦ ʩʪʠʣʷ ʠ 

ʥʘʧʨʘʚʣʝʥʠʷ. ɺ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩʦ ʩʣʦʚʘʨʝʤ ɸ. ʅ. ɼʦʣʞʘʥʩʢʦʛʦ, ʘʥʩʘʤʙʣʴ: 

çɻʨʫʧʧʘ ʠʟ ʜʚʫʭ ʠ ʙʦʣʝʝ ʤʫʟʳʢʘʥʪʦʚ ï ʧʝʚʮʦʚ ʠʣʠ ʠʥʩʪʨʫʤʝʥʪʘʣʠʩʪʦʚ, ï 

ʩʦʚʤʝʩʪʥʦ ʠʩʧʦʣʥʷʶʱʠʭ ʤʫʟʳʢʘʣʴʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝè ʠʣʠ çʩʦʚʤʝʩʪʥʦʝ 

ʠʩʧʦʣʥʝʥʠʝ ʧʴʝʩʳ ʥʝʩʢʦʣʴʢʠʤʠ ʫʯʘʩʪʥʠʢʘʤʠè [1, ʩ. 19-20]. ʇʨʦʠʟʚʝʜʝʥʠʷ, 

ʢʦʪʦʨʳʝ ʧʨʝʜʥʘʟʥʘʯʝʥʳ ʜʣʷ ʘʥʩʘʤʙʣʷ, ʨʘʟʜʝʣʷʶʪʩʷ ʥʘ ʦʧʨʝʜʝʣʝʥʥʦʝ 

ʢʦʣʠʯʝʩʪʚʦ ʫʯʘʩʪʥʠʢʦʚ. ʇʨʠ ʵʪʦʤ ʦʪ ʢʦʣʠʯʝʩʪʚʘ ʫʯʘʩʪʥʠʢʦʚ ʟʘʚʠʩʠʪ ʝʛʦ 

ʥʘʟʚʘʥʠʝ. ʉʦʛʣʘʩʥʦ ʦʙʱʝʧʨʠʥʷʪʦʡ ʢʣʘʩʩʠʬʠʢʘʮʠʠ, ʘʥʩʘʤʙʣʠ ʧʦʜʨʘʟʜʝʣʷʶʪʩʷ 

ʥʘ ʜʫʵʪʳ, ʪʨʠʦ, ʢʚʘʨʪʝʪʳ, ʢʚʠʥʪʝʪʳ, ʩʝʧʪʝʪʳ, ʩʝʢʩʪʝʪʳ ʠ ʪ. ʜ. ʌʨʘʥʮʫʟʩʢʦʝ 

ʩʣʦʚʦ çensembleè ʧʝʨʝʚʦʜʠʪʩʷ, ʢʘʢ çʚʤʝʩʪʝè, çʩʦʚʦʢʫʧʥʦʩʪʴè, 

çʩʦʚʤʝʩʪʥʦʩʪʴè ʠ ʤʦʞʝʪ ʪʨʘʢʪʦʚʘʪʴʩʷ ʩ ʥʝʩʢʦʣʴʢʠʭ ʧʦʟʠʮʠʡ. ʉ ʦʜʥʦʡ 

ʩʪʦʨʦʥʳ, ʘʥʩʘʤʙʣʴ, ʢʘʢ ʩʦʯʝʪʘʥʠʝ ʜʚʫʭ ʠ ʙʦʣʝʝ ʧʝʚʮʦʚ, ʠʥʩʪʨʫʤʝʥʪʘʣʠʩʪʦʚ, ʩ 

ʜʨʫʛʦʡ ï ʢʘʢ ʩʪʨʦʡʥʦʝ ʩʦʛʣʘʩʦʚʘʥʥʦʝ ʠʩʧʦʣʥʝʥʠʝ ʩʦʯʠʥʝʥʠʷ. 

ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʠʟʫʯʝʥʠʝ ʦʪʜʝʣʴʥʳʭ ʘʩʧʝʢʪʦʚ ʘʥʩʘʤʙʣʝʚʦʛʦ 

ʤʫʟʠʮʠʨʦʚʘʥʠʝ ʷʚʣʷʝʪʩʷ ʧʨʝʜʤʝʪʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʤʥʦʛʠʭ ʩʦʚʨʝʤʝʥʥʳʭ 
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ʨʦʩʩʠʡʩʢʠʭ ʠ ʢʠʪʘʡʩʢʠʭ ʫʯʝʥʳʭ. ʎʝʣʴ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʠ ʟʘʢʣʶʯʘʝʪʩʷ ʚ 

ʩʪʠʣʝʚʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʝ ʘʥʩʘʤʙʣʝʡ ʩʪʠʣʷ ʩʳʯʞʫ, ʧʨʠʥʘʜʣʝʞʘʱʝʤʫ ʢ 

ʦʜʥʦʤʫ ʠʟ ʥʘʧʨʘʚʣʝʥʠʡ ʢʠʪʘʡʩʢʦʡ ʪʨʘʜʠʮʠʦʥʥʦʡ ʤʫʟʳʢʠ ï ʮʟʘʥʥʘʥʴʩʢʦʤʫ. 

ʇʨʝʞʜʝ ʚʩʝʛʦ ʥʘʜʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚ ʪʨʘʜʠʮʠʦʥʥʦʤ ʢʠʪʘʡʩʢʦʤ ʘʥʩʘʤʙʣʝʚʦʤ 

ʤʫʟʠʮʠʨʦʚʘʥʠʠ ʧʨʠʩʫʪʩʪʚʫʝʪ ʜʦʩʪʘʪʦʯʥʦ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ 

ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʳʭ ʵʣʝʤʝʥʪʦʚ, ʢʦʪʦʨʳʝ ʚʦʟʥʠʢʘʶʪ ʚ ʧʨʦʮʝʩʩʝ ʠʩʧʦʣʥʝʥʠʷ ʠ, 

ʚʦ ʤʥʦʛʦʤ ʩʧʦʥʪʘʥʥʳ. ɺ ʢʠʪʘʡʩʢʦʡ ʵʩʪʝʪʠʢʝ ʧʨʠʥʷʪʦ ʩʯʠʪʘʪʴ, ʯʪʦ 

ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʝ ʘʥʩʘʤʙʣʝʚʦʝ ʤʫʟʠʮʠʨʦʚʘʥʠʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʪʚʦʨʯʝʩʢʠʡ ï ʠʛʨʦʚʦʡ ʧʨʦʮʝʩʩ, ʧʦʵʪʦʤʫ ʧʨʦʠʟʚʝʜʝʥʠʝ 

ʠʩʧʦʣʥʷʝʪʩʷ ʩʚʦʙʦʜʥʦ, ʥʘ ʜʦʩʪʫʧʥʳʭ ʠ ʭʦʨʦʰʦ ʦʩʚʦʝʥʥʳʭ ʤʫʟʳʢʘʣʴʥʳʭ 

ʠʥʩʪʨʫʤʝʥʪʘʭ [2]. ʇʨʠʯʝʤ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʝ ʩʦʯʝʪʘʥʠʝ ʤʦʞʝʪ ʙʳʪʴ ʩʘʤʳʤ 

ʨʘʟʣʠʯʥʳʤ. 

ɺ ʨʘʤʢʘʭ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʠ ʤʳ ʨʘʩʩʤʘʪʨʠʚʘʝʤ, ʧʨʝʞʜʝ ʚʩʝʛʦ, 

ʦʩʦʙʝʥʥʦʩʪʠ ʦʪʨʘʞʝʥʠʷ ʢʠʪʘʡʩʢʠʭ ʥʘʮʠʦʥʘʣʴʥʳʭ ʪʨʘʜʠʮʠʡ ʚ ʮʟʷʥʥʘʥʴʩʢʦʡ 

ʤʫʟʳʢʝ ʩʳʯʞʫ. ɸʢʪʫʘʣʴʥʦʩʪʴ ʦʙʨʘʱʝʥʠʷ ʢ ʜʘʥʥʦʡ ʪʝʤʝ ʩʚʷʟʘʥʘ ʩ ʪʝʤ, ʯʪʦ 

ʠʟʫʯʝʥʠʝ ʦʩʦʙʝʥʥʦʩʪʝʡ ʤʫʟʳʢʠ ʦʪʜʝʣʴʥʳʭ ʨʝʛʠʦʥʦʚ ʦʙʝʩʧʝʯʠʪ ʙʦʣʝʝ 

ʛʣʫʙʦʢʦʝ ʧʦʥʠʤʘʥʠʝ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʢʘʢ 

ʮʝʣʦʩʪʥʦʛʦ ʷʚʣʝʥʠʷ. ʂʨʦʤʝ ʪʦʛʦ, ʤʥʦʛʠʝ ʚʦʧʨʦʩʳ, ʩʚʷʟʘʥʥʳʝ ʩ 

ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʟʚʫʯʘʥʠʷ ʢʠʪʘʡʩʢʠʭ ʩʪʨʫʥʥʳʭ ʠ ʜʫʭʦʚʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʧʦ-

ʧʨʝʞʥʝʤʫ ʦʩʪʘʶʪʩʷ ʤʘʣʦʠʟʫʯʝʥʥʳʤʠ [4]. ʂ ʵʪʦʤʫ ʝʱʝ ʩʣʝʜʫʝʪ ʜʦʙʘʚʠʪʴ, ʯʪʦ 

ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʤʫʟʳʢʝ, ʚ ʝʝ ʩʘʤʳʭ çʚʳʩʦʢʠʭè 

ʞʘʥʨʘʭ, ʝʚʨʦʧʝʡʩʢʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ ï ʦʧʝʨʝ (ʠʤʝʝʪʩʷ ʚ ʚʠʜʫ ʥʝ 

ʪʨʘʜʠʮʠʦʥʥʘʷ ʤʫʟʳʢʘʣʴʥʘʷ ʜʨʘʤʘ), ʩʠʤʬʦʥʠʠ, ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʤ ʢʦʥʮʝʨʪʝ ʠ 

ʜʨ. ʚʩʝ ʯʘʱʝ ʚʚʦʜʷʪʩʷ ʵʣʝʤʝʥʪʳ ʬʦʣʴʢʣʦʨʥʦʡ ʤʫʟʳʢʠ ʠ ʦʩʦʙʝʥʥʦʩʪʝʡ ʝʝ 

ʤʫʟʠʮʠʨʦʚʘʥʠʷ. ʆʙ ʵʪʦʤ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʪʚʦʨʯʝʩʪʚʦ ʚʝʜʫʱʠʭ ʢʠʪʘʡʩʢʠʭ 

ʢʦʤʧʦʟʠʪʦʨʦʚ ʩʦʚʨʝʤʝʥʥʦʩʪʠ: ʊʘʥ ɼʫʥʘ, ɻʦ ɺʵʥʴʮʟʠʥʘ, ɸʢʤʦ ʕʡʰʘʥʘ, ʏʝʥ ʀ, 

ɺʵʥʴ ɼʵʮʠʥʘ ʠ ʪ. ʜ.  
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ʉʝʛʦʜʥʷ ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝ ʧʨʦʚʠʥʮʠʠ ʂʠʪʘʷ ʧʨʝʜʩʪʘʚʣʝʥʳ ʩʚʦʠʤʠ 

ʪʨʘʜʠʮʠʦʥʥʳʤʠ ʥʘʨʦʜʥʦ-ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʤʠ ʘʥʩʘʤʙʣʷʤʠ. ʇʨʝʞʜʝ ʚʩʝʛʦ, 

ʤʦʞʥʦ ʦʪʤʝʪʠʪʴ ʢʦʣʣʝʢʪʠʚʳ, ʢʦʪʦʨʳʝ ʠʩʧʦʣʥʷʶʪ ʛʫʘʥʜʫʥʩʢʫʶ ʤʫʟʳʢʫ ʥʘ 

ʩʪʨʫʥʥʳʭ ʠ ʜʫʭʦʚʳʭ ʠʥʩʪʨʫʤʝʥʪʘʭ; ʤʫʟʳʢʫ ʰʠʬʘʥʴ, ʢʦʪʦʨʘʷ ʩʦʯʝʪʘʝʪ ʚ ʩʝʙʝ 

ʟʚʫʯʘʥʠʝ ʩʪʨʫʥʥʳʭ, ʜʫʭʦʚʳʭ ʠ ʫʜʘʨʥʳʭ; ʣʷʦʥʠʥʩʢʫʶ ʤʫʟʳʢʫ, 

ʠʩʧʦʣʥʷʶʱʫʶʩʷ ʪʦʣʴʢʦ ʫʜʘʨʥʳʤʠ ʠʥʩʪʨʫʤʝʥʪʘʤʠ; ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ 

ʘʥʩʘʤʙʣʠ ʶʛʦ-ʟʘʧʘʜʥʦʛʦ ʨʘʡʦʥʘ ʧʨʦʚʠʥʮʠʠ ʐʘʥʴʜʫʥ, ʚ ʢʦʪʦʨʳʭ ʩʦʯʝʪʘʶʪʩʷ 

ʫʜʘʨʥʳʝ ʠ ʜʫʭʦʚʳʝ; ʘ ʪʘʢʞʝ, ʩʦʙʩʪʚʝʥʥʦ, ʮʟʷʥʴʥʘʥʩʢʫʶ ʤʫʟʳʢʫ ʩʳʯʞʫ, 

ʧʨʝʜʩʪʘʚʣʝʥʥʫʶ ʩʪʨʫʥʥʳʤʠ ʠ ʜʫʭʦʚʳʤʠ ʠʥʩʪʨʫʤʝʥʪʘʤʠ [5].  

ʅʘʨʦʜʥʦ-ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʘʷ ʤʫʟʳʢʘ ʟʘʢʣʶʯʘʝʪ ʚ ʩʝʙʝ ʦʪʨʘʞʝʥʠʝ ʦʙʨʘʟʘ 

ʞʠʟʥʠ ʥʘʨʦʜʘ, ʦʙʳʯʘʠ, ʭʘʨʘʢʪʝʨ ʠ ʪʝʤʧʝʨʘʤʝʥʪ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʨʝʛʠʦʥʘ, ʠʟ 

ʢʦʪʦʨʦʛʦ ʠʩʭʦʜʠʪ ʪʦʪ ʠʣʠ ʠʥʦʡ ʘʥʩʘʤʙʣʴ. ʇʦ ʤʥʝʥʠʶ ʢʠʪʘʡʩʢʠʭ 

ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ [2. 3, 4, 5], ʧʦ ʭʘʨʘʢʪʝʨʫ ʤʫʟʠʮʠʨʦʚʘʥʠʷ ʢʠʪʘʡʩʢʠʭ ʥʘʨʦʜ 

ʤʦʞʝʪ ʙʳʪʴ ʨʘʟʜʝʣʝʥ ʥʘ ʜʚʘ ʨʘʟʥʳʭ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʭ ʪʠʧʘ: ʩʝʚʝʨʥʳʭ ʠ 

ʶʞʥʳʭ. 

ʄʫʟʠʮʠʨʦʚʘʥʠʝ ʩʝʚʝʨʥʳʭ ʞʠʪʝʣʝʡ ʦʪʣʠʯʘʶʪʩʷ ʩʠʣʴʥʳʤ 

ʪʝʤʧʝʨʘʤʝʥʪʦʤ, ʦʩʦʙʳʤ ʵʤʦʮʠʦʥʘʣʴʥʳʤ ʨʘʟʤʘʭʦʤ. ɼʣʷ ʥʠʭ ʭʘʨʘʢʪʝʨʝʥ 

ʦʧʪʠʤʠʟʤ, ʚ ʩʚʷʟʠ ʩ ʯʝʤ, ʙʦʣʴʰʠʥʩʪʚʦ ʘʥʩʘʤʙʣʝʡ ʩʝʚʝʨʥʳʭ ʞʠʪʝʣʝʡ 

ʧʨʝʜʧʦʣʘʛʘʶʪ ʩʦʯʝʪʘʥʠʝ ʜʫʭʦʚʳʭ ʠ ʩʪʨʫʥʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ.  

ʖʞʥʳʝ ʞʠʪʝʣʠ, ʢʦʪʦʨʳʝ ʧʦ ʩʚʦʝʡ ʧʨʠʨʦʜʝ ʦʪʣʠʯʘʶʪʩʷ ʙʦʣʝʝ ʤʷʛʢʠʤ 

ʭʘʨʘʢʪʝʨʦʤ, ʣʶʙʷʪ ʘʥʩʘʤʙʣʠ ʦʩʦʙʦ ʪʦʥʢʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʛʦ ʩʪʠʣʷ, 

ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʩ ʫʯʘʩʪʠʝʤ ʩʪʨʫʥʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ.  

ʊʘʢʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʯʝʨʪʳ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʨʘʟʥʳʭ ʨʝʛʠʦʥʦʚ 

ʦʙʫʩʣʘʚʣʠʚʘʶʪ ʪʦ, ʯʪʦ ʢʘʞʜʳʡ ʘʥʩʘʤʙʣʴ ʥʘʨʦʜʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʦʪʣʠʯʘʝʪʩʷ 

ʩʚʦʠʤʠ ʭʘʨʘʢʪʝʨʥʳʤʠ ʦʩʦʙʝʥʥʦʩʪʷʤʠ. ʊʘʢ, ʢ ʧʨʠʤʝʨʫ, ʩʪʠʣʝʚʳʤʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʛʫʘʥʜʫʥʩʢʦʡ ʤʫʟʳʢʠ ʷʚʣʷʶʪʩʷ ʣʝʛʢʦʩʪʴ, ʤʷʛʢʦʩʪʴ, 

ʠʟʷʱʝʩʪʚʦ ʠ ʢʨʘʩʦʯʥʦʩʪʴ. ɼʣʷ ʰʠʬʘʥʴʩʢʦʡ ʤʫʟʳʢʠ ʭʘʨʘʢʪʝʨʥʘ ʩʢʦʨʝʝ 

ʣʝʛʢʦʩʪʴ ʠ ʵʥʝʨʛʠʯʥʦʩʪʴ, ʙʳʩʪʨʳʡ ʪʝʤʧ ʠ ʘʢʪʠʚʥʳʡ ʨʠʪʤʠʯʝʩʢʠʡ ʨʠʩʫʥʦʢ, 



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ορ ςπςς ̄̏ ̅                                                                                                        ˟̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃ ́

 

 102  

ʛʘʨʤʦʥʠʯʥʦʩʪʴ ʤʫʟʳʢʘʣʴʥʦʛʦ ʩʪʨʦʷ ʠ ʤʝʣʦʜʠʯʥʦʩʪʴ. ɸʥʩʘʤʙʣʠ ʶʛʦ-

ʟʘʧʘʜʥʦʛʦ ʨʘʡʦʥʘ ʧʨʦʚʠʥʮʠʠ ʐʘʥʴʜʫʥ ʜʦʚʦʣʴʥʦ ʙʣʠʟʢʠ ʛʨʫʙʦʚʘʪʦʡ 

ʜʝʨʝʚʝʥʩʢʦʡ ʤʘʥʝʨʝ ʠʩʧʦʣʥʝʥʠʷ. ɼʣʷ ʥʝʝ ʭʘʨʘʢʪʝʨʥʳ ʩʤʝʣʦʩʪʴ, 

ʧʨʦʥʟʠʪʝʣʴʥʦʩʪʴ, ʩʪʨʘʩʪʥʦʩʪʴ ʜʫʭʘ ʠ ʦʙʠʣʠʝ ʟʘʤʳʩʣʦʚʘʪʳʭ ʠʤʧʨʦʚʠʟʘʮʠʡ. 

ʄʫʟʳʢʘʣʴʥʳʤ ʦʙʨʘʟʘʤ ʩʝʚʝʨʥʦʡ ʧʨʦʚʠʥʮʠʠ ʃʷʦʣʠʥ ʧʨʠʩʫʱʠ ʪʘʢʠʝ 

ʦʩʦʙʝʥʥʦʩʪʠ, ʢʘʢ ʩʠʣʘ ʜʫʭʘ, ʫʜʘʣʴ ʠ ʤʫʞʝʩʪʚʦ [2]. 

ʀʩʩʣʝʜʦʚʘʥʠʝ ʦʩʦʙʝʥʥʦʩʪʝʡ ʟʚʫʯʘʥʠʷ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ (ʦʙʣʘʩʪʴ 

ʎʟʷʥʥʘʥʴ ʥʘʭʦʜʠʪʩʷ ʥʘ ʶʛʝ ʂʠʪʘʷ) ʷʚʣʷʝʪʩʷ ʜʘʚʥʝʡ ʧʨʘʢʪʠʢʦʡ. ʅʘ 

ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʩʫʱʝʩʪʚʫʝʪ ʜʦʩʪʘʪʦʯʥʦ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʨʘʙʦʪ, ʚ 

ʢʦʪʦʨʳʭ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʦʩʦʙʝʥʥʦʩʪʠ ʝʝ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʟʚʫʯʘʥʠʷ. 

ʇʨʝʞʜʝ ʚʩʝʛʦ ʵʪʦ ʪʨʫʜʳ ʄʠʥʩʶʥʘ ʃʠ, ʎʟʫʣʠ ʎʟʠʥʷ, ʊʘʦ ɻʘʥʴ [3, 5, 4].  

ɺ ʥʘʫʯʥʦʡ ʨʘʙʦʪʝ çʉʙʦʨʥʠʢ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʡ ʤʫʟʳʢʠ ʂʠʪʘʷè 

ʄʠʥʩʶʥ ʃʠ ʠʟʣʦʞʠʣ ʠʜʝʶ ʦ ʪʦʤ, ʯʪʦ ʚʩʷ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʩʧʝʮʠʬʠʢʘ 

ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ ʚʢʣʶʯʘʝʪ ʪʨʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ: ʤʷʛʢʦʩʪʴ, ʪʦʥʢʦʩʪʴ, 

ʣʦʚʢʦʩʪʴ [3].  

ɼʨʫʛʦʡ ʫʯʝʥʳʡ ï ʎʟʫʣʠʥ ʎʟʠʥʴ ʚ ʪʨʫʜʝ ʧʦʜ ʥʘʟʚʘʥʠʝʤ çʉʪʘʥʦʚʣʝʥʠʝ 

ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ ʩʳʯʞʫ ʚ ʐʘʥʭʘʝè ʛʦʚʦʨʠʪ ʦ ʪʦʤ, ʯʪʦ ʚ ʥʝʡ ʛʘʨʤʦʥʠʯʥʦ 

ʩʦʯʝʪʘʝʪʩʷ ʣʦʚʢʦʩʪʴ, ʤʠʥʠʘʪʶʨʥʦʩʪʴ, ʪʦʥʢʦʩʪʴ ʠ ʠʟʷʱʝʩʪʚʦ [4].  

ʊʘʦ ɻʘʥʴ ʪʘʢʞʝ ʥʘʜʝʣʷʝʪ ʮʟʷʥʥʘʥʴʩʢʫʶ ʤʫʟʳʢʫ ʢʣʶʯʝʚʳʤʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ï ʢʨʠʯʘʱʠʡ ʭʘʨʘʢʪʝʨ, ʣʦʚʢʦʩʪʴ, ʪʦʥʢʦʩʪʴ, 

ʤʠʥʠʘʪʶʨʥʦʩʪʴ ʠ ʙʦʣʴʰʘʷ ʜʦʣʷ ʠʤʧʨʦʚʠʟʘʮʠʠ [4]. 

ʅʘ ʦʩʥʦʚʘʥʠʠ ʚʩʝʭ ʫʧʦʤʷʥʫʪʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʤʦʞʥʦ ʩʢʘʟʘʪʴ ʦ ʪʦʤ, 

ʯʪʦ ʜʣʷ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ ʩʳʯʞʫ ʭʘʨʘʢʪʝʨʥʘ ʤʠʥʠʘʪʶʨʥʦʩʪʴ, ʣʦʚʢʦʩʪʴ, 

ʪʦʥʢʦʩʪʴ, ʠʟʷʱʝʩʪʚʦ, ʞʠʚʦʩʪʴ ʠ ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʦʩʪʴ. ɼʘʣʝʝ ʤʳ ʧʨʝʜʩʪʘʚʠʤ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʢʘʞʜʦʡ ʠʟ ʚʳʜʝʣʝʥʥʳʭ ʯʝʨʪ. 

ʀʪʘʢ, ʧʦʥʷʪʠʝ çʤʠʥʠʘʪʶʨʥʳʡè ʠʩʧʦʣʴʟʫʝʪʩʷ ʥʘʤʠ ʠ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ 

ʧʨʝʞʜʝ ʚʩʝʛʦ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʩʦʩʪʘʚʫ ʠʩʧʦʣʥʠʪʝʣʝʡ. ɺ ʘʥʘʣʠʟʠʨʫʝʤʦʤ 

ʘʥʩʘʤʙʣʝ ʠʩʧʦʣʴʟʫʶʪʩʷ ʥʝ ʙʦʣʝʝ ʪʨʝʭ ʩʪʨʫʥʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʪʨʝʭ ʜʫʭʦʚʳʭ 
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ʠ ʤʦʛʫʪ ʙʳʪʴ ʥʝʢʦʪʦʨʳʝ ʫʜʘʨʥʳʝ. ʊʦ ʝʩʪʴ, ʩʦʩʪʘʚ ʪʘʢʠʭ ʘʥʩʘʤʙʣʝʡ ʤʦʞʝʪ 

ʙʳʪʴ ʧʨʝʜʩʪʘʚʣʝʥ ʢʘʢ ʜʚʫʤʷ-ʪʨʝʤʷ, ʪʘʢ ʠ ʩʝʤʴʶ ï ʚʦʩʝʤʴʶ ʠʩʧʦʣʥʠʪʝʣʷʤʠ. 

ʀʟ-ʟʘ ʪʦʛʦ, ʯʪʦ ʚ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʝ ʦʛʨʘʥʠʯʝʥʥʦʝ ʢʦʣʠʯʝʩʪʚʦ 

ʠʥʩʪʨʫʤʝʥʪʦʚ, ʪʦ ʧʦ ʩʚʦʝʡ ʩʪʨʫʢʪʫʨʝ ʤʝʣʦʜʠʷ ʷʚʣʷʝʪʩʷ ʜʦʚʦʣʴʥʦ ʧʨʦʩʪʦʡ. 

ɼʨʫʛʘʷ ʯʝʨʪʘ, ʧʦʟʚʦʣʷʶʱʘʷ ʛʦʚʦʨʠʪʴ ʦ ʤʠʥʠʘʪʶʨʥʦʩʪʠ ʘʥʩʘʤʙʣʝʡ ʩʳʯʞʫ, 

ʩʚʷʟʘʥʘ ʩ ʠʭ ʤʘʣʳʤʠ ʬʦʨʤʘʤʠ. ʇʨʦʜʦʣʞʠʪʝʣʴʥʦʩʪʴ ʧʴʝʩ ʦʙʳʯʥʦ ʩʦʩʪʘʚʣʷʝʪ 

ʧʨʠʤʝʨʥʦ 4ï6 ʤʠʥʫʪ. ʂ ʧʨʠʤʝʨʫ, ʢʦʤʧʦʟʠʮʠʷ çʉʠʶʵʩʫʥè ʜʣʠʪʩʷ 4 ʤʠʥʫʪʳ 42 

ʩʝʢʫʥʜʳ, ʢʦʤʧʦʟʠʮʠʷ çʉʘʥʴʣʶè ï 6 ʤʠʥʫʪ ʠ 1 ʩʝʢʫʥʜʫ. ʊʘʢ, ʟʘ ʩʯʝʪ ʚʩʝʭ ʵʪʠʭ 

ʬʘʢʪʦʨʦʚ ʤʦʞʥʦ ʩʢʘʟʘʪʴ ʦ ʪʦʤ, ʯʪʦ ʜʣʷ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ ʭʘʨʘʢʪʝʨʥʘ 

çʤʘʣʦʩʪʴè. ʂʘʢ ʠʟʚʝʩʪʥʦ, ʠʩʢʫʩʩʪʚʦ ʤʠʥʠʘʪʶʨʳ, ʢʘʢ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʡ, ʪʘʢ ʠ 

ʧʦʵʪʠʯʝʩʢʦʡ ʰʠʨʦʢʦ ʢʫʣʴʪʠʚʠʨʦʚʘʣʦʩʴ ʚ ʩʪʨʘʥʝ ʩ ʜʨʝʚʥʦʩʪʠ. 

ɻʦʚʦʨʷ ʦ ʣʦʚʢʦʩʪʠ ʎʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ, ʤʳ ʠʤʝʝʤ ʚ ʚʠʜʫ ʚ ʧʝʨʚʫʶ 

ʦʯʝʨʝʜʴ ʝʝ ʣʝʛʢʦʝ ʠʟʷʱʝʩʪʚʦ. ʇʦ ʫʪʚʝʨʞʜʝʥʠʶ ʄʠʥʩʶʥʘ ʃʠ ʮʟʷʥʥʘʥʴʩʢʘʷ 

ʤʫʟʳʢʘ ʩʳʯʞʫ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʪʠʧʠʯʥʫʶ ʥʘʨʦʜʥʫʶ çʣʝʛʢʫʶ ʤʫʟʳʢʫè. 

ʃʝʛʢʦʩʪʴ ʜʘʥʥʦʡ ʤʫʟʳʢʠ ʦʧʠʩʳʚʘʝʪʩʷ ʚ ʩʨʘʚʥʝʥʠʠ ʩ ʢʣʘʩʩʠʯʝʩʢʦʡ ʢʠʪʘʡʩʢʦʡ 

ʤʫʟʳʢʦʡ, ʜʣʷ ʢʦʪʦʨʦʡ ʭʘʨʘʢʪʝʨʥʘ ʩʣʦʞʥʘʷ ʩʪʨʫʢʪʫʨʘ, ʙʦʣʴʰʦʡ ʨʘʟʤʘʭ ʠ 

ʛʣʫʙʦʢʦʝ ʩʦʜʝʨʞʘʥʠʝ. ɺ ʪʦ ʚʨʝʤʷ, ʢʘʢ ʧʨʦʠʟʚʝʜʝʥʠʷ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ 

ʦʪʣʠʯʘʶʪʩʷ ʥʝʧʨʠʥʫʞʜʝʥʥʦʩʪʴʶ, ʧʨʦʩʪʦʡ ʩʪʨʫʢʪʫʨʦʡ, ʞʠʟʥʝʨʘʜʦʩʪʥʳʤ 

ʨʠʪʤʦʤ, ʤʝʣʦʜʠʯʝʩʢʦʡ ʟʘʜʫʰʝʚʥʦʩʪʴʶ ʠ ʥʝ ʦʙʷʟʘʪʝʣʴʥʦ ʩʤʳʩʣʦʚʦʡ 

ʛʣʫʙʠʥʦʡ. ʄʝʣʦʜʠʠ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ ʚʦʧʣʦʱʘʶʪ ʨʘʜʦʩʪʥʦʝ ʥʘʩʪʨʦʝʥʠʝ, 

ʧʦʩʢʦʣʴʢʫ ʢʣʶʯʝʚʳʤʠ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤʠ ʠʭ ʦʙʨʘʟʦʚ ʷʚʣʷʶʪʩʷ ʣʝʛʢʦʩʪʴ ʠ 

ʞʠʚʦʩʪʴ. ʊʘʢʞʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʘʢʮʝʥʪʠʨʫʶʪ ʚʥʠʤʘʥʠʝ ʥʘ ʪʦʤ, ʯʪʦ ʣʝʛʢʦʩʪʴ 

ʟʜʝʩʴ ʤʦʞʝʪ ʧʦʥʠʤʘʪʴʩʷ ʚ ʢʘʯʝʩʪʚʝ ʯʫʚʩʪʚʘ çʣʝʛʢʦʛʦ ʢʨʫʞʝʥʠʷè, ʢʦʪʦʨʦʝ 

ʚʦʟʥʠʢʘʝʪ ʚ ʧʨʦʮʝʩʩʝ ʧʨʦʩʣʫʰʠʚʘʥʠʷ ʜʘʥʥʳʭ ʤʝʣʦʜʠʡ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʪʦʛʦ, ʯʪʦ 

ʮʟʷʥʥʘʥʴʩʢʘʷ ʤʫʟʳʢʘ ʥʝ ʧʨʝʜʧʦʣʘʛʘʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʠʥʩʪʨʫʤʝʥʪʦʚ ʥʠʟʢʦʡ 

ʪʝʩʩʠʪʫʨʳ, ʫ ʩʣʫʰʘʪʝʣʝʡ ʩʦʟʜʘʝʪʩʷ ʚʧʝʯʘʪʣʝʥʠʝ ʣʝʪʷʱʝʛʦ ʚʚʳʩʴ ʟʚʫʢʘ ʠʣʠ 

ʪʘʢ ʥʘʟʳʚʘʝʤʦʝ ʣʝʛʢʦʝ ʢʨʫʞʝʥʠʝ ʟʚʫʢʘ.  
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ʋʧʦʪʨʝʙʣʷʷ ʧʦʥʷʪʠʝ çʪʦʥʢʦʩʪʠè ʦʪʥʦʩʠʪʝʣʴʥʦ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ, 

ʤʳ ʠʤʝʝʤ ʚ ʚʠʜʫ ʧʨʝʞʜʝ ʚʩʝʛʦ ʪʦ, ʢʘʢ ʧʨʦʟʨʘʯʥʦ ʟʚʫʯʘʪ ʠʥʩʪʨʫʤʝʥʪʳ ʚ 

ʘʥʩʘʤʙʣʝ ʠ ʢʘʢʠʝ ʬʫʥʢʮʠʠ ʚʳʧʦʣʥʷʝʪ ʢʘʞʜʳʡ ʠʟ ʥʠʭ. ʀʟ-ʟʘ ʪʦʛʦ, ʯʪʦ 

ʩʦʚʤʝʩʪʥʦʝ ʠʩʧʦʣʥʝʥʠʝ ʧʨʝʜʧʦʣʘʛʘʝʪ ʟʚʫʯʘʥʠʝ ʨʘʟʥʳʭ ʨʝʛʠʩʪʨʦʚ 

ʠʥʩʪʨʫʤʝʥʪʦʚ, ʧʨʦʠʩʭʦʜʠʪ ʧʝʨʝʧʣʝʪʝʥʠʝ ʠ ʥʘʩʣʘʠʚʘʥʠʝ ʟʚʫʢʦʚ. ʇʨʠ 

ʩʦʚʤʝʩʪʥʦʤ ʟʚʫʯʘʥʠʠ ʠʩʧʦʣʥʠʪʝʣʠ ʨʫʢʦʚʦʜʩʪʚʫʶʪʩʷ ʪʘʢʠʤʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʤʠ ʢʨʠʪʝʨʠʷʤʠ, ʢʘʢ çʪʳ ʚʳʩʦʢʦ ï ʷ ʥʠʟʢʦè, çʪʳ ʩʣʦʞʥʳʡ ï ʷ 

ʧʨʦʩʪʦʡè ʠ ʪʦʤʫ ʧʦʜʦʙʥʳʤʠ. ʄʫʟʳʢʘʥʪʳ ʩʦʚʤʝʩʪʥʦ ʥʘʩʪʨʘʠʚʘʶʪʩʷ ʠ ʚ 

ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʨʠʥʮʠʧʦʤ ʚʟʘʠʤʦʧʦʤʦʱʠ ʠ ʚʟʘʠʤʦʜʦʧʦʣʥʝʥʠʷ ʬʦʨʤʠʨʫʶʪ 

ʦʙʨʘʟ ʜʫʭʦʚʥʦʡ ʚʦʟʚʳʰʝʥʥʦʩʪʠ, ʚʦʧʣʦʱʘʝʤʫʶ ʧʨʦʟʨʘʯʥʦʡ ʬʘʢʪʫʨʦʡ, 

ʨʦʜʩʪʚʝʥʥʦʡ ʧʝʨʝʧʣʝʪʝʥʠʶ ʪʦʥʢʠʭ ʣʠʥʠʡ ʥʘ ʜʨʝʚʥʠʭ ʢʠʪʘʡʩʢʠʭ ʤʠʥʠʘʪʶʨʘʭ. 

ʊʦʥʢʦʩʪʴ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ ʪʘʢʞʝ ʠ ʪʝʤ, ʯʪʦ ʧʨʠ ʝʝ 

ʠʩʧʦʣʥʝʥʠʠ ʠʩʧʦʣʴʟʫʶʪʩʷ ʠʥʩʪʨʫʤʝʥʪʳ, ʦʪʣʠʯʘʶʱʠʝʩʷ ʩʨʘʚʥʠʪʝʣʴʥʦ ʪʠʭʠʤ 

ʟʚʫʯʘʥʠʝʤ. ʂ ʧʨʠʤʝʨʫ, ʵʪʦ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ ʟʘ ʩʯʝʪ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʪʘʢʠʭ 

ʠʥʩʪʨʫʤʝʥʪʦʚ, ʢʘʢ ʵʨʭʫ, ʷʥʮʠʥʴ, ʢʦʪʦʨʳʝ ʥʝ ʧʨʝʜʧʦʣʘʛʘʶʪ ʛʨʦʤʢʦʛʦ 

ʟʚʫʯʘʥʠʷ. ɼʘ ʠ ʧʦʥʷʪʠʝ çʪʦʥʢʦʩʪʠè ʷʚʣʷʝʪʩʷ ʦʜʥʦʡ ʠʟ ʭʘʨʘʢʪʝʨʥʳʭ ʯʝʨʪ 

ʘʥʩʘʤʙʣʝʡ ʶʞʥʳʭ ʨʘʡʦʥʦʚ ʂʠʪʘʷ, ʧʦʩʢʦʣʴʢʫ ʝʛʦ ʞʠʪʝʣʠ ʧʦ ʩʚʦʝʡ ʧʨʠʨʦʜʝ 

ʦʪʣʠʯʘʶʪʩʷ ʤʷʛʢʦʩʪʴʶ ʠ ʫʪʦʥʯʝʥʥʦʩʪʴʶ. ʉʦʙʩʪʚʝʥʥʦ, ʚ ʵʪʦʤ ʠ ʩʫʱʝʩʪʚʫʝʪ 

ʦʪʣʠʯʠʝ ʶʞʥʦʡ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ ʦʪ ʘʥʩʘʤʙʣʝʚʦʡ ʩʝʚʝʨʥʦʡ, ʜʣʷ ʢʦʪʦʨʦʡ 

ʭʘʨʘʢʪʝʨʥʘ ʦʛʨʦʤʥʘʷ ʩʠʣʘ ʯʫʚʩʪʚ ʠ ʰʠʨʦʪʘ ʧʦʨʳʚʘ, ʦ ʯʝʤ ʛʦʚʦʨʠʣʦʩʴ ʨʘʥʝʝ.  

ʉʣʝʜʫʶʱʠʤ ʧʦʥʷʪʠʝʤ, ʷʚʣʷʝʪʩʷ ʠʟʷʱʝʩʪʚʦ, ʢʦʪʦʨʦʝ ʧʨʠʤʝʥʷʝʪʩʷ 

ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʝ. ɽʛʦ ʩʤʳʩʣ ʩʦʩʪʦʠʪ ʚ 

ʪʦʤ, ʯʪʦ ʜʣʷ ʜʘʥʥʳʭ ʘʥʩʘʤʙʣʝʡ ʭʘʨʘʢʪʝʨʥʘ ʫʪʦʥʯʝʥʥʦʩʪʴ ʤʝʣʦʜʠʡ, ʠʭ 

ʧʣʘʚʥʦʩʪʴ ʠ ʯʠʩʪʦʪʘ. ʄʝʣʦʜʠʠ ʩʳʞʯʫ, ʢʦʪʦʨʳʝ ʠʩʧʦʣʥʷʶʪʩʷ ʚ ʤʝʜʣʝʥʥʦʤ 

ʪʝʤʧʝ, ʟʚʫʯʘʪ ʩʣʘʜʦʩʪʥʦ, ʟʘʚʦʨʘʞʠʚʘʶʱʝ, ʘ ʙʳʩʪʨʳʝ ʤʝʣʦʜʠʠ ʦʪʣʠʯʘʶʪʩʷ 

ʷʨʢʦʩʪʴʶ ʠ ʞʠʚʦʩʪʴʶ. ʇʦʤʠʤʦ ʵʪʦʛʦ, ʜʣʷ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ ʩʳʞʯʫ 

ʭʘʨʘʢʪʝʨʥʦ ʠʟʷʱʝʩʪʚʦ ʠʩʧʦʣʥʝʥʠʷ. ʆʥʦ ʧʨʝʜʧʦʣʘʛʘʝʪ, ʯʪʦ ʢʘʞʜʳʡ 

ʠʥʩʪʨʫʤʝʥʪ ʟʚʫʯʠʪ ʚ ʷʨʢʦʤ, ʠ ʧʨʠʩʫʱʝʤ ʝʤʫ ʠʥʜʠʚʠʜʫʘʣʴʥʦʤ ʪʝʤʙʨʝ, ʚ 
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ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʩʚʦʠʭ ʬʫʥʢʮʠʡ, ʥʦ ʧʨʠ ʵʪʦʤ ʦʥʠ ʥʘʭʦʜʷʪʩʷ ʚ ʛʘʨʤʦʥʠʯʥʦʤ 

ʩʦʦʪʥʦʰʝʥʠʠ.  

ɺ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʝ ʩʳʞʯʫ ʚ ʢʘʯʝʩʪʚʝ ʚʝʜʫʱʠʭ ʠʥʩʪʨʫʤʝʥʪʦʚ 

ʠʩʧʦʣʴʟʫʶʪʩʷ ʵʨʭʫ ʠ ʙʘʤʙʫʢʦʚʘʷ ʬʣʝʡʪʘ ʜʠ. ɼʨʫʛʠʝ ʠʥʩʪʨʫʤʝʥʪʳ ʜʘʥʥʦʛʦ 

ʘʥʩʘʤʙʣʷ ʩ ʣʝʛʢʦʩʪʴʶ ʠ ʫʚʝʨʝʥʥʦʩʪʴʶ ʦʪʪʝʥʷʶʪ ʠ ʧʦʜʯʝʨʢʠʚʘʶʪ ʜʨʫʛ ʜʨʫʛʘ ʚ 

ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʦʧʨʝʜʝʣʝʥʥʳʤʠ ʧʨʘʚʠʣʘʤʠ ʤʫʟʠʮʠʨʦʚʘʥʠʷ ʠ ʟʚʫʯʘʥʠʷ. ʇʦ 

ʩʚʦʝʤʫ ʪʝʤʙʨʫ ʙʘʤʙʫʢʦʚʘʷ ʬʣʝʡʪʘ ʜʠ ʟʚʫʯʠʪ ʤʝʣʦʜʠʯʥʦ ʠ ʢʘʢ ʙʳ ʦʢʨʫʛʣʦ. ɺ 

ʚʝʨʭʥʝʤ ʨʝʛʠʩʪʨʝ ʟʘʢʣʶʯʝʥʘ ʝʝ ʥʝʧʦʚʪʦʨʠʤʘʷ ʷʨʢʦʩʪʴ, ʘ ʚ ʥʠʞʥʝʤ ï ʤʷʛʢʠʝ 

ʧʝʨʝʣʠʚʳ. ʅʘʠʙʦʣʝʝ ʯʘʩʪʦ ʚʩʪʨʝʯʘʝʤʳʤʠ ʪʝʭʥʠʢʘʤʠ ʠʩʧʦʣʥʝʥʠʷ ʷʚʣʷʶʪʩʷ 

ʫʜʘʨ, ʪʨʝʤʦʣʦ, ʬʦʨʰʣʘʛ, ʛʦʣʦʩʦʚʦʝ ʚʠʙʨʘʪʦ. ʀʩʧʦʣʥʝʥʠʝ ʥʘ ʩʤʳʯʢʦʚʦʤ 

ʠʥʩʪʨʫʤʝʥʪʝ ʵʨʭʫ ʧʨʝʜʧʦʣʘʛʘʝʪ, ʯʪʦ ʩʤʳʯʦʢ ʜʝʨʞʘʪ ʚ ʧʨʘʚʦʡ ʨʫʢʝ, ʯʪʦ 

ʦʙʝʩʧʝʯʠʚʘʝʪ ʤʷʛʢʠʡ ʪʝʤʙʨ ʠ ʧʦʣʥʦʪʫ ʟʚʫʯʘʥʠʷ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʪʘʢʦʛʦ 

ʩʦʯʝʪʘʥʠʷ ʜʣʷ ʟʚʫʯʘʥʠʷ ʭʘʨʘʢʪʝʨʥʘ ʧʨʦʪʷʞʝʥʥʦʩʪʴ, ʘ ʚʩʝ ʜʠʥʘʤʠʯʝʩʢʠʝ 

ʠʟʤʝʥʝʥʠʷ ʷʚʣʷʶʪʩʷ ʧʨʘʢʪʠʯʝʩʢʠ ʥʝʟʘʤʝʪʥʳʤʠ ʠ ʦʩʫʱʝʩʪʚʣʷʶʪʩʷ ʩ ʦʩʦʙʦʡ 

ʤʷʛʢʦʩʪʴʶ.  

ɽʱʝ ʦʜʥʦʡ ʦʪʣʠʯʠʪʝʣʴʥʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʦʡ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ 

ʩʳʞʯʫ ʷʚʣʷʝʪʩʷ ʪʦ, ʯʪʦ ʦʥʘ ʞʠʚʘʷ ʧʦ ʭʘʨʘʢʪʝʨʫ ʠ ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʘʷ. ʇʦʜ 

ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʦʩʪʴʶ ʤʳ ʧʦʥʠʤʘʝʤ ʪʦ, ʯʪʦ ʦʥʘ ʠʩʧʦʣʥʷʝʪʩʷ ʥʝ ʧʦ ʥʦʪʘʤ ʠ 

ʙʝʟ ʧʨʝʜʚʘʨʠʪʝʣʴʥʳʭ ʨʝʧʝʪʠʮʠʡ. ʀʤʧʨʦʚʠʟʘʮʠʦʥʥʳʡ ʭʘʨʘʢʪʝʨ ʮʟʷʥʥʘʥʴʩʢʦʡ 

ʤʫʟʳʢʠ ʦʪʣʠʯʘʝʪ ʝʝ ʦʪ ʜʨʫʛʠʭ ʬʦʨʤ ʥʘʨʦʜʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʘʥʩʘʤʙʣʷ. 

ɺ ʜʘʥʥʦʡ ʤʫʟʳʢʝ ʦʪʩʫʪʩʪʚʫʝʪ ʚʝʜʫʱʠʡ ʠʥʩʪʨʫʤʝʥʪ, ʦʥʘ ʦʩʥʦʚʘʥʘ ʠʤʝʥʥʦ ʥʘ 

ʘʥʩʘʤʙʣʝʚʦʤ ï ʩʦʚʤʝʩʪʥʦʤ ʟʚʫʯʘʥʠʠ, ʚ ʢʦʪʦʨʦʤ ʛʘʨʤʦʥʠʯʥʦ ʩʦʯʝʪʘʶʪʩʷ 

ʨʘʟʥʳʝ ʠʥʩʪʨʫʤʝʥʪʳ, ʛʜʝ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ ʨʘʩʢʨʳʪʠʝ ʫʥʠʢʘʣʴʥʦʛʦ ʭʘʨʘʢʪʝʨʘ 

ʢʘʞʜʦʛʦ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʧʨʦʠʩʭʦʜʠʪ ʫʤʝʥʴʰʝʥʠʝ ʟʘʚʠʩʠʤʦʩʪʠ ʤʝʞʜʫ 

ʠʥʩʪʨʫʤʝʥʪʘʤʠ ʠ ʫʚʝʣʠʯʠʚʘʝʪʩʷ ʠʭ ʠʥʠʮʠʘʪʠʚʥʦʩʪʴ ʠ ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʦʩʪʴ. 

ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʪʘʢʦʝ ʠʩʢʫʩʩʪʚʦ ʠʤʧʨʦʚʠʟʘʮʠʠ ʧʨʝʜʧʦʣʘʛʘʝʪ ʙʦʣʴʰʦʝ 

ʤʘʩʪʝʨʩʪʚʦ ʠʩʧʦʣʥʠʪʝʣʝʡ, ʤʝʞʜʫ ʢʦʪʦʨʳʤʠ ʜʦʣʞʥʦ ʙʳʪʴ ʚʳʩʦʢʦʝ 

ʚʟʘʠʤʦʧʦʥʠʤʘʥʠʝ. 
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ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ ʩʳʯʞʫ ʊʘʦ ɻʘʥʴ ʩʚʦʜʠʪ 

ʠʤʧʨʦʚʠʟʘʮʠʶ ʚ ʩʳʯʞʫ ʢ çʜʦʙʘʚʣʝʥʠʶ ʥʦʪ (ʥʘʧʨʠʤʝʨ, ʦʜʠʥ ʯʝʪʳʨʝʭʥʦʪʥʳʡ 

ʪʘʢʪ ʩʪʘʥʦʚʠʪʩʷ ʜʚʫʤʷ ʚʦʩʴʤʠʥʦʪʥʳʤʠ ʪʘʢʪʘʤʠ), ʩʦʢʨʘʱʝʥʠʶ ʥʦʪ (ʯʝʪʳʨʝ 

ʰʝʩʪʥʘʜʮʘʪʠʥʦʪʥʳʭ ʪʘʢʪʘ ʩʪʘʥʦʚʷʪʩʷ ʜʚʫʤʷ ʚʦʩʴʤʠʥʦʪʥʳʤʠ), ʠʟʤʝʥʝʥʠʶ 

ʪʝʤʧʦ-ʨʠʪʤʘ (ʥʘʧʨʠʤʝʨ, ʧʝʨʚʦʥʘʯʘʣʴʥʳʡ ʪʘʢʪ 1/4 ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ 

çʃʘʦʣʶʙʘʥʴè ʩʪʘʥʦʚʠʪʩʷ ʪʘʢʪʦʤ 2/4 ʠʣʠ 4/4)è [4, ʩ. 40]. ʀʤʝʥʥʦ ʙʣʘʛʦʜʘʨʷ 

ʵʪʠʤ çʨʠʪʤʠʯʝʩʢʠ ʧʨʦʛʨʝʩʩʠʚʥʳʤè ʠʤʧʨʦʚʠʟʘʮʠʷʤ, ʧʨʠʜʘʶʱʠʤ ʞʠʚʦʩʪʴ 

ʠʛʨʝ, ʩʣʦʞʠʣʦʩʴ ʤʥʦʞʝʩʪʚʦ ʚʘʨʠʘʥʪʦʚ ʠʩʧʦʣʥʝʥʠʷ ʤʫʟʳʢʠ ʩʳʯʞʫ. 

ɿʘ ʩʯʝʪ ʪʘʢʠʭ ʩʚʦʠʭ ʫʥʠʢʘʣʴʥʳʭ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ 

ʮʟʷʥʥʘʥʩʢʘʷ ʤʫʟʳʢʘ ʩʳʯʞʫ ʥʝ ʦʛʨʘʥʠʯʠʚʘʝʪʩʷ ʪʦʣʴʢʦ ʢʦʥʮʝʨʪʥʳʤ 

ʠʩʧʦʣʥʝʥʠʝʤ, ʘ ʟʚʫʯʠʪ ʥʘ ʫʣʠʮʘʭ ʛʦʨʦʜʦʚ ʠ ʜʝʨʝʚʝʥʴ. ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ 

ʢʦʥʮʝʨʪʳ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ ʩʳʯʞʫ ʧʨʦʚʦʜʷʪʩʷ ʩʝʛʦʜʥʷ ʥʝ ʪʦʣʴʢʦ ʚ 

ʂʠʪʘʝ, ʥʦ ʠ ʚ ʜʨʫʛʠʭ ʩʪʨʘʥʘʭ, ʚʢʣʶʯʘʷ ʈʦʩʩʠʶ. ʊʘʢ, ʢ ʧʨʠʤʝʨʫ, ʢʦʥʮʝʨʪʥʘʷ 

ʧʨʦʛʨʘʤʤʘ ʧʦʜ ʥʘʟʚʘʥʠʝʤ çɺʝʣʠʢʦʣʝʧʠʝ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʤʫʟʳʢʠè 

ʩʦʩʪʦʷʣʩʷ ʚʦ ɺʣʘʜʠʚʦʩʪʦʢʝ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʘ ʦʩʥʦʚʘʥʠʠ ʜʘʥʥʦʡ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, ʤʳ ʤʦʞʝʤ 

ʩʢʘʟʘʪʴ ʦ ʪʦʤ, ʯʪʦ ʜʣʷ ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʝ ʩʳʯʞʫ ʭʘʨʘʢʪʝʨʥʳ ʪʘʢʠʝ 

ʩʪʠʣʝʚʳʝ ʦʩʦʙʝʥʥʦʩʪʠ, ʢʘʢ ʤʠʥʠʘʪʶʨʥʦʩʪʴ ï ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʛʦ ʩʦʩʪʘʚʘ, 

ʬʦʨʤʳ, ʣʘʢʦʥʠʟʤ ʩʨʝʜʩʪʚ ʤʫʟʳʢʘʣʴʥʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ, ʚʠʨʪʫʦʟʥʦʩʪʴ, 

ʪʦʥʢʦʩʪʴ ʠ ʠʟʷʱʝʩʪʚʦ ʬʘʢʪʫʨʥʦʛʦ ʦʨʛʘʥʠʟʘʮʠʠ, ʞʠʚʦʩʪʴ ʭʘʨʘʢʪʝʨʘ ʠ ʦʙʠʣʠʝ 

ʠʤʧʨʦʚʠʟʘʮʠʦʥʥʳʭ ʚʩʪʘʚʦʢ.  

ɼʝʪʘʣʴʥʳʤ ʠʩʩʣʝʜʦʚʘʥʠʝʤ ʩʫʱʥʦʩʪʠ ʜʘʥʥʳʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ 

ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ ʙʦʣʝʝ ʛʣʫʙʦʢʦʝ ʦʩʦʟʥʘʥʠʝ ʨʝʛʠʦʥʘʣʴʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ 

ʮʟʷʥʥʘʥʴʩʢʦʡ ʤʫʟʳʢʠ ʩʳʯʞʫ.  

ɸʥʩʘʤʙʣʠ ʩʳʯʞʫ ʚʦ ʤʥʦʛʦʤ ʦʙʦʛʘʱʘʶʪ ʩʦʚʨʝʤʝʥʥʦʝ ʢʠʪʘʡʩʢʦʝ 

ʠʩʢʫʩʩʪʚʦ. ʏʝʨʝʟ ʥʠʭ ʤʦʞʥʦ ʚʦʡʪʠ ʚ ʢʠʪʘʡʩʢʫʶ ʤʫʟʳʢʫ ʥʘʯʘʣʘ XXI  ʚʝʢʘ. ɺʦ 

ʤʥʦʛʦʤ ʚ ʘʥʩʘʤʙʣʷʭ ʩʳʯʞʫ ʢʦʤʧʦʟʠʪʦʨʳ ʯʝʨʧʘʶʪ ʚʜʦʭʥʦʚʝʥʠʝ ʜʣʷ ʩʦʟʜʘʥʠʷ 

ʥʝʙʦʣʴʰʠʭ ʧʴʝʩ, ʧʨʝʜʥʘʟʥʘʯʝʥʥʳʭ ʜʣʷ ʜʫʭʦʚʳʭ ʠ ʩʪʨʫʥʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ. 
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˞˛ˏ˒˝˥˒˚˞˟ˏ˛ˏˍ˚˕˒ ˗˛˚˞˟˝ˠ˗ˣ˕˕ ˑ˛˙˝˨ȡ ˜˛˕˞˗˕ 

˚˛ˏ˨ˢ ˟˒˙ˎ˝˛ˏ˛-˗˛˘˛˝˕˞˟˕ˤ˒˞˗˕ˢ ˏ˛˔˙˛˓˚˛˞˟˒˖ 

ɸʥʥʦʪʘʮʠʷ. ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʪʝʤʙʨʦʚʦ-ʢʦʣʦʨʠʩʪʠʯʝʩʢʠʤ 

ʦʩʦʙʝʥʥʦʩʪʷʤ ʜʦʤʨʳ, ʢʦʪʦʨʳʝ ʧʦʪʨʝʙʦʚʘʣʠ ʝʸ ʢʦʥʩʪʨʫʢʪʠʚʥʳʭ ʠʟʤʝʥʝʥʠʡ. 

ʉʨʝʜʠ ʧʨʦʙʣʝʤ, ʧʦʚʣʠʷʚʰʠʭ ʥʘ ʵʚʦʣʶʮʠʶ ʠʥʩʪʨʫʤʝʥʪʘ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʝʛʦ 

ʫʩʪʨʦʡʩʪʚʘ, ʚʳʜʝʣʷʶʪʩʷ: ʩʢʨʦʤʥʳʝ ʪʝʤʙʨʦʚʳʝ ʠ ʜʠʥʘʤʠʯʝʩʢʠʝ ʢʘʯʝʩʪʚʘ; 

ʙʳʩʪʨʦ ʫʛʘʩʘʶʱʠʡ ʟʚʫʢ; ʫʟʢʠʡ ʜʠʘʧʘʟʦʥ; ʥʝʩʦʚʝʨʰʝʥʩʪʚʦ ʧʨʠʩʧʦʩʦʙʣʝʥʠʡ 

ʜʣʷ ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ (ʤʝʜʠʘʪʦʨʘ). ʎʝʣʴ ʩʪʘʪʴʠ ï ʚʳʷʚʠʪʴ ʦʩʥʦʚʥʳʝ ʪʝʤʙʨʦʚʦ-

ʢʦʣʦʨʠʩʪʠʯʝʩʢʠʝ ʠʟʤʝʥʝʥʠʷ, ʢʦʪʦʨʳʝ ʧʨʝʪʝʨʧʝʣʘ ʜʦʤʨʘ ʟʘ ʩʯʸʪ ʵʚʦʣʶʮʠʠ 

ʢʦʥʩʪʨʫʢʮʠʠ ʠʥʩʪʨʫʤʝʥʪʘ. ɺ ʩʪʘʪʴʝ ʧʦʵʪʘʧʥʦ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʩʣʝʜʫʶʱʠʝ 

ʚʦʧʨʦʩʳ: ʦʩʥʦʚʥʳʝ ʥʘʧʨʘʚʣʝʥʠʷ ʚ ʧʨʦʮʝʩʩʝ ʵʚʦʣʶʮʠʠ ʢʦʥʩʪʨʫʢʮʠʠ ʜʦʤʨʳ, 

ʧʦʚʣʠʷʚʰʠʝ ʥʘ ʝʸ ʪʝʤʙʨʦʚʳʡ ʦʙʣʠʢ; ʩʧʦʩʦʙʳ ʨʘʩʰʠʨʝʥʠʷ ʜʠʘʧʘʟʦʥʘ 

ʠʥʩʪʨʫʤʝʥʪʘ; ʩʪʝʧʝʥʴ ʪʝʤʙʨʦʚʳʭ ʠʟʤʝʥʝʥʠʡ, ʩʚʷʟʘʥʥʳʭ ʩ ʧʨʠʩʧʦʩʦʙʣʝʥʠʷʤʠ 

ʜʣʷ ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ ʥʘ ʜʦʤʨʝ; ʠʥʥʦʚʘʮʠʦʥʥʳʝ ʧʦʜʭʦʜʳ ʢ ʢʦʥʩʪʨʫʠʨʦʚʘʥʠʶ 

ʩʦʚʨʝʤʝʥʥʳʭ ʜʦʤʨ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʦʧʨʝʜʝʣʝʥʳ ʧʦʣʦʞʠʪʝʣʴʥʳʝ ʠʟʤʝʥʝʥʠʷ 

ʪʝʤʙʨʘ ʜʦʤʨʳ, ʙʣʘʛʦʜʘʨʷ ʠʟʤʝʥʝʥʠʷʤ ʚ ʢʦʥʩʪʨʫʢʮʠʠ ʠ ʤʘʪʝʨʠʘʣʘ ʢʦʨʧʫʩʘ, 

ʩʪʨʫʥ ʠ ʤʝʜʠʘʪʦʨʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʜʦʤʨʘ, ʪʝʤʙʨʦʚʦ-ʢʦʣʦʨʠʩʪʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ 

ʠʥʩʪʨʫʤʝʥʪʘ, ʢʦʥʩʪʨʫʢʮʠʷ ʠʥʩʪʨʫʤʝʥʪʘ, ʥʘʨʦʜʥʦ-ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʝ 

ʠʩʢʫʩʩʪʚʦ, ʩʧʦʩʦʙʳ ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ. 
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CONSTRUCTION IMPROVEMENT OF DOMRA: SEARCHING 

FOR NEW TIMBRE-COLORISTIC POSSIBILITIES 

ɸbstrʘct. This article attempts to study the timbre-coloristic features of 

domra causing its design changes. The problems that influenced the evolution of 

the instrument in terms of its construction include modest timbre and dynamic 

features, rapid sound fading, narrow instrument range, and imperfection of sound 

production devices, namely, the plectrum. The research aims at identifying the 

main timbre-coloristic changes that the domra has undergone due to the evolution 

of the instrument construction. The article discusses step by step the following 

issues: the major trends in the evolution of the domra design that influenced its 

timbre, ways to expand the range of the instrument, the degree of timbre changes 

associated with domra devices for sound production, innovative approaches to the 

construction of modern domras. As a result, positive changes in domra timbre, 

caused by modifications in the design and material of the body, strings, and the 

plectrum, were determined. 

Keywords: domra, timbre-coloristic features, instrument construction, folk 

instrumental music, sound production methods. 

 

ʉʨʝʜʠ ʠʥʩʪʨʫʤʝʥʪʦʚ ʩʝʤʝʡʩʪʚʘ ʨʫʩʩʢʦʛʦ ʥʘʨʦʜʥʦʛʦ ʦʨʢʝʩʪʨʘ ʜʦʤʨʘ ʠ 

ʝʸ ʨʘʟʥʦʚʠʜʥʦʩʪʠ ʚʳʜʝʣʷʶʪʩʷ ʩʚʦʠʤ ʥʝʦʙʳʯʥʳʤ ʧʨʦʠʩʭʦʞʜʝʥʠʝʤ ʠ ʩʣʦʞʥʦʡ 

ʩʫʜʴʙʦʡ. ʇʝʨʚʳʝ ʫʧʦʤʠʥʘʥʠʷ ʦʙ ʵʪʦʤ ʠʥʩʪʨʫʤʝʥʪʝ ʦʪʥʦʩʷʪʩʷ ʢ XVI-XVII ʚʚ. 

ʆʜʥʘʢʦ ʩʚʝʜʝʥʠʡ ʦ ʙʳʪʦʚʘʥʠʠ ʜʦʤʨʳ ʚ XVIII ʚʝʢʝ ʧʨʘʢʪʠʯʝʩʢʠ ʥʝ 

ʩʦʭʨʘʥʠʣʦʩʴ
1
.  

ʇʦʷʚʣʝʥʠʶ ʜʦʤʨʳ ʚ XIX ʚʝʢʝ ʩʧʦʩʦʙʩʪʚʦʚʘʣʘ ʜʝʷʪʝʣʴʥʦʩʪʴ 

ʅ. ʇ. ʌʦʤʠʥʘ ï ʙʣʠʞʘʡʰʝʛʦ ʩʦʨʘʪʥʠʢʘ ɺ. ɺ. ɸʥʜʨʝʝʚʘ ï ʠʟʚʝʩʪʥʦʛʦ 

ʧʨʦʧʘʛʘʥʜʠʩʪʘ ʥʘʨʦʜʥʦ-ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ. ʇʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ 

                                                           
1
 ɺʦʟʤʦʞʥʦ, ʵʪʦ ʙʳʣʦ ʩʚʷʟʘʥʦ ʩ ʫʢʘʟʘʤʠ ʮʘʨʷ ɸʣʝʢʩʝʷ ʄʠʭʘʡʣʦʚʠʯʘ ʚ XVII ʚʝʢʝ ʦ ʟʘʧʨʝʪʝ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʥʘʨʦʜʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ. [1, ʩ. 251]. 
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ʅ. ʇ. ʌʦʤʠʥʘ ʠ ʥʘʙʣʶʜʝʥʠʝʤ ɺ. ɺ. ɸʥʜʨʝʝʚʘ ʤʘʩʪʝʨ ʉ. ʀ. ʅʘʣʠʤʦʚ
1
 ʚʸʣ 

ʨʘʙʦʪʳ ʧʦ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʨʫʩʩʢʦʡ ʜʦʤʨʳ. ʇʝʨʝʜ ʥʠʤʠ ʩʪʦʷʣʘ ʥʝʧʨʦʩʪʘʷ 

ʟʘʜʘʯʘ ï ʠʥʩʪʨʫʤʝʥʪ ʩʣʝʜʦʚʘʣʦ ʚʦʩʩʪʘʥʦʚʠʪʴ ʠ ʦʜʥʦʚʨʝʤʝʥʥʦ 

ʫʩʦʚʝʨʰʝʥʩʪʚʦʚʘʪʴ. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʩʫʱʝʩʪʚʫʶʪ ʩʧʦʨʳ ʧʦ ʧʦʚʦʜʫ 

ʠʥʚʘʨʠʘʥʪʘ ʩʪʘʨʠʥʥʦʡ ʜʦʤʨʳ, ʧʦ ʢʦʪʦʨʦʤʫ ʧʨʦʚʦʜʠʣʘʩʴ ʨʘʙʦʪʘ 

ʨʝʢʦʥʩʪʨʫʢʪʦʨʦʚ: ʙʳʪʫʝʪ ʤʥʝʥʠʝ, ʯʪʦ ʦʙʨʘʟʝʮ, ʥʘʡʜʝʥʥʳʡ ʚ ɺʷʪʩʢʦʡ 

ʛʫʙʝʨʥʠʠ, ʥʝ ʷʚʣʷʣʩʷ ʩʪʘʨʠʥʥʦʡ ʜʦʤʨʦʡ, ʘ ʚʝʨʩʠʷ ɺ. ɺ. ɸʥʜʨʝʝʚʘ ʦ 

ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʪʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ ʢ ʜʦʤʨʝ ʚʩʝʛʦ ʣʠʰʴ ʧʨʝʜʧʦʣʦʞʝʥʠʝ. 

ʈʝʩʪʘʚʨʘʪʦʨ ʉ. ʀ. ʅʘʣʠʤʦʚ ʙʳʣ ʩʪʦʣʷʨʦʤ-ʩʘʤʦʫʯʢʦʡ. ʀʟʚʝʩʪʥʦ, ʯʪʦ ʢ 

ʤʦʤʝʥʪʫ ʥʘʯʘʣʘ ʨʘʙʦʪʳ ʥʘʜ ʨʝʢʦʥʩʪʨʫʢʮʠʝʡ ʜʦʤʨʳ ʤʘʩʪʝʨʫ ʫʜʘʣʦʩʴ 

ʦʩʫʱʝʩʪʚʠʪʴ ʩʣʦʞʥʦʝ ʜʝʣʦ, ʩʚʷʟʘʥʥʦʝ ʩ ʫʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʝʤ ʙʘʣʘʣʘʡʢʠ ʠ 

ʟʘʩʣʫʞʠʪʴ ʚʳʩʦʢʦʡ ʦʮʝʥʢʠ ʩʚʦʝʛʦ ʪʨʫʜʘ
2
. ʇʦ ʨʝʰʝʥʠʶ ʅ. ʇ. ʌʦʤʠʥʘ çʥʦʚʘʷè 

ʜʦʤʨʘ ʜʦʣʞʥʘ ʙʳʣʘ ʠʤʝʪʴ ʩʬʝʨʠʯʝʩʢʫʶ ʬʦʨʤʫ, ʪʨʠ ʩʪʨʫʥʳ, ʩʨʝʜʥʷʷ ʠʟ 

ʢʦʪʦʨʳʭ a
1
. ʋ ʚʦʩʩʦʟʜʘʪʝʣʝʡ ʜʦʤʨʳ ʫʞʝ ʠʤʝʣʠʩʴ ʦʧʨʝʜʝʣʸʥʥʳʝ ʧʣʘʥʳ ʥʘ 

ʫʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʥʳʡ ʠʥʩʪʨʫʤʝʥʪ ʧʦ ʝʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʶ ʚ ɺʝʣʠʢʦʨʫʩʩʢʦʤ 

ʦʨʢʝʩʪʨʝ: ʦʥ ʤʳʩʣʠʣʩʷ ʢʘʢ ʦʜʠʥ ʠʟ ʦʨʢʝʩʪʨʦʚʳʭ ʛʦʣʦʩʦʚ, ʧʨʠʟʚʘʥʥʳʡ ʠʛʨʘʪʴ 

ʦʜʥʦʛʦʣʦʩʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʪʝʤ ʥʘ ʦʜʥʦʡ ʩʪʨʫʥʝ. ɺ ʵʪʦʡ ʩʚʷʟʠ, ʢʨʠʪʝʨʠʠ, ʧʦ 

ʢʦʪʦʨʳʤ ʨʝʢʦʥʩʪʨʫʠʨʦʚʘʣʘʩʴ ʜʦʤʨʘ ʚʦ ʤʥʦʛʦʤ ʙʳʣʠ ʩʚʷʟʘʥʳ ʥʝ ʩʪʦʣʴʢʦ ʩ 

ʚʦʩʩʪʘʥʦʚʣʝʥʠʝʤ ʜʨʝʚʥʝʛʦ ʦʙʣʠʢʘ ʠ ʟʚʫʯʘʥʠʷ, ʩʢʦʣʴʢʦ ʩ ʝʸ ʦʧʨʝʜʝʣʸʥʥʳʤʠ 

ʬʫʥʢʮʠʷʤʠ. ʇʦʵʪʦʤʫ ʠʥʩʪʨʫʤʝʥʪ ʦʙʥʘʨʫʞʠʚʘʝʪ ʥʝʢʦʪʦʨʳʝ ʩʭʦʜʩʪʚʘ ʩ 

ʙʘʣʘʣʘʡʢʦʡ: ʭʨʦʤʘʪʠʯʝʩʢʠʡ ʟʚʫʢʦʨʷʜ, ʢʚʘʨʪʦʚʳʡ ʩʪʨʦʡ, ʢʦʣʠʯʝʩʪʚʦ ʩʪʨʫʥ, 

ʤʘʪʝʨʠʘʣ ʠʟʛʦʪʦʚʣʝʥʠʷ, ʢʦʥʩʪʨʫʢʮʠʦʥʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ (ʢʦʨʧʫʩ ʩ ʛʨʠʬʦʤ). 

ʉʫʱʝʩʪʚʝʥʥʳʤ ʦʪʣʠʯʠʝʤ ʜʦʤʨʳ ʦʪ ʙʘʣʘʣʘʡʢʠ ʷʚʣʷʝʪʩʷ ʧʣʝʢʪʦʨʥʳʡ ʩʧʦʩʦʙ 

ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ.  

                                                           
1
 ʉʝʤʸʥ ʀʚʘʥʦʚʠʯ ʅʘʣʠʤʦʚ (1857-1916) ï ʢʨʝʩʪʴʷʥʠʥ, ʤʘʩʪʝʨʢʨʘʩʥʦʜʝʨʝʚʱʠʢ, ʩ 1890 ʛʦʜʘ ʨʘʙʦʪʘʣ ʚ 

ʤʘʩʪʝʨʩʢʦʡ ɺ. ɺ. ɸʥʜʨʝʝʚʘ ʚ ʩ. ʄʘʨʴʠʥʩʢʦʤ ɺʳʰʥʝʚʦʣʦʮʢʦʛʦ ʫʝʟʜʘ ʊʚʝʨʩʢʦʡ ʛʫʙʝʨʥʠʠ [2, ʩ. 93] 
2
 ɹʘʣʘʣʘʡʢʠ, ʠʟʛʦʪʦʚʣʝʥʥʳʝ ʉ. ʀ. ʅʘʣʠʤʦʚʳʤ ʩʨʘʚʥʠʚʘʣʠ ʩʦ ʩʢʨʠʧʢʘʤʠ ɸ. ʉʪʨʘʜʠʚʘʨʠ, ʘ 

ʚʳʩʦʯʘʡʰʝʝ ʤʘʩʪʝʨʩʪʚʦ ʉ. ʀ. ʅʘʣʠʤʦʚʘ ʙr ʣʦ ʥʝʦʜʥʦʢʨʘʪʥʦ ʧʦʜʪʚʝʨʞʜʝʥʦ ʧʦʙʝʜʘʤʠ ʝʛʦ ʠʥʩʪʨʫʤʝʥʪʦʚ ʥʘ 

ʚʳʩʪʘʚʢʘʭ ʠ ʢʦʥʢʫʨʩʘʭ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ [3] 
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ʄʥʦʛʠʝ ʢʨʠʪʠʢʠ ʫʚʠʜʝʣʠ ʚ ʜʦʤʨʝ ʜʨʫʛʦʡ ʧʦʧʫʣʷʨʥʳʡ ʚ ʈʦʩʩʠʠ ʚ ʪʦ 

ʚʨʝʤʷ ʠʥʩʪʨʫʤʝʥʪ ï ʠʪʘʣʴʷʥʩʢʫʶ ʤʘʥʜʦʣʠʥʫ. çɸʥʜʨʝʝʚ <é> ʚʤʝʩʪʦ 

ʥʘʩʪʦʷʱʝʡ ʩʪʘʨʠʥʥʦʡ ʜʦʤʨʳ, ʧʨʦʦʙʨʘʟʘ ʙʘʣʘʣʘʡʢʠ, ʩʦʚʩʝʤ ʦʰʠʙʦʯʥʦ 

ʧʫʩʪʠʣ ʚ ʦʙʨʘʱʝʥʠʝ ʠʪʘʣʴʷʥʩʢʠʡ ʠʥʩʪʨʫʤʝʥʪ, ʣʠʰʴ ʧʦʭʦʞʠʡ ʥʘ ʜʦʤʨʫ, ʪʦ 

ʝʩʪʴ ʦʧʷʪʴ ʬʘʣʴʩʠʬʠʢʘʮʠʶè [4, ʩ. 3]. ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ, ʜʝʡʩʪʚʠʪʝʣʴʥʦ, 

ʧʦ ʚʥʝʰʥʝʤʫ ʚʠʜʫ ʜʦʤʨʘ ʥʘʧʦʤʠʥʘʣʘ ʤʘʥʜʦʣʠʥʫ, ʦʜʥʘʢʦ ʦʙʥʘʨʫʞʠʚʘʣʩʷ ʠ 

ʨʷʜ ʦʪʣʠʯʠʡ: ʤʘʥʜʦʣʠʥʘ ʠʤʝʣʘ ʙʦʣʝʝ ʧʨʦʜʦʣʛʦʚʘʪʳʡ ʢʦʨʧʫʩ, ʰʠʨʦʢʠʡ, ʧʦ 

ʩʨʘʚʥʝʥʠʶ ʩ ʜʦʤʨʦʡ, ʛʨʠʬ, ʢʚʠʥʪʦʚʳʡ ʩʪʨʦʡ ʠ ʩʜʚʦʝʥʥʳʝ ʩʪʨʫʥʳ. ɺ 

ʪʝʤʙʨʦʚʦʤ ʞʝ ʦʪʥʦʰʝʥʠʠ ʵʪʠ ʠʥʩʪʨʫʤʝʥʪʳ ʠʤʝʣʠ ʤʘʣʦ ʩʭʦʜʩʪʚʘ, ʘ ʥʘ ʜʦʤʨʝ 

ʤʦʞʥʦ ʣʠʰʴ ʦʪʜʘʣʸʥʥʦ ʠʤʠʪʠʨʦʚʘʪʴ ʟʚʫʯʘʥʠʝ ʤʘʥʜʦʣʠʥʳ ʧʨʠ ʧʦʤʦʱʠ ʠʛʨʳ 

ʤʝʜʠʘʪʦʨʦʤ ʫ ʧʦʜʩʪʘʚʢʠ. 

ʅʘ ʪʝʤʙʨʦʚʫʶ ʦʢʨʘʩʢʫ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ ʙʦʣʴʰʦʝ ʚʣʠʷʥʠʝ 

ʦʢʘʟʳʚʘʝʪ ʢʘʯʝʩʪʚʦ ʜʨʝʚʝʩʠʥʳ, ʠʩʧʦʣʴʟʫʝʤʦʝ ʜʣʷ ʝʛʦ ʠʟʛʦʪʦʚʣʝʥʠʷ [5]. 

ʈʝʢʦʥʩʪʨʫʠʨʦʚʘʥʥʘʷ ʜʦʤʨʘ ʠʤʝʣʘ ʢʦʨʧʫʩ, ʩʜʝʣʘʥʥʳʡ ʠʟ ʪʘʢʠʭ ʩʦʨʪʦʚ ʜʝʨʝʚʘ, 

ʢʘʢ ʢʣʸʥ ʠ ʯʠʥʘʨ, ʘ ʜʝʢʘ ï ʠʟ ʨʝʟʦʥʘʥʩʥʦʡ ʝʣʠ. ɼʦ ʩʠʭ ʧʦʨ ʤʘʩʪʝʨʘ ʥʝ ʠʤʝʶʪ 

ʩʚʦʙʦʜʥʦʛʦ ʜʦʩʪʫʧʘ ʢ ʪʝʭʥʠʯʝʩʢʦʡ ʙʘʟʝ
1
 ʜʣʷ ʦʙʲʝʢʪʠʚʥʦʡ ʦʮʝʥʢʠ ʢʘʯʝʩʪʚʘ 

ʪʦʡ ʠʣʠ ʠʥʦʡ ʜʨʝʚʝʩʠʥʳ, ʘ ʦʩʥʦʚʥʦʡ ʤʝʪʦʜ ʧʦʜʙʦʨʘ ʝʣʠ ʜʣʷ ʜʝʢʠ 

ʠʥʩʪʨʫʤʝʥʪʘ, ʢʘʢ ʙʳʣ, ʪʘʢ ʠ ʦʩʪʘʸʪʩʷ çʥʘ ʛʣʘʟè. çʂʘʯʝʩʪʚʝʥʥʳʡ ʛʣʫʙʦʢʠʡ ʠ 

ʤʦʱʥʳʡ ʟʚʫʢ ʙʳʣ ʫ ʪʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ, ʥʘ ʚʝʨʭʥʝʡ ʜʝʢʝ ʢʦʪʦʨʦʛʦ ʨʠʩʫʥʦʢ 

ʛʦʜʦʚʳʭ ʢʦʣʝʮ ʜʝʨʝʚʘ ʙʳʣ ʩʠʤʤʝʪʨʠʯʝʥ. ʕʪʦ ʦʟʥʘʯʘʝʪ, ʯʪʦ ʪʘʢʘʷ ʜʝʢʘ 

ʩʜʝʣʘʥʘ ʠʟ ʦʜʥʦʛʦ ʮʝʣʴʥʦʛʦ ʢʫʩʢʘ ʨʝʟʦʥʘʪʦʨʥʦʡ ʝʣʠ, ʨʘʩʧʠʣʝʥʥʦʛʦ ʥʘ ʜʚʝ 

ʨʘʚʥʳʝ ʧʦʣʦʚʠʥʳ ʠ ʨʘʩʧʦʣʦʞʝʥʥʦʛʦ ʢʘʢ ʨʘʩʢʨʳʪʘʷ ʢʥʠʛʘè [7, ʩ. 29]. ʂʨʦʤʝ 

ʧʨʘʚʠʣʴʥʦʛʦ ʦʪʙʦʨʘ ʤʘʪʝʨʠʘʣʘ ʥʘ ʢʘʯʝʩʪʚʦ ʚʣʠʷʝʪ ʪʝʭʥʦʣʦʛʠʷ ʧʝʨʝʚʦʟʢʠ, 

ʭʨʘʥʝʥʠʷ, ʩʫʰʢʠ, ʨʘʩʧʠʣʦʚʢʠ ʠ ʜʨʫʛʠʝ ʬʘʢʪʦʨʳ ʟʘʛʦʪʦʚʢʠ ʜʨʝʚʝʩʠʥʳ. 

                                                           
1
 ʉ 1968 ʧʦ 1990 ʛʦʜ XX ʚʝʢʘ ʚ ʩʪʨʘʥʝ ʠʥʪʝʥʩʠʚʥʦ ʨʘʙʦʪʘʣ ʅʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʠ 

ʢʦʥʩʪʨʫʢʪʦʨʩʢʦ-ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʡ ʠʥʩʪʠʪʫʪ ʤʫʟʳʢʘʣʴʥʦʡ ʧʨʦʤʳʰʣʝʥʥʦʩʪʠ ï ʅʀʂʊʀʄʇ, ʤʥʦʛʦ ʩʜʝʣʘʚʰʠʡ 

ʚ ʦʙʣʘʩʪʷʭ ʦʙʲʝʢʪʠʚʥʦʡ ʦʮʝʥʢʠ ʟʚʫʢʦʚʳʭ ʠ ʠʛʨʦʚʳʭ ʢʘʯʝʩʪʚ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʨʘʟʨʘʙʦʪʢʠ ʥʦʚʳʭ 

ʢʦʥʩʪʨʫʢʮʠʡ, ʤʘʪʝʨʠʘʣʦʚ ʠ ʩʦʚʨʝʤʝʥʥʳʭ ʪʝʭʥʦʣʦʛʠʡ ʠʟʛʦʪʦʚʣʝʥʠʷ ʠʥʩʪʨʫʤʝʥʪʦʚ. [6, ʩ.21] 
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ɺ XXI  ʚʝʢʝ ʧʦʷʚʠʣʘʩʴ ʚʦʟʤʦʞʥʦʩʪʴ ʠʟʛʦʪʦʚʣʝʥʠʷ ʠʥʩʪʨʫʤʝʥʪʦʚ ʠʟ 

ʢʘʨʙʦʥʘ
1
, ʢʦʪʦʨʳʡ ʩʣʘʚʠʪʩʷ ʧʨʦʯʥʦʩʪʴʶ, ʞʸʩʪʢʦʩʪʴʶ, ʩʨʘʚʥʠʤʦʡ ʩʦ ʩʪʘʣʴʶ, 

ʥʦ ʧʨʠ ʵʪʦʤ ʤʘʣʦʡ ʤʘʩʩʦʡ. ɺ ʠʶʥʝ 2021 ʛʦʜʘ ʩʦʩʪʦʷʣʩʷ ʧʝʨʚʳʡ ʚ ʤʠʨʝ 

ʢʦʥʮʝʨʪ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ, ʩʦʩʪʦʷʱʝʛʦ ʠʟ ʢʘʨʙʦʥʦʚʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ. 

ʄʫʟʳʢʘʣʴʥʳʝ ʠʥʩʪʨʫʤʝʥʪʳ ʠʟ ʵʪʦʛʦ ʤʘʪʝʨʠʘʣʘ ʥʝ ʙʦʷʪʩʷ ʧʝʨʝʧʘʜʦʚ 

ʪʝʤʧʝʨʘʪʫʨʳ ʠ ʚʣʘʞʥʦʩʪʠ, ʘ ʧʦ ʪʝʤʙʨʫ ʠʭ ʩʣʦʞʥʦ ʦʪʣʠʯʠʪʴ ʦʪ ʜʝʨʝʚʷʥʥʳʭ.  

ɿʘ ʚʨʝʤʷ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʚʦʟʨʦʞʜʸʥʥʦʡ ʜʦʤʨʳ ʤʘʪʝʨʠʘʣʦʤ ʜʣʷ 

ʠʟʛʦʪʦʚʣʝʥʠʷ ʧʦʜʩʪʘʚʢʠ ʤʦʛʣʠ ʙʳʪʴ ʛʨʫʰʘ, ʢʣʸʥ, ʯʝʨʥʦʝ ʜʝʨʝʚʦ. ɺ ʥʘʩʪʦʷʱʝʝ 

ʚʨʝʤʷ ʦʥʘ ʤʦʞʝʪ ʢʦʤʙʠʥʠʨʦʚʘʥʥʦʡ: ʠʟ ʨʘʟʥʳʭ ʧʦʨʦʜ ʜʝʨʝʚʘ ʩ ʥʘʢʣʘʜʢʦʡ ʠʟ 

ʙʝʣʦʡ ʢʦʩʪʠ.  

ʀʟʚʝʩʪʥʦ, ʯʪʦ ʧʝʨʚʳʝ ʦʙʨʘʟʮʳ ʤʘʣʳʭ ʜʦʤʨ ʦʙʣʘʜʘʣʠ ʫʥʠʢʘʣʴʥʳʤ 

ʤʷʛʢʠʤ ʟʚʫʯʘʥʠʝʤ, ʦʪʣʠʯʘʶʱʠʤʩʷ ʦʪ ʩʦʚʨʝʤʝʥʥʳʭ. ʄʥʦʛʠʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ 

ʩʚʷʟʳʚʘʶʪ ʵʪʦ ʩ ʢʦʥʩʪʨʫʢʪʠʚʥʳʤʠ ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʧʝʨʚʳʭ ʤʘʣʳʭ ʜʦʤʨ: 

ʠʥʩʪʨʫʤʝʥʪ ʙʳʣ ʩ ʜʝʢʦʡ ʤʝʥʴʰʝʛʦ ʦʙʲʸʤʘ. ʆʜʥʘʢʦ ʫ ʵʪʦʛʦ ʬʘʢʪʘ ʙʳʣʘ ʠ 

ʦʙʦʨʦʪʥʘʷ ʩʪʦʨʦʥʘ ï ʠʥʩʪʨʫʤʝʥʪ ʙʳʣ ʦʯʝʥʴ ʪʠʭʠʤ ʧʦ ʜʠʥʘʤʠʢʝ. ɺ ʩʚʷʟʠ ʩ 

ʵʪʠʤ ʨʘʙʦʪʘ ʥʘʜ ʠʟʤʝʥʝʥʠʝʤ ʢʦʥʩʪʨʫʢʮʠʠ ʜʣʷ ʫʩʠʣʝʥʠʷ ʟʚʫʯʘʥʠʷ ʜʦʤʨʳ 

ʩʪʘʣʘ ʚʝʩʪʠʩʴ ʧʨʘʢʪʠʯʝʩʢʠ ʩʨʘʟʫ: ʨʘʟʤʝʨ ʢʦʨʧʫʩʘ ʩʪʘʣ ʟʘʤʝʪʥʦ ʙʦʣʴʰʝ, ʬʦʨʤʘ 

ʙʦʣʝʝ ʛʣʫʙʦʢʦʡ, ʩʦʩʪʦʷʱʝʡ ʠʟ 7-9 ʢʣʸʧʦʢ, ʠʟʛʦʪʘʚʣʠʚʘʝʤʳʭ ʠʟ ʢʣʸʥʘ ʠʣʠ 

ʧʘʣʠʩʘʥʜʨʘ, ʘ ʟʚʫʢ ʟʘʤʝʪʥʦ ʷʨʯʝ [9, ʩ.7]. ʇʦʩʣʝ ʧʨʦʚʝʜʝʥʥʳʭ ʠʟʤʝʥʝʥʠʡ ʚ 

ʩʪʦʨʦʥʫ ʫʩʠʣʝʥʠʷ ʟʚʫʯʘʥʠʷ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʢʘʯʝʩʪʚʦ ʪʝʤʙʨʘ ʩʪʘʥʦʚʠʪʩʷ 

ʜʨʫʛʠʤ ï ʫʪʨʘʯʠʚʘʝʪʩʷ ʫʥʠʢʘʣʴʥʳʡ ʙʘʨʭʘʪʥʳʡ ʪʝʤʙʨ. 

ɼʦʤʨʦʚʳʡ ʧʘʥʮʠʨʴ ʪʘʢʞʝ  ʧʦʜʚʝʨʛʘʣʩʷ ʢʦʥʩʪʨʫʢʪʠʚʥʳʤ ʠʟʤʝʥʝʥʠʷʤ. ɺ 

ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʤʘʪʝʨʠʘʣʦʤ ʜʣʷ ʝʛʦ ʠʟʛʦʪʦʚʣʝʥʠʷ ʷʚʣʷʶʪʩʷ ʪʚʸʨʜʳʝ ʩʦʨʪʘ 

ʜʝʨʝʚʘ: ʢʣʸʥ, ʧʘʣʠʩʘʥʜʨ, ʯʸʨʥʦʝ ʜʝʨʝʚʦ ʠ ʜʨʫʛʠʝ. ʅʦ ʚ ʧʝʨʚʳʭ ʦʙʨʘʟʮʘʭ 

ʚʦʩʩʪʘʥʦʚʣʝʥʥʦʡ ʜʦʤʨʳ ʦʥ ʙʳʣ ʚʨʝʟʘʥ ʚ ʜʝʢʫ, ʘ ʵʪʦ ʫʤʝʥʴʰʘʣʦ ʦʙʲʸʤ 

ʨʝʟʦʥʘʥʩʥʦʡ ʝʣʠ, ʠ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʠʥʩʪʨʫʤʝʥʪ ʠʤʝʣ ʤʝʥʴʰʝ ʫʣʘʚʣʠʚʘʝʤʳʭ 

                                                           
1
 ʂʘʨʙʦʥ (ʦʪ ʘʥʛʣ. carbon ï ʫʛʣʝʨʦʜ) ï ʪʢʘʥʴ ʠʟ ʚʦʣʦʢʦʥ ʫʛʣʝʨʦʜʘ, ʟʘʣʠʪʘʷ ʵʧʦʢʩʠʜʥʦʡ ʩʤʦʣʦʡ ʠʣʠ 

ʜʨʫʛʠʤʠ ʚʠʜʘʤʠ ʪʝʨʤʦʧʦʣʠʤʝʨʦʚ [8] 
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ʦʙʝʨʪʦʥʦʚ. ɺʧʦʩʣʝʜʩʪʚʠʠ, ʧʘʥʮʠʨʴ ʩʪʘʣ ʥʘʚʝʩʥʳʤ, ʯʪʦ ʦʪʨʘʟʠʣʦʩʴ ʥʘ 

ʦʙʝʨʪʦʥʦʚʦʤ ʨʷʜʝ ʚ ʩʪʦʨʦʥʫ ʫʚʝʣʠʯʝʥʠʷ. 

ɻʨʠʬ ʜʦʤʨʳ ʠʟʤʝʥʷʣʩʷ ʠ ʧʦ ʬʦʨʤʝ, ʠ ʧʦ ʢʘʯʝʩʪʚʫ ʜʨʝʚʝʩʠʥʳ. ɺʥʘʯʘʣʝ 

ʦʥ ʙʳʣ ʧʣʦʩʢʠʤ ʠ ʧʦʭʦʞʠʤ ʥʘ ʛʨʠʬ ʙʘʣʘʣʘʡʢʠ, ʥʦ ʜʣʷ ʫʜʦʙʩʪʚʘ 

ʠʩʧʦʣʥʠʪʝʣʝʡ ʝʛʦ ʬʦʨʤʘ ʙʳʣʘ ʟʘʢʨʫʛʣʝʥʘ. ʀʟ-ʟʘ ʚʳʩʦʢʦʛʦ ʥʘʪʷʞʝʥʠʷ ʩʪʨʫʥ ʠ 

ʨʠʩʢʘ ʪʦʛʦ, ʯʪʦ ʛʨʠʬ ʤʦʞʝʪ ʜʝʬʦʨʤʠʨʦʚʘʪʴʩʷ, ʰʝʡʢʫ ʛʨʠʬʘ ʩʪʘʣʠ 

ʠʟʛʦʪʘʚʣʠʚʘʪʴ ʠʟ ʪʨʸʭ ʧʨʦʜʦʣʴʥʳʭ ʯʘʩʪʝʡ ʪʚʝʨʜʳʭ ʧʦʨʦʜ ʜʝʨʝʚʘ, ʥʘʧʨʠʤʝʨ, 

ʥʘʢʣʘʜʢʫ ʥʘ ʰʝʡʢʫ ʛʨʠʬʘ ʜʝʣʘʣʠ ʠʟ ʧʘʣʠʩʘʥʜʨʘ ʠʣʠ ʯʸʨʥʦʛʦ ʜʝʨʝʚʘ. ʃʘʜʳ ʥʘ 

ʛʨʠʬʝ ʜʦʤʨʳ ʧʦʜʜʘʚʘʣʠʩʴ ʵʢʩʧʝʨʠʤʝʥʪʘʤ: ʩʫʱʝʩʪʚʦʚʘʣʘ ʧʦʧʳʪʢʘ ʫʛʣʫʙʠʪʴ 

ʣʘʜʳ ʥʘ ʠʥʩʪʨʫʤʝʥʪʝ ʪʘʢ, ʯʪʦʙʳ ʧʘʣʴʮʳ ʧʨʘʢʪʠʯʝʩʢʠ ʠʭ ʥʝ ʦʱʫʱʘʣʠ. ʉʘʤʘ 

ʢʦʥʩʪʨʫʢʮʠʷ ʥʝ ʦʢʘʟʳʚʘʣʘ ʚʣʠʷʥʠʝ ʥʘ ʪʝʤʙʨʦʚʳʝ ʠʟʤʝʥʝʥʠʷ, ʥʦ ʜʘʚʘʣʘ ʙʦʣʝʝ 

ʣʸʛʢʦʝ ʩʢʦʣʴʞʝʥʠʝ ʧʘʣʴʮʝʚ ʠʟ ʧʦʟʠʮʠʠ ʚ ʧʦʟʠʮʠʶ ʙʝʟ ʧʨʠʟʚʫʢʦʚ, ʯʪʦ 

ʦʪʨʘʞʘʣʦʩʴ ʥʘ ʟʚʫʯʘʥʠʠ ʠʥʩʪʨʫʤʝʥʪʘ. ʅʦ ʵʪʦ ʥʦʚʦʚʚʝʜʝʥʠʝ ʥʝ ʚʦʰʣʦ ʚ 

ʧʨʘʢʪʠʢʫ, ʘ ʧʨʦʙʣʝʤʘ ʧʦʷʚʣʝʥʠʷ ʧʨʠʟʚʫʢʦʚ ʧʨʠ ʧʝʨʝʜʚʠʞʝʥʠʠ ʧʦ ʛʨʠʬʫ 

ʩʪʘʣʘ ʟʘʤʝʪʥʦ ʤʝʥʴʰʝ ʚ ʩʚʷʟʠ ʩ ʧʦʚʳʰʝʥʠʝʤ ʤʘʩʪʝʨʩʪʚʘ ʠʩʧʦʣʥʠʪʝʣʝʡ ʥʘ 

ʜʦʤʨʝ. 

ɼʦʣʛʦʝ ʚʨʝʤʷ ʤʘʩʪʝʨʘ ʥʝ ʤʦʛʣʠ ʧʨʠʡʪʠ ʢ ʩʪʘʥʜʘʨʪʠʟʘʮʠʠ ʚ ʦʪʥʦʰʝʥʠʠ 

ʤʝʥʟʫʨʳ ʜʦʤʨʳ. ʆʥʠ ʧʳʪʘʣʠʩʴ ʠʟʛʦʪʦʚʠʪʴ ʠʥʩʪʨʫʤʝʥʪʳ ʧʦʜ ʨʫʢʫ ʟʘʢʘʟʯʠʢʘ, 

ʠʟʤʝʥʠʪʴ ʥʘʪʷʞʝʥʠʝ ʩʪʨʫʥ, ʥʦ ʛʣʘʚʥʦʡ ʧʨʠʯʠʥʦʡ ʦʪʩʫʪʩʪʚʠʷ ʝʜʠʥʦʛʦ 

ʩʪʘʥʜʘʨʪʘ ʤʦʞʥʦ ʥʘʟʚʘʪʴ ʚʘʨʠʘʪʠʚʥʦʩʪʴ ʦʩʥʦʚʥʦʡ ʩʭʝʤʳ ʫʩʪʨʦʡʩʪʚʘ ʠ 

ʪʨʫʜʥʦʩʪʠ ʦʙʲʝʢʪʠʚʥʦʡ ʦʮʝʥʢʠ ʪʝʤʙʨʘ ʟʚʫʢʘ ʠʥʩʪʨʫʤʝʥʪʦʚ ʩ ʨʘʟʣʠʯʥʦʡ 

ʤʝʥʟʫʨʦʡ. ʊʝʤʙʨʦʚʳʝ ʢʘʯʝʩʪʚʘ ʩʦʚʨʝʤʝʥʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʦʪ 

ʩʪʘʥʜʘʨʪʠʟʘʮʠʠ ʤʝʥʟʫʨʳ ʥʝ ʠʟʤʝʥʠʣʠʩʴ.  

ʄʘʩʪʝʨʘ ʵʢʩʧʝʨʠʤʝʥʪʠʨʦʚʘʣʠ ʩ ʨʘʟʤʝʨʘʤʠ ʠ ʬʦʨʤʘʤʠ ʢʦʨʧʫʩʘ, 

ʨʘʩʧʦʣʦʞʝʥʠʝʤ, ʢʦʣʠʯʝʩʪʚʦʤ ʠ ʨʘʟʤʝʨʘʤʠ ʧʨʫʞʠʥ, ʤʘʪʝʨʠʘʣʘʤʠ ʜʣʷ 

ʠʟʛʦʪʦʚʣʝʥʠʷ. ɸ. ʀ. ɻʥʝʟʜʠʣʦʚ
1
 ʠʟʛʦʪʦʚʠʣ ʠʥʩʪʨʫʤʝʥʪ ʩ ʢʦʞʘʥʦʡ ʜʝʢʦʡ. ɺ 

ʨʝʟʫʣʴʪʘʪʝ, ʫʪʨʘʪʠʚ ʪʨʘʜʠʮʠʦʥʥʦʝ ʪʝʤʙʨʦʚʦʝ ʘʤʧʣʫʘ, ʟʚʫʯʘʥʠʝ ʜʦʤʨʳ ʥʘʯʘʣʦ 

                                                           
1
 ɸʣʝʢʩʘʥʜʨ ʀʣʴʠʯ ɻʥʝʟʜʠʣʦʚ ï ʩʦʚʨʝʤʝʥʥʳʡ ʤʘʩʪʝʨ ʧʦ ʥʘʩʪʨʦʡʢʝ ʨʝʤʦʥʪʫ ʠ ʠʟʛʦʪʦʚʣʝʥʠʶ 

ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ (ʛ. ɹʘʨʥʘʫʣ) [10]. 
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ʥʘʧʦʤʠʥʘʪʴ ʟʚʫʯʘʥʠʝ ʙʘʥʜʞʦ. ɼʘʥʥʳʡ ʠʥʩʪʨʫʤʝʥʪ ʚ ʢʦʥʮʝʨʪʥʦʡ ʧʨʘʢʪʠʢʝ 

ʜʦʤʨʠʩʪʦʚ ʥʝ ʟʘʢʨʝʧʠʣʩʷ. ʄʘʩʪʝʨʦʤ ɸ. ɸ. ʉʧʫʩʪʥʠʢʦʚʳʤ
1
 ʠʟʛʦʪʘʚʣʠʚʘʣʠʩʴ, 

ʥʘʨʷʜʫ ʩ ʪʨʘʜʠʮʠʦʥʥʳʤʠ, ʠʥʩʪʨʫʤʝʥʪʳ ʘʩʩʠʤʝʪʨʠʯʥʦʡ  ʥʝʩʪʘʥʜʘʨʪʥʦʡ 

ʬʦʨʤʳ  ʩ ʜʚʫʤʷ ʨʝʟʦʥʘʪʦʨʥʳʤʠ ʦʪʚʝʨʩʪʠʷʤʠ ʚ ʜʝʢʝ. ʀʥʪʝʨʝʩʥʳ ʠ ʝʛʦ 

ʥʦʚʦʚʚʝʜʝʥʠʷ ʧʦʜʩʪʘʚʢʠ, ʧʦʣʦʡ ʚʥʫʪʨʠ.  

ʅʝʢʦʪʦʨʳʝ ʠʟʤʝʥʝʥʠʷ ʢʦʥʩʪʨʫʢʮʠʠ ʠʥʩʪʨʫʤʝʥʪʘ ʧʨʦʜʠʢʪʦʚʘʥʳ 

ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ ʨʘʩʰʠʨʝʥʠʷ ʜʠʘʧʘʟʦʥʘ ʜʦʤʨʳ. ʆʜʥʠʤ ʠʟ ʧʝʨʚʳʭ ʩʧʦʩʦʙʦʚ 

ʨʝʰʝʥʠʷ ʵʪʦʡ ʟʘʜʘʯʠ ʩʪʘʣʦ ʜʦʙʘʚʣʝʥʠʝ ʝʱʸ ʦʜʥʦʡ ʩʪʨʫʥʳ h (ʧʨʦʠʟʦʰʣʦ 

ʫʚʝʣʠʯʝʥʠʝ ʜʠʘʧʘʟʦʥʘ ʥʘ ʢʚʘʨʪʫ ʚʥʠʟ). ʇʦʩʢʦʣʴʢʫ ʚ ʧʝʨʚʳʭ ʩʦʩʪʘʚʘʭ 

ɺʝʣʠʢʦʨʫʩʩʢʦʛʦ ʦʨʢʝʩʪʨʘ ʙʳʣʠ ʠʩʧʦʣʥʠʪʝʣʠ, ʚʣʘʜʝʶʱʠʝ ʩʢʨʠʧʢʦʡ, ʘ ʚʤʝʩʪʝ 

ʩ ɺ. ɺ. ɸʥʜʨʝʝʚʳʤ ʨʘʙʦʪʘʣʠ ʤʫʟʳʢʘʥʪʳ, ʧʨʠʰʝʜʰʠʝ ʠʟ ʘʢʘʜʝʤʠʯʝʩʢʦʡ 

ʩʬʝʨʳ, ʪʦ ʚʦʟʥʠʢʣʘ ʠʜʝʷ ʨʘʩʰʠʨʠʪʴ ʨʝʧʝʨʪʫʘʨ ɺʝʣʠʢʦʨʫʩʩʢʦʛʦ ʦʨʢʝʩʪʨʘ ʧʨʠ 

ʧʦʤʦʱʠ ʧʝʨʝʣʦʞʝʥʠʡ ʤʫʟʳʢʠ, ʥʘʧʠʩʘʥʥʦʡ ʜʣʷ ʩʠʤʬʦʥʠʯʝʩʢʦʛʦ ʦʨʢʝʩʪʨʘ.  

ɺʪʦʨʦʡ ʧʦʧʳʪʢʦʡ ʨʘʩʰʠʨʝʥʠʷ ʜʠʘʧʘʟʦʥʘ ʩʪʘʣʦ ʧʦʷʚʣʝʥʠʝ 

ʯʝʪʳʨʸʭʩʪʨʫʥʥʦʡ ʜʦʤʨʳ ʩ ʢʚʠʥʪʦʚʳʤ ʩʪʨʦʝʤ, ʠʜʝʥʪʠʯʥʳʤ ʩʢʨʠʧʠʯʥʦʤʫ ʠ 

ʤʘʥʜʦʣʠʥʥʦʤʫ. ɺ ʵʪʦʤ ʩʣʫʯʘʝ ʜʠʘʧʘʟʦʥ ʠʥʩʪʨʫʤʝʥʪʘ ʫʚʝʣʠʯʠʣʩʷ ʥʘ ʢʚʠʥʪʫ 

ʚʥʠʟ. ʊʝʤʙʨʦʚʳʝ ʢʘʯʝʩʪʚʘ ʚʠʜʦʠʟʤʝʥʸʥʥʦʡ ʜʦʤʨʳ ʩʪʘʣʠ ʥʝʩʢʦʣʴʢʦ ʠʥʳʤʠ. ɺ 

ʮʝʣʦʤ, ʯʝʪʳʨʸʭʩʪʨʫʥʥʘʷ ʠ ʪʨʸʭʩʪʨʫʥʥʘʷ ʜʦʤʨʳ ʠʤʝʶʪ ʩʭʦʞʠʡ ʪʝʤʙʨ ʧʨʠ 

ʠʛʨʝ ʥʘ ʪʨʸʭ ʚʝʨʭʥʠʭ ʩʪʨʫʥʘʭ. ʅʠʞʥʷʷ ʞʝ ʩʪʨʫʥʘ ʠʤʝʝʪ ʛʣʫʭʦʡ 

çʙʦʯʢʦʦʙʨʘʟʥʳʡè ʪʝʤʙʨ, ʯʪʦ ʜʝʣʘʝʪ ʚ ʮʝʣʦʤ ʟʚʫʯʘʥʠʝ ʵʪʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ, ʥʦ 

ʜʘʸʪ ʠʩʧʦʣʥʠʪʝʣʶ ʦʧʨʝʜʝʣʸʥʥʫʶ ʩʚʦʙʦʜʫ ʚʳʙʦʨʘ ʢʦʥʮʝʨʪʥʦʛʦ ʨʝʧʝʨʪʫʘʨʘ. ɺ 

ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʜʚʝ ʨʘʟʥʦʚʠʜʥʦʩʪʠ ʜʦʤʨʳ ï ʪʨʸʭʩʪʨʫʥʥʘʷ ʤʘʣʘʷ ʠ 

ʯʝʪʳʨʸʭʩʪʨʫʥʥʘʷ ʧʨʠʤʘ ï ʩʫʱʝʩʪʚʫʶʪ ʢʘʢ ʜʚʘ ʨʘʟʥʳʭ ʠʥʩʪʨʫʤʝʥʪʘ, ʢʘʞʜʳʡ 

ʠʟ ʢʦʪʦʨʳʭ ʚ ʪʝʤʙʨʦʚʦʤ ʦʪʥʦʰʝʥʠʠ ʠʤʝʶʪ ʩʚʦʠ ʜʦʩʪʦʠʥʩʪʚʘ ʠ ʥʝʜʦʩʪʘʪʢʠ. 

ɼʠʘʧʘʟʦʥ ʪʨʸʭʩʪʨʫʥʥʦʡ ʤʘʣʦʡ ʜʦʤʨʳ ʧʳʪʘʣʠʩʴ ʨʘʩʰʠʨʠʪʴ, ʢʘʢ ʚʚʝʨʭ, 

ʪʘʢ ʠ ʚʥʠʟ. ɼʦʙʘʚʣʝʥʠʝ ʣʘʜʦʚ ʚ ʥʘʢʣʘʜʢʝ ʛʨʠʬʘ ʥʘ ʢʦʨʧʫʩʝ ʠʥʩʪʨʫʤʝʥʪʘ 

                                                           
1
ɸʣʝʢʩʘʥʜʨ ɸʣʝʢʩʘʥʜʨʦʚʠʯ ʉʧʫʩʪʥʠʢʦʚ (1956-2021) ï ʤʘʩʪʝʨ ʧʦ ʠʟʛʦʪʦʚʣʝʥʠʶ ʜʦʤʨ, ʟʘ ʚʨʝʤʷ 

ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʢʦʥʢʫʨʩʘ çʉʦʟʚʝʟʜʠʝ ʤʘʩʪʝʨʦʚè ʚ ʥʦʤʠʥʘʮʠʠ çɼʦʤʨʘ ʤʘʣʘʷè ʥʝʦʜʥʦʢʨʘʪʥʦ 

ʧʦʣʫʯʘʣ ʤʝʜʘʣʠ ʠ ʜʠʧʣʦʤʳ I ʩʪʝʧʝʥʠ, ʜʚʘ ʠʟ ʢʦʪʦʨʳʭ ʟʘ çʃʫʯʰʠʝ ʟʚʫʢʦʚʳʝ ʢʘʯʝʩʪʚʘè [11]. 
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ʨʘʩʰʠʨʠʣʦ ʦʭʚʘʪ ʟʚʫʢʦʨʷʜʘ ʜʦ g
4. 
ɺ ʧʝʨʚʦʥʘʯʘʣʴʥʦʤ ʞʝ ʚʠʜʝ 

ʫʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʥʦʡ ʜʦʤʨʳ ʦʥ ʙʳʣ ʦʪ e
1
 ʜʦ a

3
. ʊʘʢʞʝ ʚʥʠʟ ʥʘ ʙʦʣʴʰʫʶ 

ʩʝʢʫʥʜʫ ʨʘʩʰʠʨʠʪʴ ʜʠʘʧʘʟʦʥ ʜʦʤʨʠʩʪʘʤ ʧʦʤʦʛʘʝʪ ʧʨʠʸʤ ʩʢʦʨʜʘʪʫʨʳ, ʪʦ ʝʩʪʴ 

ʧʦʥʠʞʝʥʠʷ ʩʪʨʫʥʳ e ʥʘ ʪʦʥ. ɼʦʤʨʠʩʪ ʀ. ʀ. ʐʠʪʝʥʢʦʚ
1
 ʚ 1978 ʛʦʜʫ 

ʧʨʝʜʣʦʞʠʣ ʩʣʝʜʫʶʱʠʡ ʠʥʥʦʚʘʮʠʦʥʥʳʡ ʤʝʪʦʜ ʧʦʥʠʞʝʥʠʷ ʩʪʨʫʥʳ: ʧʨʠ 

ʩʥʷʪʠʠ ʩʢʦʙʳ, ʨʘʩʧʦʣʦʞʝʥʥʦʡ ʥʘ ʛʦʣʦʚʢʝ ʛʨʠʬʘ ʧʦʜ ʪʨʝʪʴʝʡ ʩʪʨʫʥʦʡ, 

ʦʪʢʨʳʚʘʶʪʩʷ ʝʱʝ ʜʚʘ ʣʘʜʘ, ʘ ʜʠʘʧʘʟʦʥ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʫʚʝʣʠʯʠʚʘʝʪʩʷ ʥʘ 

ʙʦʣʴʰʫʶ ʩʝʢʫʥʜʫ. 

ɹʦʣʴʰʦʝ ʚʣʠʷʥʠʝ ʥʘ ʪʝʤʙʨʦʚʳʝ ʢʘʯʝʩʪʚʘ ʠʥʩʪʨʫʤʝʥʪʘ ʦʢʘʟʳʚʘʶʪ 

ʩʪʨʫʥʳ, ʪʘʢ ʢʘʢ ʭʘʨʘʢʪʝʨ ʠʭ ʢʦʣʝʙʘʥʠʡ ʚʣʠʷʝʪ ʥʘ ʥʘʩʳʱʝʥʥʦʩʪʴ ʟʚʫʢʘ 

ʠʥʩʪʨʫʤʝʥʪʘ. ʄʘʪʝʨʠʘʣʦʤ ʩʪʨʫʥ ʧʝʨʚʳʭ ʜʦʤʨ ʩʪʘʣʘ ʩʪʘʣʴ, ʦʜʥʘʢʦ ʥʠʞʥʷʷ 

ʩʪʨʫʥʘ e
1
 ʜʘʚʘʣʘ ʤʥʦʛʦ ʧʨʠʟʚʫʢʦʚ ʠ ʝʝ ʟʘʤʝʥʠʣʠ ʥʘ ʩʪʘʣʴʥʫʶ ʩ ʤʝʜʥʳʤ 

ʦʙʚʠʪʠʝʤ, ʘ ʫ ʯʝʪʳʨʸʭʩʪʨʫʥʥʳʭ ï ʢʚʠʥʪʦʚʦʡ ʠ ʢʚʘʨʪʦʚʦʡ ï ʜʚʝ ʥʠʞʥʠʝ 

ʩʪʨʫʥʳ ʪʘʢʞʝ ʙʳʣʠ ʩ ʦʙʚʠʪʠʝʤ. ɺʝʣʠʩʴ ʵʢʩʧʝʨʠʤʝʥʪʳ ʪʝʤʙʨʦʚʳʭ ʠʟʤʝʥʝʥʠʡ, 

ʩʚʷʟʘʥʥʳʭ ʩ ʥʘʪʷʞʝʥʠʝʤ ʩʪʨʫʥ, ʧʦʩʢʦʣʴʢʫ ʩʠʣʴʥʦʝ ʠʭ ʥʘʪʷʞʝʥʠʝ ʧʨʠʜʘʸʪ 

ʟʚʫʯʘʥʠʶ ʠʥʩʪʨʫʤʝʥʪʘ ʷʨʢʦʩʪʴ ʠ ʟʚʦʥʢʦʩʪʴ, ʘ ʩʨʝʜʥʝʝ ï ʩʧʦʩʦʙʩʪʚʫʶʪ 

ʤʘʪʦʚʦʩʪʠ ʠ ʧʨʠʛʣʫʰʸʥʥʦʩʪʠ [13]. 

ɺ ʠʟʚʝʩʪʥʦʡ ʤʝʨʝ ʥʘ ʪʝʤʙʨʘʣʴʥʳʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʟʚʫʯʘʥʠʷ 

ʠʥʩʪʨʫʤʝʥʪʘ ʦʢʘʟʳʚʘʶʪ ʠ ʧʨʠʩʧʦʩʦʙʣʝʥʠʷ, ʧʨʠ ʧʦʤʦʱʠ ʢʦʪʦʨʳʭ ʠʟʚʣʝʢʘʝʪʩʷ 

ʟʚʫʢ. ʆʩʥʦʚʥʳʤ ʩʧʦʩʦʙʦʤ ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ ʥʘ ʜʦʤʨʝ ʷʚʣʷʝʪʩʷ ʠʛʨʘ 

ʤʝʜʠʘʪʦʨʦʤ. ɺ ʨʘʟʥʦʝ ʚʨʝʤʷ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʜʦʤʨʳ ʤʝʜʠʘʪʦʨʳ ʜʣʷ ʥʝʸ 

ʠʟʛʦʪʘʚʣʠʚʘʣʠʩʴ ʠʟ ʨʘʟʣʠʯʥʳʭ ʤʘʪʝʨʠʘʣʦʚ: ʧʝʨʴʝʚʦʡ ʨʦʛʦʚʠʮʳ, ʢʦʩʪʠ, 

ʧʘʥʮʠʨʷ ʤʦʨʩʢʦʡ ʯʝʨʝʧʘʭʠ, ʢʦʞʠ, ʮʝʣʣʫʣʦʠʜʘ, ʢʘʧʨʦʥʘ, ʢʘʧʨʦʣʦʥʘ, ʵʨʪʘʣʦʥʘ 

ʠ ʜʨʫʛʠʭ ʚʠʜʦʚ ʩʦʚʨʝʤʝʥʥʦʛʦ ʧʣʘʩʪʠʢʘ.  

çʆʜʥʦʡ ʠʟ ʧʨʠʯʠʥ ʧʦʷʚʣʝʥʠʷ ʦʪʢʨʳʪʦʛʦ, ʩʢʨʠʧʫʯʝʛʦ ʟʚʫʢʘ, ʠʤʝʶʱʝʛʦ 

ʣʠʰʥʠʝ ʧʨʠʟʚʫʢʠ, ʷʚʣʷʝʪʩʷ ʥʝʢʘʯʝʩʪʚʝʥʥʳʡ ʤʝʜʠʘʪʦʨ (ʪʦʣʱʠʥʘ ʨʝʙʨʘ, 

ʩʪʦʯʠʚʰʘʷʩʷ ʬʘʩʢʘ ʠ ʪ.ʜ.)è [14, ʩ. 32]. ʊʘʢ, ʢʦʞʘʥʳʡ ʤʝʜʠʘʪʦʨ ʯʘʱʝ ʚʩʝʛʦ 

                                                           
1
 ʐʠʪʝʥʢʦʚ ʀʚʘʥ ʀʚʘʥʦʚʠʯ (1921ï1997) ï ʧʨʦʬʝʩʩʦʨ, ʦʩʥʦʚʘʪʝʣʴ ʢʣʘʩʩʘ ʜʦʤʨʳ ʃʝʥʠʥʛʨʘʜʩʢʦʡ 

ʢʦʥʩʝʨʚʘʪʦʨʠʠ, ʠʩʧʦʣʥʠʪʝʣʴ ʥʘ ʜʦʤʨʝ [12]. 
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ʠʩʧʦʣʴʟʫʝʪʩʷ  ʜʣʷ  ʠʛʨʳ  ʥʘ ʜʨʫʛʠʭ  ʨʘʟʥʦʚʠʜʥʦʩʪʷʭ ʜʦʤʨʳ ï ʘʣʴʪʦʚʦʡ ʠ 

ʙʘʩʦʚʦʡ : ʜʣʷ ʜʦʩʪʠʞʝʥʠʷ ʤʷʛʢʦʛʦ ʙʘʨʭʘʪʠʩʪʦʛʦ ʟʚʫʯʘʥʠʷ. ʄʷʛʢʠʡ 

ʢʘʧʨʦʥʦʚʳʡ ʤʝʜʠʘʪʦʨ ʠʩʧʦʣʴʟʫʝʪʩʷ, ʢʘʢ ʥʘ ʘʣʴʪʦʚʦʡ ʠ ʙʘʩʦʚʦʡ ʜʦʤʨʘʭ, ʪʘʢ ʠ 

ʥʘ ʤʘʣʦʡ ʜʣʷ ʜʦʩʪʠʞʝʥʠʷ ʪʠʭʦʛʦ ʤʘʪʦʚʦʛʦ ʪʝʤʙʨʘ. ɼʣʷ ʙʦʣʝʝ ʧʨʦʥʟʠʪʝʣʴʥʦʛʦ 

ʠ ʷʨʢʦʛʦ ʟʚʫʯʘʥʠʷ ʥʘ ʤʘʣʦʡ ʠ ʘʣʴʪʦʚʦʡ ʜʦʤʨʘʭ ʠʛʨʘʶʪ ʢʘʧʨʦʣʦʥʦʚʳʤ ʠʣʠ 

ʵʨʪʘʣʦʥʦʚʳʤ ʤʝʜʠʘʪʦʨʘʤʠ. ɼʣʷ ʜʦʩʪʠʞʝʥʠʷ ʨʘʟʣʠʯʥʳʭ ʪʝʤʙʨʦʚʳʭ ʵʬʬʝʢʪʦʚ 

ʠʩʧʦʣʥʠʪʝʣʠ ʧʨʠʙʝʛʘʶʪ ʢ ʠʛʨʝ ʫ ʧʦʜʩʪʘʚʢʠ ʠʣʠ ʥʘ ʛʨʠʬʝ, ʘ ʠʥʦʡ ʨʘʟ ʧʨʠ 

ʧʦʤʦʱʠ ʧʝʨʝʚʸʨʥʫʪʦʛʦ ʤʝʜʠʘʪʦʨʘ ʠʣʠ ʤʦʥʝʪʦʡ ʜʣʷ ʜʦʩʪʠʞʝʥʠʷ ʟʣʦʚʝʱʝʛʦ 

ʟʚʫʯʘʥʠʷ. ɿʚʫʢʦʠʟʚʣʝʯʝʥʠʝ ʥʘ ʜʦʤʨʝ ʩʤʳʯʢʦʤ, ʢʦʪʦʨʦʝ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ 

ʩʦʯʠʥʝʥʠʷʭ ʊ. ʇ. ʉʝʨʛʝʝʚʦʡ ʠ ɸ. ɺ. ʏʘʡʢʦʚʩʢʦʛʦ, ʜʘʸʪ ʩʦʚʝʨʰʝʥʥʦ ʠʥʫʶ 

ʪʝʤʙʨʦʚʫʶ ʦʢʨʘʩʢʫ ʜʦʤʨʝ: ʛʨʫʙʦʚʘʪʫʶ ʩ ʧʨʠʩʚʠʩʪʦʤ ʠ ʧʨʠʟʚʫʢʦʤ. 

ʅʦʚʳʤ ʚʝʷʥʠʝʤ XXI  ʚʝʢʘ ʷʚʣʷʝʪʩʷ ʩʪʨʝʤʣʝʥʠʝ ʩʦʚʨʝʤʝʥʥʳʭ 

ʠʩʧʦʣʥʠʪʝʣʝʡ ʢ ʫʥʠʚʝʨʩʘʣʴʥʦʤʫ ʠʥʩʪʨʫʤʝʥʪʘʣʠʟʤʫ. çʈʘʚʥʦʝ ʚʣʘʜʝʥʠʝ 

ʦʙʦʠʤʠ (ʪʨʸʭʩʪʨʫʥʥʦʡ ʠ ʯʝʪʳʨʸʭʩʪʨʫʥʥʦʡ ʜʦʤʨʘʤʠ ï ʢʦʤʤʝʥʪʘʨʠʡ ʤʦʡ 

ɸ. ʉ.) ʥʘʩʫʱʥʘʷ ʧʦʪʨʝʙʥʦʩʪʴ ʚʨʝʤʝʥʠè [15]. ʄʥʦʛʠʝ ʠʟ ʤʫʟʳʢʘʥʪʦʚ 

ʦʩʚʘʠʚʘʶʪ ʩʨʘʟʫ ʥʝʩʢʦʣʴʢʦ ʠʥʩʪʨʫʤʝʥʪʦʚ: ʪʨʸʭʩʪʨʫʥʥʫʶ ʤʘʣʫʶ ʜʦʤʨʫ, 

ʯʝʪʳʨʸʭʩʪʨʫʥʥʫʶ ʜʦʤʨʫ ʧʨʠʤʫ, ʜʦʤʨʫ ʘʣʴʪ, ʙʘʩʦʚʫʶ ʜʦʤʨʫ, ʤʘʥʜʦʣʠʥʫ ʠʣʠ 

ʤʘʥʜʦʣʫ. ʕʪʦ ʟʘʩʪʘʚʣʷʝʪ ʤʘʩʪʝʨʦʚ ʧʨʦʚʦʜʠʪʴ ʵʢʩʧʝʨʠʤʝʥʪʳ ʧʦ ʩʦʟʜʘʥʠʶ 

ʠʥʩʪʨʫʤʝʥʪʦʚ ʛʠʙʨʠʜʥʦʛʦ ʪʠʧʘ. ɺ 2011 ʛʦʜʫ ɸ. ɺ. ɼʦʨʤʠʜʦʥʪʦʚ ʩʦʟʜʘʣ 

ʠʥʩʪʨʫʤʝʥʪ ʩ ʜʚʫʤʷ ʛʨʠʬʘʤʠ, ʩʦʯʝʪʘʶʱʠʡ ʚ ʩʝʙʝ ʜʦʤʨʫ ʤʘʣʫʶ ʠ ʜʦʤʨʫ 

ʯʝʪʳʨʝʭʩʪʨʫʥʥʫʶ ʣʠʙʦ ʘʣʴʪʦʚʫʶ. çʅʝʦʙʭʦʜʠʤʦʩʪʴ ʧʦʠʩʢʘ ʥʦʚʳʭ ʨʝʰʝʥʠʡ 

ʜʣʷ ʤʦʜʝʨʥʠʟʘʮʠʠ ʩʪʨʫʥʥʦ-ʱʠʧʢʦʚʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʨʠʷ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ 

ʦʯʝʚʠʜʥʘ, ʪʘʢ ʢʘʢ ʜʣʷ ʧʨʦʜʦʣʞʝʥʠʷ ʨʘʟʚʠʪʠʷ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ ʥʘ ʥʦʚʦʤ 

ʫʨʦʚʥʝ ʥʫʞʥʦ ʥʦʚʦʝ ʢʘʯʝʩʪʚʦ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʥʦʚʳʝ ʢʦʥʢʨʝʪʥʳʝ ʜʝʡʩʪʚʠʷ ʚ 

ʵʪʦʤ ʥʘʧʨʘʚʣʝʥʠʠè [16, ʩ. 13]. ɽʱʸ ʦʜʥʠʤ ʧʨʠʤʝʨʦʤ ʵʢʩʧʝʨʠʤʝʥʪʘ ʧʦʜʦʙʥʦʛʦ  

ʨʦʜʘ ʷʚʣʷʝʪʩʷ ʪʘʢʞʝ ʩʦʟʜʘʥʥʘʷ ʚ 2015 ʛʦʜʫ ʚ ʄʦʩʢʚʝ ʜʦʤʨʦʣʠʥʘ ï ʛʠʙʨʠʜ 

ʜʦʤʨʳ ʠ ʤʘʥʜʦʣʠʥʳ [17]. ʀʟʛʦʪʦʚʣʝʥʠʝ ʧʦʜʦʙʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʧʦʢʘ 

ʝʜʠʥʠʯʥʳ, ʢʘʢ ʠ ʠʭ ʧʦʷʚʣʝʥʠʝ ʚ ʢʦʥʮʝʨʪʥʦʡ ʧʨʘʢʪʠʢʝ. 
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ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʩʫʱʝʩʪʚʫʶʪ ʜʦʤʨʳ ʩ ʪʨʘʜʠʮʠʦʥʥʳʤ ʫʩʪʨʦʡʩʪʚʦʤ, 

ʥʦ ʩʦ ʚʩʪʨʦʝʥʥʳʤ ʤʠʢʨʦʬʦʥʦʤ, ʘ ʪʘʢʞʝ ʵʣʝʢʪʨʦʠʥʩʪʨʫʤʝʥʪʳ ʩ ʠʥʦʡ, ʙʦʣʝʝ 

ʧʣʦʩʢʦʡ ʢʦʥʩʪʨʫʢʮʠʝʡ ʢʦʨʧʫʩʘ. ʉ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʵʪʦ ʩʧʦʩʦʙʩʪʚʫʝʪ 

ʥʝʢʦʪʦʨʦʤʫ ʦʙʝʟʣʠʯʠʚʘʥʠʶ ʦʢʨʘʩʢʠ ʪʝʤʙʨʘ, ʪʘʢ ʢʘʢ ʟʚʫʯʘʥʠʝ ʪʘʢʠʭ ʜʦʤʨ ʚʦ 

ʤʥʦʛʦʤ ʟʘʚʠʩʠʪ ʦʪ ʫʨʦʚʥʷ ʤʘʩʪʝʨʩʪʚʘ ʟʚʫʢʦʨʝʞʠʩʩʸʨʘ. ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʠʭ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʦʪʢʨʳʚʘʝʪ ʢʦʤʧʦʟʠʪʦʨʘʤ ʠ ʠʩʧʦʣʥʠʪʝʣʷʤ ʥʦʚʳʝ ʚʦʟʤʦʞʥʦʩʪʠ. 

çʕʪʠ ʠʥʩʪʨʫʤʝʥʪʳ ʦʢʘʟʘʣʠʩʴ ʩʧʦʩʦʙʥʳʤʠ ʥʝ ʪʦʣʴʢʦ ʠʤʠʪʠʨʦʚʘʪʴ ʟʚʫʯʘʥʠʝ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʥʘ ʤʝʭʘʥʠʢʦ-ʘʢʫʩʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʝ, ʥʦ ʠ 

ʩʦʟʜʘʚʘʪʴ ʥʝʠʟʚʝʩʪʥʳʝ ʨʘʥʝʝ ʦʨʠʛʠʥʘʣʴʥʳʝ ʪʝʤʙʨʳ ʠ ʟʚʫʢʦʚʳʝ ʵʬʬʝʢʪʳè 

[18, c. 3]. 

ɺ ʨʝʟʫʣʴʪʘʪʝ ʨʘʩʩʤʦʪʨʝʥʠʷ ʨʘʟʣʠʯʥʳʭ ʧʫʪʝʡ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ 

ʢʦʥʩʪʨʫʢʮʠʠ ʜʦʤʨʳ ʤʦʞʥʦ ʧʨʠʡʪʠ ʢ ʩʣʝʜʫʶʱʠʤ ʚʳʚʦʜʘʤ. ʅʘ ʚʩʸʤ 

ʧʨʦʪʷʞʝʥʠʠ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʜʦʤʨʳ ʧʦʩʪʦʷʥʥʦ ʧʨʦʠʩʭʦʜʠʣʠ ʠʟʤʝʥʝʥʠʷ ʚ ʝʸ 

ʢʦʥʩʪʨʫʢʮʠʠ. ɺʩʝ ʦʥʠ, ʪʘʢ ʠʣʠ ʠʥʘʯʝ, ʧʦʚʣʠʷʣʠ ʥʘ ʪʝʤʙʨʦʚʦʝ ʨʘʟʥʦʦʙʨʘʟʠʝ 

ʟʚʫʯʘʥʠʷ ʠʥʩʪʨʫʤʝʥʪʘ. ʕʢʩʧʝʨʠʤʝʥʪʳ ʚʝʣʠʩʴ, ʢʘʢ ʚ ʧʦʠʩʢʘʭ ʣʫʯʰʠʭ ʩʦʨʪʦʚ 

ʜʨʝʚʝʩʠʥʳ, ʪʘʢ ʠ ʚ ʧʦʜʙʦʨʝ ʦʧʪʠʤʘʣʴʥʳʭ ʨʘʟʤʝʨʦʚ ʢʦʨʧʫʩʘ, ʜʝʢʠ, 

ʨʝʟʦʥʘʥʩʥʳʭ ʦʪʚʝʨʩʪʠʡ, ʢʦʣʠʯʝʩʪʚʘ ʧʨʫʞʠʥ ʠ ʢʣʸʧʦʢ ʚ ʢʫʟʦʚʝ ʜʦʤʨʳ. ʇʝʨʝʜ 

ʤʘʩʪʝʨʘʤʠ-ʠʟʛʦʪʦʚʠʪʝʣʷʤʠ, ʢʘʢ ʨʘʥʝʝ, ʪʘʢ ʠ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʩʪʘʚʠʣʘʩʴ 

ʟʘʜʘʯʘ ʧʨʠʥʷʪʴ ʦʧʪʠʤʘʣʴʥʦʝ ʨʝʰʝʥʠʝ ʚ ʧʨʠʤʝʥʝʥʠʠ ʩʙʘʣʘʥʩʠʨʦʚʘʥʥʦʛʦ 

ʩʦʯʝʪʘʥʠʷ ʚʩʝʭ ʩʦʩʪʘʚʣʷʶʱʠʭ ʩʣʦʞʥʦʡ ʢʦʥʩʪʨʫʢʪʠʚʥʦʡ ʩʠʩʪʝʤʳ ʫʩʪʨʦʡʩʪʚʘ 

ʠʥʩʪʨʫʤʝʥʪʘ. 

ʈʘʩʰʠʨʝʥʠʝ ʜʠʘʧʘʟʦʥʘ ʧʨʠʚʝʣʦ ʢ ʧʦʷʚʣʝʥʠʶ ʨʘʟʣʠʯʥʳʭ ʧʦ ʩʚʦʠʤ 

ʪʝʤʙʨʦʚʳʤ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤ ʨʘʟʥʦʚʠʜʥʦʩʪʷʤ ʜʦʤʨ ï ʪʨʸʭʩʪʨʫʥʥʦʡ ʠ 

ʯʝʪʳʨʸʭʩʪʨʫʥʥʦʡ. ʕʪʦ ʧʦʟʚʦʣʠʣʦ ʜʦʤʨʠʩʪʘʤ ʠʩʧʦʣʥʷʪʴ ʨʘʟʣʠʯʥʳʡ 

ʦʨʠʛʠʥʘʣʴʥʳʡ ʨʝʧʝʨʪʫʘʨ, ʘ ʪʘʢʞʝ ʦʪʢʨʳʣʦ ʚʦʟʤʦʞʥʦʩʪʠ ʠʩʧʦʣʥʝʥʠʷ 

ʧʨʦʠʟʚʝʜʝʥʠʡ, ʥʘʧʠʩʘʥʥʳʭ ʜʣʷ ʩʢʨʠʧʢʠ, ʬʣʝʡʪʳ ʠ ʜʨʫʛʠʭ ʠʥʩʪʨʫʤʝʥʪʦʚ 

ʘʢʘʜʝʤʠʯʝʩʢʦʡ ʩʬʝʨʳ. ʈʘʩʰʠʨʝʥʥʳʡ ʜʠʘʧʘʟʦʥ ʯʝʪʳʨʸʭʩʪʨʫʥʥʦʡ ʜʦʤʨʳ 

ʤʘʢʩʠʤʘʣʴʥʦ ʧʨʠʙʣʠʟʠʣʩʷ ʢ ʜʠʘʧʘʟʦʥʫ ʩʢʨʠʧʢʠ.  
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ɿʚʫʢ ʜʦʤʨʳ, ʠʟʚʣʝʯʸʥʥʳʡ ʧʨʠ ʧʦʤʦʱʠ ʨʘʟʣʠʯʥʳʭ ʧʨʠʩʧʦʩʦʙʣʝʥʠʡ, ʩ 

ʪʦʯʢʠ ʟʨʝʥʠʷ ʪʝʤʙʨʦʚʦʡ ʭʘʨʘʢʪʝʨʥʦʩʪʠ ʤʦʞʝʪ ʠʟʤʝʥʷʪʴʩʷ ʜʦ ʥʝʫʟʥʘʚʘʝʤʦʩʪʠ. 

ʂʨʦʤʝ ʪʦʛʦ, ʦʙʥʘʨʫʞʝʥʥʳʝ ʨʘʟʥʳʝ ʩʧʦʩʦʙʳ ʧʨʠʤʝʥʝʥʠʷ ʦʜʥʦʛʦ ʠ ʪʦʛʦ ʞʝ 

ʚʠʜʘ ʩʨʝʜʩʪʚʘ ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʷ (ʥʘʧʨʠʤʝʨ, ʤʝʜʠʘʪʦʨʘ) ʪʘʢʞʝ ʩʧʦʩʦʙʥʳ 

ʦʪʢʨʳʪʴ ʥʦʚʳʝ ʛʨʘʥʠ ʟʚʫʯʘʥʠʷ ʠʥʩʪʨʫʤʝʥʪʘ, ʦʙʦʛʘʪʠʪʴ ʪʝʤʙʨʦʚʦ-

ʢʦʣʦʨʠʩʪʠʯʝʩʢʠʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʜʦʤʨʳ. ʈʘʙʦʪʘ ʥʘʜ ʠʟʤʝʥʝʥʠʝʤ ʪʝʤʙʨʘ 

ʠʥʩʪʨʫʤʝʥʪʘ ʚ ʵʪʦʤ ʥʘʧʨʘʚʣʝʥʠʠ ʚʝʜʸʪʩʷ ʠ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ. ʉʦʚʨʝʤʝʥʥʳʝ 

ʤʝʜʠʘʪʦʨʳ, ʤʦʛʫʪ ʙʳʪʴ ʨʘʟʣʠʯʥʳʤʠ ʧʦ ʬʦʨʤʝ, ʤʘʪʝʨʠʘʣʫ ʠ ʢʘʯʝʩʪʚʫ. 

ʅʳʥʝʰʥʠʝ ʫʩʣʦʚʠʷ ʙʳʪʦʚʘʥʠʷ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ, ʩʚʷʟʘʥʥʳʝ ʩ 

ʧʦʚʩʝʤʝʩʪʥʳʤ ʨʦʩʪʦʤ ʵʣʝʢʪʨʦʥʥʳʭ ʠ ʢʦʤʧʴʶʪʝʨʥʳʭ ʪʝʭʥʦʣʦʛʠʡ ʧʨʠʚʝʣʠ ʢ 

ʪʦʤʫ, ʯʪʦ ʠʥʥʦʚʘʮʠʦʥʥʳʝ ʪʝʭʥʦʣʦʛʠʠ ʧʨʦʥʠʢʘʶʪ ʠ ʚ ʧʨʦʮʝʩʩ ʠʟʛʦʪʦʚʣʝʥʠʷ 

ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʨʠʷ. ɹʦʣʴʰʠʥʩʪʚʦ ʘʢʘʜʝʤʠʯʝʩʢʠʭ ʠʥʩʪʨʫʤʝʥʪʦʚ 

ʠʤʝʶʪ ʩʚʦʠ  ʚʝʨʩʠʠ, ʩʜʝʣʘʥʥʳʝ ʩ ʧʨʠʤʝʥʝʥʠʝʤ ʥʦʚʝʡʰʠʭ ʪʝʭʥʦʣʦʛʠʡ: 

cʢʦʨʦʩʪʴ ʤʳʰʣʝʥʠʷ, ʢʦʥʢʫʨʝʥʪʥʘʷ ʩʨʝʜʘ, ʩʪʨʝʤʣʝʥʠʝ ʢ ʫʥʠʚʝʨʩʘʣʠʟʤʫ. 

ʄʫʟʳʢʘʣʴʥʘʷ ʢʫʣʴʪʫʨʘ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʩʫʱʝʩʪʚʫʝʪ ʚ ʫʩʣʦʚʠʷʭ 

ʞʸʩʪʢʦʡ ʢʦʥʢʫʨʝʥʪʥʦʡ ʩʨʝʜʳ. ɺʦʟʤʦʞʥʦ, ʵʪʦʪ ʬʘʢʪ ʠʥʠʮʠʠʨʦʚʘʣ ʧʦʠʩʢʠ 

ʩʚʝʞʠʭ ʠʜʝʡ ʜʣʷ ʤʦʜʝʨʥʠʟʘʮʠʡ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʘ ʪʘʢʞʝ ʪʘʢʦʝ ʩʦʚʨʝʤʝʥʥʦʝ 

ʷʚʣʝʥʠʝ, ʢʘʢ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʳʡ ʫʥʠʚʝʨʩʘʣʠʟʤ. ɹʣʘʛʦʜʘʨʷ ʵʪʦʤʫ ʧʦʷʚʠʣʠʩʴ 

ʜʚʫʭʛʨʠʬʦʚʳʝ ʛʠʙʨʠʜʥʳʝ ʚʝʨʩʠʠ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʩʦʯʝʪʘʶʱʠʭ ʚ ʩʝʙʝ 
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ʦʙʫʯʝʥʠʷ ʠ ʠʟʫʯʝʥʠʷ ʤʫʟʳʢʘʣʴʥʦʛʦ ʥʘʩʣʝʜʠʷ ʜʘʥʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʚ 

ʢʦʥʪʝʢʩʪʝ ʦʙʦʟʥʘʯʝʥʥʳʭ ʪʝʥʜʝʥʮʠʡ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʪʨʘʜʠʮʠʦʥʥʳʝ ʤʫʟʳʢʘʣʴʥʳʝ ʠʥʩʪʨʫʤʝʥʪʳ, ʢʝʥʘ, 

ʯʘʨʘʥʛʦ, ʠʩʧʦʣʥʠʪʝʣʴ, ʤʫʟʳʢʘʣʴʥʳʡ ʬʦʣʴʢʣʦʨ, ʢʦʤʧʦʟʠʪʦʨʩʢʘʷ ʰʢʦʣʘ, 

ʤʝʪʦʜʠʢʠ ʦʙʫʯʝʥʠʷ. 
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SOME FEATURES OF THE EXISTENCE OF KENA AND CHARANGO 

IN THE MUSICAL CULTURE OF MODERN PERU 

ɸbstrʘct. Revealing some aspects of the existence of traditional musical 

instruments quena and charango in instrumental performance in Peru, the authors 

come to the conclusion about the coexistence of the tendencies of "Indigenism" 

and "Europeanism" in the musical culture of modern Peru and the countries of the 

Andean group. The authors also draw attention to the fundamental difference 

between performing practices, methods of teaching and studying the musical 

heritage in the context of the identified trends. 

Keywords: traditional musical instruments, quena, charango, performer, 

musical folklore, composer school, teaching methods. 

 

ʄʫʟʳʢʘʣʴʥʘʷ ʢʫʣʴʪʫʨʘ ʃʘʪʠʥʩʢʦʡ ɸʤʝʨʠʢʠ ʠʩʪʦʨʠʯʝʩʢʠ 

ʬʦʨʤʠʨʦʚʘʣʘʩʴ ʥʘ ʙʘʟʝ ʪʨʝʭ ʢʫʣʴʪʫʨʥʳʭ ʠʩʪʦʯʥʠʢʦʚ: ʘʤʝʨʠʢʘʥʩʢʦʛʦ 

(ʠʥʜʝʡʩʢʦʛʦ), ʝʚʨʦʧʝʡʩʢʦʛʦ (ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʠʩʧʘʥʩʢʦʛʦ ʠ ʧʦʨʪʫʛʘʣʴʩʢʦʛʦ) 

ʠ ʘʬʨʠʢʘʥʩʢʦʛʦ. ɺʢʣʘʜ ʠ ʧʦʩʣʝʜʫʶʱʘʷ ʨʦʣʴ ʢʘʞʜʦʛʦ ʠʟ ʥʠʭ ʚ ʨʘʟʥʳʭ 

ʨʝʛʠʦʥʘʭ ʢʦʥʪʠʥʝʥʪʘ ʙʳʣʠ ʥʝʦʜʠʥʘʢʦʚʳ ʠ ʟʘʚʠʩʝʣʠ ʦʪ ʩʦʭʨʘʥʥʦʩʪʠ ʠ ʫʨʦʚʥʷ 

ʠʥʜʝʡʩʢʦʡ ʢʫʣʴʪʫʨʳ, ʥʘʣʠʯʠʷ ʠ ʯʠʩʣʝʥʥʦʩʪʠ ʥʝʛʨʠʪʷʥʩʢʦʛʦ ʥʘʩʝʣʝʥʠʷ, ʘ 

ʪʘʢʞʝ ʭʘʨʘʢʪʝʨʘ ʝʛʦ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ, ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʠ ʢʫʣʴʪʫʨʥʦʛʦ ʨʘʟʚʠʪʠʷ. 

ʕʪʠ ʪʨʠ ʨʘʟʣʠʯʥʳʭ ʛʝʥʝʪʠʯʝʩʢʠʭ ʢʦʨʥʷ ʩʝʛʦʜʥʷ ʭʦʨʦʰʦ ʚʠʜʥʳ ʚ ʩʪʨʫʢʪʫʨʝ 

ʩʦʚʨʝʤʝʥʥʦʡ ʣʘʪʠʥʦʘʤʝʨʠʢʘʥʩʢʦʡ ʤʫʟʳʢʠ ï ʤʦʞʥʦ ʦʪʤʝʪʠʪʴ ʤʫʟʳʢʫ 

ʠʥʜʝʡʩʢʫʶ, ʢʨʝʦʣʴʩʢʫʶ ʠ ʘʬʨʦʘʤʝʨʠʢʘʥʩʢʫʶ. ʇʨʠ ʵʪʦʤ ʚ ʃʘʪʠʥʩʢʦʡ 

ɸʤʝʨʠʢʝ ʥʝʤʥʦʛʦ ʨʝʛʠʦʥʦʚ, ʛʜʝ ʧʨʠʩʫʪʩʪʚʦʚʘʣ ʪʦʣʴʢʦ ʦʜʠʥ ʠʟ ʫʢʘʟʘʥʥʳʭ 

ʤʫʟʳʢʘʣʴʥʳʭ ʧʣʘʩʪʦʚ; ʢʘʢ ʧʨʘʚʠʣʦ, ʥʘ ʦʜʥʦʡ ʪʝʨʨʠʪʦʨʠʠ ʩʦʩʫʱʝʩʪʚʫʶʪ 

ʢʘʢʠʝ-ʣʠʙʦ ʜʚʘ ʠʟ ʥʠʭ ʠʣʠ ʞʝ ʚʩʝ ʪʨʠ.  

ɺ ʢʘʞʜʦʡ ʩʪʨʘʥʝ ʃʘʪʠʥʩʢʦʡ ɸʤʝʨʠʢʠ ʤʦʞʥʦ ʦʪʤʝʪʠʪʴ ʨʘʟʥʦʦʙʨʘʟʠʝ ʠ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʫʢʘʟʘʥʥʳʭ ʤʫʟʳʢʘʣʴʥʳʭ ʧʣʘʩʪʦʚ ʚ ʢʦʥʪʝʢʩʪʝ ʠʭ 

ʤʫʟʳʢʘʣʴʥʳʭ ʢʫʣʴʪʫʨ. ɺ ʵʪʦʡ ʩʚʷʟʠ ʤʦʞʥʦ ʚʳʜʝʣʠʪʴ ʪʨʠ ʦʩʥʦʚʥʳʝ ʛʨʫʧʧʳ 

ʩʪʨʘʥ ʃʘʪʠʥʩʢʦʡ ɸʤʝʨʠʢʠ ʧʦ ʧʨʠʟʥʘʢʫ ʧʨʝʦʙʣʘʜʘʥʠʷ ʦʜʥʦʛʦ ʠʟ ʤʫʟʳʢʘʣʴʥʳʭ 
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ʧʣʘʩʪʦʚ. ɺ ʄʝʢʩʠʢʝ, ʚ ʩʪʨʘʥʘʭ ʎʝʥʪʨʘʣʴʥʦʡ ɸʤʝʨʠʢʠ, ʚ ʏʠʣʠ, ɸʨʛʝʥʪʠʥʝ, 

ʋʨʫʛʚʘʝ ʠ ʇʘʨʘʛʚʘʝ ʜʦʤʠʥʠʨʫʝʪ ʢʨʝʦʣʴʩʢʘʷ ʤʫʟʳʢʘ, ʥʘ ʂʫʙʝ ʠ ʚ ɹʨʘʟʠʣʠʠ ï 

ʘʬʨʦʘʤʝʨʠʢʘʥʩʢʘʷ, ʚ ɹʦʣʠʚʠʠ, ʇʝʨʫ ʠ ʕʢʚʘʜʦʨʝ ï ʠʥʜʝʡʩʢʘʷ.  

ʉʫʱʝʩʪʚʦʚʘʥʠʝ ʠʥʜʝʡʩʢʦʡ ʤʫʟʳʢʠ ʟʘʚʠʩʝʣʦ ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʦʪ 

ʵʪʥʠʯʝʩʢʠʭ ʬʘʢʪʦʨʦʚ. ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʧʝʨʝʭʦʜ ʤʝʢʩʠʢʘʥʩʢʠʭ ʠʥʜʝʡʮʝʚ ʥʘ 

ʠʩʧʘʥʩʢʠʡ ʷʟʳʢ ʩʧʦʩʦʙʩʪʚʦʚʘʣ ʨʘʟʤʳʪʠʶ ʛʨʘʥʠʮ ʠʥʜʝʡʩʢʦʡ ʤʫʟʳʢʠ ʠ 

ʫʩʠʣʝʥʠʶ ʢʨʝʦʣʴʩʢʦʡ ʤʫʟʳʢʘʣʴʥʦʡ ʪʨʘʜʠʮʠʠ. ɺ ɸʥʜʩʢʠʭ ʞʝ ʩʪʨʘʥʘʭ, 

ʥʘʭʦʜʷʱʠʭʩʷ ʚ ʚʳʩʦʢʦʛʦʨʥʳʭ ʨʘʡʦʥʘʭ, ʩ ʧʨʝʦʙʣʘʜʘʶʱʠʤ ʠʥʜʝʡʩʢʠʤ 

ʥʘʩʝʣʝʥʠʝʤ ʠ ʫʩʠʣʠʚʰʠʤʩʷ ʧʨʦʮʝʩʩʦʤ ʢʦʥʩʦʣʠʜʘʮʠʠ ʥʘʨʦʜʥʦʩʪʝʡ ʢʝʯʫʘ, 

ʜʨʝʚʥʷʷ ʠʥʜʝʡʩʢʘʷ ʤʫʟʳʢʘ ʩʦʭʨʘʥʠʣʘʩʴ ʚ ʪʦʤ ʚʠʜʝ, ʚ ʢʘʢʦʤ ʙʳʣʘ ʩʦʟʜʘʥʘ 

ʩʪʦʣʝʪʠʷ ʥʘʟʘʜ. ʆʥʘ ʠ ʦʧʨʝʜʝʣʠʣʘ ʦʙʣʠʢ ʥʘʮʠʦʥʘʣʴʥʦʡ ʤʫʟʳʢʘʣʴʥʦʡ 

ʢʫʣʴʪʫʨʳ ʢʘʞʜʦʡ ʠʟ ʵʪʠʭ ʩʪʨʘʥ.  

ɺ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚʦʟʤʦʞʥʳʤ ʧʨʦʩʣʝʜʠʪʴ ʧʨʦʮʝʩʩ 

ʠʟʫʯʝʥʠʷ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ ʥʘ ʧʨʠʤʝʨʝ 

ʜʚʫʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʇʝʨʫ ï ʢʝʥʳ (quena) ʠ ʯʘʨʘʥʛʦ. ɺʘʞʥʳʤ 

ʥʘʤ ʚʠʜʠʪʩʷ ʘʩʧʝʢʪ ʩʦʦʪʥʦʰʝʥʠʷ çʠʥʜʠʭʝʥʠʟʤʘè (ʚ ʧʝʨʝʚʦʜʝ ʩ ʠʩʧʘʥʩʢʦʛʦ ï 

ʪʫʟʝʤʥʳʡ, ʘʚʪʦʭʪʦʥʥʳʡ) ʠ çʝʚʨʦʧʝʠʟʤʘè ʚ ʨʘʟʚʠʪʠʠ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ ʥʘ ʵʪʠʭ 

ʥʘʮʠʦʥʘʣʴʥʳʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʘʭ, ʘ ʪʘʢʞʝ ʠʟʫʯʝʥʠʷ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʭ ʪʨʘʜʠʮʠʡ ʚ ʧʨʦʮʝʩʩʝ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʢʦʤʧʦʟʠʪʦʨʩʢʦʡ ʰʢʦʣʳ ʠ ʩʠʩʪʝʤʳ ʤʫʟʳʢʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʇʝʨʫ.  

ɺ ʩʪʨʘʥʘʭ ɸʥʜʩʢʦʡ ʛʨʫʧʧʳ (ʇʝʨʫ, ɹʦʣʠʚʠʷ, ʕʢʚʘʜʦʨ, ʂʦʣʫʤʙʠʷ, 

ɺʝʥʝʩʫʵʣʘ) ʚʣʠʷʥʠʝ ʟʘʧʘʜʥʦʝʚʨʦʧʝʡʩʢʦʡ ʤʫʟʳʢʠ ʙʳʣʦ ʥʝ ʩʪʦʣʴ ʩʠʣʴʥʳʤ, ʢʘʢ 

ʥʘ ʚʦʩʪʦʢʝ ʖʞʥʦʡ ʠ ʎʝʥʪʨʘʣʴʥʦʡ ɸʤʝʨʠʢʠ. ʕʪʦ ʦʙʲʷʩʥʷʣʦʩʴ 

ʪʨʫʜʥʦʜʦʩʪʫʧʥʦʩʪʴʶ ʵʪʠʭ ʩʪʨʘʥ ʜʣʷ ʧʨʠʙʳʚʘʚʰʠʭ ʚ ʃʘʪʠʥʩʢʫʶ ɸʤʝʨʠʢʫ 

ʤʠʩʩʠʦʥʝʨʦʚ ʠ ʛʘʩʪʨʦʣʠʨʫʶʱʠʭ ʤʫʟʳʢʘʥʪʦʚ. ʆʜʥʘʢʦ ʠʤʝʥʥʦ ʚ ʇʝʨʫ 

ʪʨʘʜʠʮʠʦʥʥʦʝ ʤʫʟʠʮʠʨʦʚʘʥʠʝ ʜʦʩʪʠʛʣʦ ʙʦʣʴʰʠʭ ʚʳʩʦʪ ï ʩʢʘʟʘʣʦʩʴ ʠ 

ʤʝʩʪʦʧʦʣʦʞʝʥʠʝ ʩʪʨʘʥʳ, ʠ ʧʨʝʦʙʣʘʜʘʥʠʝ ʠʥʜʝʡʩʢʦʛʦ ʥʘʩʝʣʝʥʠʷ, ʠ 

ʦʪʥʦʩʠʪʝʣʴʥʘʷ ʩʚʦʙʦʜʘ ʦʪ ʟʘʩʠʣʴʷ ʨʝʣʠʛʠʦʟʥʳʭ ʭʨʠʩʪʠʘʥʩʢʠʭ ʜʝʷʪʝʣʝʡ ʠ 
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ʦʙʱʠʥ, ʯʪʦ ʧʦʟʚʦʣʠʣʦ ʧʝʨʫʘʥʩʢʦʡ ʤʫʟʳʢʝ ʩʦʭʨʘʥʠʪʴ ʩʚʦʶ ʫʥʠʢʘʣʴʥʦʩʪʴ ʠ 

ʩʘʤʦʙʳʪʥʦʩʪʴ. ɺ.ʈ. ɼʦʮʝʥʢʦ ʦʪʤʝʯʘʝʪ, ʯʪʦ çɺ ʩʪʨʘʥʘʭ ɸʥʜʩʢʦʡ ʛʨʫʧʧʳ ʚʩʷ 

ʧʝʨʚʘʷ ʧʦʣʦʚʠʥʘ ʍʍ ʚʝʢʘ ʧʨʦʰʣʘ ʧʦʜ ʟʥʘʢʦʤ ʷʨʢʦ ʚʳʨʘʞʝʥʥʦʛʦ 

ʠʥʜʠʭʝʥʠʟʤʘè ï ʩʦʯʫʚʩʪʚʝʥʥʦʛʦ ʠʥʪʝʨʝʩʘ  ʢ ʞʠʟʥʠ, ʠʩʪʦʨʠʠ ʠ ʢʫʣʴʪʫʨʝ 

ʢʦʨʝʥʥʳʭ ʥʘʨʦʜʦʚ, ʩʪʨʝʤʣʝʥʠʝ ʚʦʩʧʨʦʠʟʚʝʩʪʠ ʦʩʦʙʝʥʥʦʩʪʠ ʠʭ ʤʝʥʪʘʣʠʪʝʪʘ, 

ʜʫʭʦʚʥʦʛʦ ʤʠʨʘ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʚʦʩʧʨʠʷʪʠʷ [1, ʩ. 215].  

ʀʥʪʝʨʝʩ ʢ ʠʥʜʝʡʩʢʦʤʫ ʬʦʣʴʢʣʦʨʫ ʥʘʤʝʪʠʣʩʷ ʚ ʇʝʨʫ ʝʱʝ ʚ XIX ʚʝʢʝ, 

ʢʦʛʜʘ ʠʩʧʦʣʥʠʪʝʣʠ-ʛʠʪʘʨʠʩʪʳ ʩʪʘʣʠ ʟʘʧʠʩʳʚʘʪʴ ʠ ʠʩʧʦʣʥʷʪʴ ʠʥʜʝʡʩʢʠʝ 

ʤʝʣʦʜʠʠ ï ʤʦʞʥʦ ʥʘʟʚʘʪʴ ʠʤʝʥʘ ʃʫʠʩʘ ʌʣʦʨʝʩʘ ʠ ʄʘʥʫʵʣʷ ʄʦʥʝ, ʈʘʬʘʵʣʷ 

ʇʘʜʝʨʝʩʘ ʠ ʄʘʨʩʝʣʠʥʦ ʜʝ ʃʝʦʥʘ, ʇʠʦ ɺʝʥʩʝʩʣʘʚʘ ʆʣʠʚʝʨʘ. ʉʯʠʪʘʝʪʩʷ, ʯʪʦ 

ʤʝʣʦʜʠʠ, ʩʦʙʨʘʥʥʳʝ ʆʣʠʚʝʨʦʤ, ʦʪʥʦʩʷʪʩʷ ʝʱʝ ʢ ʜʦʢʦʣʫʤʙʦʚʦʡ ʵʧʦʭʝ. ɺ 

1897 ʛʦʜʫ ʚ ʇʝʨʫ ʙʳʣʦ ʠʟʜʘʥʦ ʠʩʩʣʝʜʦʚʘʥʠʝ, ʧʦʩʚʷʱʝʥʥʦʝ ʘʥʘʣʠʟʫ ʣʘʜʦʚʦʡ 

ʩʪʨʫʢʪʫʨʳ ʠʥʜʝʡʩʢʦʡ ʤʫʟʳʢʠ, ʩʜʝʣʘʥʥʦʝ ʢʦʤʧʦʟʠʪʦʨʦʤ ʠ ʤʫʟʳʢʦʚʝʜʦʤ ʍʦʩʝ 

ʂʘʩʪʨʦ. ɺ 1908 ʛʦʜʫ ʃʝʘʥʜʨʦ ɸʣʴʚʠʥʴʷ ʠʟʜʘʣ ʤʦʥʦʛʨʘʬʠʶ çʀʥʢʩʢʘʷ 

ʤʫʟʳʢʘè. ʆʪʜʝʣʴʥʦ ʤʦʞʥʦ ʦʪʤʝʪʠʪʴ ʜʝʷʪʝʣʴʥʦʩʪʴ ɼʘʥʠʵʣʷ ɸʣʦʤʠʠ ʈʦʙʣʝʩʘ, 

ʤʫʟʳʢʘʥʪʘ ʠʥʜʝʡʩʢʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ, ʧʦʣʫʯʠʚʰʝʛʦ ʤʫʟʳʢʘʣʴʥʦʝ 

ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʩʪʦʣʠʮʝ ʇʝʨʫ ʃʠʤʝ, ʢʦʪʦʨʳʡ ʙʦʣʝʝ ʜʝʩʷʪʠ ʣʝʪ ʟʘʥʠʤʘʣʩʷ 

ʟʘʧʠʩʴʶ ʠʥʜʝʡʩʢʦʡ ʤʫʟʳʢʠ, ʢʣʘʩʩʠʬʠʮʠʨʫʷ ʝʝ ʧʦ ʨʠʪʤʦʤʝʣʦʜʠʯʝʩʢʠʤ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʘʤ ʠ ʧʦ ʨʘʡʦʥʘʤ. ɺ ʦʙʱʝʡ ʩʣʦʞʥʦʩʪʠ ʝʤʫ ʫʜʘʣʦʩʴ ʩʦʙʨʘʪʴ 

ʦʢʦʣʦ ʧʦʣʫʪʦʨʘ ʪʳʩʷʯ ʤʝʣʦʜʠʡ. ʋʩʠʣʠʷʤʠ ʜʨʫʛʦʛʦ ʢʦʤʧʦʟʠʪʦʨʘ, ʊʝʦʜʦʨʦ 

ɺʘʣʴʢʘʨʩʝʣʷ, ʙʳʣ ʠʟʜʘʥ ʩʙʦʨʥʠʢ ç180 ʬʦʣʴʢʣʦʨʥʳʭ ʤʝʣʦʜʠʡè, 

ʩʦʙʩʪʚʝʥʥʦʨʫʯʥʦ ʠʤ ʩʦʙʨʘʥʥʳʭ ʠ ʟʘʧʠʩʘʥʥʳʭ.  

ʈʝʟʫʣʴʪʘʪʦʤ ʵʪʦʛʦ ʧʨʠʩʪʘʣʴʥʦʛʦ ʚʥʠʤʘʥʠʷ ʢ ʠʥʜʝʡʩʢʦʤʫ ʬʦʣʴʢʣʦʨʫ 

ʩʪʘʣʦ ʨʘʟʚʠʪʠʝ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ ʥʘ ʥʘʨʦʜʥʳʭ 

ʠʥʩʪʨʫʤʝʥʪʘʭ. ʕʪʦʪ ʧʨʦʮʝʩʩ ʥʝ ʙʳʣ ʙʳʩʪʨʳʤ ï ʪʦʣʴʢʦ ʢ ʢʦʥʮʫ ʍʍ ʚʝʢʘ ʵʪʘ 

ʦʯʝʥʴ ʚʘʞʥʘʷ ʜʣʷ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʪʝʥʜʝʥʮʠʷ ʦʬʦʨʤʠʣʘʩʴ ʚ 

ʩʦʚʝʨʰʝʥʥʫʶ ʤʝʪʦʜʠʢʫ ʦʙʫʯʝʥʠʷ ʠʛʨʳ ʥʘ ʪʘʢʠʭ ʜʨʝʚʥʠʭ, ʠʤʝʶʱʠʭ 

ʤʥʦʛʦʚʝʢʦʚʫʶ ʠʩʪʦʨʠʶ ʧʝʨʫʘʥʩʢʠʭ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʘʭ, ʢʘʢ ʢʝʥʘ (La 
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Quena), ʟʘʤʧʦʥʴʷ (Zampo¶a), ʘʥʜʩʢʘʷ ʘʨʬʘ (ʜʦʤʠʥʛʘʯʘ), ʢʣʘʨʠʥ ʢʘʭʘʤʘʨʢʠʥʦ,  

ʙʘʥʜʫʨʨʠʷ ʂʫʩʢʝʥʘ ʠ ʯʘʨʘʥʛʦ. ʉʫʱʝʩʪʚʫʶʪ ʫʥʠʢʘʣʴʥʳʝ ʤʝʪʦʜʠʢʠ, ʧʦʩʦʙʠʷ ʠ 

ʨʫʢʦʚʦʜʩʪʚʘ ʧʦ ʦʩʚʦʝʥʠʶ ʵʪʠʭ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ, ʥʝʢʦʪʦʨʳʝ ʠʭ 

ʘʩʧʝʢʪʳ ʠ ʙʫʜʫʪ ʨʘʩʩʤʦʪʨʝʥʳ ʜʘʣʝʝ.  

ʇʨʦʠʩʭʦʞʜʝʥʠʝ ʥʘʟʚʘʥʠʷ çquenaè ʥʦʩʠʪ ʜʠʬʬʫʟʥʳʡ ʭʘʨʘʢʪʝʨ, ʧʦʵʪʦʤʫ 

ʪʦʣʴʢʦ ʟʘʧʠʩʠ ʣʝʪʦʧʠʩʮʝʚ ʠ ʤʫʟʳʢʦʚʝʜʦʚ ʤʦʛʫʪ ʜʘʪʴ ʥʘʤ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ 

ʟʥʘʯʝʥʠʠ ʝʛʦ ʠʤʝʥʠ ʠ ʧʨʦʠʩʭʦʞʜʝʥʠʠ ʵʪʦʛʦ ʩʣʦʚʘ [8, ʩ. 17]. 

ʇʦ ʩʣʦʚʘʤ ʘʨʛʝʥʪʠʥʩʢʦʛʦ ʤʫʟʳʢʦʚʝʜʘ ʂʘʨʣʦʩʘ ɺʝʛʠ ʉʘʥʯʝʩʘ, ʙʨʘʪ 

ɼʦʤʠʥʛʦ ʜʝ ʉʘʥʪʦ ʊʦʤʘʩ ʚʢʣʶʯʘʝʪ ʪʝʨʤʠʥ çpinculloè (ʧʠʥʢʦʣʴʦ) ʚ ʣʝʢʩʠʢʦʥ 

ʠʣʠ ʩʣʦʚʘʨʴ ʦʙʱʝʛʦ ʷʟʳʢʘ ʚ ʇʝʨʫ, ʚ 1560 ʛʦʜʫ, ʚ ʀʩʧʘʥʠʠ. ʆʥ ʪʘʢʞʝ 

ʜʦʙʘʚʣʷʝʪ, ʯʪʦ ʚʧʦʩʣʝʜʩʪʚʠʠ ʪʝʨʤʠʥ çpinculloè ʤʦʞʥʦ ʫʚʠʜʝʪʴ ʚ ʩʣʦʚʘʨʝ 

ɼʠʝʛʦ ɻʦʥʩʘʣʝʩʘ ʆʣʴʛʫʠʥʘ, ʥʘʧʝʯʘʪʘʥʥʦʤ ʚ 1608 ʛʦʜʫ, ʟʘʢʣʶʯʠʚ, ʯʪʦ ʦʙʘ 

ʪʝʨʤʠʥʘ ʞʠʚʫʪ ʚ ʫʩʪʥʦʤ ʪʝʯʝʥʠʠ ʜʦ ʩʝʛʦʜʥʷʰʥʝʛʦ ʜʥʷ ʠ ʧʨʠʤʝʥʷʶʪʩʷ ʢ ʢʝʥʝ 

ʧʨʠ ʥʝʢʦʪʦʨʳʭ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʭ. 

ʊʝʨʤʠʥ çʧʠʥʢʦʣʴʦè ʧʨʠʤʝʥʠʤ ʙʦʣʴʰʝ ʢ ʥʘʠʙʦʣʝʝ ʦʙʱʝʤʫ ʪʠʧʫ 

ʠʥʢʩʢʠʭ ʚʝʨʪʠʢʘʣʴʥʳʭ ʬʣʝʡʪ, ʦʜʥʘʢʦ ʜʣʷ ʢʝʥʳ ʙʳʣʦ ʧʨʠʩʫʱʝ ʪʘʢʦʝ 

ʢʦʥʩʪʨʫʢʪʠʚʥʦʝ ʨʝʰʝʥʠʝ, ʢʦʪʦʨʦʝ ʦʪʣʠʯʘʣʦ ʝʝ ʦʪ ʥʠʭ ʠ ʩʧʦʩʦʙʩʪʚʦʚʘʣʦ ʝʝ 

ʥʘʠʣʫʯʰʠʤ ʘʢʫʩʪʠʯʝʩʢʠʤ ʢʘʯʝʩʪʚʘʤ.  

ʊʝʨʤʠʥ ʘʙʦʨʠʛʝʥʦʚ çʢʝʥʘè ʚʧʝʨʚʳʝ ʟʘʜʦʢʫʤʝʥʪʠʨʦʚʘʥ ʚ ʣʝʢʩʠʢʦʥʝ 

ʦʪʮʘ ʃʶʜʦʚʠʢʦ ɹʝʨʪʦʥʠʦ, ʥʘʧʝʯʘʪʘʥʥʦʤ ʚ 1612 ʛʦʜʫ, ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: 

çʂʝʥʘ ï ʵʪʦ ʝʜʠʥʩʪʚʝʥʥʘʷ ʪʨʦʩʪʴ ʢʘʢ ʬʣʝʡʪʘ, ʯʪʦʙʳ ʧʝʪʴ ʣʝʞʘè [7, ʩ. 10]. 

ʆ ʧʨʦʠʩʭʦʞʜʝʥʠʠ ʢʝʥʳ ʨʘʟʤʳʰʣʷʝʪ ʧʝʨʫʘʥʩʢʠʡ ʘʥʪʨʦʧʦʣʦʛ ʠ 

ʤʫʟʳʢʘʥʪ-ʧʝʜʘʛʦʛ ʃʫʠʩ ʕ. ɺʘʣʴʢʘʨʩʝʣʴ, ʩʯʠʪʘʶʱʠʡ, ʯʪʦ ʧʨʦʠʩʭʦʞʜʝʥʠʝ 

ʢʝʥʳ ʟʘʩʪʘʚʣʷʝʪ ʥʘʩ ʫʛʣʫʙʠʪʴʩʷ ʚ ʠʟʫʯʝʥʠʝ ʜʫʭʦʚʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ 

ʜʦʠʩʧʘʥʩʢʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ, ʚʳʧʦʣʥʝʥʥʦʝ ʘʨʭʝʦʣʦʛʘʤʠ ʠ ʤʫʟʳʢʦʚʝʜʘʤʠ, 

ʢʦʪʦʨʳʝ ʨʘʩʢʨʳʚʘʶʪ ʧʨʦʛʨʝʩʩ ʜʨʝʚʥʠʭ ʮʠʚʠʣʠʟʘʮʠʡ ʚ ʦʙʣʘʩʪʠ ʤʫʟʳʢʠ. 

ɼʨʫʛʦʡ ʠʩʩʣʝʜʦʚʘʪʝʣʴ, ɹʦʣʘʥʴʦʩ (1985) ʫʪʚʝʨʞʜʘʝʪ, ʯʪʦ ʚ ʨʘʡʦʥʝ ʏʠʣʴʢʠ ʠ 

ɸʟʠʠ, ʥʝʜʘʣʝʢʦ ʦʪ ʃʠʤʳ, ʙʳʣʠ ʦʙʥʘʨʫʞʝʥʳ ʢʝʥʳ, ʚʦʟʨʘʩʪ ʢʦʪʦʨʳʭ ï 
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ʧʨʝʜʧʦʣʦʞʠʪʝʣʴʥʦ ʦʢʦʣʦ 500 ʣʝʪ. ʀʩʩʣʝʜʦʚʘʥʠʷʤʠ ʧʨʦʠʩʭʦʞʜʝʥʠʷ ʢʝʥʳ 

ʪʘʢʞʝ ʟʘʥʠʤʘʣʩʷ ʂʘʨʣʦʩ ɺʝʛʘ, ʩʯʠʪʘʚʰʠʡ ʟʚʫʯʘʥʠʝ ʢʝʥʳ ʤʨʘʯʥʳʤ, ʛʨʫʩʪʥʳʤ 

ʠ ʟʘʫʥʳʚʥʳʤ.  

ʊʨʦʩʪʥʠʢʦʚʘʷ ʢʝʥʘ - ʩʘʤʘʷ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʘʷ, ʦʥʘ ʦʙʣʘʜʘʝʪ ʣʫʯʰʠʤʠ 

ʤʫʟʳʢʘʣʴʥʦ-ʘʢʫʩʪʠʯʝʩʢʠʤʠ ʢʘʯʝʩʪʚʘʤʠ. ʆʜʥʘʢʦ ʩʪʦʣʝʪʠʷ ʥʘʟʘʜ ʢʝʥʳ 

ʠʟʛʦʪʘʚʣʠʚʘʣʠʩʴ ʠʟ ʛʣʠʥʳ, ʢʦʩʪʠ, ʠ ʜʘʞʝ ʠʟ ʢʘʤʥʷ. ɺʦʟʤʦʞʥʦ, ʯʪʦ ʠʤʝʥʥʦ ʵʪʠ 

ʤʘʪʝʨʠʘʣʳ ʠ ʩʧʦʩʦʙʩʪʚʦʚʘʣʠ ʩʦʭʨʘʥʥʦʩʪʠ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʚ 

ʜʨʝʚʥʠʭ ʧʝʨʫʘʥʩʢʠʭ ʟʘʭʦʨʦʥʝʥʠʷʭ. ɿʘʭʦʨʦʥʝʥʠʷ ʧʦʙʝʨʝʞʴʷ ʩʦʜʝʨʞʘʪ 

ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʵʪʠʭ ʢʝʥ, ʢʦʪʦʨʳʝ, ʧʦ-ʚʠʜʠʤʦʤʫ, ʨʘʚʥʦʤʝʨʥʦ 

ʨʘʩʧʨʝʜʝʣʝʥʳ ʥʘ ʶʛʝ ʠ ʥʘ ʩʝʚʝʨʝ ʵʪʦʛʦ ʨʝʛʠʦʥʘ. ɻʣʠʥʷʥʳʝ ʢʝʥʳ ʠ ʢʝʥʳ, 

ʠʟʛʦʪʦʚʣʝʥʥʳʝ ʠʟ ʢʦʩʪʝʡ ʞʠʚʦʪʥʳʭ (ʙʝʨʮʦʚʘʷ ʢʦʩʪʴ ʣʘʤʳ) ʙʳʣʠ ʠʟʚʝʩʪʥʳʤ ʚ 

ʜʨʝʚʥʝʤ ʇʝʨʫ ʠ ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʚ ʭʦʜʝ ʤʘʛʠʯʝʩʢʠʭ ʦʙʨʷʜʦʚ ʠ ʨʠʪʫʘʣʦʚ.  

ʉʦʛʣʘʩʥʦ çʢʘʨʪʝ ʠʥʩʪʨʫʤʝʥʪʦʚ ʧʦʧʫʣʷʨʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʚ ʇʝʨʫè, 

ʩʦʩʪʘʚʣʝʥʥʦʡ ʅʘʮʠʦʥʘʣʴʥʳʤ ʠʥʩʪʠʪʫʪʦʤ ʢʫʣʴʪʫʨʳ (INC) ʇʝʨʫ, ʢʝʥʘ 

ʦʪʥʦʩʠʪʩʷ ʢ ʩʝʤʝʡʩʪʚʫ ʟʫʙʯʘʪʳʭ ʘʵʨʦʬʦʥʦʚ, ʠʟʛʦʪʦʚʣʝʥʥʳʭ ʠʟ ʢʦʩʪʠ ʠ 

ʦʪʢʨʳʪʦʡ ʪʨʫʙʢʠ ʩ ʦʙʝʠʭ ʩʪʦʨʦʥ. ʂʝʥʘ ʠʟʛʦʪʦʚʣʝʥʘ ʥʘ ʦʪʢʨʳʪʦʡ ʪʨʫʙʢʝ ʩ 

ʦʙʝʠʭ ʩʪʦʨʦʥ, ʝʝ ʧʨʠʙʣʠʟʠʪʝʣʴʥʳʝ ʨʘʟʤʝʨʳ: ʜʣʠʥʘ ʦʪ 37 ʜʦ 40 ʩʤ, ʚʥʝʰʥʠʡ 

ʜʠʘʤʝʪʨ ʦʪ 25 ʜʦ 28 ʤʤ ʠ ʚʥʫʪʨʝʥʥʠʡ ʜʠʘʤʝʪʨ ʦʪ 18 ʜʦ 20 ʤʤ; ʊʦʣʱʠʥʘ 

ʩʪʝʥʦʢ ʦʪ 3 ʜʦ 4 ʤʤ. ɺʩʝ ʵʪʦ ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʢʝʥʳ, ʥʘʩʪʨʦʝʥʥʦʡ ʚ ʩʦʣʴ 

ʤʘʞʦʨʝ. 

ʂʘʤʝʥʥʳʝ ʢʝʥʳ ʙʳʣʠ ʰʠʨʦʢʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʳ ʫ ʠʥʢʦʚ, ʠʭ ʠʟʦʙʨʘʞʝʥʠʷ 

ʙʳʣʠ ʦʙʥʘʨʫʞʝʥʳ ʥʘ ʠʥʢʩʢʠʭ ʢʘʤʝʥʥʳʭ ʨʠʩʫʥʢʘʭ. ʂʦʩʪʥʳʝ ʞʝ ʢʝʥʳ 

ʫʧʦʤʠʥʘʶʪʩʷ ʚ ʢʥʠʛʝ ʂ. ɺʝʛʠ ʚ ʩʚʷʟʠ ʩ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʡ ʚ ʛʦʨʥʳʭ ʨʘʡʦʥʘʭ 

ʇʝʨʫ ʣʝʛʝʥʜʦʡ ʦ ʚʣʶʙʣʝʥʥʦʤ ʶʥʦʰʝ, ʢʦʪʦʨʳʡ ʩʜʝʣʘʣ ʢʝʥʫ ʠʟ ʙʝʨʮʦʚʦʡ 

ʢʦʩʪʠ ʩʚʦʝʡ ʫʤʝʨʰʝʡ ʚʦʟʣʶʙʣʝʥʥʦʡ [4, ʩ. 195].  

ɼʦʩʪʘʪʦʯʥʦ ʜʠʩʢʫʩʩʠʦʥʥʳʤʠ ʷʚʣʷʶʪʩʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ ʟʚʫʯʘʥʠʷ ʢʝʥʳ, 

ʚʩʪʨʝʯʘʶʱʠʝʩʷ ʫ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ. ʂʘʨʣʦʩ ɺʝʛʘ ʦʪʤʝʯʘʝʪ, ʯʪʦ çʟʘʫʥʳʚʥʳʝ ʠ 

ʤʝʣʘʥʭʦʣʠʯʥʳʝ ʟʚʫʢʠ ʢʝʥʳ ʚʳʟʳʚʘʶʪ ʚ ʜʫʰʝ ʧʝʯʘʣʴ ʠ ʛʨʫʩʪʴè [6, ʩ. 195]. 
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ɹʝʨʥʘʨʝ ʂʦʙʦ ʦʙʨʘʱʘʣ ʚʥʠʤʘʥʠʝ ʥʘ ʨʝʧʝʨʪʫʘʨ ʢʝʥʳ ï çʵʥʜʝʯʘʩè (ʧʣʘʯʠ ʧʦ 

ʧʦʛʠʙʰʠʤ), ʦʙʲʷʩʥʷʷ ʪʝʤ ʩʘʤʳʤ ʭʘʨʘʢʪʝʨ ʝʝ ʟʚʫʯʘʥʠʷ ʠ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ 

ʧʦʛʨʝʙʘʣʴʥʦʤʫ ʨʠʪʫʘʣʫ, ʦʙ ʘʨʭʘʠʯʥʦʩʪʠ ʢʦʪʦʨʳʭ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ 

ʧʝʥʪʘʪʦʥʥʦʩʪʴ ʠ ʜʚʫʭʜʦʣʴʥʘʷ ʤʝʪʨʠʢʘ ʩ ʜʚʫʭʜʦʣʴʥʳʤʠ ʨʠʪʤʠʯʝʩʢʠʤʠ 

ʷʯʝʡʢʘʤʠ. ʆʜʥʘʢʦ ʩʝʛʦʜʥʷ ʜʠʘʧʘʟʦʥ ʢʝʥʳ ʦʭʚʘʪʳʚʘʝʪ ʜʚʝ ʦʢʪʘʚʳ, ʘ 

ʪʝʭʥʠʯʝʩʢʠʝ ʚʦʟʤʦʞʥʦʩʪʠ ʧʦʟʚʦʣʷʶʪ ʧʨʠʤʝʥʷʪʴ ʨʘʟʥʦʛʦ ʨʦʜʘ ʤʝʣʠʟʤʘʪʠʢʫ ï 

ʬʦʨʰʣʘʛʠ ʠ ʪʨʝʣʠ, ʘ ʪʘʢʞʝ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʝ ʧʨʠʝʤʳ ʣʝʛʘʪʦ ʠ ʩʪʘʢʢʘʪʦ. ɺ 

ʩʦʚʨʝʤʝʥʥʦʡ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʡ ʧʨʘʢʪʠʢʝ ʥʘ ʢʝʥʝ ʠʩʧʦʣʥʷʶʪʩʷ ʠ 

ʪʘʥʮʝʚʘʣʴʥʳʝ ʥʘʠʛʨʳʰʠ ʫʘʡʥʦ (ʩʘʤʳʡ ʧʦʧʫʣʷʨʥʳʡ ʚ ɸʥʜʘʭ ʤʘʩʩʦʚʳʡ 

ʭʦʨʦʚʦʜʥʳʡ ʪʘʥʝʮ, ʠʩʧʦʣʥʷʝʤʳʡ ʤʫʞʯʠʥʘʤʠ ʠ ʞʝʥʱʠʥʘʤʠ ʠ 

ʥʘʩʯʠʪʳʚʘʶʱʠʡ ʤʥʦʞʝʩʪʚʦ ʬʠʛʫʨ).  

ɺ ʪʝʯʝʥʠʝ ʚʝʢʦʚ ʝʜʠʥʩʪʚʝʥʥʳʤ ʩʧʦʩʦʙʦʤ ʧʝʨʝʜʘʯʠ ʠʩʧʦʣʥʠʪʝʣʴʩʢʦʛʦ 

ʦʧʳʪʘ ʠʛʨʳ ʥʘ ʢʝʥʝ ʦʩʪʘʚʘʣʩʷ ʫʩʪʥʳʡ, ʥʝ ʦʧʠʨʘʶʱʠʡʩʷ ʥʘ ʢʘʢʫʶ-ʣʠʙʦ 

ʩʠʩʪʝʤʫ ʟʘʧʠʩʠ ʥʘʠʛʨʳʰʝʡ. ʉ ʥʘʯʘʣʘ ʍʍ ʚʝʢʘ ʠʥʪʝʨʝʩ ʢ ʵʪʦʡ ʤʫʟʳʢʝ ʩʪʘʣʠ 

ʧʨʦʷʚʣʷʪʴ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ ʤʫʟʳʢʘʥʪʳ, ʤʥʦʛʠʝ ʠʟ ʢʦʪʦʨʳʭ ʠʤʝʣʠ 

ʢʦʥʩʝʨʚʘʪʦʨʩʢʦʝ ʦʙʨʘʟʦʚʘʥʠʝ, ʧʦʣʫʯʝʥʥʦʝ ʢʘʢ ʚ ʩʪʨʘʥʘʭ ʃʘʪʠʥʩʢʦʡ ɸʤʝʨʠʢʠ, 

ʪʘʢ ʠ ʚ ɿʘʧʘʜʥʦʡ ɽʚʨʦʧʝ.   

ɺ ʧʨʦʮʝʩʩʝ ʬʦʨʤʠʨʦʚʘʥʠʷ ʝʜʠʥʦʡ ʫʥʠʚʝʨʩʘʣʴʥʦʡ ʤʝʪʦʜʠʢʠ ʦʙʫʯʝʥʠʷ 

ʠʛʨʝ ʥʘ ʢʝʥʝ, ʥʘ ʧʝʨʚʳʡ ʧʣʘʥ ʚʳʰʣʠ ʘʚʪʦʨʩʢʠʝ ʤʝʪʦʜʠʢʠ, ʪʘʢʠʝ, ʢʘʢ, 

ʥʘʧʨʠʤʝʨ, ʈʵʡʤʦʥʘ ʊʝʚʝʥʦ ʠʣʠ ʌʨʘʥʩʠʩʢʦ ɼʠʘʩʘ.  

ʌʨʘʥʩʠʩʢʦ ɼʠʘʩ ʧʨʝʜʣʘʛʘʝʪ ʦʩʦʙʦʝ ʧʦʣʦʞʝʥʠʝ ʛʫʙ ʠ ʨʪʘ ʧʨʠ 

ʟʚʫʢʦʠʟʚʣʝʯʝʥʠʠ. 

ɽʱʝ ʦʜʠʥ ʠʩʧʦʣʥʠʪʝʣʴ ʆʤʘʨ ʉʘʣʴʛʘʜʦ, ʠʟʚʝʩʪʥʳʡ ʩʚʦʝʡ ʦʨʠʛʠʥʘʣʴʥʦʡ 

ʤʝʪʦʜʠʢʦʡ ʠʛʨʳ ʥʘ ʢʝʥʝ, ʧʨʝʜʣʘʛʘʝʪ ʘʜʝʢʚʘʪʥʫʶ ʚʳʩʦʪʫ ʧʘʣʴʮʝʚ: ʥʘ ʦʩʥʦʚʝ 

ʤʝʜʣʝʥʥʳʭ ʜʚʠʞʝʥʠʡ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʘʷ ʚʳʩʦʪʘ ʠ ʨʘʩʩʪʦʷʥʠʝ ʧʘʣʴʮʝʚ 

ʦʪʢʘʣʠʙʨʦʚʘʥʳ ʦʪʥʦʩʠʪʝʣʴʥʦ ʦʪʚʝʨʩʪʠʡ ʢʝʥʳ. ʋʧʨʘʞʥʝʥʠʷ ʧʦ 

ʤʝʭʘʥʠʯʝʩʢʦʤʫ ʫʧʨʘʚʣʝʥʠʶ ʨʫʢʦʡ ʠ ʧʘʣʴʮʘʤʠ ʩʦʩʪʦʷʪ ʠʟ ʜʘʚʣʝʥʠʷ 

ʦʧʨʝʜʝʣʝʥʥʦʡ ʩʠʣʳ, ʩ ʦʜʥʦʚʨʝʤʝʥʥʳʤ ʟʘʢʨʳʪʠʝʤ ʚʩʝʭ ʦʪʚʝʨʩʪʠʡ, ʘ ʟʘʪʝʤ, 
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ʧʦʜʥʷʚ ʧʘʣʴʮʳ ʥʘ ʦʜʠʥ ʩʘʥʪʠʤʝʪʨ ʦʪ ʦʪʚʝʨʩʪʠʡ, ʥʝʦʙʭʦʜʠʤʦ ʨʘʩʩʣʘʙʠʪʴ 

ʨʫʢʫ.  

ʈʘʙʦʪʘ, ʧʨʦʜʝʣʘʥʥʘʷ ʈʵʡʤʦʥʦʤ ʊʝʚʝʥʦ, ʪʘʢʞʝ ʷʚʣʷʝʪʩʷ ʚʘʞʥʳʤ 

ʚʢʣʘʜʦʤ ʚ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʢʝʥʳ ʠ ʝʝ ʠʟʫʯʝʥʠʝ ʚ ʇʝʨʫ. ʉʦʛʣʘʩʥʦ ʈʵʡʤʦʥʫ 

ʊʝʚʝʥʦ, ʩʫʱʝʩʪʚʫʝʪ ʰʝʩʪʴ ʦʩʥʦʚʥʳʭ ʧʨʘʚʠʣ ʜʣʷ ʧʨʦʠʟʚʦʜʩʪʚʘ ʟʚʫʢʘ ʚ ʢʝʥʝ: 

1. ɺʝʨʭʥʷʷ ʛʫʙʘ ʭʦʨʦʰʦ ʨʘʩʪʷʛʠʚʘʝʪʩʷ ʠ ʧʨʠʞʠʤʘʝʪʩʷ ʢ ʟʫʙʘʤ. 

2. ɻʫʙʘ ʙʦʣʴʰʝ, ʯʝʤ ʥʘ 1 ʤʤ ʥʘʜ U-ʦʙʨʘʟʥʳʤ ʫʩʪʴʝʤ ʢʝʥʳ, ʥʝ ʢʘʩʘʷʩʴ 

ʜʚʫʭ ʫʛʣʦʚ (ʠʣʠ ʢʦʥʯʠʢʦʚ) ʵʪʦʡ ʙʫʢʚʳ U ʠ ʥʝ ʟʘʢʨʳʚʘʷ ʝʝ. 

3. ʅʠʞʥʷʷ ʛʫʙʘ, ʩʣʝʛʢʘ ʚʭʦʜʷʱʘʷ ʚ ʢʝʥʫ ʠ ʚʳʩʦʪʦʡ 3/4 ʦʪ ʮʠʣʠʥʜʨʘ, ʪʦ 

ʝʩʪʴ ʧʦʩʝʨʝʜʠʥʝ ʤʝʞʜʫ ʜʠʘʤʝʪʨʦʤ ʠ U. 

4. ʇʣʦʪʥʦ ʧʨʠʞʤʠʪʝ ʦʩʥʦʚʘʥʠʝ ʢʝʥʳ ʢ ʧʦʜʙʦʨʦʜʢʫ. 

5. ʀʱʠʪʝ ʭʦʨʦʰʠʡ ʥʘʢʣʦʥ, ʤʠʣʣʠʤʝʪʨ ʟʘ ʤʠʣʣʠʤʝʪʨʦʤ ʠ ʜʫʡʪʝ, ʥʝ 

ʧʨʠʣʘʛʘʷ ʯʨʝʟʤʝʨʥʳʭ ʫʩʠʣʠʡ. 

6. ʉʦʚʤʝʩʪʠʪʝ ʜʚʝ ʛʫʙʳ ʥʘ ʦʜʥʦʡ ʠ ʪʦʡ ʞʝ ʚʝʨʪʠʢʘʣʠ ʠ ʥʝ ʦʪʢʨʳʚʘʡʪʝ 

ʩʣʠʰʢʦʤ ʩʠʣʴʥʦ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʟʚʫʢ ʙʫʜʝʪ ʣʫʯʰʝ ʥʘʧʨʘʚʣʷʪʴʩʷ, ʝʩʣʠ 

ʚʳʭʦʜʥʦʝ ʦʪʚʝʨʩʪʠʝ ʜʣʷ ʚʦʟʜʫʭʘ ʥʝʙʦʣʴʰʦʝ. 

ɺ ʩʚʦʝʤ ʪʨʫʜʝ çʄʝʪʦʜ ʢʝʥʳè (çQuena Methodè) ʈʵʡʤʦʥ ʊʝʚʝʥʦ 

ʦʧʫʙʣʠʢʦʚʘʣ ʠ ʢʝʥʠʯʝʩʢʠʡ ʨʝʧʝʨʪʫʘʨ, ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʧʝʨʫʘʥʩʢʦʤ ʠ 

ʣʘʪʠʥʦʘʤʝʨʠʢʘʥʩʢʦʤ ʬʦʣʴʢʣʦʨʝ. 

ɿʜʝʩʴ ʭʦʨʦʰʦ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʠʩʪʦʨʠʷ ʙʳʪʦʚʘʥʠʷ ʢʝʥʳ ï ʘʨʭʘʠʯʥʦʛʦ, 

ʠʤʝʶʱʝʛʦ ʩʘʢʨʘʣʴʥʦʝ ʟʥʘʯʝʥʠʝ ʧʝʨʫʘʥʩʢʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ, 

ʨʝʧʝʨʪʫʘʨ ʢʦʪʦʨʦʛʦ ʧʨʘʢʪʠʯʝʩʢʠ ʥʝ ʧʨʝʪʝʨʧʝʣ ʥʘ ʩʝʙʝ ʚʣʠʷʥʠʷ ʠʩʧʘʥʩʢʦʡ 

ʤʫʟʳʢʠ: ʧʨʝʦʙʣʘʜʘʥʠʝ ʧʝʥʪʘʪʦʥʠʢʠ, ʘ ʪʘʢʞʝ çʪʨʠʪʦʥʠʢʠè (ʣʘʜʘ, ʩʦʩʪʦʷʱʝʛʦ 

ʠʟ ʪʨʝʭ ʩʪʫʧʝʥʝʡ), ʪʘʢʞʝ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʚʦʟʨʘʩʪʝ ʤʝʣʦʜʠʡ, ʩʦʟʜʘʚʘʝʤʳʭ 

ʜʣʷ ʢʝʥʳ, ʚ ɸʥʜʘʭ, ʝʱʝ ʚ ʜʦʢʦʣʫʤʙʦʚʫ ʵʧʦʭʫ. ʂ ʵʪʦʤʫ ʞʝ ʚʳʚʦʜʫ ʧʨʠʭʦʜʷʪ ʚ 

ʩʚʦʠʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʂʘʨʣʦʩ ɺʝʛʘ, ʝʛʦ ʫʯʝʥʠʮʘ ʀʩʘʙʝʣʴ ɸʨʝʪʩ, ɸʥʜʨʝʩ ʉʘʩ-

ʆʨʯʘʩʘʣʴ, ʘ ʪʘʢʞʝ ʨʦʩʩʠʡʩʢʠʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʇ. ɸ. ʇʠʯʫʛʠʥ [2] ʠ 
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ɺ. ʈ. ɼʦʮʝʥʢʦ [1]. ʂʝʥʘ ʢʘʢ ʠʥʩʪʨʫʤʝʥʪ ʠʥʜʝʡʩʢʦʡ ʤʫʟʳʢʠ, ʥʘ ʧʨʦʪʷʞʝʥʠʠ 

ʚʝʢʦʚ ʩʤʦʛʣʘ ʦʩʪʘʪʴʩʷ ʘʨʪʝʬʘʢʪʦʤ ʘʚʪʦʭʪʦʥʥʦʡ ʢʫʣʴʪʫʨʳ. 

ɽʱʝ ʦʜʥʠʤ ʜʦʩʪʘʪʦʯʥʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʤ ʤʫʟʳʢʘʣʴʥʳʤ ʠʥʩʪʨʫʤʝʥʪʦʤ 

ʇʝʨʫ ʷʚʣʷʝʪʩʷ ʯʘʨʘʥʛʦ ï ʩʪʨʫʥʥʳʡ ʱʠʧʢʦʚʳʡ ʠʥʩʪʨʫʤʝʥʪ ʩ ʜʣʠʪʝʣʴʥʦʡ ʠ 

ʙʦʛʘʪʦʡ ʠʩʪʦʨʠʝʡ, ʩʨʝʜʦʡ ʙʳʪʦʚʘʥʠʷ ʢʦʪʦʨʦʛʦ ʷʚʣʷʝʪʩʷ ʢʫʣʴʪʫʨʘ ʥʘʨʦʜʦʚ 

ɸʥʜ, ʚ ʨʝʛʠʦʥʘʭ ɸʥʜʩʢʦʛʦ ʧʣʘʪʦ ʖʞʥʦʡ ɸʤʝʨʠʢʠ, ʥʘʩʝʣʝʥʥʳʤʠ ʥʘʨʦʜʘʤʠ 

ʢʝʯʫʘ ʠ ʘʡʤʘʨʘ. ʇʨʦʠʩʭʦʞʜʝʥʠʝ ʯʘʨʘʥʛʦ ʠʤʝʝʪ ʩʚʦʶ ʠʟʥʘʯʘʣʴʥʫʶ 

ʣʦʢʘʣʠʟʘʮʠʶ ʟʘ ʧʨʝʜʝʣʘʤʠ ʛʨʘʥʠʮ ʇʝʨʫ. ʅʝʟʘʚʠʩʠʤʦ ʦʪ ʵʪʦʛʦ, ʝʛʦ ʙʳʪʦʚʘʥʠʝ, 

ʝʛʦ ʧʦʩʪʦʷʥʩʪʚʦ ʚ ʪʝʯʝʥʠʝ ʥʝʩʢʦʣʴʢʠʭ ʩʪʦʣʝʪʠʡ ʙʳʣʦ ʙʦʣʝʝ ʩʠʣʴʥʳʤ ʚ 

ʛʦʨʥʳʭ ʘʥʢʣʘʚʘʭ ʦʪ ɸʣʴʪʠʧʣʘʥʦ, ʥʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʝʛʦ ʛʣʘʚʥʳʤʠ 

ʘʨʝʘʣʘʤʠ ʙʳʪʦʚʘʥʠʷ ʷʚʣʷʶʪʩʷ ɹʦʣʠʚʠʷ ʠ ʇʝʨʫ.  

ʍʦʩʝ ʄʘʨʠʷ ɸʨʛʫʝʜʘʩ, ʠʩʩʣʝʜʫʷ ʙʳʪʦʚʘʥʠʝ ʠ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ 

ʯʘʨʘʥʛʦ, ʥʘʭʦʜʠʪ ʝʛʦ ʚ ʨʘʟʣʠʯʥʳʭ ʩʦʮʠʦʢʫʣʴʪʫʨʥʳʭ ʢʦʥʪʝʢʩʪʘʭ, ʢʘʢ ʛʣʘʚʥʳʡ 

ʧʨʝʜʤʝʪ, ʧʨʠʥʘʜʣʝʞʘʱʠʡ ʛʝʨʦʷʤ ʚ ʨʘʩʩʢʘʟʘʭ ʠʟ ʫʩʪʥʦʛʦ ʥʘʨʦʜʥʦʛʦ 

ʪʚʦʨʯʝʩʪʚʘ. ʉʘʤʳʝ ʭʨʘʙʨʳʝ ʠʥʜʝʡʮʳ ʠ ʧʝʚʮʳ ʇʝʨʫ, ʛʝʨʦʠ ʠ ʚʩʘʜʥʠʢʠ ʠʟ 

ʇʘʤʧʘʢʘʥʛʘʣʣʦ ʠ ʠʟ ʂʦʣʣʘʦ ʥʦʩʷʪ ʯʘʨʘʥʛʦ, ʧʨʠʚʷʟʘʥʥʳʝ ʢ ʪʘʣʠʠ. ʀ ʚ ʨʦʜʥʦʡ 

ʜʝʨʝʚʥʝ, ʠ ʚ ʛʦʨʘʭ, ʠ ʚ ʪʶʨʴʤʝ, ʠ ʚ ʧʘʤʧʘʩʘʭ, ʯʘʨʘʥʛʦ ï ʵʪʦ ʛʦʣʦʩ ʩʘʤʳʭ 

ʠʟʚʝʩʪʥʳʭ ʤʫʟʳʢʘʥʪʦʚ ɸʥʜ. ʊʘʢ ʞʝ, ʢʘʢ ʠ ʢʝʥʘ, ʯʘʨʘʥʛʦ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ 

ʷʚʣʷʝʪʩʷ ʩʘʤʳʤ ʣʶʙʠʤʳʤ ʠ ʚʳʨʘʟʠʪʝʣʴʥʳʤ ʤʫʟʳʢʘʣʴʥʳʤ ʠʥʩʪʨʫʤʝʥʪʦʤ ʚ 

ʇʝʨʫ.  

ʆʜʥʘʢʦ ʩʝʛʦʜʥʷ ʜʦ ʩʠʭ ʧʦʨ ʥʝ ʚʩʝ ʷʩʥʦ ʦʪʥʦʩʠʪʝʣʴʥʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ 

ʯʘʨʘʥʛʦ. ʉ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʩʯʠʪʘʝʪʩʷ, ʯʪʦ ʵʪʦ ʤʫʟʳʢʘʣʴʥʳʡ ʠʥʩʪʨʫʤʝʥʪ 

ʠʥʜʝʡʮʝʚ, ʥʘʨʦʜʦʚ ʢʝʯʫʘ ʠ ʘʡʤʘʨʘ. ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʦʥ ʧʦʷʚʠʣʩʷ ʚ ɸʥʜʘʭ ʚ 

ʧʝʨʠʦʜ ʂʦʥʢʠʩʪʳ. ɻʠʪʘʨʘ ʚ ʪʝ ʚʨʝʤʝʥʘ, ʙʝʟʫʩʣʦʚʥʦ, ʙʳʣʘ ʟʘʚʝʟʝʥʘ ʚ ɸʥʜʳ 

ʠʩʧʘʥʮʘʤʠ ʠ ʩʪʘʣʘ ʠʟʚʝʩʪʥʦʡ ʫ ʠʥʜʝʡʮʝʚ.  

ʏʘʨʘʥʛʦ ï ʙʦʣʝʝ ʤʠʥʠʘʪʶʨʥʳʡ ʠʥʩʪʨʫʤʝʥʪ, ʯʝʤ ʛʠʪʘʨʘ, ʚ ʜʣʠʥʫ ʦʥ 

ʤʦʞʝʪ ʩʦʩʪʘʚʣʷʪʴ 40-55 ʩʘʥʪʠʤʝʪʨʦʚ. ʄʦʞʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʵʪʦ ʙʳʣʦ 

ʩʚʷʟʘʥʦ ʩ ʯʘʩʪʳʤʠ ʧʝʨʝʝʟʜʘʤʠ ʤʫʟʳʢʘʥʪʦʚ ʠ ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ ʣʝʛʢʦʩʪʠ 
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ʪʨʘʥʩʧʦʨʪʠʨʦʚʢʠ, ʪʝʤ ʙʦʣʝʝ, ʯʪʦ ʠʥʩʪʨʫʤʝʥʪ ʢʨʝʧʠʣʩʷ ʢ ʧʦʷʩʫ ʯʝʣʦʚʝʢʘ. 

ʊʘʢʞʝ, ʚʦʟʤʦʞʥʦ, ʩʢʘʟʘʣʦʩʴ ʠ ʪʦ, ʯʪʦ ʩʨʝʜʥʠʡ ʨʦʩʪ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʥʘʨʦʜʦʚ 

ʢʝʯʫʘ ʠ ʘʡʤʘʨʘ ʥʘʤʥʦʛʦ ʥʠʞʝ, ʯʝʤ ʩʨʝʜʥʠʡ ʨʦʩʪ ʝʚʨʦʧʝʡʮʝʚ, ʠ ʠʩʧʘʥʩʢʠʡ 

ʠʥʩʪʨʫʤʝʥʪ ʙʳʣ ʙʳ ʚʝʣʠʢ ʜʣʷ ʥʠʭ. 

ɺ ʨʘʟʥʳʭ ʤʝʩʪʥʦʩʪʷʭ ʯʘʨʘʥʛʦ ʠʟʛʦʪʘʚʣʠʚʘʝʪʩʷ ʧʦ-ʨʘʟʥʦʤʫ, ʩʦʛʣʘʩʥʦ 

ʣʦʢʘʣʴʥʳʤ ʪʨʘʜʠʮʠʷʤ. ʄʘʩʪʝʨʘ ʤʦʛʫʪ ʚʘʨʴʠʨʦʚʘʪʴ ʨʘʟʤʝʨ ʠʥʩʪʨʫʤʝʥʪʘ, 

ʬʦʨʤʫ ʜʝʢʠ, ʛʦʨʣʳʰʢʦ, ʘ ʧʦ ʨʝʛʠʦʥʘʤ ʝʩʪʴ ʨʘʟʥʠʮʘ ʚ ʤʘʪʝʨʠʘʣʝ ʜʝʨʝʚʘ: ʵʪʦ 

ʠʚʘ, ʦʨʝʭ ʠʣʠ ʢʝʜʨ.  ʀʥʩʪʨʫʤʝʥʪ ʦʙʳʯʥʦ ʠʤʝʝʪ 5 ʩʜʚʦʝʥʥʳʭ ʩʪʨʫʥ, ʭʦʪʷ ʝʩʪʴ 

ʠ ʜʨʫʛʠʝ ʨʘʟʥʦʚʠʜʥʦʩʪʠ. ɿʚʫʢʦʠʟʚʣʝʯʝʥʠʝ ʧʨʦʠʟʚʦʜʠʪʩʷ ʧʣʝʢʪʨʦʤ. ɿʘʜʥʷʷ 

ʜʝʢʘ ʪʨʘʜʠʮʠʦʥʥʦ ʠʟʛʦʪʘʚʣʠʚʘʝʪʩʷ ʠʟ ʧʘʥʮʠʨʷ ʙʨʦʥʝʥʦʩʮʘ.  

ʉ ʙʨʦʥʝʥʦʩʮʝʤ ʩʚʷʟʘʥʘ ʣʶʙʦʧʳʪʥʘʷ ʣʝʛʝʥʜʘ, ʩʦʭʨʘʥʠʚʰʘʷʩʷ ʫ 

ʠʥʜʝʡʮʝʚ.  ʆʥʘ ʙʳʣʘ ʟʘʧʠʩʘʥʘ ʧʠʩʘʪʝʣʝʤ ʍʠʣʴʜʝʙʨʘʥʜʦ ʂʘʩʪʨʦ ʇʦʟʦ, ʠ ʚ ʥʝʡ 

ʨʘʩʩʢʘʟʳʚʘʝʪʩʷ ʦʙ ʠʥʜʝʡʮʝ, ʧʦʢʠʥʫʚʰʝʤ ʩʚʦʶ ʜʝʨʝʚʥʶ ʚʳʩʦʢʦ ʚ ʛʦʨʘʭ, ʠ 

ʫʰʝʜʰʝʛʦ ʞʠʪʴ ʥʘ ʯʫʞʙʠʥʝ. ʆʜʥʘʢʦ, ʥʝ ʚʳʜʝʨʞʘʚ ʪʦʩʢʠ ʧʦ ʨʦʜʥʦʡ ʜʝʨʝʚʥʝ, 

ʦʥ ʨʝʰʠʣ ʚʝʨʥʫʪʴʩʷ, ʥʦ ʩʥʘʯʘʣʘ ʦʪʧʨʘʚʠʣ ʪʫʜʘ ʙʨʦʥʝʥʦʩʮʘ. ʆʥʠ ʦʙʘ 

ʟʘʙʣʫʜʠʣʠʩʴ, ʠ ʙʨʦʥʝʥʦʩʝʮ ʫʤʝʨ ʦʪ ʛʦʣʦʜʘ. ʊʦʛʜʘ ʠʥʜʝʝʮ ʩʜʝʣʘʣ ʠʟ ʝʛʦ 

ʧʘʥʮʠʨʷ ʤʫʟʳʢʘʣʴʥʳʡ ʠʥʩʪʨʫʤʝʥʪ, ʚ ʩʦʧʨʦʚʦʞʜʝʥʠʠ ʢʦʪʦʨʦʛʦ ʚʩʶ 

ʦʩʪʘʚʰʫʶʩʷ ʞʠʟʥʴ ʧʝʣ ʩʚʦʠ ʧʝʩʥʠ.  

ʅʘ ʧʨʦʪʷʞʝʥʠʠ ʚʝʢʦʚ ʜʣʷ ʠʟʛʦʪʦʚʣʝʥʠʷ ʯʘʨʘʥʛʦ ʠʩʧʦʣʴʟʦʚʘʣʩʷ ʧʘʥʮʠʨʴ 

ʙʨʦʥʝʥʦʩʮʘ, ʥʦ ʪʦʣʴʢʦ ʧʨʠ ʫʩʣʦʚʠʠ, ʯʪʦ ʞʠʚʦʪʥʦʝ ʫʤʝʨʣʦ ʩʚʦʝʡ ʩʤʝʨʪʴʶ, ʪ.ʝ. 

ʥʝ ʙʳʣʦ ʫʙʠʪʦ. ʉʯʠʪʘʣʦʩʴ, ʯʪʦ ʥʝʛʘʪʠʚʥʘʷ ʵʥʝʨʛʠʷ ʥʘʩʠʣʴʩʪʚʝʥʥʦʡ ʩʤʝʨʪʠ 

ʧʣʦʭʦ ʧʦʚʣʠʷʝʪ ʥʘ ʢʘʯʝʩʪʚʦ ʟʚʫʢʘ ʠʥʩʪʨʫʤʝʥʪʘ. ɺ ʥʘʰʠ ʜʥʠ ʠʟʛʦʪʦʚʣʝʥʠʝ 

ʯʘʨʘʥʛʦ ʠʟ ʧʘʥʮʠʨʷ ʙʨʦʥʝʥʦʩʮʘ ʟʘʧʨʝʱʝʥʦ, ʩʦʚʨʝʤʝʥʥʳʝ ʠʥʩʪʨʫʤʝʥʪʳ 

ʠʟʛʦʪʘʚʣʠʚʘʶʪʩʷ ʠʟ ʜʝʨʝʚʘ.  

ʅʝʦʙʭʦʜʠʤʦ ʦʪʤʝʪʠʪʴ ʤʥʦʞʝʩʪʚʝʥʥʦʩʪʴ ʬʦʨʤ ʢʫʣʴʪʫʨʥʦʛʦ 

ʩʘʤʦʚʳʨʘʞʝʥʠʷ, ʢʦʪʦʨʳʝ ʦʢʨʫʞʘʶʪ ʯʘʨʘʥʛʦ ʩʝʛʦʜʥʷ. ʕʪʦ ʬʦʨʤʘ 

ʠʥʩʪʨʫʤʝʥʪʦʚ, ʠʭ ʥʘʩʪʨʦʡʢʠ, ʠʭ ʨʝʣʠʛʠʦʟʥʳʝ, ʮʝʨʝʤʦʥʠʘʣʴʥʳʝ ʬʫʥʢʮʠʠ, 

ʠʩʢʫʩʩʪʚʦ, ʦʙʳʯʘʠ ʠ ʣʝʛʝʥʜʳ, ʙʣʘʛʦʜʘʨʷ ʰʠʨʦʢʦʡ ʛʝʦʛʨʘʬʠʯʝʩʢʦʡ 
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ʨʘʟʙʨʦʩʘʥʥʦʩʪʠ. ʇʦʵʪʦʤʫ ʦʪʚʝʪ ʦʪʥʦʩʠʪʝʣʴʥʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ ʯʘʨʘʥʛʦ ʪʨʫʜʥʦ 

ʜʘʪʴ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʧʦʪʦʤʫ ʯʪʦ ʠʥʩʪʨʫʤʝʥʪ ʧʦʜʚʝʨʛʩʷ ʩʠʣʴʥʦʤʫ ʢʫʣʴʪʫʨʥʦʤʫ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʶ, ʢʦʪʦʨʦʝ ʚʳʟʚʘʣʦ ʝʛʦ ʝʩʪʝʩʪʚʝʥʥʦʝ ʨʘʩʩʝʷʥʠʝ ʚ ʩʘʤʳʭ 

ʨʘʟʥʳʭ ʤʝʩʪʘʭ, ʢʘʢ ʚ ʨʘʡʦʥʝ ɸʥʜ, ʪʘʢ ʠ ʚʥʝ ʝʛʦ.  

ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʯʘʨʘʥʛʦ ʧʨʝʪʝʨʧʝʣ ʜʣʠʪʝʣʴʥʳʡ ʧʨʦʮʝʩʩ 

ʢʨʝʦʣʠʟʘʮʠʠ, ʘʜʘʧʪʘʮʠʠ ʢ ʢʘʞʜʦʤʫ ʤʝʩʪʫ, ʧʦʩʢʦʣʴʢʫ ʟʘ ʧʝʨʠʦʜ ʝʛʦ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʧʨʦʠʟʦʰʝʣ ʵʚʦʣʶʮʠʦʥʥʳʡ ʧʨʦʮʝʩʩ, ʢʦʪʦʨʳʡ ʦʪʜʝʣʠʣ ʝʛʦ ʦʪ 

ʩʪʘʨʳʭ ʚʠʭʫʵʣ ʠʣʠ ʣʶʪʥʝʡ XVI ʚʝʢʘ, ʢʦʪʦʨʳʝ, ʚʝʨʦʷʪʥʦ, ʙʳʣʠ ʥʘʠʙʦʣʝʝ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʤʠ. 

ɺ ʧʦʣʴʟʫ ʢʨʝʦʣʠʟʘʮʠʠ ʯʘʨʘʥʛʦ ʛʦʚʦʨʠʪ ʠʩʩʣʝʜʦʚʘʥʠʝ ɺʘʮʣʘʚʘ ʐʦʣʴʮʘ, 

ʧʦʜʨʦʙʥʦ ʦʧʠʩʳʚʘʶʱʝʛʦ ʩʦʩʪʘʚʳ ʦʨʢʝʩʪʨʦʚ, ʩʦʧʨʦʚʦʞʜʘʶʱʠʭ ʪʘʥʮʳ 

ʠʥʜʝʡʮʝʚ. ɸʚʪʦʨ ʦʪʤʝʯʘʝʪ, ʯʪʦ ʥʘ ʩʢʨʠʧʢʝ, ʘʨʬʝ ʠ ʯʘʨʘʥʛʦ ʠʛʨʘʶʪ 

ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʤʝʪʠʩʳ [3, ʩ. 93].  

ʅʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʚʘʞʥʳʤ ʨʫʢʦʚʦʜʩʪʚʦʤ ʧʦ ʦʙʫʯʝʥʠʶ ʠʛʨʝ ʥʘ 

ʯʘʨʘʥʛʦ ʷʚʣʷʝʪʩʷ ʢʥʠʛʘ ʌʝʣʠʢʩʘ ʇʘʥʠʘʛʫʘ ʃʦʟʘ çʕʣʴ ʏʘʨʘʥʛʦè [4], 

ʥʘʧʠʩʘʥʥʘʷ ʠʤ ʚ 1970-ʭ ʛ.ʛ. ʍʍ ʚ. ʆ ʜʝʷʪʝʣʴʥʦʩʪʠ ʌ. ʃʦʟʘ ʩ ʙʦʣʴʰʠʤ 

ʫʚʘʞʝʥʠʝʤ ʦʪʦʟʚʘʣʩʷ ʍʦʩʝ ʄʘʨʠʷ ɸʨʛʫʝʜʘʩ, ʠʩʩʣʝʜʦʚʘʪʝʣʴ ʪʨʘʜʠʮʠʦʥʥʦʡ 

ʤʫʟʳʢʠ ʇʝʨʫ ʠ ʦʩʥʦʚʘʪʝʣʴ ʐʢʦʣʳ ʪʨʘʜʠʮʠʦʥʥʦʡ ʤʫʟʳʢʠ ʇʝʨʫ. ʄʥʦʛʦ ʣʝʪ ʌ. 

ʃʦʟʘ ʙʳʣ ʧʨʝʧʦʜʘʚʘʪʝʣʝʤ ʦʜʥʦʛʦ ʠʟ ʩʘʤʳʭ ʚʘʞʥʳʭ ʠʥʩʪʠʪʫʪʦʚ ʤʫʟʳʢʠ 

ʨʝʛʠʦʥʘ ʇʫʥʦ ï ʄʫʟʳʢʘʣʴʥʦʛʦ ʮʝʥʪʨʘ ʊʝʦʜʦʨʦ ɺʘʣʴʢʘʨʩʝʣʷ, ʦʩʥʦʚʘʥʥʦʛʦ ʚ 

1955 ʛʦʜʫ. ɺʤʝʩʪʝ ʩʦ ʩʚʦʠʤʠ ʢʦʣʣʝʛʘʤʠ ʌʝʣʠʢʩ ʇʘʥʠʘʛʫʘ ʃʦʟʘ ʫʯʘʩʪʚʦʚʘʣ ʚ 

ʟʘʧʠʩʠ ʜʚʫʭ ʘʣʴʙʦʤʦʚ ʚ ʢʘʯʝʩʪʚʝ ʫʯʘʩʪʥʠʢʘ ʛʨʫʧʧʳ charanguista, 

ʦʢʦʥʯʘʪʝʣʴʥʦ ʦʧʨʝʜʝʣʠʚ ʠ ʩʦʣʠʨʫʶʱʠʡ, ʠ çʘʢʢʦʤʧʘʥʠʨʫʶʱʠʡè ʩʪʠʣʴ ʵʪʦʛʦ 

ʠʥʩʪʨʫʤʝʥʪʘ, ʩʫʤʝʚ ʧʨʦʯʥʦ ʠʥʪʝʛʨʠʨʦʚʘʪʴ ʠʥʩʪʨʫʤʝʥʪ ʚ ʩʠʩʪʝʤʫ ʦʙʫʯʝʥʠʷ 

ʠʛʨʝ ʥʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʠʥʩʪʨʫʤʝʥʪʘʭ.  

ɺ ʤʫʟʳʢʘʣʴʥʦʤ ʧʣʘʥʝ ʩʪʠʣʴ ʌ. ʇʘʥʠʘʛʫʘ ʃʦʟʘ ʫʢʘʟʳʚʘʝʪ ʥʘ 

ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʝ ʪʨʘʜʠʮʠʠ ʥʘʨʦʜʘ ʘʡʤʘʨʘ. ʆʜʥʠʤ ʠʟ ʧʨʠʝʤʦʚ ʝʛʦ ʠʛʨʳ 

ʷʚʣʷʝʪʩʷ ʵʥʝʨʛʠʯʥʦʝ ʤʦʱʥʦʝ ʙʨʝʥʯʘʥʠʝ ʠ ʤʥʦʞʝʩʪʚʝʥʥʳʝ ʪʨʝʤʦʣʦ: çé ʗ 
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ʠʛʨʘʶ ʜʚʫʤʷ ʧʘʣʴʮʘʤʠ (ʦʜʥʦʚʨʝʤʝʥʥʦ ʫʢʘʟʘʪʝʣʴʥʳʤ ʠ ʙʝʟʳʤʷʥʥʳʤ ʧʨʘʚʦʡ 

ʨʫʢʦʡ)é ʠ ʦʥʠ, ʢʘʞʝʪʩʷ, ʠʛʨʘʶʪ ʥʘ ʜʚʫʭ ʯʘʨʘʥʛʦéè [4, ʩ. 15]. ɺ ʪʦ ʞʝ ʚʨʝʤʷ 

ʦʥ ʯʝʪʢʦ ʦʧʨʝʜʝʣʷʝʪ ʤʝʣʦʜʠʯʝʩʢʫʶ ʢʘʥʪʘʙʠʣʝ, ʦʜʥʦʚʨʝʤʝʥʥʦ ʧʨʦʠʟʚʦʜʷ 

ʙʨʝʥʯʘʥʠʝ ʢʘʢ ʛʣʘʚʥʦʝ ʜʦʩʪʦʠʥʩʪʚʦ ʛʦʨʥʦʛʦ ʤʫʟʳʢʘʥʪʘ. ʂʘʢ ʩʦʣʠʩʪ, ʦʥ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʥʦʪʥʳʝ ʪʝʢʩʪʳ, ʢʦʪʦʨʳʝ ʧʝʨʝʭʦʜʷʪ ʦʪ ʛʦʤʦʬʦʥʠʠ ʢ ʤʝʣʦʜʠʠ, 

ʩʦʧʨʦʚʦʞʜʘʝʤʦʡ ʩʣʦʞʥʳʤʠ ʠ ʨʝʟʢʠʤʠ ʘʨʧʝʜʞʠʦ, ʠʛʨʘʝʤʳʤʠ ʙʦʣʴʰʠʤ 

ʧʘʣʴʮʝʤ ʚ ʧʦʩʣʝʜʥʠʭ ʜʚʫʭ ʧʦʨʷʜʢʘʭ ʠʥʩʪʨʫʤʝʥʪʘ, ʚ ʢʘʯʝʩʪʚʝ 

ʘʢʢʦʤʧʘʥʝʤʝʥʪʘ.  

ʂʥʠʛʘ ʌ. ʇʘʥʠʛʫʘ ʃʦʟʘ ʥʘʯʠʥʘʝʪʩʷ ʩ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʦʙʟʦʨʘ ʯʘʨʘʥʛʦ, 

ʦʩʥʦʚʘʥʥʦʛʦ ʥʘ ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʩʦʙʳʪʠʷʭ, ʭʨʦʥʠʢʘʭ ʠ ʦʧʠʩʘʥʠʷʭ ʢʦʥʪʝʢʩʪʘ 

ʝʛʦ ʨʘʟʚʠʪʠʷ; ʟʘʪʝʤ ʦʥ ʧʨʝʜʩʪʘʚʣʷʝʪ ʮʝʥʥʫʶ ʦʧʠʩʘʪʝʣʴʥʫʶ ʪʘʙʣʠʮʫ 

ʛʝʦʛʨʘʬʠʯʝʩʢʦʛʦ ʧʦʣʦʞʝʥʠʷ ʯʘʨʘʥʛʦ ʚ ʇʝʨʫ, ʫʢʘʟʳʚʘʷ ʧʨʦʚʠʥʮʠʠ, 

ʜʝʧʘʨʪʘʤʝʥʪʳ ʠ ʛʝʦʛʨʘʬʠʯʝʩʢʠ-ʢʫʣʴʪʫʨʥʳʝ ʧʨʦʩʪʨʘʥʩʪʚʘ, ʚ ʢʦʪʦʨʳʭ 

ʨʘʩʧʨʦʩʪʨʘʥʷʝʪʩʷ ʠʭ ʧʨʘʢʪʠʢʘ. ʊʘʢʞʝ ʘʚʪʦʨ ʘʢʮʝʥʪʠʨʫʝʪ ʚʥʠʤʘʥʠʝ ʥʘ 

ʤʘʛʠʯʝʩʢʠ-ʨʝʣʠʛʠʦʟʥʦʤ ʩʠʤʚʦʣʠʟʤʝ ʢʦʨʝʥʥʳʭ ʪʨʘʜʠʮʠʡ ɸʣʴʪʠʧʣʘʥʦ. ɿʘʪʝʤ, 

ʚ ʛʣʘʚʝ, ʧʦʩʚʷʱʝʥʥʦʡ ʪʠʧʘʤ ʠ ʩʪʨʫʢʪʫʨʘʤ ʩʦʟʜʘʥʠʷ ʯʘʨʘʥʛʦ, ʦʥ ʫʧʦʤʠʥʘʝʪ 

ʤʦʨʬʦʣʦʛʠʯʝʩʢʠʝ ʨʘʟʣʠʯʠʷ ʤʝʞʜʫ ʯʘʨʘʥʛʦ ʠ ʯʠʣʣʘʜʦʨ, ʦʧʠʩʳʚʘʷ ʥʝʢʦʪʦʨʳʝ 

ʨʘʟʣʠʯʠʷ ʚ ʠʩʧʦʣʥʝʥʠʠ ʤʝʞʜʫ ʥʠʤʠ. 

ʅʝʩʤʦʪʨʷ ʥʘ ʧʦʷʚʣʝʥʠʝ ʤʝʪʦʜʠʢ ʠ ʨʫʢʦʚʦʜʩʪʚ ʧʦ ʦʙʫʯʝʥʠʶ ʥʘ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʘʭ ʚ ʇʝʨʫ, ʥʝʣʴʟʷ ʥʝ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚ 

ʧʝʨʫʘʥʩʢʦʤ ʠʥʩʪʨʫʤʝʥʪʘʣʴʥʦʤ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʝ ʝʱʝ ʦʯʝʥʴ ʩʠʣʴʥʘ ʫʩʪʥʘʷ 

ʪʨʘʜʠʮʠʷ. ʀʩʩʣʝʜʦʚʘʪʝʣʠ ʦʪʤʝʯʘʶʪ, ʯʪʦ ʩʝʛʦʜʥʷ ʫʞʝ ʤʦʞʥʦ ʚʝʩʪʠ ʨʝʯʴ ʦʙ 

ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʭ ʰʢʦʣʘʭ. ʆʜʥʘʢʦ ʩʫʱʝʩʪʚʫʝʪ ʤʥʦʛʦ ʨʘʩʭʦʞʜʝʥʠʡ ʚʦ 

ʚʟʛʣʷʜʘʭ ʠʩʧʦʣʥʠʪʝʣʝʡ ʥʘ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʝ ʧʨʠʝʤʳ, ʩʠʣʫ ʟʚʫʯʥʦʩʪʠ, ʩʠʩʪʝʤʫ 

ʟʘʧʠʩʠ ʠ ʦʙʦʟʥʘʯʝʥʠʡ.  

ʈʘʩʩʤʦʪʨʝʚ ʜʘʥʥʳʝ ʘʩʧʝʢʪʳ ʠ ʦʩʦʙʝʥʥʦʩʪʠ ʚʦʟʥʠʢʥʦʚʝʥʠʷ, ʙʳʪʦʚʘʥʠʷ 

ʠ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʪʘʢʠʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʫʟʳʢʘʣʴʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ɸʥʜ, ʢʘʢ 

ʢʝʥʘ ʠ ʯʘʨʘʥʛʦ, ʤʦʞʥʦ ʩʜʝʣʘʪʴ ʩʣʝʜʫʶʱʠʝ ʚʳʚʦʜʳ.  
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ʄʫʟʳʢʘʣʴʥʘʷ ʢʫʣʴʪʫʨʘ ʠʥʜʝʡʩʢʠʭ ʥʘʨʦʜʦʚ ʥʝ ʙʳʣʘ ʠʟʦʣʠʨʦʚʘʥʘ ʦʪ 

ʦʢʨʫʞʘʶʱʝʛʦ ʤʠʨʘ, ʥʝʩʤʦʪʨʷ ʥʘ ʛʝʦʛʨʘʬʠʯʝʩʢʦʝ ʧʦʣʦʞʝʥʠʝ ʠ ʨʘʩʧʦʣʦʞʝʥʠʝ 

ʚ ʚʳʩʦʢʦʛʦʨʥʳʭ ʨʘʡʦʥʘʭ ʘʥʜʩʢʠʭ ʩʪʨʘʥ. ʂʦʥʪʘʢʪʳ ʠʥʜʝʡʩʢʦʡ ʤʫʟʳʢʠ ʩ 

ʠʩʧʘʥʩʢʦʡ, ʘ ʟʘʪʝʤ ʩ ʢʨʝʦʣʴʩʢʦʡ, ʠʤʝʣʠ ʤʝʩʪʦ ʚ ʭʦʜʝ ʂʦʥʢʠʩʪʳ. ʕʪʦʪ ʧʨʦʮʝʩʩ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʧʨʦʜʦʣʞʠʣʩʷ ʠ ʧʦʩʣʝ ʟʘʚʦʝʚʘʥʠʷ ʇʝʨʫ ʠ ɸʥʜʩʢʠʤʠ ʩʪʨʘʥʘʤʠ 

ʥʝʟʘʚʠʩʠʤʦʩʪʠ, ʘ ʚ ʥʘʰʠ ʜʥʠ ʦʥ ʫʩʣʦʞʥʠʣʩʷ ʝʱʝ ʦʜʥʠʤ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝʤ ï ʩ 

ʟʘʧʘʜʥʦʝʚʨʦʧʝʡʩʢʦʡ ʠ ʥʝʝʚʨʦʧʝʡʩʢʠʤʠ (ʥʘʧʨʠʤʝʨ, ʘʟʠʘʪʩʢʦʡ ʠ ʘʬʨʠʢʘʥʩʢʦʡ) 

ʤʫʟʳʢʘʣʴʥʳʤʠ ʪʨʘʜʠʮʠʷʤʠ.  

ɹʳʪʦʚʘʥʠʝ ʪʘʢʦʛʦ ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘ ʢʘʢ ʢʝʥʘ, ʧʨʦʭʦʜʠʣʦ ʚ 

ʨʫʩʣʝ ʠʥʜʠʭʝʥʠʟʤʘ. ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʢʝʥʳ ʚ ʨʝʣʠʛʠʦʟʥʳʭ ʨʠʪʫʘʣʘʭ, ʘ ʪʘʢʞʝ 

ʜʣʷ ʩʦʧʨʦʚʦʞʜʝʥʠʷ ʪʘʥʮʝʚ ʠ ʧʨʘʟʜʥʠʯʥʳʭ ʧʨʦʮʝʩʩʠʡ, ʥʝ ʠʩʢʣʶʯʠʣʦ 

ʚʦʟʤʦʞʥʦʩʪʠ ʠʩʧʦʣʥʝʥʠʷ ʥʘ ʢʝʥʝ çʣʠʯʥʳʭè ʩʦʣʴʥʳʭ ʢʦʤʧʦʟʠʮʠʡ, ʢʦʪʦʨʳʝ 

ʢʘʞʜʳʡ ʠʥʜʝʝʮ ʢʝʯʫʘ ʠʣʠ ʘʡʤʘʨʘ ʤʦʛ ʠʩʧʦʣʥʷʪʴ çʜʣʷ ʩʝʙʷè, ʚ ʤʠʥʫʪʳ 

ʦʜʠʥʦʯʝʩʪʚʘ ʠʣʠ ʧʘʩʪʫʰʝʩʢʠʭ ʨʘʙʦʪ ʚ ʙʝʟʣʶʜʥʳʭ ʛʦʨʥʳʭ ʜʦʣʠʥʘʭ. 

ʄʝʣʦʜʠʯʝʩʢʠʡ ʦʙʣʠʢ ʥʘʠʛʨʳʰʝʡ ʥʘ ʢʝʥʝ (ʜʠʘʪʦʥʠʯʥʦʩʪʴ, ʧʝʥʪʘʪʦʥʠʢʘ) ʠ 

ʨʠʪʤʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ (ʧʨʝʦʙʣʘʜʘʥʠʝ ʜʚʫʭʜʦʣʴʥʦʡ ʤʝʪʨʠʢʠ ʠ ʧʨʦʩʪʳʭ 

ʨʠʪʤʠʯʝʩʢʠʭ ʛʨʫʧʧ, ʧʨʝʦʙʣʘʜʘʥʠʝ ʩʧʦʢʦʡʥʳʭ ʪʝʤʧʦʚ) ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦʙ ʠʭ 

ʘʨʭʘʠʯʥʦʩʪʠ ʠ ʢʦʥʩʝʨʚʘʪʠʚʥʦʩʪʠ. ʉʦʟʝʨʮʘʪʝʣʴʥʦʩʪʴ ʠ ʥʝʪʦʨʦʧʣʠʚʦʩʪʴ, 

ʥʝʩʧʝʰʥʳʡ ʨʠʪʤ ʞʠʟʥʠ ʥʘʨʦʜʦʚ ʢʝʯʫʘ ʠ ʘʡʤʘʨʘ ʚ ʛʦʨʘʭ ɸʥʜ ʥʘʰʣʠ ʩʚʦʝ 

ʦʪʨʘʞʝʥʠʝ ʚ ʭʘʨʘʢʪʝʨʝ ʤʫʟʳʢʠ ʜʣʷ ʢʝʥʳ. 

ɸʥʜʩʢʘʷ ʯʘʨʘʥʛʦ ʷʚʠʣʘʩʴ ʦʜʥʦʡ ʠʟ ʤʦʜʝʣʝʡ ʛʠʪʘʨʳ, ʧʨʠʰʝʜʰʝʡ ʚ 

ʩʪʨʘʥʳ ʃʘʪʠʥʩʢʦʡ ɸʤʝʨʠʢʠ, ʥʘʨʷʜʫ ʩ ʢʫʙʠʥʩʢʠʤ ʪʨʝʩ, ʚʝʥʝʩʫʵʣʴʩʢʦʡ ʢʫʘʪʨʦ, 

ʤʝʢʩʠʢʘʥʩʢʦʡ ʭʘʨʘʥʦʡ, ʧʘʥʘʤʩʢʦʡ ʤʝʭʦʨʘʥʦ ʠ ʤʥʦʛʦʯʠʩʣʝʥʥʳʤʠ 

ʣʦʢʘʣʴʥʳʤʠ ʚʘʨʠʘʥʪʘʤʠ ʤʦʜʝʣʝʡ, ʢʦʪʦʨʳʝ ʦʙʣʘʜʘʶʪ ʠ ʩʚʦʠʤʠ 

ʢʦʥʩʪʨʫʢʪʠʚʥʳʤʠ ʦʩʦʙʝʥʥʦʩʪʷʤʠ, ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʤʠ ʧʨʠʝʤʘʤʠ ʠ 

ʪʝʤʙʨʦʚʳʤʠ ʦʪʣʠʯʠʷʤʠ. ʈʘʟʫʤʝʝʪʩʷ, ʧʦʤʠʤʦ ʟʘʧʘʜʥʦʝʚʨʦʧʝʡʩʢʠʭ, ʠʩʧʘʥʩʢʠʭ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʛʠʪʘʨʥʦʛʦ ʠʩʧʦʣʥʠʪʝʣʴʩʪʚʘ, ʝʛʦ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʩʚʦʝʦʙʨʘʟʠʷ, 

ʟʜʝʩʴ ʥʘʰʣʠ ʦʪʨʘʞʝʥʠʝ ʠ ʦʩʦʙʝʥʥʦʩʪʠ ʣʦʢʘʣʴʥʦʛʦ ʤʥʦʛʦʦʙʨʘʟʠʷ, ʚʝʜʴ 
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ʥʝʜʘʨʦʤ ʚ ʧʝʨʫʘʥʩʢʦʡ ʯʘʨʘʥʛʦ ʚʘʨʴʠʨʫʶʪʩʷ ʠ ʨʘʟʤʝʨʳ, ʠ ʢʦʣʠʯʝʩʪʚʦ ʩʪʨʫʥ, ʠ 

ʩʪʨʦʡ. ʃʦʛʠʯʥʦ ʙʳʣʦ ʙʳ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʧʦʯʝʤʫ ʯʘʨʘʥʛʦ ʷʚʠʣʘʩʴ ʣʶʙʠʤʳʤ 

ʠʥʩʪʨʫʤʝʥʪʦʤ ʤʝʪʠʩʦʚ ʠ ʢʨʝʦʣʦʚ ï ʧʦʪʦʤʢʘʤ ʠʩʧʘʥʮʝʚ ʙʳʣ ʙʣʠʟʦʢ 

ʥʝʫʢʨʦʪʠʤʳʡ ʭʘʨʘʢʪʝʨ ʙʣʝʩʪʷʱʠʭ ʠʩʧʘʥʩʢʠʭ ʛʠʪʘʨʥʳʭ ʢʦʤʧʦʟʠʮʠʡ, ʢʦʪʦʨʳʝ 

ʥʘʨʦʜʥʳʝ ʠʩʧʦʣʥʠʪʝʣʠ, ʩʣʝʜʦʚʘʚʰʠʝ ʫʩʪʥʦʡ ʪʨʘʜʠʮʠʠ, ʦʙʦʛʘʪʠʣʠ ʩʚʦʠʤʠ 

ʠʥʜʠʚʠʜʫʘʣʴʥʳʤʠ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʤʠ ʧʨʠʝʤʘʤʠ.  

ʇʦ ʤʥʝʥʠʶ ʃ. ɺʘʣʴʢʘʨʩʝʣʷ, çʠʥʜʝʡʩʢʘʷ ʠ ʠʥʜʦʤʝʪʠʩʩʢʘʷ ʤʫʟʳʢʘ ʠ 

ʪʘʥʮʳ ʦʙʣʘʜʘʶʪ ʫʩʪʦʡʯʠʚʳʤ ʠʤʤʫʥʠʪʝʪʦʤ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʠʥʦʩʪʨʘʥʥʳʤ 

ʪʘʥʮʘʤ ʠ ʝʚʨʦʧʝʡʩʢʦʡ ʠʣʠ ʘʬʨʠʢʘʥʠʟʠʨʦʚʘʥʥʦʡ ʤʫʟʳʢʝ ï ʚ 

ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʩʪʴ ʪʦʤʫ, ʯʪʦ ʧʨʦʠʩʭʦʜʠʪ ʚ ʤʫʟʳʢʝ ʢʨʝʦʣʦʚ ʠ ʙʝʣʳʭ 

ʤʝʪʠʩʦʚ, ʢʦʪʦʨʘʷ ʧʨʷʤʦ ʠ ʧʦʩʪʦʷʥʥʦ ʧʨʠʥʠʤʘʝʪ ʤʫʟʳʢʘʣʴʥʳʝ ʠ 

ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʠʝ ʚʣʠʷʥʠʷ ʠ ʤʦʜʳè [5, ʩ. 188]. ʇʦʵʪʦʤʫ ʠʩʪʦʨʠʠ ʙʳʪʦʚʘʥʠʷ 

ʢʝʥʳ ʠ ʯʘʨʘʥʛʦ ʷʚʠʣʠʩʴ ʷʨʢʠʤʠ ʧʨʠʤʝʨʘʤʠ ʩʦʩʫʱʝʩʪʚʦʚʘʥʠʷ çʠʥʜʠʭʝʥʠʟʤʘè 

ʠ çʝʚʨʦʧʝʠʟʤʘè ʚ ʤʫʟʳʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʝ ʇʝʨʫ ʠ ʚʩʝʭ ʩʪʨʘʥ ɸʥʜʩʢʦʡ ʛʨʫʧʧʳ. 

˘˕˟˒˝ˍ˟ˠ˝ˍ 

1. ɼʦʮʝʥʢʦ ɺ.ʈ. ʀʩʪʦʨʠʷ ʤʫʟʳʢʠ ʃʘʪʠʥʩʢʦʡ ɸʤʝʨʠʢʠ  XVI-XX ʚʝʢʦʚ. ï 

ʄ.: ʄʫʟʳʢʘ, 2010. ï 368 ʩ.  

2. ʇʠʯʫʛʠʥ ʇ. ʄʫʟʳʢʘʣʴʥʘʷ ʢʫʣʴʪʫʨʘ ʘʥʜʩʢʠʭ ʥʘʨʦʜʦʚ. ï  ʄ.: ʅʘʫʢʘ, 1979. 

ï 87 ʩ.  

3. ʐʦʣʴʮ ɺ. ʀʥʜʝʡʮʳ ʦʟʝʨʘ ʊʠʪʠʢʘʢʘ / ʇʝʨ. ʩ ʯʝʰ. ɼ. ɺ. ʅʝʜʦʩʝʢʠʥʘ ï ʄ.: 

ʄʳʩʣʴ, 1970. ï 142 ʩ.   

4. Loza Felix Paniagua, El Charango. Es una publicacion de la Oficina 

Universitaria de Proyeccion Social y Extencion de la Universidad Nacional 

del Altiplano de Puno. 

5. Valcarcel L.E. Ruta cultural del Peru. ï Lima, 1964. 

6. Vega C. Los instrumentos musicales aborigenes y criollos de la Argentina. ï 

Buenos Aires, 1946.  



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ορ ςπςς ̄̏ ̅                                                                                                        ˟̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃ ́

 

 136  

7. Vilcapoma J.  Alejandro Vivanco. La Quena de todos los tiempo, vida y 

obra. ï Lima: Nuevo Mundo Ediciones, 1999.  

8. Vivanco A. Did§ctica de la quena peruana. ï Lima: Editorial Lima, 1974. ï 

73 ʨ.  

REFERENSES 

1. Docenko V.R. Istorija muzyki Latinskoj Ameriki XVI-XX vekov. M.: 

Muzyka, 2010. 368 p.  

2. Pichugin P. Muzykal'naja kul'tura andskih narodov. M.: Nauka, 1979. 87 p.  

3. Shol'c V. Indejcy ozera Titikaka / Per. s chesh. D. V. Nedosekina M.: Mysl', 

1970. 142 p.  

4. Loza Felix Paniagua, El Charango. Es una publicacion de la Oficina 

Universitaria de Proyeccion Social y Extencion de la Universidad Nacional 

del Altiplano de Puno. 

5. Valcarcel L.E. Ruta cultural del Peru. Lima, 1964. 

6. Vega C. Los instrumentos musicales aborigenes y criollos de la Argentina. 

Buenos Aires, 1946.  

7. Vilcapoma J. Alejandro Vivanco. La Quena de todos los tiempo, vida y 

obra. Lima: Nuevo Mundo Ediciones, 1999.  

8. Vivanco A. Did§ctica de la quena peruana. Lima: Editorial Lima, 1974. 

73 p. 

  



BULLETIN OF THE INTERNATIONAL CENTRE OF ART AND EDUCATION 
ˎ˫˘˘˒˟˒˚˩ ˙˒˓ˑˠ˚ˍ˝˛ˑ˚˛ː˛ ˣ˒˚˟˝ˍ ͼ˕˞˗ˠ˞˞˟ˏ˛ ˕ ˛ˎ˝ˍ˔˛ˏˍ˚˕˒ͼ 
 

Ορ ςπςς ̄̏ ̅                                                                                                        ˟̠̆̏̑̉ ̉ ̐̑́̋̓̉̋́ ̉̒̋̔̒̒̓̃ ́

 

 137  

ɹʳʯʢʦʚʘ ɽʢʘʪʝʨʠʥʘ ʉʝʨʛʝʝʚʥʘ 

ʩʪʘʨʰʠʡ ʧʨʝʧʦʜʘʚʘʪʝʣʴ 

ʜʝʧʘʨʪʘʤʝʥʪʘ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʩʮʝʥʠʯʝʩʢʠʭ ʠʩʢʫʩʩʪʚ, 

ɻɸʆʋ ɺʆ çʄʦʩʢʦʚʩʢʠʡ ʛʦʨʦʜʩʢʦʡ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪè, 

e-mail: bychkova@mgpu.ru 

ʄʫʨʟʘʢ ʀʨʠʥʘ ʀʚʘʥʦʚʥʘ 

ʢʘʥʜʠʜʘʪ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, 

ʜʦʮʝʥʪ ʜʝʧʘʨʪʘʤʝʥʪʘ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ  

ʠ ʩʮʝʥʠʯʝʩʢʠʭ ʠʩʢʫʩʩʪʚ, 

ɻɸʆʋ ɺʆ çʄʦʩʢʦʚʩʢʠʡ ʛʦʨʦʜʩʢʦʡ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪè, 

e-mail: imurzak@mgpu.ru 

ʄʘʣʴʮʝʚʘ ʆʣʴʛʘ ɺʣʘʜʠʤʠʨʦʚʥʘ 

ʩʪʘʨʰʠʡ ʧʨʝʧʦʜʘʚʘʪʝʣʴ ʜʝʧʘʨʪʘʤʝʥʪʘ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʠ ʩʮʝʥʠʯʝʩʢʠʭ ʠʩʢʫʩʩʪʚ,  

ɻɸʆʋ ɺʆ çʄʦʩʢʦʚʩʢʠʡ ʛʦʨʦʜʩʢʦʡ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪè, 

ʝ-mail: ovm071@yandex.ru 

ʃʘʚʨʝʥʪʴʝʚʘ ɽʣʝʥʘ ʖʨʴʝʚʥʘ 

ʩʪʘʨʰʠʡ ʧʨʝʧʦʜʘʚʘʪʝʣʴ ʜʝʧʘʨʪʘʤʝʥʪʘ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ  

ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʩʮʝʥʠʯʝʩʢʠʭ ʠʩʢʫʩʩʪʚ,  

ɻɸʆʋ ɺʆ çʄʦʩʢʦʚʩʢʠʡ ʛʦʨʦʜʩʢʦʡ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪè, 

ʝ-mail: Lavrentiva@mgpu.ru 

Bychkova Ekaterina S.  

Senior Lecturer of the Department of Social and Cultural  

Activities and Stage Arts, 

Moscow City University 

Murzak Irina I.   

Candidate of Philological Sciences, 

Associate Professor of the Department of Social and Cultural activities 

and stage arts, 

Moscow City University 

Maltseva Olga V. 

Senior Lecturer of the Department of Socio-Cultural Activities 

and Performing Arts,  

Institute of Culture and Arts, 

Moscow City University  

Lavrentieva Elena Yu.  

Senior Lecturer of the Department of Socio-Cultural Activities  

and Performing Arts, 

Moscow City University 

˟˒ˍ˟˝ˍ˘˩˚˨˖ ˡ˒˞˟˕ˏˍ˘˩ ˚ˍ ˑ˕ˏˍ˚˒ 

˕˘  ̞̝ ˛˘˛˟ˍˬ ̇ ˍ˞˗ˍ ̠ ˍ ̠̇ ˒˟ˍˡ˛˝ˍ 

(ʦʥʣʘʡʥ-ʘʧʣʦʜʠʩʤʝʥʪʳ ʠ ʵʢʩʧʝʨʠʤʝʥʪ ʥʘʜ ʟʨʠʪʝʣʝʤ) 

ɸʥʥʦʪʘʮʠʷ. ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʧʨʦʙʣʝʤʝ ʚʦʩʧʨʠʷʪʠʷ ʩʮʝʥʠʯʝʩʢʠʭ ʬʦʨʤ 

ʚ ʵʧʦʭʫ ʧʘʥʜʝʤʠʠ. ɼʦʣʛʦʝ ʚʨʝʤʷ ʪʝʘʪʨʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ ʦʩʪʘʚʘʣʦʩʴ 
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ʧʨʘʢʪʠʯʝʩʢʠ ʥʝʠʟʤʝʥʥʳʤ, ʘ ʝʛʦ ʞʘʥʨʘʤʠ ʙʳʣʠ ʫʩʪʦʡʯʠʚʳʤʠ. ʅʦ ʩ 

ʧʦʷʚʣʝʥʠʝʤ ʢʠʥʦ, ʚʠʜʝʦʠʛʨ ʠ ʠʥʪʝʨʥʝʪʘ ʨʝʞʠʩʩʝʨʳ ʥʘʯʘʣʠ ʠʩʢʘʪʴ ʥʦʚʳʡ 

ʷʟʳʢ ʦʙʱʝʥʠʷ ʩʦ ʟʨʠʪʝʣʝʤ ʠ ʧʨʠʜʫʤʳʚʘʪʴ ʠʥʳʝ ʧʦʜʭʦʜʳ ʢ ʧʦʩʪʘʥʦʚʢʝ. ʆʥʠ 

ʩʪʘʣʠ ʠʥʪʝʛʨʠʨʦʚʘʪʴ ʚ ʩʚʦʠ ʩʧʝʢʪʘʢʣʠ ʜʨʫʛʠʝ ʚʠʜʳ ʠʩʢʫʩʩʪʚ, ʚʦʚʣʝʢʘʪʴ ʟʘʣ ʚ 

ʜʝʡʩʪʚʠʝ ʠ ʧʨʦʚʦʜʠʪʴ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʚ ʥʝʦʙʳʯʥʳʭ ʤʝʩʪʘʭ. ɺ ʩʚʦʶ ʦʯʝʨʝʜʴ 

ʟʨʠʪʝʣʴ ʦʙʨʝʪʘʝʪ ʥʦʚʳʡ ʦʧʳʪ ʨʝʮʝʧʪʠʚʥʦʡ ʧʨʘʢʪʠʢʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʠʥʪʝʨʧʨʝʪʘʮʠʷ, ʥʦʚʳʝ ʬʦʨʤʳ, ʨʝʮʝʧʮʠʷ, 

ʢʦʤʤʫʥʠʢʘʮʠʷ, ʨʝʞʠʩʩʝʨ, ʟʨʠʪʝʣʴ. 

THEATER FESTIVAL ON THE COUCH, OR THE GOLDEN MASK 

AS A METAPHOR 

(Online applause and an experiment on the viewer)  

ɸbstrʘct. The article is devoted to the problem of perception of stage forms 

in the era of the pandemic. For a long time, the theatrical art remained almost 

unchanged, and its genres were stable. Nevertheless, with the advent of cinema, 

video games and the Internet, directors began to look for a new language of 

communication with the audience and come up with other approaches to the 

production. They began to integrate other types of art into their performances, 

involve the hall in action and hold performances in unusual places. In turn, the 

viewer gets a new experience of receptive practice. 

Keywords: interpretation, new forms, reception, communication, director, 

viewer. 

 

ɺ ʤʝʥʷʶʱʝʤʩʷ ʤʠʨʝ ʢʦʚʠʜʥʦʡ ʠʟʦʣʷʮʠʠ, ʚʦʧʨʦʩ ʦ ʩʫʱʝʩʪʚʦʚʘʥʠʠ 

ʛʨʘʥʠʮ ʪʝʘʪʨʘ ï ʩʘʤʳʡ ʥʘʩʫʱʥʳʡ. ɿʨʝʣʠʱʥʦʝ ʠʩʢʫʩʩʪʚʦ ʠʱʝʪ ʥʦʚʳʝ ʬʦʨʤʳ, 

ʥʦʚʳʝ ʩʧʦʩʦʙʳ ʢʦʤʤʫʥʠʢʘʮʠʠ ʩʦ ʟʨʠʪʝʣʝʤ. ʉʝʛʦʜʥʷ ʧʦʯʪʠ ʢʘʞʜʦʝ 

ʩʮʝʥʠʯʝʩʢʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ ʧʳʪʘʝʪʩʷ ʧʝʨʝʩʤʦʪʨʝʪʴ ʩʫʱʝʩʪʚʫʶʱʠʝ ʧʨʘʚʠʣʘ 

ʠʛʨʳ ʢʘʢ ʩʦʟʜʘʥʠʷ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʪʘʢ ʠ ʝʛʦ ʚʦʩʧʨʠʷʪʠʷ. ʇʦʩʢʦʣʴʢʫ ʪʝʘʪʨ ï 

ʠʛʨʘ, ʧʨʘʚʠʣʘ ʠʛʨʳ ʤʦʛʫʪ ʤʝʥʷʪʴʩʷ. 
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ʉʘʤʦʝ ʛʣʘʚʥʦʝ ʚ ʠʩʢʫʩʩʪʚʝ ï ʵʪʦ ʦʪʥʦʰʝʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʠ ʟʨʠʪʝʣʷ, ʪʦʯʥʝʝ ʪʦ, ʢʘʢ ʪʝʧʝʨʴ ʪʝʘʪʨ ʠʣʠ ʩʦʚʨʝʤʝʥʥʦʝ 

ʠʩʢʫʩʩʪʚʦ ʚʟʘʠʤʦʜʝʡʩʪʚʫʶʪ ʩʦ ʟʨʠʪʝʣʝʤ ʚ ʦʥʣʘʡʥ-ʧʨʦʩʪʨʘʥʩʪʚʝ. ɺ ʩʠʪʫʘʮʠʠ 

ʢʘʨʘʥʪʠʥʘ, ʠ ʢʦʛʜʘ ʦʥ ʟʘʢʦʥʯʠʪʩʷ, ʤʠʨ ʫʞʝ ʥʝ ʤʦʞʝʪ ʞʠʪʴ ʧʦ-ʜʨʫʛʦʤʫ. 

ʈʦʜʠʣʠʩʴ ʥʦʚʳʝ ʬʦʨʤʳ: ʩʦʮʠʘʣʴʥʳʡ ʪʝʘʪʨ, ʧʨʦʤʝʥʘʜ-ʪʝʘʪʨʳ, ʩʘʡʪ-ʩʧʝʮʠʬʠʢ 

Rimini Protokoll, ʘ ʝʩʪʴ ʠ ʧʦʜʨʘʞʘʪʝʣʠ ʵʪʠʭ ʞʘʥʨʦʚ, ʢʦʪʦʨʳʝ ʧʨʦʩʪʦ 

ʟʘʧʫʩʢʘʶʪ ʚʠʨʪʫʘʣʴʥʳʝ ʵʢʩʢʫʨʩʠʠ-ʢʚʝʩʪʳ ï ʚʩʝ ʵʪʠ ʬʦʨʤʳ ʧʦʷʚʠʣʠʩʴ ʪʦʛʜʘ, 

ʢʦʛʜʘ ʠʥʪʝʨʥʝʪ ʩʪʘʣ ʦʩʥʦʚʥʳʤ ʩʨʝʜʩʪʚʦʤ ʢʦʤʤʫʥʠʢʘʮʠʠ. ʇʦʯʪʠ ʩʠʤʚʦʣʠʯʥʦ, 

ʯʪʦ ʄʝʞʜʫʥʘʨʦʜʥʳʡ ɼʝʥʴ ʊʝʘʪʨʘ ʧʨʠʰʝʣʩʷ ʥʘ ʢʘʨʘʥʪʠʥʥʳʝ ʜʥʠ. ʄʘʩʢʘ 

ʩʪʘʣʘ ʥʝ ʤʝʪʘʬʦʨʦʡ ʪʝʘʪʨʘʣʴʥʦʛʦ ʜʝʡʩʪʚʠʷ, ʘ ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ ʜʣʷ 

ʩʦʮʠʘʣʴʥʦʛʦ ʢʦʥʪʘʢʪʘ. ʀ ʬʝʩʪʠʚʘʣʴ çɿʦʣʦʪʘʷ ʤʘʩʢʘè ʚʦʩʧʨʠʥʠʤʘʣʩʷ 

ʥʝʩʢʦʣʴʢʦ ʠʨʦʥʠʯʥʦ. ɼʘʞʝ ʥʘ ʢʨʘʩʥʦʡ ʜʦʨʦʞʢʝ ʚʩʝ ʜʦʣʞʥʳ ʙʳʪʴ ʚ ʤʘʩʢʘʭ 

ʚʦʚʩʝ ʥʝ ʢʘʨʥʘʚʘʣʴʥʳʭ.  

çʗ ʜʫʤʘʶ, ʟʘ ʵʪʦ ʚʨʝʤʷ ʦʙʱʝʥʠʷ ʦʥʣʘʡʥ ʚʳ ʢ ʥʘʤ ʥʘʩʪʦʣʴʢʦ 

ʧʨʠʚʳʢʥʝʪʝ, ʯʪʦ ʥʝ ʟʘʭʦʪʠʪʝ ʨʘʩʩʪʘʚʘʪʴʩʷ ï ʠ ʥʘʩʪʦʣʴʢʦ ʩʦʩʢʫʯʠʪʝʩʴ ʧʦ 

ʞʠʚʦʤʫ ʦʙʱʝʥʠʶ ʚ ʟʨʠʪʝʣʴʥʦʤ ʟʘʣʝ, ʯʪʦ ʭʣʳʥʝʪʝ ʚ ʪʝʘʪʨ, ʢʘʢ ʪʦʣʴʢʦ ʵʪʦ 

ʩʪʘʥʝʪ ʚʦʟʤʦʞʥʳʤè, ï ʩʢʘʟʘʣ ʪʝʘʪʨʦʚʝʜ ʃʝʚ ɼʦʜʠʥ. ʅʦ ʥʝʪ, ʟʨʠʪʝʣʴ ʥʝ 

ʭʣʳʥʫʣ ʚ ʪʝʘʪʨ, ʥʘʧʨʦʪʠʚ, ʚʝʩʴ ʤʠʨ ʧʨʝʚʨʘʪʠʣʩʷ ʚ ʪʝʘʪʨ, ʟʨʠʪʝʣʠ ʚʟʷʣʠ ʥʘ 

ʩʝʙʷ ʤʠʩʩʠʶ ʨʝʞʠʩʩʝʨʘ, ʩʪʘʣʠ ʩʥʠʤʘʪʴ ʧʦʩʪʘʥʦʚʦʯʥʳʝ ʨʦʣʠʢʠ, ʠ ʩʝʛʦʜʥʷ ʵʪʦ 

ʘʢʪʫʘʣʴʥʦ, ʢʘʢ ʥʠʢʦʛʜʘ. [2].  

ʅʘʜʦ ʟʘʤʝʪʠʪʴ, ʯʪʦ ʪʝʘʪʨʳ ʥʝ ʦʪʚʝʨʥʫʣʠʩʴ ʦʪ ʩʚʦʝʛʦ ʟʨʠʪʝʣʷ. ɺʩʝ 

ʤʦʩʢʦʚʩʢʠʝ ʧʣʦʱʘʜʢʠ ʦʪʢʨʳʣʠ ʦʥʣʘʡʥ-ʪʨʘʥʩʣʷʮʠʶ ʩʧʝʢʪʘʢʣʝʡ, ʪʝʘʪʨ ʥʘ 

ʄʘʣʦʡ ɹʨʦʥʥʦʡ ʧʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ ʂ. ɹʦʛʦʤʦʣʦʚʘ ʧʨʝʜʣʘʛʘʝʪ ʟʨʠʪʝʣʶ 

ʠʥʪʝʨʝʩʥʝʡʰʠʝ ʣʝʢʮʠʠ ʩ ʧʦʩʣʝʜʫʶʱʠʤ ʦʙʩʫʞʜʝʥʠʝʤ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʧʫʙʣʠʢʝ 

ʦʙʨʝʪʘʪʴ ʟʨʠʪʝʣʴʩʢʠʝ ʢʦʤʧʝʪʝʥʮʠʠ. ʕʪʦ online-ʧʨʦʝʢʪ ɹʨON Air. ɺ 

ʧʨʦʛʨʘʤʤʝ ï ʣʝʢʮʠʠ ʪʝʘʪʨʦʚʝʜʦʚ ʠ ʠʩʪʦʨʠʢʦʚ ʪʝʘʪʨʘ. ɺʩʝ ʵʪʦ ʜʘʝʪ 

ʜʦʧʦʣʥʠʪʝʣʴʥʫʶ ʚʦʟʤʦʞʥʦʩʪʴ ʥʘʤ, ʧʨʝʧʦʜʘʚʘʪʝʣʷʤ ʪʚʦʨʯʝʩʢʠʭ ʚʫʟʦʚ, ʥʘ 

ʟʘʥʷʪʠʷʭ ʦʙʩʫʞʜʘʪʴ ʪʝʥʜʝʥʮʠʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʝʘʪʨʘ, ʧʦʣʫʯʘʪʴ ʚʘʞʥʫʶ ʠ 
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ʞʠʚʫʶ ʠʥʬʦʨʤʘʮʠʶ ʜʣʷ ʨʘʙʦʪʳ ʥʘ ʩʝʤʠʥʘʨʘʭ. ʅʘʧʨʠʤʝʨ, ʣʝʢʮʠʠ ʧʨʦʬʝʩʩʦʨʘ 

ʈɻɻʋ, ʠʩʪʦʨʠʢʘ ʠ ʠʩʢʫʩʩʪʚʦʚʝʜʘ ɺʘʜʠʤʘ ɻʘʝʚʩʢʦʛʦ ï ʧʨʝʢʨʘʩʥʘʷ 

ʚʦʟʤʦʞʥʦʩʪʴ ʦʙʩʫʞʜʘʪʴ ʪʘʢʠʝ ʧʨʦʙʣʝʤʳ, ʢʘʢ çʂʪʦ ʧʦʩʪʘʚʠʣ Ăʂʦʨʦʣʷ 

ʃʠʨʘñ?è, ʠ ʚ ʯʝʤ ʦʩʦʙʝʥʥʦʩʪʠ ʪʚʦʨʯʝʩʪʚʘ ʨʝʞʠʩʩʝʨʘ ʕʬʨʦʩʘ. ʀʣʠ 

ʫʯʘʩʪʚʦʚʘʪʴ ʚ ʦʙʩʫʞʜʝʥʠʠ, ʧʨʝʜʣʦʞʝʥʥʦʤ ʧʨʦʬʝʩʩʦʨʦʤ ɻʀʊʀʉʘ ɸʣʝʢʩʝʝʤ 

ɹʘʨʪʦʰʝʚʠʯʝʤ, ʚ ʧʨʷʤʦʤ ʵʬʠʨʝ ʚʘʞʥʦʡ ʪʝʤʳ: çʇʠʪʝʨ ɹʨʫʢ. ɽʛʦ ʞʠʟʥʴ ʚ 

ʠʩʢʫʩʩʪʚʝè. ʋ ʩʪʫʜʝʥʪʦʚ ʧʦʷʚʠʣʘʩʴ ʚʦʟʤʦʞʥʦʩʪʴ ʚʩʪʫʧʘʪʴ ʚ ʦʙʩʫʞʜʝʥʠʝ ʠ ʩ 

ʠʟʚʝʩʪʥʳʤʠ ʢʨʠʪʠʢʘʤʠ, ʥʘʧʨʠʤʝʨ, ʩ ʛʣʘʚʥʳʤ ʨʝʜʘʢʪʦʨʦʤ ʞʫʨʥʘʣʘ çʊɽɸʊʈè 

ʄʘʨʠʥʦʡ ɼʘʚʳʜʦʚʦʡ. ʆʥʘ ʧʨʝʜʣʦʞʠʣʘ ʪʝʤʫ: çʊʨʠ ʚʘʞʥʝʡʰʠʝ ʨʝʚʦʣʶʮʠʠ, 

ʩʣʫʯʠʚʰʠʝʩʷ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʪʝʘʪʨʝè. ɸʢʪʫʘʣʴʥʳ ʚ ʩʚʷʟʠ ʩ ʵʪʠʤ ʩʪʘʣʠ ʠ 

ʤʝʞʚʫʟʦʚʩʢʠʝ ʩʪʫʜʝʥʯʝʩʢʠʝ ʢʦʥʬʝʨʝʥʮʠʠ, ʥʘʧʨʠʤʝʨ, çʇʦʟʥʘʥʠʝ ʪʝʘʪʨʘ. 

ʊʝʨʤʠʥʳ. ɻʨʘʥʠʮʳ. ɹʝʟʛʨʘʥʠʯʥʦʩʪʴè, ʦʨʛʘʥʠʟʦʚʘʥʥʳʝ ɺʳʩʰʝʡ ʰʢʦʣʦʡ 

ʩʮʝʥʠʯʝʩʢʠʭ ʠʩʢʫʩʩʪʚ. 

ɿʨʠʪʝʣʴ ʠ ʝʛʦ ʧʨʝʜʧʦʯʪʝʥʠʷ, ʢʘʢ ʧʨʘʚʠʣʦ, ʦʙʫʩʣʦʚʣʝʥʳ ʪʝʤ, ʯʪʦ ʢʦʛʜʘ-

ʪʦ ʟʘʮʝʧʠʣʦ ʠ ʧʨʠʚʣʝʢʣʦ ʝʛʦ ʚ ʤʠʨ ʪʝʘʪʨʘ. ʇʦʵʪʦʤʫ ʚʩʝ ʥʦʚʳʝ ʬʦʨʤʳ 

ʧʫʙʣʠʢʘ ʦʮʝʥʠʚʘʝʪ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʵʪʠʤʠ ʧʨʝʜʧʦʯʪʝʥʠʷʤʠ. ɺʦʟʤʦʞʥʦʩʪʴ 

ʧʦʣʫʯʠʪʴ ʵʩʪʝʪʠʯʝʩʢʦʝ ʫʜʦʚʦʣʴʩʪʚʠʝ ʦʪ ʟʨʝʣʠʱʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʧʦʞʘʣʫʡ, ʥʝ 

ʫʤʝʥʴʰʠʣʦʩʴ, ʘ ʚʦʟʨʦʩʣʦ. ɺʝʜʴ ʧʫʙʣʠʢʝ ʧʨʝʜʦʩʪʘʚʠʣʠ ʚʦʟʤʦʞʥʦʩʪʴ ʥʝ 

ʪʨʘʪʠʪʴʩʷ ʥʘ ʙʠʣʝʪʳ, ʘ ʵʪʦ ʩʝʨʴʝʟʥʳʡ ʬʘʢʪʦʨ, ʠʥʠʮʠʠʨʫʶʱʝʡ ʧʨʝʜʧʦʯʪʝʥʠʷ.  

ʄʥʦʛʠʝ ʚ ʩʝʪʠ ʩʪʘʣʠ ʧʠʩʘʪʴ, ʯʪʦ ʧʦʣʫʯʘʶʪ ʢʘʢʦʝ-ʪʦ ʫʱʝʨʙʥʦʝ 

ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ ʩʧʝʢʪʘʢʣʝ, ʧʦʩʢʦʣʴʢʫ ʥʝ ʟʨʠʪʝʣʴ, ʘ ʦʧʝʨʘʪʦʨ, ʩʥʠʤʘʶʱʠʡ 

ʩʮʝʥʠʯʝʩʢʦʝ ʜʝʡʩʪʚʠʝ, ʚʳʙʠʨʘʝʪ ʨʘʢʫʨʩ ʚʦʩʧʨʠʷʪʠʷ, ʢʨʫʧʥʳʡ ʠʣʠ ʩʨʝʜʥʠʡ 

ʧʣʘʥʳ, ʘʢʮʝʥʪʠʨʫʝʪ ʚʥʠʤʘʥʠʝ ʥʘ ʩʠʤʚʦʣʠʯʝʩʢʠʝ ʜʝʪʘʣʠ ʧʦ ʩʚʦʝʤʫ 

ʫʩʤʦʪʨʝʥʠʶ, ʣʠʰʘʷ ʥʘʩ ʪʝʤ ʩʘʤʳʤ ʚʦʟʤʦʞʥʦʩʪʠ ʩʦʧʨʠʯʘʩʪʥʦʩʪʠ. ʅʝʠʟʙʝʞʝʥ 

ʚʦʧʨʦʩ: ʩ ʢʘʢʦʡ ʮʝʣʴʶ ʪʝʧʝʨʴ ʟʨʠʪʝʣʶ ʭʦʜʠʪʴ ʚ ʪʝʘʪʨ? ʟʘ ʨʘʟʚʣʝʯʝʥʠʝʤ ʠʣʠ ʟʘ 

ʦʧʳʪʦʤ? ʆʪʩʶʜʘ ʚʦʟʥʠʢʘʝʪ ʩʘʤʳʡ ʛʣʘʚʥʳʡ ʚʦʧʨʦʩ: ʥʝ ʫʩʪʘʨʝʣʠ ʣʠ ʥʘʰʠ 

ʪʝʘʪʨʦʚʝʜʯʝʩʢʠʝ ʪʨʝʙʦʚʘʥʠʷ ʦ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʩʦʙʣʶʜʘʪʴ ʩʮʝʥʠʯʝʩʢʫʶ 

ʣʦʛʠʢʫ?  
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ʆʪʚʝʪ ʦʯʝʚʠʜʝʥ. ʅʝ ʩʫʱʝʩʪʚʫʝʪ ʙʦʣʴʰʝ ʝʜʠʥʦʡ ʵʩʪʝʪʠʢʠ, ʥʘ ʩʮʝʥʝ 

ʤʦʞʝʪ ʧʨʦʠʩʭʦʜʠʪʴ ʣʶʙʦʝ ʧʝʨʬʦʨʤʘʪʠʚʥʦʝ ʩʦʙʳʪʠʝ, ʜʘ, ʩʦʙʩʪʚʝʥʥʦ, ʠ ʩʮʝʥʘ-

ʪʦ ʪʝʧʝʨʴ ʥʝ ʚʩʝʛʜʘ ʧʨʠʩʫʪʩʪʚʫʝʪ. ʀ ʥʝ ʧʦʪʦʤʫ, ʯʪʦ ʤʳ ʩʤʦʪʨʠʤ ʩʧʝʢʪʘʢʣʴ ʚ 

ʟʘʧʠʩʠ. ʂʘʢ ʫʪʚʝʨʞʜʘʝʪ ʢʨʠʪʠʢ ʄʘʨʠʥʘ ɼʘʚʳʜʦʚʘ: çʤʳ ʚʩʝ ʞʠʚʝʤ ʚ 

ʧʝʨʝʚʝʨʥʫʪʦʤ ʤʠʨʝ, ʚ ʢʦʪʦʨʦʤ ʣʶʜʠ, ʟʘʥʠʤʘʶʱʠʝʩʷ ʠʩʢʫʩʩʪʚʦʤ, ʥʝ ʩʪʦʣʴʢʦ 

ʜʫʤʘʶʪ ʦʙ ʠʩʢʫʩʩʪʚʝ, ʩʢʦʣʴʢʦ ʙʦʣʝʝ ʠʣʠ ʤʝʥʝʝ ʢʘʯʝʩʪʚʝʥʥʦ ʦʙʩʣʫʞʠʚʘʶʪ 

ʥʝʢʠʝ ʢʫʣʴʪʫʨʥʳʝ ʠʥʩʪʠʪʫʮʠʠè [3]. ʀ ʵʪʦ ʚʦʚʩʝ ʥʝ ʦʟʥʘʯʘʝʪ, ʯʪʦ ʣʶʜʠ 

ʠʩʢʫʩʩʪʚʘ ʫʰʣʠ ʦʪ ʪʚʦʨʯʝʩʪʚʘ ʢʘʢ ʧʝʨʚʦʦʩʥʦʚʳ. ʉʝʛʦʜʥʷ ʚ ʫʩʣʦʚʠʷʭ 

ʨʘʟʚʠʚʘʶʱʝʡʩʷ ʚʠʨʪʫʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ, ʵʢʩʧʘʥʩʠʠ ʩʨʝʜʩʪʚ ʤʘʩʩʦʚʦʡ 

ʠʥʬʦʨʤʘʮʠʠ, ʩʝʨʠʡʥʦʛʦ ʰʠʨʧʦʪʨʝʙʘ, ʥʝʦʙʭʦʜʠʤʦ ʦʩʤʳʩʣʠʪʴ ʵʪʦ ʚʦʟʜʝʡʩʪʚʠʝ 

ʠ ʦʩʦʟʥʘʪʴ ʥʦʚʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʜʣʷ ʵʩʪʝʪʠʯʝʩʢʦʛʦ ʫʜʦʚʦʣʴʩʪʚʠʷ ʦʪ ʠʩʢʫʩʩʪʚʘ 

ʪʝʘʪʨʘ. ʕʪʦ ʫʞʝ ʦʙʦʟʥʘʯʠʣ ʢʘʢ ʧʨʦʙʣʝʤʫ ʕ. ʋʦʨʭʦʣ ʚ ʍʍ ʚʝʢʝ, ʦʩʥʦʚʘʪʝʣʴ 

ʠʜʝʦʣʦʛʠʠ çhomo universaleè, ʩʦʟʜʘʪʝʣʴ ʚʠʟʫʘʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʪʝʦʨʝʪʠʢ 

ʢʦʤʤʝʨʯʝʩʢʦʛʦ ʧʦʧ-ʘʨʪʘ. ʆʥ ʫʪʚʝʨʞʜʘʣ: The idea of waiting for something 

makes it more exciting (ʌʘʢʪ ʦʞʠʜʘʥʠʷ ʯʝʛʦ-ʪʦ ʜʝʣʘʝʪ ʵʪʦ ʝʱʸ ʙʦʣʝʝ 

ʫʚʣʝʢʘʪʝʣʴʥʳʤ). ʕʪʦ ʠ ʦʙʲʷʩʥʷʝʪ, ʯʪʦ ʠʤʝʥʥʦ ʟʨʠʪʝʣʴ ʚ ʩʚʦʝʤ ʩʦʟʥʘʥʠʠ 

ʩʦʟʜʘʝʪ ʤʠʨ ʩʧʝʢʪʘʢʣʷ, ʚʝʜʴ ʦʥ ʠ ʝʩʪʴ çʪʨʝʪʠʡ ʪʚʦʨʝʮè ʩʮʝʥʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ. 

ɺʩʝ ʩʦʩʪʘʚʣʷʶʱʠʝ ʩʧʝʢʪʘʢʣʷ: ʜʝʢʦʨʘʮʠʠ, ʨʝʞʠʩʩʝʨʩʢʠʝ ʨʝʰʝʥʠʷ, ʠ 

ʘʢʪʝʨʩʢʫʶ ʠʛʨʫ ʦʥ ʦʮʝʥʠʚʘʝʪ ʧʦ-ʩʚʦʝʤʫ. ʀ. ʌʦʣʴʢʝʣʴʪ ï ʥʝʤʝʮʢʠʡ ʬʠʣʦʩʦʬ, 

ʧʩʠʭʦʣʦʛ ʠ ʪʝʦʨʝʪʠʢ ʠʩʢʫʩʩʪʚʘ ʧʠʩʘʣ: çʕʩʪʝʪʠʯʝʩʢʠʡ ʦʙʲʝʢʪé ʧʨʠʦʙʨʝʪʘʝʪ 

ʩʚʦʡ ʩʧʝʮʠʬʠʯʝʩʢʠʡ ʵʩʪʝʪʠʯʝʩʢʠʡ ʭʘʨʘʢʪʝʨ ʣʠʰʴ ʯʝʨʝʟ ʚʦʩʧʨʠʷʪʠʝ, ʯʫʚʩʪʚʦ 

ʠ ʬʘʥʪʘʟʠʶ ʚʦʩʧʨʠʥʠʤʘʶʱʝʛʦ ʩʫʙʲʝʢʪʘè [5, ʉ. 5]. ɸ ʚʦʪ ʦʧʳʪ ʠ ʵʩʪʝʪʠʯʝʩʢʠʡ 

ʚʢʫʩ ʫ ʟʨʠʪʝʣʷ ʥʝ ʦʜʠʥʘʢʦʚʳʡ. ʆʜʥʠ ʧʦʣʘʛʘʶʪ, ʯʪʦ ʧʨʦʯʪʝʥʠʝ ʊʫʤʝʥʘʩʦʤ ʠʣʠ 

ɹʫʪʫʩʦʚʳʤ ʢʣʘʩʩʠʢʠ ï ʵʪʦ ʧʨʦʜʦʣʞʝʥʠʝ ʜʠʘʣʦʛʘ ʦ ʚʝʯʥʦʤ, ʜʨʫʛʠʝ, ï ʯʪʦ ʵʪʦ 

ʠʟʜʝʚʘʪʝʣʴʩʪʚʦ ʥʘʜ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ ʇʫʰʢʠʥʘ ʠ ʏʝʭʦʚʘ. 

ʂ. ʏʘʧʝʢ ʚ ʨʘʙʦʪʝ çʂʘʢ ʩʪʘʚʠʪʩʷ ʧʴʝʩʘè ʫʪʚʝʨʞʜʘʣ: çéʊʝʘʪʨ ʩʨʦʜʥʠ 

ʚʦʝʥʥʦʤʫ ʠʩʢʫʩʩʪʚʫ ʠ ʘʟʘʨʪʥʦʡ ʠʛʨʝ ʚ ʨʫʣʝʪʢʫ ï ʥʠʢʪʦ ʟʘʨʘʥʝʝ ʥʝ ʟʥʘʝʪ, 

ʢʘʢʦʡ ʧʦʣʫʯʠʪʩʷ ʩʧʝʢʪʘʢʣʴ. ʅʝ ʪʦʣʴʢʦ ʥʘ ʧʨʝʤʴʝʨʝ, ʥʦ ʠ ʢʘʞʜʳʡ 
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ʧʦʩʣʝʜʫʶʱʠʡ ʚʝʯʝʨ ʩʚʝʨʰʘʝʪʩʷ ʯʫʜʦ, ʟʘʢʣʶʯʘʶʱʝʝʩʷ ʚ ʪʦʤ, ʯʪʦ ʧʴʝʩʘ 

ʚʦʦʙʱʝ ʠʜʝʪ ʠ ʯʪʦ ʦʥʘ ʜʦʠʛʨʳʚʘʝʪʩʷ ʜʦ ʢʦʥʮʘ. ʀʙʦ ʪʝʘʪʨʘʣʴʥʳʡ ʩʧʝʢʪʘʢʣʴ ï 

ʵʪʦ ʥʝ ʩʪʦʣʴʢʦ ʚʳʧʦʣʥʝʥʠʝ ʥʘʤʝʯʝʥʥʦʛʦ ʟʘʤʳʩʣʘ, ʩʢʦʣʴʢʦ ʥʝʧʨʝʨʳʚʥʦʝ 

ʧʨʝʦʜʦʣʝʥʠʝ ʙʝʩʯʠʩʣʝʥʥʳʭ ʠ ʥʝʦʞʠʜʘʥʥʳʭ ʧʨʝʧʷʪʩʪʚʠʡè [6, ʩ. 4].  

ɼʘʞʝ ʢʣʘʩʩʠʯʝʩʢʠʡ ʪʝʘʪʨ ʦʧʝʨʳ ʠ ʙʘʣʝʪʘ ʪʝʧʝʨʴ ʦʨʠʝʥʪʠʨʦʚʘʥ ʥʘ 

ʦʥʣʘʡʥ-ʧʨʠʩʫʪʩʪʚʠʝ. ɽʩʣʠ ʨʘʥʴʰʝ ʩʣʫʰʘʪʴ çʆʥʝʛʠʥʘè ʧʦ ʨʘʜʠʦ ʠʣʠ ʩ ʵʢʨʘʥʘ 

ʪʝʣʝʚʠʟʦʨʘ ʩʦʟʝʨʮʘʪʴ ʤʘʣʝʥʴʢʠʭ ʣʝʙʝʜʝʡ ʙʳʣʦ ʣʠʰʴ ʞʘʣʢʠʤ ʧʦʜʦʙʠʝʤ 

ʧʨʠʩʫʪʩʪʚʠʷ ʥʘ ʩʧʝʢʪʘʢʣʝ, ʪʦ ʪʝʧʝʨʴ ʟʨʝʣʠʱʥʦʩʪʴ ʠ ʪʦʯʥʦʩʪʴ ʧʝʨʝʜʘʯʠ ʟʚʫʢʘ 

ʩʦʟʜʘʝʪ ʵʬʬʝʢʪ ʧʨʠʩʫʪʩʪʚʠʷ. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʧʦʜʛʦʪʦʚʣʝʥʘ ʥʦʚʘʷ 

ʧʣʘʪʬʦʨʤʘ ʠ ʩʝʨʚʠʩʳ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʚʩʝʚʦʟʤʦʞʥʳʭ ʧʨʠʣʦʞʝʥʠʡ ʜʣʷ 

ʣʶʙʠʪʝʣʝʡ ʤʫʟʳʢʠ.  

ɺ ʢʦʥʮʝ ʍʍ ʚʝʢʘ ʚ ʦʧʝʨʥʦʡ ʠ ʙʘʣʝʪʥʦʡ ʵʩʪʝʪʠʢʝ ʧʨʦʠʟʦʰʣʠ 

ʩʫʱʝʩʪʚʝʥʥʳʝ ʠʟʤʝʥʝʥʠʷ.  ʀʟ ʩʤʝʞʥʳʭ ʪʝʘʪʨʘʣʴʥʳʭ ʞʘʥʨʦʚ ʧʨʠʰʣʠ 

ʨʝʞʠʩʩʝʨʳ-ʵʢʩʧʝʨʠʤʝʥʪʘʪʦʨʳ (ʇʘʪʨʠʩ ʐʝʨʦ, ʈʦʙʝʨʪ ʋʠʣʩʦʥ, ʇʠʪʝʨ 

ʉʝʣʣʘʨʩ), ʯʪʦ ʦʟʥʘʤʝʥʦʚʘʣʦ ʢʘʨʜʠʥʘʣʴʥʦʝ ʧʝʨʝʦʩʤʳʩʣʝʥʠʝ ʞʘʥʨʘ. 

ʈʝʞʠʩʩʝʨʳ ʩʪʘʣʠ ʩʤʝʣʦ ʧʝʨʝʥʦʩʠʪʴ ʜʝʡʩʪʚʠʝ ʚ ʩʦʚʨʝʤʝʥʥʦʩʪʴ ʠʣʠ ʚ 

ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʜʨʫʛʦʡ ʠʩʪʦʨʠʯʝʩʢʠʡ ʠʣʠ ʩʦʮʠʘʣʴʥʳʡ ʢʦʥʪʝʢʩʪ. 

ʂʣʘʩʩʠʯʝʩʢʠʝ ʦʧʝʨʘ ʠ ʙʘʣʝʪ ʧʨʠʦʙʨʝʣʠ ʦʩʪʨʦʪʫ ʘʢʪʫʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. 

ʄʥʦʛʠʝ ʪʝʘʪʨʘʣʴʥʳʝ ʭʠʪʳ ʩʪʘʣʠ ʠ ʧʨʝʜʤʝʪʦʤ ʦʩʤʳʩʣʝʥʠʷ ʥʘ ʦʧʝʨʥʦʡ ʠ 

ʙʘʣʝʪʥʦʡ ʩʮʝʥʘʭ, ʥʘʧʨʠʤʝʨ, ʥʝʜʘʚʥʠʡ ʵʢʩʧʝʨʠʤʝʥʪʘʣʴʥʳʡ ʩʧʝʢʪʘʢʣʴ ʥʘ 

ʅʦʚʦʡ ʩʮʝʥʝ ɹʦʣʴʰʦʛʦ ʪʝʘʪʨʘ ʙʘʣʝʪ çʏʘʡʢʘè ʚ ʧʦʩʪʘʥʦʚʢʝ ʖʨʠʷ ʇʦʩʦʭʦʚʘ. 

ʆʨʠʛʠʥʘʣʴʥʦʩʪʴ ʵʪʦʛʦ ʩʧʝʢʪʘʢʣʷ ʥʝ ʚ ʪʦʤ, ʯʪʦ ʯʝʭʦʚʩʢʫʶ ʧʴʝʩʫ ʪʘʥʮʫʶʪ, 

ʪʘʢʦʡ ʦʧʳʪ ʫʞʝ ʙʳʣ - ʙʣʠʩʪʘʪʝʣʴʥʘʷ ʄ. ʇʣʠʩʝʮʢʘʷ, ɼʞ. ʅʦʡʤʘʡʝʨ, ʤʝʪʘʬʦʨʘ 

ʩʚʦʙʦʜʳ ʚ ʠʩʢʫʩʩʪʚʝ, ʦʙʨʘʱʝʥʥʦʤ ʚ ʙʫʜʫʱʝʝ ʠ çʧʷʪʴ ʧʫʜʦʚ ʣʶʙʚʠè ï ʚʩʝ ʵʪʦ 

ʝʩʪʴ ʠ ʚ ʥʦʚʦʤ ʙʘʣʝʪʝ. ʅʦʚʘʷ ʚʝʨʩʠʷ çʏʘʡʢʠè ï ʵʪʦ ʥʘʩʪʦʷʱʠʡ ʜʨʘʤʘʪʠʯʝʩʢʠʡ 

ʩʧʝʢʪʘʢʣʴ ʩ ʭʦʨʝʦʛʨʘʬʠʯʝʩʢʠʤ ʤʥʦʛʦʛʦʣʦʩʠʝʤ ʩʪʠʣʝʡ. ʇʦʜʦʙʥʦʝ ʦʙʨʘʱʝʥʠʝ 

ʢ ʢʣʘʩʩʠʯʝʩʢʠʤ ʪʝʢʩʪʘʤ ʝʱʝ ʨʘʟ ʫʙʝʞʜʘʝʪ ʚ ʪʦʤ, ʯʪʦ ʚʦʟʤʦʞʥʘ ʣʶʙʘʷ 
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ʠʥʪʝʨʧʨʝʪʘʮʠʷ. ʃʶʙʦʝ ʧʨʦʯʪʝʥʠʝ ï ʵʪʦ ʧʝʨʝʚʦʜ ʥʘ ʷʟʳʢ ʯʠʪʘʶʱʝʛʦ. ʅʠ ʫ 

ʢʦʛʦ ʥʝʪ ʤʦʥʦʧʦʣʠʠ ʥʘ çʧʨʘʚʠʣʴʥʳʡ ʚʟʛʣʷʜè, ʥʝʪ ʝʛʦ ʜʘʞʝ ʫ ʘʚʪʦʨʘ. 

ɸʢʪʨʠʩʘ ʇʦʣʠʥʘ ɸʛʫʨʝʝʚʘ ʨʘʩʩʢʘʟʘʣʘ ʧʦʨʪʘʣʫ çʂʫʣʴʪʫʨʘ ʈʌè ʚ 

ʙʦʣʴʰʦʤ ʠʥʪʝʨʚʴʶ: çɸʢʪʝʨ, ʢʘʢ ʠ ʪʝʘʪʨ, ʥʝ ʠʤʝʝʪ ʧʨʘʚʘ ʙʳʪʴ 

ʥʝʩʦʚʨʝʤʝʥʥʳʤé ʪʝʘʪʨ ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʥʘʬʪʘʣʠʥʦʚʳʤ. ɿʥʘʝʪʝ, ʢʦʛʜʘ 

ʟʨʠʪʝʣʠ, ʧʦʩʤʦʪʨʝʚ ʩʧʝʢʪʘʢʣʴ, ʛʦʚʦʨʷʪ: ñʕʪʦ ʙʳʣʘ ʢʣʘʩʩʠʯʝʩʢʘʷ ʧʦʩʪʘʥʦʚʢʘ, 

ʤʳ ʧʦʣʫʯʠʣʠ ʫʜʦʚʦʣʴʩʪʚʠʝò, ï ʤʝʥʷ ʵʪʦ ʚʩʝʛʜʘ ʙʝʟʫʤʥʦ ʙʝʩʠʪ, ʧʦʪʦʤʫ ʯʪʦ ʷ 

ʯʫʚʩʪʚʫʶ, ʯʪʦ ʵʪʦ ʥʝ ʠʤʝʝʪ ʦʪʥʦʰʝʥʠʷ ʢ ʞʠʟʥʠé ʪʝʘʪʨ ʥʝ ʤʦʞʝʪ ʙʳʪʴ 

ʜʦʣʞʥʠʢʦʤ ʧʨʦʰʣʦʛʦ. ʆʥ ʜʦʣʞʝʥ ʙʳʪʴ ʩʦʚʨʝʤʝʥʝʥ... ʭʦʯʝʪʩʷ ʧʨʦʩʪʳʝ, 

ʥʦʨʤʘʣʴʥʳʝ ʠ ʢʨʘʩʠʚʳʝ ʚʝʱʠ ʜʦʥʦʩʠʪʴ ʜʦ ʟʨʠʪʝʣʷ, ʥʦ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʬʦʨʤʝè 

[1]. 

ʇʘʥʜʝʤʠʷ ʠʟʤʝʥʠʣʘ ʠ ʥʘʰʝ ʦʪʥʦʰʝʥʠʝ ʢ ʟʨʝʣʠʱʥʳʤ ʬʦʨʤʘʤ: ʤʳ 

ʦʪʚʳʢʣʠ ʭʦʜʠʪʴ ʚ ʪʝʘʪʨ, ʚ ʢʠʥʦ, ʥʘ ʢʦʥʮʝʨʪʳ. ɸ ʚ ʥʳʥʝʰʥʝʡ ʩʠʪʫʘʮʠʠ ʝʱʝ ʠ 

ʙʠʣʝʪʳ ʩʪʘʣʠ ʚʜʚʦʝ ʜʦʨʦʞʝ, ʚʝʜʴ ʪʝʘʪʨʘʤ ʥʫʞʥʦ ʢʘʢ-ʪʦ ʚʳʞʠʚʘʪʴ. ɽʩʪʴ 

ʤʥʝʥʠʝ, ʯʪʦ ʟʘ ʦʥʣʘʡʥ-ʪʝʘʪʨʦʤ ʙʫʜʫʱʝʝ, ʪʘʢ ʣʠ ʵʪʦ? ʄʥʦʛʠʝ ʨʝʞʠʩʩʝʨʳ ʫʞʝ 

ʦʩʚʦʠʣʠ ʠʥʪʝʨʥʝʪ-ʪʝʭʥʦʣʦʛʠʠ ʟʨʝʣʠʱʥʳʭ ʧʨʦʛʨʘʤʤ. ɽʩʣʠ ʦʥʣʘʡʥ-ʪʝʘʪʨ 

ʜʘʣʴʰʝ ʙʫʜʝʪ ʨʘʟʚʠʚʘʪʴʩʷ, ʪʦ ʚʦʟʤʦʞʥʦ ʠ ʜʘʞʝ ʥʝʦʙʭʦʜʠʤʦ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʵʪʦʛʦ ʥʦʚʦʛʦ ʠʥʩʪʨʫʤʝʥʪʘʨʠʷ ʚ ʞʠʚʦʤ ʪʝʘʪʨʝ. ʕʪʦ ʩʝʨʴʝʟʥʦʝ ʦʙʦʛʘʱʝʥʠʝ ʜʣʷ 

ʨʝʞʠʩʩʝʨʩʢʦʛʦ ʷʟʳʢʘ. 

ʉʫʱʝʩʪʚʦʚʘʥʠʝ ʦʥʣʘʡʥ-ʪʝʘʪʨʘ, ʙʝʟʫʩʣʦʚʥʦ, ʨʘʩʰʠʨʠʣʦ ʛʨʘʥʠʮʳ 

ʪʝʘʪʨʘʣʴʥʦʩʪʠ. ʕʪʦ ʦʧʳʪ ʩʠʥʪʝʟʠʨʦʚʘʥʠʷ ʪʝʘʪʨʘ ʠ ʢʠʥʦ, ʪʝʘʪʨʘ ʠ ʚʠʜʝʦʘʨʪʘ, 

ʪʝʘʪʨʘ ʠ ʚʝʙ-ʜʠʟʘʡʥʘ, ʚʩʝ ʵʪʦ ʟʘʩʪʘʚʣʷʝʪ ʟʘʜʫʤʘʪʴʩʷ ʥʘʜ ʪʝʤ, ʯʪʦ ʚ ʥʳʥʝʰʥʠʭ 

ʫʩʣʦʚʠʷʭ ʤʦʞʥʦ ʩʯʠʪʘʪʴ ʪʝʘʪʨʦʤ, ʘ ʯʪʦ ʫʞʝ ʪʝʘʪʨʦʤ ʥʝ ʷʚʣʷʝʪʩʷ. 

ʇʝʨʝʚʦʧʣʦʱʝʥʠʝ ʠ ʞʠʚʦʡ ʧʣʘʥ ï ʵʪʦ ʧʦ-ʧʨʝʞʥʝʤʫ ʘʪʨʠʙʫʪʳ ʪʝʘʪʨʘ ʠʣʠ ʫʞʝ 

ʥʝʪ?  

ʇʦʢʘʟʘʪʝʣʴʥʦ, ʯʪʦ ʩʘʤʳʤʠ ʠʥʪʝʨʝʩʥʳʤʠ ʧʨʦʝʢʪʘʤʠ ʦʥʣʘʡʥ-ʪʝʘʪʨʘ 

ʙʳʣʠ ʩʧʝʢʪʘʢʣʠ ʦ ʧʦʚʝʜʝʥʠʠ ʯʝʣʦʚʝʢʘ ʚ ʩʝʪʠ. ɽʩʣʠ ʂ. ʉ. ʉʪʘʥʠʩʣʘʚʩʢʠʡ 
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ʛʦʚʦʨʠʣ, ʯʪʦ çʟʨʠʪʝʣʴ ï ʵʪʦ ʪʨʝʪʠʡ ʪʚʦʨʝʮ ʩʧʝʢʪʘʢʣʷè,  ʪʝʧʝʨʴ, ʧʦʞʘʣʫʡ, 

ʟʨʠʪʝʣʴ ʩʪʘʥʦʚʠʪʩʷ ʧʝʨʚʳʤ. 

ʕʪʦ ʪʝʥʜʝʥʮʠʷ ʘʚʪʦʤʘʪʠʯʝʩʢʠ ʚ ʞʠʚʦʡ ʪʝʘʪʨ ʧʦʢʘ ʥʝ ʧʨʠʰʣʘ 

(ʩ ʥʝʢʦʪʦʨʳʤʠ ʠʩʢʣʶʯʝʥʠʷʤʠ). ʂʘʢʠʝ ʤʳ ʚ ʩʝʪʠ, ʯʪʦ ʪʘʢʦʝ ʩʝʪʝʚʘʷ 

ʘʢʪʠʚʥʦʩʪʴ ʠ ʩʝʪʝʚʘʷ ʘʥʦʥʠʤʥʦʩʪʴ, ʯʪʦ ʪʘʢʦʝ ʚʦʟʨʘʩʪ ʚ ʩʝʪʠ ʠ ʧʦʯʝʤʫ ʪʘʢ 

ʤʥʦʛʦ ʞʣʦʙʩʪʚʘ, ʭʘʤʩʪʚʘ, ʥʘʛʦʪʳ ʠ ʥʘʩʠʣʠʷ ʚ ʩʝʪʝʚʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ, ʧʦʯʝʤʫ 

ʩʝʪʝʚʦʝ ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʪʘʢ ʵʧʘʪʘʞʥʦ, ʯʪʦ ʪʘʢʦʝ ʥʦʚʘʷ ʦʪʢʨʦʚʝʥʥʦʩʪʴ? 

ɺ ʥʝʢʦʪʦʨʳʭ ʦʥʣʘʡʥ-ʩʧʝʢʪʘʢʣʷʭ ʧʫʙʣʠʢʫ ʧʨʷʤʦ-ʪʘʢʠ ʥʘʛʨʫʞʘʶʪ 

ʪʚʦʨʯʝʩʢʦʡ ʨʘʙʦʪʦʡ ï ʢʘʢ ʚ ʧʨʦʝʢʪʝ çɸʣʣʦè ʜʣʷ WhatsApp (ʨʝʞʠʩʩʝʨ ɹʦʨʠʩ 

ʇʘʚʣʦʚʠʯ ʠ ʜʨʘʤʘʪʫʨʛ ʕʣʠʥʘ ʇʝʪʨʦʚʘ). çʕʪʦ ʪʝʣʝʬʦʥʥʳʡ ʨʘʟʛʦʚʦʨ ʩ 

ʘʢʪʨʠʩʦʡ, ʛʜʝ ʟʨʠʪʝʣʶ ʥʫʞʥʦ ʯʠʪʘʪʴ ʨʝʧʣʠʢʠ ʩ ʣʠʩʪʘ, ʠʥʦʛʜʘ ï 

ʠʤʧʨʦʚʠʟʠʨʦʚʘʪʴ. ʀʤʝʥʥʦ ʧʦʵʪʦʤʫ ʤʥʦʛʠʝ ʥʝʥʘʚʠʜʷʪ ʪʝʘʪʨ ʠ ʛʦʚʦʨʷʪ, ʯʪʦ 

ʧʨʝʜʧʦʯʠʪʘʶʪ ʢʠʥʦ, ʧʦʪʦʤʫ ʯʪʦ ʪʘʤ ʥʠʢʪʦ ʥʝ ʧʳʪʘʝʪʩʷ ʚʩʪʫʧʠʪʴ ʩ ʥʠʤʠ ʚ 

ʢʦʥʪʘʢʪ, ʩʧʨʦʚʦʮʠʨʦʚʘʪʴ ʥʘ ʜʠʘʣʦʛ, ʚʦʚʣʝʯʴ ʚ ʜʝʡʩʪʚʠʝ. ʕʪʦ ʟʦʥʘ ʢʦʤʬʦʨʪʘ, ʚ 

ʢʦʪʦʨʦʡ ʩʧʦʢʦʡʥʦ ʥʘʙʣʶʜʘʝʰʴ ʧʨʦʠʩʭʦʜʷʱʝʝ ʥʘ ʵʢʨʘʥʝ. ɺ ʩʦʚʨʝʤʝʥʥʦʤ 

ʪʝʘʪʨʝ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʨʦʩʩʠʡʩʢʦʤ, ʟʨʠʪʝʣʴ, ʜʘʞʝ ʝʩʣʠ ʝʛʦ ʥʝ ʚʳʪʘʩʢʠʚʘʶʪ ʥʘ 

ʩʮʝʥʫ ʠ ʥʝ ʧʨʦʩʷʪ ʧʦʜʜʝʨʞʘʪʴ ʨʝʧʣʠʢʠ, ʚ ʙʝʟʦʧʘʩʥʦʩʪʠ ʩʝʙʷ ʚʩʝ ʨʘʚʥʦ ʥʝ 

ʯʫʚʩʪʚʫʝʪè.  

ʇ. ʇʘʚʠ ʝʱʝ ʚ ʧʨʦʰʣʦʤ ʚʝʢʝ ʫʪʚʝʨʞʜʘʣ: çʈʘʤʢʠ ʪʝʘʪʨʘʣʴʥʦʛʦ 

ʧʨʝʜʩʪʘʚʣʝʥʠʷ ï ʵʪʦ ʥʝ ʪʦʣʴʢʦ ʪʠʧ ʩʮʝʥʳ ʠʣʠ ʤʝʩʪʘ ʩʮʝʥʠʯʝʩʢʦʛʦ ʜʝʡʩʪʚʠʷ, 

ʥʦ ʪʘʢʞʝ, ʚ ʙʦʣʝʝ ʦʙʦʙʱʝʥʥʦʤ ʟʥʘʯʝʥʠʠ, ʩʦʚʦʢʫʧʥʦʩʪʠ ʦʧʳʪʘ ʠ ʦʞʠʜʘʥʠʡ 

ʟʨʠʪʝʣʷè. ʀ ʚʦʪ ʫʞʝ ʟʨʠʪʝʣʴ ʩʘʤ ʪʚʦʨʠʪ ʩʚʦʡ ʩʧʝʢʪʘʢʣʴ. 

ɺ TikTok ʟʘʧʫʩʢʘʶʪ ʠ ʯʝʣʣʝʥʜʞ #ʚʝʩʴʤʠʨʪʝʘʪʨ, ʛʜʝ ʢʘʞʜʳʡ 

ʧʦʣʴʟʦʚʘʪʝʣʴ ʩʤʦʞʝʪ ʧʦʯʫʚʩʪʚʦʚʘʪʴ ʩʝʙʷ ʚ ʨʦʣʠ ʨʝʞʠʩʩʝʨʘ, ʩʮʝʥʘʨʠʩʪʘ ʠ 

ʘʢʪʝʨʘ ʦʜʥʦʚʨʝʤʝʥʥʦ. 

ʇʦ ʜʘʥʥʳʤ ʧʨʝʜʩʪʘʚʠʪʝʣʷ ʩʦʮʩʝʪʠ ʤʝʩʷʯʥʘʷ ʘʢʪʠʚʥʦʩʪʴ ʘʫʜʠʪʦʨʠʠ 

TikTok ʚ ʈʦʩʩʠʠ ʚ ʜʝʢʘʙʨʝ 2021 ʛʦʜʘ ʜʦʩʪʠʛʣʘ 22 ʤʣʥ. ʧʦʣʴʟʦʚʘʪʝʣʝʡ. ɼʝʪʠ ʠ 

ʧʦʜʨʦʩʪʢʠ ʩʦʩʪʘʚʣʷʶʪ 43% ʘʫʜʠʪʦʨʠʠ, ʣʶʜʠ ʦʪ 18 ʜʦ 34 ʣʝʪ ï 33%, ʦʪ 25 ʜʦ 
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34 ʣʝʪ ï 21%. ɹʦʣʴʰʝ ʧʦʣʦʚʠʥʳ ï ʧʣʘʪʝʞʝʩʧʦʩʦʙʥʘʷ ʘʫʜʠʪʦʨʠʷ, ʢʦʪʦʨʘʷ 

ʤʦʞʝʪ ʩʪʘʪʴ ʚʘʰʠʤʠ ʧʦʜʧʠʩʯʠʢʘʤʠ, ʘ ʟʘʪʝʤ ʠ ʟʨʠʪʝʣʷʤʠ ʚ ʪʝʘʪʨʝ. 

ɺʝʜʴ ʢʘʞʜʳʡ ʨʦʣʠʢ, ʧʫʩʪʴ ʠ ʥʘ ʥʝʩʢʦʣʴʢʦ ʤʠʥʫʪ, ʩʪʨʦʠʪʩʷ ʧʦ ʟʘʢʦʥʘʤ 

ʪʝʘʪʨʘ. ʕʪʦʪ ʟʘʢʦʥ ʩʬʦʨʤʫʣʠʨʦʚʘʣ ɺ. ʀ. ʅʝʤʠʨʦʚʠʯ-ɼʘʥʯʝʥʢʦ: çʚʳʡʜʫʪ ʥʘ 

ʧʣʦʱʘʜʴ ʜʚʘ ʘʢʪʸʨʘ, ʨʘʩʩʪʝʣʶʪ ʢʦʚʨʠʢ, ʥʘʯʥʫʪ ʠʛʨʘʪʴ ʧʴʝʩʫ, ʠ ʝʩʣʠ ʦʥʠ 

ʪʘʣʘʥʪʣʠʚʳ, ï ʵʪʦ ʫʞʝ ʪʝʘʪʨè, ï ʠʤʝʥʥʦ ʧʦʵʪʦʤʫ ʥʝʢʦʪʦʨʳʝ ʨʦʣʠʢʠ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʤʘʣʝʥʴʢʠʡ ʪʝʘʪʨ. 

ɺ ʩʦʚʨʝʤʝʥʥʦʡ ʨʝʘʣʴʥʦʩʪʠ ʩʦʚʝʨʰʝʥʥʦ ʥʝʚʦʟʤʦʞʥʦ ʩʢʘʟʘʪʴ, ʢʘʢ   

ʧʨʘʚʠʣʴʥʦ ʩʦʟʜʘʚʘʪʴ ʠ ʦʮʝʥʠʚʘʪʴ ʢʦʤʤʫʥʠʢʘʮʠʶ ʩʦ ʟʨʠʪʝʣʝʤ, ʧʦʩʢʦʣʴʢʫ 

ʧʨʘʢʪʠʯʝʩʢʠ ʢʘʞʜʳʡ ʨʝʞʠʩʩʝʨ ʠ ʘʢʪʝʨ ʩʪʘʥʦʚʷʪʩʷ ʜʝʤʠʫʨʛʦʤ, ʪʚʦʨʷʱʠʤ ʥʘ 

ʩʮʝʥʝ ʥʦʚʫʶ ʨʝʘʣʴʥʦʩʪʴ, ʠ ʢʘʞʜʳʡ ʪʚʦʨʠʪ ʝʝ ʧʦ ʩʚʦʠʤ ʟʘʢʦʥʘʤ. ɸ ʟʨʠʪʝʣʴ ʧʦ 

ʩʚʦʠʤ ʟʘʢʦʥʘʤ ʵʪʫ ʨʝʘʣʴʥʦʩʪʴ ʚʦʩʧʨʠʥʠʤʘʝʪ. 

ʇʘʥʜʝʤʠʷ ʥʝ ʧʦʛʫʙʠʣʘ ʪʝʘʪʨ, ʘ ʪʦʣʴʢʦ ʧʦʤʦʛʣʘ ʦʙʨʝʩʪʠ ʥʦʚʳʝ ʬʦʨʤʳ, 

ʚʠʨʫʩ ʩʪʘʣ ʢʘʪʘʣʠʟʘʪʦʨʦʤ ʨʝʬʦʨʤ, ʠʟʤʝʥʠʣʦʩʴ ʠ ʦʪʥʦʰʝʥʠʝ ʟʨʠʪʝʣʷ ʢ ʩʮʝʥʝ. 

ʈʘʟʜʚʠʥʫʣʠʩʴ ʛʨʘʥʠʮʳ ʚʦʦʙʨʘʞʝʥʠʷ, ʧʫʙʣʠʢʘ ʦʩʦʟʥʘʣʘ, ʯʪʦ ʫʜʦʚʦʣʴʩʪʚʠʝ 

ʤʦʞʥʦ ʧʦʣʫʯʘʪʴ ʥʝ ʪʦʣʴʢʦ ʦʪ ʩʦʧʝʨʝʞʠʚʘʥʠʷ, ʥʦ ʠ ʦʪ ʨʘʙʦʪʳ ʤʳʩʣʠ. ʇʦʩʣʝ 

ʧʘʥʜʝʤʠʠ ʢʦʨʦʥʘʚʠʨʫʩʘ ʪʝʘʪʨʳ ʚʥʦʚʴ ʧʝʨʝʞʠʚʫʪ ʵʧʦʭʫ ʚʦʟʨʦʞʜʝʥʠʷ, 

ʧʝʨʝʦʩʤʳʩʣʠʚ ʠ ʦʮʝʥʠʚ ʩ ʦʩʦʙʦʡ ʦʩʪʨʦʪʦʡ ʩʚʦʠ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʩʦ 

ʟʨʠʪʝʣʝʤ, ʦʙʨʝʪʫʪ ʥʦʚʫʶ ʠ ʟʘʠʥʪʝʨʝʩʦʚʘʥʥʫʶ ʧʫʙʣʠʢʫ. 
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SOME ASPECTS OF THE ESSENCE AND CONTENT 

OF SOCIO-CULTURAL ANIMATION 

ɸbstrʘct. The article deals with the essence and features of the concept of 

"socio-cultural animation". The authors analyze the approaches of domestic and 

foreign scientists to the definition of this concept; consider the types and functions 

of animation activities. The paper presents the historical and cultural foundations 

of socio-cultural animation; effective animation technologies for organizing leisure 

activities for different age groups have been identified. 

Keywords: social and cultural animation, animators, teachers, inspiration, 

animation technologies, communication, recreation. 

 

ɺ ʩʦʚʨʝʤʝʥʥʦʡ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʩʬʝʨʝ 

ʢʨʝʘʪʠʚʥʳʭ ʠʥʜʫʩʪʨʠʡ ʠʩʧʦʣʴʟʫʶʪʩʷ ʪʝʭʥʦʣʦʛʠʠ, ʥʘʧʨʘʚʣʝʥʥʳʝ ʥʘ 

ʨʝʢʨʝʘʮʠʶ ʠ ʨʘʟʚʠʪʠʝ ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʣʠʯʥʦʩʪʠ ʚ ʫʩʣʦʚʠʷʭ 

ʩʚʦʙʦʜʥʦʛʦ ʚʨʝʤʝʥʠ. ʈʝʯʴ ʠʜʝʪ ʦ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʘʥʠʤʘʮʠʠ ï ʦʜʥʦʤ ʠʟ 

ʩʘʤʳʭ ʚʦʩʪʨʝʙʦʚʘʥʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʦʨʛʘʥʠʟʘʮʠʠ ʜʦʩʫʛʘ. ʉʘʤʦ ʩʣʦʚʦ 

çanimationè ʦʙʦʟʥʘʯʘʝʪ ʦʞʠʚʣʝʥʠʝ, ʦʜʫʰʝʚʣʝʥʠʝ ʧʨʠ ʧʝʨʝʚʦʜʝ ʩ 

ʬʨʘʥʮʫʟʩʢʦʛʦ. 

ʅʘ ʩʝʛʦʜʥʷ ʘʥʠʤʘʮʠʦʥʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʩʯʠʪʘʝʪʩʷ ʜʦʩʪʘʪʦʯʥʦ ʤʦʣʦʜʦʡ 

ʦʪʨʘʩʣʴʶ. ʆʥʘ ʦʪʥʦʩʠʪʩʷ ʢ ʢʘʪʝʛʦʨʠʠ ʩʦʮʠʘʣʴʥʦʡ ʧʩʠʭʦʣʦʛʠʠ ʠ ʧʝʜʘʛʦʛʠʢʠ. 

ʇʨʠ ʵʪʦʤ ʤʥʦʛʠʝ ʩʧʝʮʠʘʣʠʩʪʳ ʠ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʦʙʦʟʥʘʯʘʶʪ ʵʪʦ ʥʘʧʨʘʚʣʝʥʠʝ, 

ʢʘʢ ʧʝʜʘʛʦʛʠʢʫ ʜʦʩʫʛʘ. ʊʘʢʞʝ ʦʥʠ ʦʪʥʦʩʷʪ ʝʝ ʢ ʢʫʣʴʪʫʨʥʦ ï ʩʦʮʠʘʣʴʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʦʙʱʝʩʪʚʘ. ʉʘʤʘ ʧʦ ʩʝʙʝ ʘʥʠʤʘʮʠʷ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʜʦʩʪʘʪʦʯʥʦ ʬʝʥʦʤʝʥʘʣʴʥʳʡ ʚʠʜ ʜʝʷʪʝʣʴʥʦʩʪʠ. ɿʜʝʩʴ ʟʘʣʦʞʝʥʳ ʩʘʤʳʝ ʨʘʟʥʳʝ 

ʘʩʧʝʢʪʳ. ʉʨʝʜʠ ʩʘʤʳʭ ʟʥʘʯʠʤʳʭ ʠʟ ʥʠʭ ʤʦʞʥʦ ʚʳʜʝʣʠʪʴ ʩʣʝʜʫʶʱʠʝ 

ʥʘʧʨʘʚʣʝʥʠʷ: ʵʩʪʝʪʠʯʝʩʢʦʝ, ʢʫʣʴʪʫʨʥʦʝ, ʛʨʘʞʜʘʥʩʢʦʝ, ʤʦʨʘʣʴʥʦ-

ʥʨʘʚʩʪʚʝʥʥʦʝ. ɸʥʠʤʘʮʠʷ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʧʝʮʠʬʠʯʝʩʢʫʶ ʦʙʣʘʩʪʴ 

ʧʩʠʭʦʣʦʛʦ-ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʢʦʪʦʨʘʷ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʩʬʝʨʝ 

ʦʨʛʘʥʠʟʘʮʠʠ ʜʦʩʫʛʘ. 
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ʇʦʥʷʪʠʝ çʘʥʠʤʘʮʠʷè ʩʪʘʣʦ ʧʨʝʜʤʝʪʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʨʦʩʩʠʡʩʢʠʭ ʠ 

ʟʘʨʫʙʝʞʥʳʭ ʫʯʝʥʳʭ: ɽ. ɺ. ɹʘʙʘʝʚʦʡ, ɻ. ɺ. ɻʘʥʴʰʠʥʦʡ, ɽ. ʀ. ɻʨʠʛʦʨʴʝʚʦʡ, 

ɻ. ʀ. ɻʨʠʙʢʦʚʦʡ, ɽ. ɹ. ʄʘʤʙʝʢʦʚʘ, ʖ. ʉ. ʄʦʟʜʦʢʦʚʦʡ, ʄ. ɺ. ʅʠʢʠʪʩʢʦʛʦ, 

ʃ. ɺ. ʊʘʨʘʩʦʚʘ, ʅ. ʅ. ʗʨʦʰʝʥʢʦ, ʘ ʪʘʢʞʝ ʟʘʨʫʙʝʞʥʳʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ 

ɼʶʤʘʟʝʜʴʝ, ʃʘʙʫʨʠ, ʉʠʤʦʥʦ ʠ ʜʨ. [1], ʚʥʝʩʰʠʭ ʩʫʱʝʩʪʚʝʥʥʳʡ ʚʢʣʘʜ ʚ 

ʠʟʫʯʝʥʠʝ ʧʦʥʷʪʠʷ, ʩʫʱʥʦʩʪʠ  ʠ ʩʦʜʝʨʞʘʥʠʷ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʘʥʠʤʘʮʠʠ. 

ʄʘʪʝʨʠʘʣʳ ʠ ʨʝʟʫʣʴʪʘʪʳ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʠʭ ʦʙʩʫʞʜʝʥʠʝ. ʅʘʯʘʣʦ 

ʨʘʟʚʠʪʠʷ ʥʘʧʨʘʚʣʝʥʠʷ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʘʥʠʤʘʮʠʠ ʧʨʦʠʟʦʰʣʦ ʚʦ 

ʌʨʘʥʮʠʠ. ɼʘʥʥʳʡ ʧʨʦʮʝʩʩ ʠʟʥʘʯʘʣʴʥʦ ʚʳʛʣʷʜʝʣ, ʢʘʢ ʥʠʯʝʤ ʥʝ ʦʛʨʘʥʠʯʝʥʥʘʷ 

ʜʝʷʪʝʣʴʥʦʩʪʴ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʳʭ ʦʙʱʝʩʪʚʝʥʥʳʭ ʦʙʲʝʜʠʥʝʥʠʡ. ʈʝʯʴ ʠʜʝʪ ʦʙ 

ʦʨʛʘʥʠʟʘʮʠʷʭ, ʜʝʷʪʝʣʴʥʦʩʪʴ ʢʦʪʦʨʳʭ ʙʳʣʘ ʩʚʷʟʘʥʘ ʩ ʢʫʣʴʪʫʨʦʡ ʠ ʠʩʢʫʩʩʪʚʦʤ. 

ɺ ʩʣʦʚʝ çʘʥʠʤʘʮʠʷè ʦʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ ʟʘʩʣʫʞʠʚʘʝʪ ʝʛʦ ʢʦʨʝʥʥʦʡ 

ʪʝʨʤʠʥ çanimaè. ɺ ʧʝʨʝʚʦʜʝ ʩ ʣʘʪʠʥʩʢʦʛʦ ʵʪʦ ï çʜʫʰʘè. ɽʩʣʠ ʞʝ 

ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʩʣʦʚʦ ʚ ʢʘʯʝʩʪʚʝ ʛʣʘʛʦʣʘ, ʪʦ ʧʝʨʝʚʦʜʠʪʩʷ ʦʥʦ, ʢʘʢ 

çʦʜʫʰʝʚʣʷʪʴè, çʦʞʠʚʣʷʪʴè. 

ʉʪʦʠʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʫ ʧʦʥʷʪʠʷ çʘʥʠʤʘʮʠʷè ʧʨʠʩʫʪʩʪʚʫʶʪ ʩʚʦʠ 

ʦʧʨʝʜʝʣʝʥʥʳʝ ʮʝʣʠ. ɺ ʵʪʦʤ ʧʦʥʷʪʠʠ ʩʦʜʝʨʞʘʪʩʷ ʪʘʢʠʝ ʚʘʞʥʳʝ ʜʣʷ ʦʙʱʝʩʪʚʘ 

ʠʣʠ ʦʪʜʝʣʴʥʦʛʦ ʯʝʣʦʚʝʢʘ ʢʘʯʝʩʪʚʘ, ʢʘʢ ʩʦʯʫʚʩʪʚʠʝ, ʩʦʧʝʨʝʞʠʚʘʥʠʝ. 

ʆʜʥʦʚʨʝʤʝʥʥʦ ʩ ʵʪʠʤ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʘʷ ʘʥʠʤʘʮʠʷ ʷʚʣʷʝʪʩʷ 

ʚʘʞʥʳʤ ʵʣʝʤʝʥʪʦʤ ʩʝʨʚʠʩʘ. ʆʥʘ ʜʦʚʦʣʴʥʦ ʯʘʩʪʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʪʘʢʠʭ 

ʫʯʨʝʞʜʝʥʠʷʭ, ʢʘʢ: ʦʪʝʣʠ, ʢʣʫʙʳ, ʙʘʟʳ ʦʪʜʳʭʘ, ʩʘʥʘʪʦʨʠʠ, ʪʦʨʛʦʚʳʝ ʮʝʥʪʨʳ. 

ʀʤʝʥʥʦ ʘʥʠʤʘʮʠʷ ʥʝʟʘʤʝʥʠʤʘ ʜʣʷ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʩʦʚʨʝʤʝʥʥʳʭ 

ʨʘʟʚʣʝʢʘʪʝʣʴʥʳʭ ʟʘʚʝʜʝʥʠʡ. ɹʝʟ ʥʝʝ ʥʝ ʦʙʭʦʜʠʪʩʷ ʧʨʘʢʪʠʯʝʩʢʠ ʥʠ ʦʜʥʦ 

ʧʨʘʟʜʥʠʯʥʦʝ ʩʦʙʳʪʠʝ ʠʣʠ ʢʘʢʘʷ-ʣʠʙʦ ʘʢʮʠʷ. 

ɺ ʢʦʥʮʝ XX ʚʝʢʘ ʘʥʠʤʘʮʠʠ ʩʪʘʣʘ ʧʨʝʜʤʝʪʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʝʜʘʛʦʛʦʚ, 

ʧʩʠʭʦʣʦʛʦʚ, ʩʦʮʠʦʣʦʛʦʚ. ɺ ʫʟʢʦʥʘʧʨʘʚʣʝʥʥʦʡ ʠ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʦʡ 

ʣʠʪʝʨʘʪʫʨʝ ʧʦʷʚʠʣʠʩʴ ʧʝʨʚʳʝ ʧʫʙʣʠʢʘʮʠʠ. ʆʥʠ ʙʳʣʠ ʮʝʣʠʢʦʤ ʠ ʧʦʣʥʦʩʪʴʶ 
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ʧʦʩʚʷʱʝʥʳ ʪʦʤʫ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʩʫʱʥʦʩʪʴʶ ʠ ʩʦʜʝʨʞʘʥʠʷʤ ʪʘʢʦʛʦ ʧʦʥʷʪʠʷ, 

ʢʘʢ çʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʘʷ ʘʥʠʤʘʮʠʷè. 

ʂʫʣʴʪʫʨʥʦʡ ʠ ʩʦʮʠʘʣʴʥʦʡ ʘʥʠʤʘʮʠʠ ʚ ʧʨʘʢʪʠʢʝ ʦʪʚʦʜʠʪʩʷ ʜʦʚʦʣʴʥʦ 

ʩʫʱʝʩʪʚʝʥʥʦʝ ʟʥʘʯʝʥʠʝ. ʆʩʦʙʝʥʥʦ ʵʪʦ ʚʘʞʥʦ ʜʣʷ ʩʪʘʥʜʘʨʪʥʦʡ 

ʩʦʮʠʦʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ɸ. ɺ. ɼʤʠʪʨʠʝʚʘ ʦʪʤʝʯʘʝʪ ʵʪʦ ʥʘʧʨʘʚʣʝʥʠʝ 

ʢʘʢ ʦʧʨʝʜʝʣʝʥʥʫʶ ʩʬʝʨʫ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ɽʶ ʜʦʣʞʥʳ 

ʟʘʥʠʤʘʪʴʩʷ ʪʘʢʠʝ ʩʧʝʮʠʘʣʠʩʪʳ, ʢʘʢ: 

- ʤʝʥʝʜʞʝʨʳ; 

- ʦʨʛʘʥʠʟʘʪʦʨʳ; 

- ʧʝʜʘʛʦʛʠ; 

- ʘʥʠʤʘʪʦʨʳ; 

- ʨʝʞʠʩʩʝʨʳ [10]. 

ɸʥʠʤʘʮʠʶ ʪʘʢʦʛʦ ʭʘʨʘʢʪʝʨʘ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʪʨʘʢʪʫʶʪ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ 

ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʭ ʧʨʦʮʝʩʩʦʚ. ʆʥʠ ʜʦʣʞʥʳ ʙʳʪʴ ʥʘʧʨʘʚʣʝʥʳ ʥʘ 

ʪʦ, ʯʪʦʙʳ ʧʨʝʦʜʦʣʝʪʴ ʪʘʢʦʡ ʬʘʢʪʦʨ, ʢʘʢ ʦʙʱʝʩʪʚʝʥʥʘʷ ʧʘʩʩʠʚʥʦʩʪʴ. ʆʥʘ 

ʦʯʝʥʴ ʯʘʩʪʦ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʪʦʤ ʩʣʫʯʘʝ, ʝʩʣʠ ʥʝʦʙʭʦʜʠʤʦ ʚʳʨʘʟʠʪʴ ʪʫ ʠʣʠ 

ʠʥʫʁ ʛʨʘʞʜʘʥʩʢʫʶ ʧʦʟʠʮʠʶ. 

ɺʦʧʨʦʩʘʤ, ʩʚʷʟʘʥʥʳʤ ʩ ʘʥʠʤʘʮʠʝʡ, ʫʜʝʣʠʣ ʦʩʦʙʦʝ ʚʥʠʤʘʥʠʝ 

ɽ. ɹ. ʄʘʤʙʝʢʦʚ. ɺ ʩʚʦʝʤ ʜʠʩʩʝʨʪʘʮʠʦʥʥʦʤ ʠʩʩʣʝʜʦʚʘʥʠʠ ʘʚʪʦʨ 

ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʣ ʨʘʟʥʳʝ ʦʨʛʘʥʠʟʘʮʠʦʥʥʳʝ ʩʠʩʪʝʤʳ ʜʦʩʫʛʘ  ʚʦ ʌʨʘʥʮʠʠ  

ʢʦʥʮʘ XX ʚʝʢʘ. ɺ ʵʪʦʤ ʠʩʩʣʝʜʦʚʘʥʠʠ ʧʦʜʨʦʙʥʦ ʨʘʩʩʤʦʪʨʝʥʳ ʠ ʠʟʫʯʝʥʳ 

ʨʘʟʥʳʝ ʬʦʨʤʳ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʘʥʠʤʘʮʠʠ, ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʜʨʫʛʠʭ 

ʩʪʨʘʥ. ʌʦʨʤʳ ʦʨʛʘʥʠʟʘʮʠʠ ʘʥʠʤʘʮʠʠ, ʧʦ ʤʥʝʥʠʶ ʘʚʪʦʨʘ, ʥʝʦʙʭʦʜʠʤʦ   

ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʚ ʚʠʜʝ ʩʣʝʜʫʶʱʠʭ ʩʦʚʦʢʫʧʥʦʩʪʝʡ: 

1. ʉʦʝʜʠʥʝʥʠʝ ʦʧʨʝʜʝʣʝʥʥʳʭ ʵʣʝʤʝʥʪʦʚ, ʢʦʪʦʨʳʝ ʥʘʭʦʜʷʪʩʷ ʚ ʦʪʥʦʰʝʥʠʠ 

ʥʘ ʨʝʛʫʣʷʨʥʦʤ ʫʨʦʚʥʝ ï ʫʯʨʝʞʜʝʥʠʷ, ʘʩʩʦʮʠʘʮʠʠ, ʛʦʩʦʨʛʘʥʳ, 

ʘʥʠʤʘʪʦʨʳ, ʘʫʜʠʪʦʨʠʷ. 
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2. ʉʦʯʝʪʘʥʠʝ ʦʧʨʝʜʝʣʝʥʥʳʭ ʟʘʥʷʪʠʡ, ʚʠʜʦʚ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʨʘʟʥʳʭ 

ʦʪʥʦʰʝʥʠʡ, ʢʦʪʦʨʳʝ ʧʦʣʥʦʩʪʴʶ ʩʦʦʪʚʝʪʩʪʚʫʶʪ ʠʥʪʝʨʝʩʘʤ ʣʠʯʥʦʩʪʠ. 

ʆʥʦ ʟʘʪʨʘʛʠʚʘʝʪ ʩʚʦʙʦʜʥʦʝ ʚʨʝʤʷ ʢʘʞʜʦʛʦ ʯʝʣʦʚʝʢʘ ʠ ʢʫʣʴʪʫʨʥʫʶ 

ʞʠʟʥʴ.  

3. ʆʧʨʝʜʝʣʝʥʥʘʷ ʧʝʜʘʛʦʛʠʯʝʩʢʘʷ ʩʦʮʠʘʣʴʥʘʷ ʩʠʩʪʝʤʘ, ʛʜʝ ʛʣʘʚʥʫʶ ʨʦʣʴ 

ʠʛʨʘʶʪ ʜʦʙʨʦʚʦʣʴʥʳʝ ʘʥʠʤʘʪʦʨʳ ʠʣʠ ʪʝ, ʢʦʪʦʨʳʝ ʟʘʥʠʤʘʶʪʩʷ ʵʪʠʤ ʥʘ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʤ ʫʨʦʚʥʝ ʠ ʠʤʝʶʪ ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʫʶ ʧʦʜʛʦʪʦʚʢʫ. 

ʀʤʝʥʥʦ ʧʦʵʪʦʤʫ ʧʦʤʦʱʴ ʛʨʫʧʧʳ ʘʢʪʠʚʥʦʡ ʧʝʜʘʛʦʛʠʢʠ ʷʚʣʷʝʪʩʷ 

ʥʝʦʮʝʥʠʤʦʡ [14]. 

ɼʘʥʥʳʤ ʚʦʧʨʦʩʦʤ ʜʦʚʦʣʴʥʦ ʧʣʦʪʥʦ ʟʘʥʠʤʘʣʠʩʴ ʧʝʜʘʛʦʛʠ ʠʥʩʪʠʪʫʪʘ 

ʢʫʣʴʪʫʨʳ, ʥʘʭʦʜʷʱʝʛʦʩʷ ʚ ʂʨʘʩʥʦʜʘʨʝ. ʈʝʯʴ ʠʜʝʪ ʦ ʪʘʢʠʭ ʩʧʝʮʠʘʣʠʩʪʘʭ, ʢʘʢ 

ɸ. ɺ. ɼʤʠʪʨʠʝʚʘ ʠ ɸ. ɸ. ɻʦʨʙʘʯʝʚ. ʆʥʠ ʦʧʨʝʜʝʣʠʣʠ ʦʧʠʩʳʚʘʝʤʫʶ ʘʥʠʤʘʮʠʶ 

ʚ ʢʘʯʝʩʪʚʝ ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ. ɺ ʯʘʩʪʥʦʩʪʠ, ʦʥʠ 

ʨʘʩʮʝʥʠʚʘʶʪ ʝʝ, ʢʘʢ ʥʝʢʦʪʦʨʳʝ ʬʦʨʤʳ ʧʦʩʨʝʜʥʠʯʝʩʪʚʘ. ʆʥʦ ʧʨʝʜʥʘʟʥʘʯʝʥʦ 

ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʫʩʪʘʥʘʚʣʠʚʘʪʴ ʦʧʨʝʜʝʣʝʥʥʦʡ ʬʦʨʤʳ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ. 

ʇʨʠʯʝʤ ʙʘʟʠʨʦʚʘʪʴʩʷ ʦʥʠ ʜʦʣʞʥʳ ʥʘ ʪʘʢʠʭ ʚʘʞʥʳʭ ʬʘʢʪʦʨʘʭ, ʢʘʢ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʩʪʴ ʠ ʩʚʦʙʦʜʘ. ʉʨʝʜʠ ʠʥʳʭ ʮʝʣʝʡ, ʢʦʪʦʨʳʝ ʤʦʞʥʦ ʜʦʩʪʠʛʥʫʪʴ 

ʧʦʜʦʙʥʳʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʚʳʜʝʣʠʪʴ ʩʣʝʜʫʶʱʠʝ: 

- ʫʪʚʝʨʞʜʝʥʠʝ ʨʘʚʝʥʩʪʚʘ ʚ ʦʪʥʦʰʝʥʠʷʭ; 

- ʦʙʱʝʥʠʝ ʚ ʪʚʦʨʯʝʩʪʚʝ; 

- ʧʨʝʜʦʩʪʘʚʣʝʥʠʝ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʚʳʙʦʨʘ; 

- ʧʨʝʦʜʦʣʝʥʠʝ ʠʝʨʘʨʭʠʯʝʩʢʦʡ ʧʦʜʯʠʥʝʥʥʦʩʪʠ. 

ʅʘ ʦʩʥʦʚʘʥʠʠ ʵʪʦʛʦ ʤʦʞʥʦ ʩʜʝʣʘʪʴ ʚʳʚʦʜ, ʯʪʦ ʘʥʠʤʘʮʠʷ ʧʦʟʚʦʣʷʝʪ 

ʨʝʰʠʪʴ ʯʝʣʦʚʝʢʫ ʜʦʩʪʘʪʦʯʥʦ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʚʦʧʨʦʩʦʚ. ʕʪʦʪ ʨʝʟʫʣʴʪʘʪ 

ʜʦʩʪʠʛʘʝʪʩʷ ʟʘ ʩʯʝʪ ʪʦʛʦ, ʯʪʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʨʘʟʥʳʝ ʠʥʩʪʨʫʤʝʥʪʳ. ʆʥʠ 

ʦʪʥʦʩʷʪʩʷ ʢ ʢʘʪʝʛʦʨʠʠ ʨʘʟʥʳʭ ʪʝʭʥʦʣʦʛʠʡ, ʠʤʝʶʱʠʭ ʦʪʥʦʰʝʥʠʝ ʢ 

ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʘʥʪʨʦʧʦʣʦʛʠʠ. ʊʘʢʞʝ ʜʣʷ ʣʶʙʦʛʦ ʯʝʣʦʚʝʢʘ ʵʪʦ ʠʜʝʘʣʴʥʘʷ 
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ʚʦʟʤʦʞʥʦʩʪʴ ʜʦʙʠʪʴʩʷ ʩʘʤʦʧʦʟʥʘʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ 

ʪʚʦʨʯʝʩʪʚʘ [8]. 

ʆʜʥʦʚʨʝʤʝʥʥʦ ʩ ʵʪʠʤ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʜʘʶʪ ʙʦʣʝʝ ʩʤʝʣʫʶ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʘʥʠʤʘʮʠʠ. ʆʥʠ ʥʘʟʳʚʘʶʪ ʝʝ ʩʨʝʜʩʪʚʦʤ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ. 

ʆʙʦʩʥʦʚʳʚʘʝʪʩʷ ʜʘʥʥʦʝ ʫʤʦʟʘʢʣʶʯʝʥʠʝ ʪʝʤ, ʯʪʦ ʘʥʠʤʘʮʠʦʥʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ 

ʤʦʞʝʪ ʭʘʨʘʢʪʝʨʠʟʦʚʘʪʴʩʷ ʩʣʝʜʫʶʱʠʤʠ ʧʦʥʷʪʠʷʤʠ: 

- ʚʜʳʭʘʶʱʘʷ ʞʠʟʥʴ; 

- ʦʜʫʭʦʪʚʦʨʝʥʥʘʷ; 

- ʥʘʧʨʘʚʣʷʶʱʘʷ ʢ ʜʫʭʦʚʥʦʤʫ; 

- ʜʘʶʱʘʷ; 

- çʦʜʫʰʝʚʣʷʶʱʘʷè; 

- ʟʘʞʠʚʣʷʶʱʘʷ ʦʪʥʦʰʝʥʠʷ ʚ ʦʙʱʝʩʪʚʝ. 

ʇʦ ʠʭ ʤʥʝʥʠʶ, ʘʥʠʤʘʮʠʷ ʩʦʜʝʨʞʠʪ ʚ ʩʝʙʝ ʦʩʦʙʳʝ ʦʪʥʦʰʝʥʠʷ, ʢʦʪʦʨʳʝ 

ʩʢʣʘʜʳʚʘʶʪʩʷ ʫ ʯʝʣʦʚʝʢʘ ʩ ʩʘʤʠʤ ʩʦʙʦʡ ʠ ʩ ʦʢʨʫʞʘʶʱʠʤʠ. ʆʥʠ ʥʘʩʪʦʣʴʢʦ 

ʚʘʞʥʳ, ʯʪʦ ʠʭ ʤʦʞʥʦ ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʪʴ, ʢʘʢ ʟʥʘʯʠʤʳʝ ʠ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʝ. 

ɺ ʪʨʫʜʘʭ ʊ. ʀ. ɺʣʘʩʦʚʦʡ ʦʪʤʝʯʘʝʪʩʷ, ʯʪʦ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʘʷ 

ʘʥʠʤʘʮʠʷ ʠʤʝʝʪ ʨʘʟʥʳʝ ʧʨʝʜʥʘʟʥʘʯʝʥʠʷ. ʇʦʜʦʙʥʳʡ ʘʩʧʝʢʪ ʥʝʦʙʭʦʜʠʤ ʜʣʷ 

ʪʦʛʦ, ʯʪʦʙʳ ʩʥʷʪʴ ʥʘʢʦʧʠʚʰʝʝʩʷ ʥʘʧʨʷʞʝʥʠʝ ʚ ʪʝʣʝ ʠ ʧʩʠʭʠʢʝ. ʂʨʦʤʝ ʪʦʛʦ, ʩ 

ʧʦʤʦʱʴʶ ʵʪʦʡ ʘʥʠʤʘʮʠʠ ʤʦʞʥʦ ʜʦʩʪʘʪʦʯʥʦ ʵʬʬʝʢʪʠʚʥʦ ʨʘʩʢʨʳʚʘʪʴ ʨʘʟʥʳʝ 

ʣʠʯʥʦʩʪʥʳʝ ʩʧʦʩʦʙʥʦʩʪʠ ʯʝʣʦʚʝʢʘ. ʉʨʝʜʠ ʠʥʳʭ ʮʝʣʝʡ, ʢʦʪʦʨʳʝ ʤʦʞʥʦ 

ʜʦʩʪʠʛʥʫʪʴ ʧʨʠ ʧʦʤʦʱʠ ʘʥʠʤʘʮʠʠ, ʤʦʞʥʦ ʚʳʜʝʣʠʪʴ ʩʣʝʜʫʶʱʠʝ: 

- ʨʘʩʢʨʳʪʠʝ ʪʚʦʨʯʝʩʢʦʛʦ ʧʦʪʝʥʮʠʘʣʘ; 

- ʧʨʝʦʜʦʣʝʥʠʝ ʢʦʤʧʣʝʢʩʦʚ;  

- ʦʙʦʛʘʱʝʥʠʝ ʯʝʣʦʚʝʢʘ ʥʦʚʳʤʠ ʟʥʘʥʠʷʤʠ; 

- ʚʢʣʶʯʝʥʠʝ ʯʝʣʦʚʝʢʘ ʚ ʨʝʘʣʴʥʦʩʪʴ [4]. 

ɼʝʷʪʝʣʴʥʦʩʪʴ, ʩʚʷʟʘʥʥʫʶ ʩ ʘʥʠʤʘʮʠʝʡ, ʦʩʦʙʳʤ ʦʙʨʘʟʦʤ ʪʨʘʢʪʫʝʪ 

ʃ. ɺ. ʂʫʨʠʣʦ. ʆʥʘ ʨʘʩʮʝʥʠʚʘʝʪ ʝʝ, ʢʘʢ ʩʦʯʝʪʘʥʠʝ ʦʧʨʝʜʝʣʝʥʥʳʭ ʜʝʡʩʪʚʠʡ 

ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʯʝʣʦʚʝʢʘ. ʈʝʯʴ ʠʜʝʪ ʦ ʤʘʥʠʧʫʣʷʮʠʷʭ, ʢʦʪʦʨʳʝ ʠʤʝʶʪ 
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ʩʦʮʠʘʣʴʥʦʝ ʟʥʘʯʝʥʠʝ, ʥʘʧʨʘʚʣʝʥʳ ʦʥʠ ʜʦʣʞʥʳ ʙʳʪʴ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʥʘ ʪʦ, 

ʯʪʦʙʳ ʦʩʦʟʥʘʚʘʪʴ, ʢʘʢ ʘʥʠʤʘʮʠʷ ʚʟʘʠʤʦʜʝʡʩʪʚʫʝʪ ʩ ʦʢʨʫʞʘʶʱʠʤ ʤʠʨʦʤ. 

ʊʘʢʞʝ ʟʜʝʩʴ ʧʦʜʨʘʟʫʤʝʚʘʝʪʩʷ ʦʩʚʦʝʥʠʝ ʦʧʨʝʜʝʣʝʥʥʳʭ ʮʝʥʥʦʩʪʝʡ ʩʦʮʠʘʣʴʥʦʛʦ 

ʠ ʢʫʣʴʪʫʨʥʦʛʦ ʭʘʨʘʢʪʝʨʘ. ʇʦʜʦʙʥʦʛʦ ʨʝʟʫʣʴʪʘʪʘ ʤʦʞʥʦ ʜʦʙʠʪʴʩʷ, ʝʩʣʠ 

ʫʜʦʚʣʝʪʚʦʨʷʪʴ ʧʦʪʨʝʙʥʦʩʪʠ ʠ ʠʥʪʝʨʝʩʳ ʪʘʢʠʭ ʢʘʪʝʛʦʨʠʡ, ʢʘʢ: 

- ʢʫʣʴʪʫʨʥʳʝ; 

- ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ; 

- ʚʦʩʩʪʘʥʦʚʠʪʝʣʴʥʳʝ; 

- ʨʝʣʘʢʩʘʮʠʦʥʥʳʝ; 

- ʪʚʦʨʯʝʩʢʠʝ; 

- ʢʫʣʴʪʫʨʥʳʝ [14]. 

ʄ. ɻ. ʄʦʠʩʝʝʚʘ ʦʧʠʩʳʚʘʝʪ ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʘʥʠʤʘʮʠʦʥʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʪʘʢʠʝ ʬʫʥʢʮʠʠ: 

- ʘʜʘʧʪʘʮʠʷ ï ʧʨʝʜʦʩʪʘʚʣʷʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʤʘʢʩʠʤʘʣʴʥʦ ʢʦʤʬʦʨʪʥʦ 

ʧʝʨʝʡʪʠ ʦʪ ʝʞʝʜʥʝʚʥʦʛʦ ʙʳʪʘ ʢ ʜʦʩʫʛʫ ʠ ʩʚʦʙʦʜʝ; 

- ʢʦʤʧʝʥʩʘʮʠʷ ï ʦʩʚʦʙʦʞʜʘʝʪ ʠʥʜʠʚʠʜʘ ʦʪ ʝʞʝʜʥʝʚʥʦʡ ʪʝʣʝʩʥʦʡ ʠ 

ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʫʩʪʘʣʦʩʪʠ; 

- ʩʪʘʙʠʣʠʟʘʮʠʷ ï ʧʦʟʚʦʣʷʝʪ ʧʦʣʫʯʘʪʴ ʧʦʣʦʞʠʪʝʣʴʥʳʝ ʵʤʦʮʠʠ, 

ʦʙʝʩʧʝʯʠʚʘʝʪ ʩʪʘʙʠʣʴʥʦʩʪʴ ʧʩʠʭʠʢʠ; 

- ʦʟʜʦʨʦʚʣʝʥʠʝ ï ʩʧʦʩʦʙʥʦ ʚʦʩʩʪʘʥʦʚʠʪʴ ʬʠʟʠʯʝʩʢʠʝ ʩʠʣʳ ʯʝʣʦʚʝʢʘ, ʘ 

ʪʘʢʞʝ ʨʘʟʚʠʪʴ ʝʛʦ ʦʧʨʝʜʝʣʝʥʥʳʝ ʬʠʟʠʦʣʦʛʠʯʝʩʢʠʝ ʩʧʦʩʦʙʥʦʩʪʠ; 

- ʠʥʬʦʨʤʘʮʠʷ ï ʧʨʝʜʦʩʪʘʚʣʷʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʧʦʣʫʯʘʪʴ ʥʦʚʳʝ ʩʚʝʜʝʥʠʷ ʦʙ 

ʦʪʜʝʣʴʥʦʤ ʯʝʣʦʚʝʢʝ ʠ ʦ ʩʪʨʘʥʘʭ ʚʩʝʛʦ ʤʠʨʘ ʚ ʮʝʣʦʤ; 

- ʦʙʨʘʟʦʚʘʥʠʝ ï ʧʨʝʜʦʩʪʘʚʣʷʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʧʦʣʫʯʘʪʴ ʥʦʚʳʝ ʷʨʢʠʝ 

ʚʧʝʯʘʪʣʝʥʠʷ, ʨʘʟʥʳʝ ʥʦʚʳʝ ʟʥʘʥʠʷ, ʢʘʩʘʶʱʠʝʩʷ ʦʢʨʫʞʘʶʱʝʛʦ ʤʠʨʘ, ʠ 

ʟʘʢʨʝʧʣʷʝʪ ʠʭ ʥʘ ʧʨʘʢʪʠʢʝ; 

- ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʝ, ʢʦʪʦʨʦʝ ʤʦʞʝʪ ʥʦʩʠʪʴ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʡ ʠ 

ʬʠʟʠʦʣʦʛʠʯʝʩʢʠʡ ʭʘʨʘʢʪʝʨ [16]. 
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ʆʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ ʟʘʩʣʫʞʠʚʘʝʪ ʩʪʨʫʢʪʫʨʘ ʘʥʠʤʘʮʠʠ, ʢʦʪʦʨʫʶ 

ʧʨʝʜʣʘʛʘʝʪ ʈ.ɻ. ɹʝʣʷʥʩʢʠʡ:  

- ʢʦʤʤʫʥʠʢʘʮʠʷ; 

- ʨʝʣʘʢʩʘʮʠʷ; 

- ʨʝʢʨʝʘʮʠʷ; 

- ʘʜʘʧʪʘʮʠʷ; 

- ʢʦʨʨʝʢʮʠʷ; 

- ʨʝʛʝʥʝʨʘʮʠʷ; 

- ʨʝʢʦʥʩʪʨʫʢʮʠʷ [3]. 

ʈʦʩʩʠʡʩʢʠʡ ʫʯʝʥʳʡ-ʠʩʩʣʝʜʦʚʘʪʝʣʴ ɻ. ɺ. ɻʘʥʴʰʠʥʘ ʧʦʜʯʝʨʢʠʚʘʝʪ, ʯʪʦ 

ʘʥʠʤʘʮʠʦʥʥʳʝ ʧʨʦʛʨʘʤʤʳ ʧʨʦʚʦʜʷʪʩʷ ʚ ʨʘʟʣʠʯʥʳʭ ʬʦʨʤʘʭ. ʕʪʦ ʠʜʝʘʣʴʥʘʷ 

ʚʦʟʤʦʞʥʦʩʪʴ ʨʝʘʣʠʟʦʚʘʪʴ ʚʩʝ ʩʫʱʝʩʪʚʫʶʱʠʝ ʥʘ ʩʝʛʦʜʥʷ ʬʦʨʤʳ ʜʦʩʫʛʦʚʳʭ 

ʧʨʦʛʨʘʤʤ [7]. ʉʨʝʜʠ ʩʘʤʳʭ ʧʦʧʫʣʷʨʥʳʭ ʤʝʨʦʧʨʠʷʪʠʡ ʪʘʢʦʛʦ ʧʣʘʥʘ ʤʦʞʥʦ 

ʚʳʜʝʣʠʪʴ ʩʣʝʜʫʶʱʠʝ: 

- ʤʘʩʩʦʚʳʝ ʪʨʘʜʠʮʠʦʥʥʳʝ ʤʝʨʦʧʨʠʷʪʠʷ, ʢʦʪʦʨʳʝ ʧʨʦʚʦʜʷʪʩʷ ʚ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʫʯʨʝʞʜʝʥʠʷʭ, ʚ ʢʫʣʴʪʫʨʥʳʭ ʮʝʥʪʨʘʭ ï ʙʘʣʳ, 

ʦʣʠʤʧʠʘʜʳ, ʬʝʩʪʠʚʘʣʠ ʠ ʢʦʥʢʫʨʩʳ; 

- ʜʦʩʫʛʦʚʦʝ ʚʨʝʤʷʧʨʦʚʦʞʜʝʥʠʝ ʢʘʢʦʛʦ-ʪʦ ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʜʝʪʩʢʦʛʦ 

ʦʙʲʝʜʠʥʝʥʠʷ - ʤʫʟʳʢʘʣʴʥʳʝ ʛʦʩʪʠʥʳʝ, ʣʠʪʝʨʘʪʫʨʥʳʝ ʢʨʫʞʢʠ, ʢʦʥʢʫʨʩʳ 

ʠ ʵʢʩʢʫʨʩʠʠ; 

- ʩʦʚʤʝʩʪʥʳʝ ʤʝʨʦʧʨʠʷʪʠʷ, ʚ ʢʦʪʦʨʳʭ ʦʪʜʳʭʘʶʪ ʩʨʘʟʫ ʥʝʩʢʦʣʴʢʦ 

ʜʝʪʩʢʠʭ ʦʙʲʝʜʠʥʝʥʠʡ ï ʢʣʘʩʩʳ, ʢʣʫʙʳ ʠ ʩʪʫʜʠʠ; 

- ʨʝʧʝʨʪʫʘʨʥʳʝ ʤʝʨʦʧʨʠʷʪʠʷ ï ʢʦʥʮʝʨʪʳ ʠ ʩʧʝʢʪʘʢʣʠ, ʛʜʝ ʜʝʪʠ ʤʦʛʫʪ 

ʚʳʧʦʣʥʷʪʴ, ʢʘʢ ʨʦʣʴ ʠʩʧʦʣʥʠʪʝʣʝʡ, ʪʘʢ ʠ ʟʨʠʪʝʣʝʡ. 

ɸʥʠʤʘʮʠʷ, ʢʘʢ ʦʜʥʦ ʠʟ ʧʝʨʩʧʝʢʪʠʚʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʩʦʮʠʘʣʴʥʦ-

ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʦʙʣʘʜʘʷ ʧʝʜʘʛʦʛʠʯʝʩʢʠʤ ʠ ʨʝʢʨʝʘʪʠʚʥʦ-

ʨʝʘʙʠʣʠʪʘʮʠʦʥʥʳʤ ʧʦʪʝʥʮʠʘʣʦʤ, ʥʘʧʨʘʚʣʝʥʘ ʥʘ ʦʨʛʘʥʠʟʘʮʠʶ ʜʦʩʫʛʦʚʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʜʣʷ ʨʘʟʥʳʭ ʚʦʟʨʘʩʪʥʳʭ ʠ ʩʦʮʠʘʣʴʥʳʭ ʛʨʫʧʧ ʥʘʩʝʣʝʥʠʷ. 
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ɸʥʠʤʘʮʠʦʥʥʳʝ ʪʝʭʥʦʣʦʛʠʠ ʩʦʜʝʡʩʪʚʫʶʪ ʚʦʚʣʝʯʝʥʠʶ ʫʯʘʩʪʥʠʢʦʚ ʜʦʩʫʛʦʚʦʡ 

ʧʨʦʛʨʘʤʤʳ ʚ ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʚʠʜʳ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, 

ʦʙʦʛʘʱʘʶʪ ʜʫʭʦʚʥʫʶ ʩʬʝʨʫ ʢʘʞʜʦʛʦ ʫʯʘʩʪʥʠʢʘ, ʥʘʧʦʣʥʷʶʪ ʧʦʟʠʪʠʚʥʳʤʠ 

ʵʤʦʮʠʷʤʠ, ʧʦʤʦʛʘʶʪ ʣʠʯʥʦʩʪʠ ʨʘʩʢʨʳʪʴ ʩʚʦʡ ʪʚʦʨʯʝʩʢʠʡ ʧʦʪʝʥʮ. 
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ʦʛʨʘʥʠʯʝʥʦ. ʆʜʥʘʢʦ ʩ ʩʝʨʝʜʠʥʳ XX ʚ. ɸʢʪʠʚʥʦ ʠʜʫʪ ʧʨʦʮʝʩʩʳ çʦʪʢʨʳʪʦʩʪʠè 

ʂʠʪʘʷ ʜʣʷ ʢʫʣʴʪʫʨ ʠʥʳʭ ʩʪʨʘʥ. ʇʦ ʤʥʝʥʠʶ ʨʷʜʘ ʘʚʪʦʨʦʚ, ʝʚʨʦʧʝʡʩʢʦʝ 

ʠʩʢʫʩʩʪʚʦ, ʘ ʚ ʯʘʩʪʥʦʩʪʠ ʞʠʚʦʧʠʩʴ ʦʢʘʟʘʣʦ ʩʚʦʝ ʚʣʠʷʥʠʝ ʥʘ ʨʘʙʦʪʳ 

ʢʠʪʘʡʩʢʠʭ ʤʘʩʪʝʨʦʚ. ɿʘʜʘʯʘʤʠ ʨʘʙʦʪʳ ʷʚʣʷʶʪʩʷ: ʠʟʫʯʝʥʠʝ ʥʘʧʨʘʚʣʝʥʠʡ ʠ 

ʪʝʥʜʝʥʮʠʡ ʨʘʟʚʠʪʠʷ ʢʠʪʘʡʩʢʦʡ ʞʠʚʦʧʠʩʠ ʚ XX-XXI, ʦʩʥʦʚʥʳʝ ʧʦʣʦʞʝʥʠʷ ʠ 

ʪʝʥʜʝʥʮʠʠ ʨʘʟʚʠʪʠʷ ʢʫʙʠʟʤʘ ʠ ʝʛʦ ʚʣʠʷʥʠʷ ʥʘ ʢʠʪʘʡʩʢʫʶ ʞʠʚʦʧʠʩʴ. ʆʩʥʦʚʦʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʩʨʘʚʥʝʥʠʷ ʠ ʠʟʫʯʝʥʠʷ ʚʣʠʷʥʠʷ ʢʫʙʠʟʤʘ ʥʘ ʢʠʪʘʡʩʢʫʶ 

ʞʠʚʦʧʠʩʴ ʷʚʣʷʝʪʩʷ ʩʨʘʚʥʝʥʠʝ ʨʘʙʦʪ ʇʠʢʘʩʩʦ ʠ ʏʞʘʥ ɼʠʥʘ. ɺ ʮʝʣʦʤ ʚ ʵʪʦʪ 

ʧʝʨʠʦʜ ʚ ʂʠʪʘʝ ʩʫʱʝʩʪʚʦʚʘʣʦ ʪʨʠ ʢʦʥʮʝʧʮʠʠ ʚʦʩʧʨʠʷʪʠʷ ʟʘʧʘʜʥʦʡ ʢʫʣʴʪʫʨʳ. 

ʆʜʥʘ ʠʟ ʢʦʥʮʝʧʮʠʡ ʩʯʠʪʘʣʘ ʚʦʟʤʦʞʥʳʤ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʝʚʨʦʧʝʡʩʢʠʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ. ɺʪʦʨʘʷ ʢʦʥʮʝʧʮʠʷ ʧʨʝʜʧʦʣʘʛʘʣʘ ʩʦʭʨʘʥʝʥʠʝ 

ʢʠʪʘʡʩʢʠʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʬʦʨʤ ʞʠʚʦʧʠʩʠ ʠ ʩʦʭʨʘʥʝʥʠʝ ʫʥʠʢʘʣʴʥʦʩʪʠ 

ʢʠʪʘʡʩʢʦʡ ʢʫʣʴʪʫʨʳ. ʊʨʝʪʠʡ ʧʦʜʭʦʜ ʧʨʝʜʧʦʣʘʛʘʣ ʩʦʭʨʘʥʝʥʠʝ ʪʨʘʜʠʮʠʡ, ʥʦ ʩ 

ʜʦʧʦʣʥʝʥʠʷʤʠ ʠʭ ʝʚʨʦʧʝʡʩʢʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʰʢʦʣʦʡ. ʂʣʶʯʝʚʳʤ 

ʬʘʢʪʦʨʦʤ ʩʪʘʣʘ ʩʤʝʥʘ ʧʦʣʠʪʠʯʝʩʢʦʡ ʚʣʘʩʪʠ ʚ ʂʠʪʘʝ, ʯʪʦ ʧʦʚʣʝʢʣʦ ʟʘ ʩʦʙʦʡ ʠ 

ʠʟʤʝʥʝʥʠʝ ʚ ʢʫʣʴʪʫʨʥʦʡ ʩʬʝʨʝ ʛʦʩʫʜʘʨʩʪʚʘ. ʕʪʦ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʠ ʚ ʨʘʙʦʪʘʭ 

ʏʞʘʥ ɼʠʥʘ. ʆʜʥʘʢʦ ʚ ʭʦʜʝ ʜʠʩʢʫʩʩʠʡ ʜʘʥʥʳʡ ʘʚʪʦʨ ʚʳʩʪʫʧʘʣ ʟʘ ʩʦʭʨʘʥʝʥʠʝ 
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ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʞʠʚʦʧʠʩʠ. ʇʦʜʦʙʥʳʡ ʜʫʘʣʠʟʤ ʷʨʢʦ ʧʨʦʷʚʠʣʩʷ ʚ 

ʙʦʣʝʝ ʧʦʟʜʥʝʤ ʪʚʦʨʯʝʩʪʚʝ ʭʫʜʦʞʥʠʢʘ. ʇʨʘʢʪʠʯʝʩʢʠʤ ʨʝʟʫʣʴʪʘʪʦʤ ʜʘʥʥʦʡ 

ʨʘʙʦʪʳ ʙʫʜʝʪ ʩʠʩʪʝʤʘʪʠʟʘʮʠʷ ʠʤʝʶʱʝʡʩʷ ʠʥʬʦʨʤʘʮʠʠ, ʝʝ ʦʮʝʥʢʘ ʩ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʩʦʚʨʝʤʝʥʥʳʭ ʤʝʪʦʜʦʚ ʠ ʚʦʟʤʦʞʥʦʩʪʴ ʠʩʧʦʣʴʟʦʚʘʥʠʷ 

ʧʦʣʫʯʝʥʥʳʭ ʨʝʟʫʣʴʪʘʪʦʚ ʜʣʷ ʜʘʣʴʥʝʡʰʠʭ ʠʟʳʩʢʘʥʠʡ ʚ ʜʘʥʥʦʡ ʪʝʤʘʪʠʢʝ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʠʪʘʡʩʢʘʷ ʢʫʣʴʪʫʨʘ, ʝʚʨʦʧʝʡʩʢʘʷ ʢʫʣʴʪʫʨʘ, ʢʫʙʠʟʤ, 

ʵʢʩʧʨʝʩʩʠʦʥʠʟʤ, ʚʣʠʷʥʠʝ ʢʫʙʠʟʤʘ ʥʘ ʪʨʘʜʠʮʠʦʥʥʫʶ ʢʠʪʘʡʩʢʫʶ ʞʠʚʦʧʠʩʴ. 

THE INFLUENCE OF CUBISM ON THE NATIONAL PAINTING OF CHINA 

IN THE XX-XXI CENTURIES 

ɸbstrʘct. The purpose of the work is to study the influence of Cubism on the 

development of Chinese national painting in our time. China is a traditional state 

where the influence of foreign culture is extremely limited. However, since the 

middle of the XX century. The processes of China's "openness" to the cultures of 

other countries are actively underway. According to a number of authors, European 

art, and in particular painting, had its influence on the works of Chinese masters. 

The objectives of the work are: to study the trends and trends in the development 

of Chinese painting in the XX-XXI, the main provisions and trends in the 

development of Cubism and its influence on Chinese painting. The basis of artistic 

comparison and the study of the influence of Cubism on Chinese painting is a 

comparison of the works of Picasso and Zhang Ding. In general, there were three 

concepts of perception of Western culture in China during this period. One of the 

concepts considered it possible to use European artistic trends. The second concept 

assumed the preservation of Chinese traditional forms of painting and the 

preservation of the unique Chinese culture. The third approach assumed the 

preservation of traditions, but with additions by the European art school. The key 

factor was the change of political power in China, which led to a change in the 

cultural sphere of the state. This can be traced in the works of Zhang Ding. 

However, during the discussions, this author advocated the preservation of 
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traditional Chinese painting. Such dualism was clearly manifested in the artist's 

later work. The practical result of this work will be the systematization of the 

available information, its evaluation using modern methods and the possibility of 

using the results obtained for further research in this field. 

Keywords: Chinese culture, European culture, Cubism, expressionism, the 

influence of Cubism on traditional Chinese painting. 

 

ɺʚʝʜʝʥʠʝ (Introduction). ʆʩʦʙʝʥʥʦʩʪʠ ʢʠʪʘʡʩʢʦʡ ʢʫʣʴʪʫʨʳ ʟʘʢʣʶʯʘʶʪʩʷ 

ʚ ʝʝ ʪʨʘʜʠʮʠʦʥʥʦʩʪʠ ʠ ʟʘʢʨʳʪʦʩʪʠ ʚ ʪʝʯʝʥʠʝ ʜʦʣʛʦʛʦ ʧʝʨʠʦʜʘ ʚʨʝʤʝʥʠ. ʕʪʦ 

ʩʧʦʩʦʙʩʪʚʦʚʘʣʦ ʬʦʨʤʠʨʦʚʘʥʠʶ ʩʦʙʩʪʚʝʥʥʦʡ ʫʥʠʢʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʠ 

ʥʘʧʨʘʚʣʝʥʠʡ ʚ ʞʠʚʦʧʠʩʠ. ʆʜʥʘʢʦ ʚ XX-XXI ʚʚ. ʩʠʪʫʘʮʠʷ ʥʘʯʘʣʘ ʤʝʥʷʪʴʩʷ ʠ ʚ 

ʩʚʷʟʠ ʩʦ ʩʤʝʥʦʡ ʧʦʣʠʪʠʢʠ ʛʦʩʫʜʘʨʩʪʚʘ ʩʪʘʣʘ ʨʝʘʣʠʟʦʚʳʚʘʪʴʩʷ ʧʦʣʠʪʠʢʘ 

ʦʪʢʨʳʪʦʩʪʠ ʩʪʨʘʥʳ. ʕʪʦ ʢʦʩʥʫʣʦʩʴ ʠ ʢʫʣʴʪʫʨʳ ʚ ʮʝʣʦʤ ʠ ʞʠʚʦʧʠʩʠ ʚ 

ʯʘʩʪʥʦʩʪʠ. ɺ ʥʘʩʪʦʷʱʠʡ ʤʦʤʝʥʪ, ʧʦ ʦʮʝʥʢʝ ʤʥʦʛʠʭ ʘʚʪʦʨʦʚ [1, 3, 5, 8] ʨʘʙʦʪʳ 

ʩʦʚʨʝʤʝʥʥʳʭ ʢʠʪʘʡʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ ʩʦʜʝʨʞʘʪ ʚ ʩʝʙʝ ʠ ʵʣʝʤʝʥʪʳ ʧʨʠʩʫʱʠʝ 

ʩʦʚʨʝʤʝʥʥʳʤ ʝʚʨʦʧʝʡʩʢʠʤ ʥʘʧʨʘʚʣʝʥʠʷʤ, ʟʘʯʘʩʪʫʶ ʩʦʯʝʪʘʷ ʠʭ ʩ ʵʣʝʤʝʥʪʘʤʠ 

ʢʠʪʘʡʩʢʦʛʦ ʩʠʤʚʦʣʠʟʤʘ. ʆʜʥʠʤ ʠʟ ʧʦʜʦʙʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ ʷʚʣʷʝʪʩʷ ʢʫʙʠʟʤ. 

ʄʘʪʝʨʠʘʣʳ ʠ ʤʝʪʦʜʳ (Materials and methods). ʄʘʪʝʨʠʘʣʘʤʠ ʜʣʷ 

ʧʨʦʚʝʜʝʥʠʷ ʠʩʩʣʝʜʦʚʘʥʠʷ ʷʚʣʷʶʪʩʷ ʨʘʙʦʪʳ ʟʘʨʫʙʝʞʥʳʭ ʠ ʦʪʝʯʝʩʪʚʝʥʥʳʭ 

ʘʚʪʦʨʦʚ, ʙʠʙʣʠʦʛʨʘʬʠʯʝʩʢʠʝ ʠ ʘʨʭʠʚʥʳʝ ʠʟʜʘʥʠʷ, ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʘʚʪʦʨʦʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʡ ʰʢʦʣʳ. ɺ ʢʘʯʝʩʪʚʝ ʤʝʪʦʜʦʚ 

ʧʨʠʤʝʥʷʶʪʩʷ, ʢʘʢ ʦʙʱʝʥʘʫʯʥʳʝ ʤʝʪʦʜʳ (ʤʝʪʦʜ ʠʩʪʦʨʠʟʤʘ, ʣʦʛʠʯʝʩʢʠʡ ʤʝʪʦʜ, 

ʤʝʪʦʜ ʘʥʘʣʠʟʘ ʠ ʪ.ʜ.), ʪʘʢ ʠ ʠʩʢʫʩʩʪʚʦʚʝʜʯʝʩʢʠʝ ʤʝʪʦʜʳ (ʤʝʪʦʜ ʦʧʠʩʘʥʠʷ, 

ʘʥʘʣʠʟʘ ʠ ʪ.ʜ.). 

ʃʠʪʝʨʘʪʫʨʥʳʡ ʦʙʟʦʨ (Literature Review). ɼʘʥʥʘʷ ʪʝʤʘʪʠʢʘ ʥʘʰʣʘ 

ʘʢʪʠʚʥʦʝ ʦʪʨʘʞʝʥʠʝ ʚ ʥʘʫʯʥʳʭ ʨʘʙʦʪʘʭ ʟʘʨʫʙʝʞʥʳʭ ʠ ʦʪʝʯʝʩʪʚʝʥʥʳʭ 

ʘʚʪʦʨʦʚ. ʆʜʥʘʢʦ ʩʧʝʮʠʘʣʴʥʦ ʧʨʦʚʝʜʝʥʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʥʘ ʜʘʥʥʫʶ ʪʝʤʘʪʠʢʫ 

ʥʝ ʠʤʝʝʪʩʷ. ʉʨʝʜʠ ʫʯʝʥʳʭ ʠʩʩʣʝʜʦʚʘʚʰʠʭ ʜʘʥʥʫʶ ʪʝʤʘʪʠʢʫ ʩʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ 
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ʩʣʝʜʫʶʱʠʝ ʨʘʙʦʪʳ: ɺ. ɺ. ʄʘʣʷʚʠʥ (ʂʠʪʘʡʩʢʦʝ ʠʩʢʫʩʩʪʚʦ. ʇʨʠʥʮʠʧʳ. 

ʐʢʦʣʳ. ʄʘʩʪʝʨʘ), ɺʘʥ ʎʟʠʪʘʡ (ʕʢʩʧʨʝʩʩʠʦʥʠʟʤ ʚ ʝʚʨʦʧʝʡʩʢʦʡ ʠ ʢʠʪʘʡʩʢʦʡ 

ʞʠʚʦʧʠʩʠ (ʢʦʥʝʮ 19-ʥʘʯʘʣʘ 21 ʚ.)), ɺʘʥ ʃʠʥʴ. (ʂʠʪʘʡʩʢʦʝ ʜʚʠʞʝʥʠʝ 

ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ 80-ʭ ʛʛ.), ɺʘʥ ɺʵʡ (ʇʦʣʝʤʠʢʘ ʦ 

ʩʫʜʴʙʝ ʞʠʚʦʧʠʩʠ ʛʦʭʫʘ ʚ ʂʠʪʘʝ ʚ ʢʦʥʮʝ ʍʍ ʚʝʢʘ), ɻʫʘʥʴ ʉʠʥʦ (ʉʦʚʨʝʤʝʥʥʘʷ 

ʤʦʥʫʤʝʥʪʘʣʴʥʘʷ ʞʠʚʦʧʠʩʴ ʂʠʪʘʷ: ʚʟʘʠʤʦʧʨʦʥʠʢʥʦʚʝʥʠʝ ʚʦʩʪʦʯʥʳʭ ʠ 

ʝʚʨʦʧʝʡʩʢʠʭ ʪʨʘʜʠʮʠʡ), ʇʘʥ ʇʫ (ʂʫʣʴʪʫʨʥʳʝ ʥʘʮʠʦʥʘʣʴʥʳʝ ʠ ʩʦʚʨʝʤʝʥʥʳʝ 

ʯʝʨʪʳ), ʊʵʥ ɻʫ (ʀʩʪʦʨʠʷ ʞʠʚʦʧʠʩʠ ʊʷʥ ʠ ʉʫʥ), ʍʘʥʴ ɹʠʥ (ʊʨʘʥʩʬʦʨʤʘʮʠʷ 

ʢʫʣʴʪʫʨʥʳʭ ʬʫʥʢʮʠʡ ʢʠʪʘʡʩʢʦʡ ʞʠʚʦʧʠʩʠ XX ʠ ʥʘʯʘʣʘ XXI ʚʚ.: 

ʩʨʘʚʥʠʪʝʣʴʥʳʡ ʘʥʘʣʠʟ). 

ʈʝʟʫʣʴʪʘʪʳ ʠ ʠʭ ʦʙʩʫʞʜʝʥʠʝ. ɺ ʭʦʜʝ ʧʨʦʚʝʜʝʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʙʳʣʠ 

ʧʦʣʫʯʝʥʳ ʩʣʝʜʫʶʱʠʝ ʨʝʟʫʣʴʪʘʪʳ. 

ʅʘʯʘʣʦʤ ʧʨʦʥʠʢʥʦʚʝʥʠʷ ʚ ʢʫʣʴʪʫʨʫ ʂʠʪʘʷ ʝʚʨʦʧʝʡʩʢʠʭ ʪʨʘʜʠʮʠʡ ʚ 

ʩʬʝʨʝ ʞʠʚʦʧʠʩʠ ʩʣʝʜʫʝʪ ʦʪʥʝʩʪʠ ʢ ʩʝʨʝʜʠʥʝ XX ʚ. ʀʤʝʥʥʦ ʚ ʵʪʦʪ ʧʝʨʠʦʜ 

ʬʦʨʤʠʨʫʝʪʩʷ ʧʝʨʠʦʜ çʉʪʘ ʰʢʦʣè, ʧʨʦʚʦʜʠʪʩʷ ʧʦʣʠʪʠʢʘ ʚʝʩʪʝʨʥʠʟʘʮʠʠ ʠ 

ʦʪʢʨʳʪʦʩʪʠ ʢʠʪʘʡʩʢʦʡ ʢʫʣʴʪʫʨʳ, ʧʨʦʮʝʩʩʳ ʦʙʤʝʥʘ ʠʥʬʦʨʤʘʮʠʠ. ɺ ʜʘʥʥʳʡ 

ʧʝʨʠʦʜ ʥʘʨʷʜʫ ʩ ʩʫʱʝʩʪʚʫʶʱʠʤʠ ʪʨʘʜʠʮʠʦʥʥʳʤʠ ʥʘʧʨʘʚʣʝʥʠʷʤʠ ʢʠʪʘʡʩʢʦʡ 

ʞʠʚʦʧʠʩʠ ʧʦʷʚʣʷʶʪʩʷ ʥʦʚʳʝ ʢʦʥʮʝʧʮʠʠ, ʦʩʥʦʚʘʥʥʳʝ ʥʘ ʥʘʧʨʘʚʣʝʥʠʷʭ ʠ 

ʰʢʦʣʘʭ, ʩʫʱʝʩʪʚʫʶʱʠʭ ʟʘ ʧʨʝʜʝʣʘʤʠ ʂʠʪʘʷ. ʉʪʦʨʦʥʥʠʢʠ ʪʝʦʨʠʠ 

ʤʦʜʝʨʥʠʟʘʮʠʠ ʠ ʩʠʥʪʝʟʘ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʞʠʚʦʧʠʩʠ ʠ ʩʦʚʨʝʤʝʥʥʦʡ 

ʝʚʨʦʧʝʡʩʢʦʡ ʞʠʚʦʧʠʩʠ ʩʤʦʛʣʠ ʧʝʨʝʙʦʨʦʪʴ ʠʜʝʶ ʩʦʭʨʘʥʝʥʠʷ ʚ 

ʥʝʧʨʠʢʦʩʥʦʚʝʥʥʦʩʪʠ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʞʠʚʦʧʠʩʠ. 

ʂʘʢ ʧʠʰʝʪ ɺʠʥʦʛʨʘʜʦʚʘ ʅ. ɸ., ï ʚ ʨʝʟʫʣʴʪʘʪʝ ʧʨʦʚʝʜʝʥʥʳʭ 

ʠʩʩʣʝʜʦʚʘʥʠʡ ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ ʪʦʤ, ʯʪʦ ʧʝʨʠʦʜ ʢʦʥʮʘ 20, ʥʘʯʘʣʦ 21 ʚʝʢʦʚ ʚ 

ʢʠʪʘʡʩʢʦʡ ʢʫʣʴʪʫʨʝ ʟʥʘʤʝʥʫʝʪʩʷ ʧʝʨʝʭʦʜʦʤ ʚ ʩʪʘʜʠʶ ʥʦʚʦʛʦ ʩʘʤʦʩʦʟʥʘʥʠʷ 

ʧʦʩʣʝ ʧʝʨʠʦʜʘ ʢʨʠʟʠʩʘ ʩʚʷʟʘʥʥʦʛʦ ʩʦ ʩʤʝʥʦʡ ʩʦʮʠʘʣʴʥʦʡ ʧʘʨʘʜʠʛʤʳ ʠ 

ʩʦʮʠʘʣʴʥʳʭ ʧʦʪʨʷʩʝʥʠʡ. ʅʘʩʪʫʧʘʝʪ ʧʦʥʠʤʘʥʠʝ ʦ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʧʨʠʥʷʪʠʷ 

ʠʥʳʭ ʢʫʣʴʪʫʨ, ʝʚʨʦʧʝʡʩʢʦʡ ʚ ʪʦʤ ʯʠʩʣʝ. ɼʘʥʥʘʷ ʩʪʘʜʠʷ ʛʝʥʝʟʠʩʘ ʧʦ ʚʨʝʤʝʥʠ 
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ʧʨʦʪʝʢʘʥʠʷ ʩʦʚʧʘʣʘ ʩ ʧʦʷʚʣʝʥʠʝʤ ʠ ʨʘʟʚʠʪʠʝʤ ʚ ʂʠʪʘʝ ʠʥʳʭ, ʨʘʥʝʝ 

ʥʝʠʟʚʝʩʪʥʳʭ, ʬʦʨʤ ʢʫʣʴʪʫʨʳ, ʠ ʦʩʦʟʥʘʥʠʷ ʠʭ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʜʣʷ ʨʘʟʚʠʪʠʷ 

ʂʠʪʘʡʩʢʦʡ ʢʫʣʴʪʫʨʳ. ɺ ʩʚʷʟʠ ʩ ʧʦʣʠʪʠʢʦʡ ʠʟʦʣʷʮʠʠ ʂʠʪʘʡʩʢʦʝ ʦʙʱʝʩʪʚʦ 

ʥʘʭʦʜʠʣʦʩʴ ʚ ʦʧʨʝʜʝʣʝʥʥʦʡ ʩʪʝʧʝʥʠ ʩʪʘʛʥʘʮʠʠ ʠ çʟʘʩʪʳʣʦè ʚ ʪʨʘʜʠʮʠʷʭ 

ʧʨʝʜʳʜʫʱʠʭ ʵʧʦʭ. ʅʦʚʳʭ ʬʦʨʤ ʠ ʚʝʷʥʠʡ, ʢʘʢ ʵʚʦʣʶʮʠʦʥʥʳʭ ʧʨʦʮʝʩʩʦʚ 

ʧʨʘʢʪʠʯʝʩʢʠ ʥʝ ʧʨʦʷʚʣʷʣʦʩʴ. ʉʦʚʝʨʰʝʥʥʦ ʦʯʝʚʠʜʥʦ, ʯʪʦ ʢʫʣʴʪʫʨʘ, 

ʧʨʝʙʳʚʘʶʱʘʷ ʚ ʩʦʩʪʦʷʥʠʠ ʩʪʘʛʥʘʮʠʠ ʜʣʠʪʝʣʴʥʦʝ ʚʨʝʤʷ ʩʪʨʝʤʠʪʴʩʷ ʢ 

ʜʝʛʨʘʜʘʮʠʠ ʠ ʫʧʘʜʢʫ. ʍʫʜʦʞʥʠʢʘʤ ʠ ʪʝʦʨʝʪʠʢʘʤ ʚ ʩʬʝʨʝ ʠʩʢʫʩʩʪʚʘ 

ʪʨʝʙʦʚʘʣʦʩʴ ʧʝʨʝʦʩʤʳʩʣʠʪʴ ʩʦʙʩʪʚʝʥʥʫʶ ʠʜʝʥʪʠʯʥʦʩʪʴ ʠ ʤʝʩʪʦ ʢʠʪʘʡʩʢʦʡ 

ʞʠʚʦʧʠʩʠ ʠ ʢʫʣʴʪʫʨʳ ʚ ʦʙʱʝʤʠʨʦʚʦʡ ʢʫʣʴʪʫʨʝ. ʇʨʦʠʩʭʦʜʷʱʠʝ ʩʦʙʳʪʠʷ 

ʪʨʝʙʦʚʘʣʠ ʧʦʥʠʤʘʥʠʷ ʬʦʨʤ ʧʨʠʩʧʦʩʦʙʣʝʥʠʷ ʢ ʦʙʱʝʤʠʨʦʚʦʡ ʢʫʣʴʪʫʨʝ ʠ 

ʥʘʭʦʞʜʝʥʠʷ ʚ ʥʝʡ ʤʝʩʪʘ ʪʨʘʜʠʮʠʦʥʥʦʡ ʢʠʪʘʡʩʢʦʡ ʞʠʚʦʧʠʩʠ ʠ ʩʦʭʨʘʥʝʥʠʷ ʝʝ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʬʦʨʤ ʩ ʫʯʝʪʦʤ ʧʨʦʠʩʭʦʜʷʱʠʭ ʠʟʤʝʥʝʥʠʡ. ɺʩʝ ʵʪʦ ʧʨʠʚʝʣʦ ʢ 

ʩʦʚʧʘʜʝʥʠʶ ʧʨʠʥʷʪʳʭ ʪʝʦʨʝʪʠʢʘʤʠ ʢʦʥʮʝʧʮʠʡ ʚ ʢʫʣʴʪʫʨʥʦʡ ʠ ʩʦʮʠʘʣʴʥʦʡ 

ʩʬʝʨʘʭ. 

ʂʦʥʝʮ XX ʠ ʥʘʯʘʣʦ XXI ʚʚ. ʷʚʠʣʩʷ ʦʩʦʙʝʥʥʳʤ ʵʪʘʧʦʤ ʚ ʨʘʟʚʠʪʠʠ 

ʢʠʪʘʡʩʢʦʡ ʢʫʣʴʪʫʨʳ ʠ ʞʠʚʦʧʠʩʠ. ʕʪʦ ʩʚʷʟʘʥʦ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʩ 

ʠʟʤʝʥʝʥʠʷʤʠ ʚ ʵʢʦʥʦʤʠʯʝʩʢʦʡ ʠ ʧʦʣʠʪʠʯʝʩʢʦʡ ʞʠʟʥʠ ʩʪʨʘʥʳ. ɺʘʥ ʃʠʥʴ ʧʦ 

ʵʪʦʤʫ ʧʦʚʦʜʫ ʧʠʰʝʪ, - ʚʦʟʨʘʱʝʥʠʝ ʢʠʪʘʡʩʢʠʭ ʤʘʩʪʝʨʦʚ ʦʪ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ 

ʧʨʘʢʪʠʢʠ ʢ ʜʫʭʦʚʥʳʤ ʧʦʠʩʢʘʤ ʨʝʘʣʠʟʦʚʘʣʦʩʴ ʚ 90-ʝ ʛʛ. XX ʚ. ɼʘʥʥʦʝ ʩʦʙʳʪʠʝ 

ʷʚʠʣʦʩʴ ʚʘʞʥʳʤ ʵʪʘʧʦʤ ʜʣʷ ʜʘʣʴʥʝʡʰʝʛʦ ʨʘʟʚʠʪʠʷ ʢʠʪʘʡʩʢʦʡ ʞʠʚʦʧʠʩʠ, ʚ 

ʙʫʜʫʱʝʤ ʦʥʦ ʦʧʨʝʜʝʣʠʣʦ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʝ ʠ ʨʘʟʚʠʪʠʝ ʜʫʭʦʚʥʦʡ ʠ 

ʤʘʪʝʨʠʘʣʴʥʦʡ ʞʠʟʥʠ ʦʙʱʝʩʪʚʘ. ʉ ʧʨʘʢʪʠʯʝʩʢʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʵʪʦ ʚʳʨʘʟʠʣʦʩʴ 

ʚ ʩʣʝʜʫʶʱʠʭ ʤʦʤʝʥʪʘʭ: 

- ʨʘʟʚʠʪʠʝ ʵʢʦʥʦʤʠʯʝʩʢʠʭ ʦʪʥʦʰʝʥʠʡ; 

- ʤʦʜʝʨʥʠʟʘʮʠʷ ʵʢʦʥʦʤʠʢʠ; 

- ʧʝʨʝʦʩʤʳʩʣʝʥʠʝ ʠʩʪʦʨʠʯʝʩʢʠʭ ʩʦʙʳʪʠʡ; 

- ʨʘʟʚʠʪʠʝ ʥʦʚʳʭ ʩʦʮʠʘʣʴʥʳʭ ʚʟʘʠʤʦʜʝʡʩʪʚʠʡ; 
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- ʨʘʟʚʠʪʠʝ ʥʦʚʳʭ ʢʫʣʴʪʫʨʥʳʭ ʬʦʨʤʘʮʠʡ ʠ ʠʥʳʝ. 

ʆʪʨʘʞʝʥʠʝ ʚʩʝʭ ʵʪʠʭ ʧʨʦʙʣʝʤ ʧʨʦʝʮʠʨʦʚʘʣʦʩʴ ʧʦʤʠʤʦ ʵʢʦʥʦʤʠʯʝʩʢʦʡ 

ʠ ʩʦʮʠʘʣʴʥʦʡ ʚ ʜʫʭʦʚʥʦʡ, ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʡ ʠ ʢʫʣʴʪʫʨʥʦʡ ʩʬʝʨʘʭ. 

ɼʘʥʥʘʷ ʧʨʦʙʣʝʤʘʪʠʢʘ ʧʨʠʜʘʣʘ ʥʦʚʫʶ ʪʝʤʘʪʠʢʫ ʞʠʚʦʧʠʩʠ ʠ ʠʥʳʤ 

ʢʫʣʴʪʫʨʥʳʤ ʬʦʨʤʘʤ. ɺʩʝ ʵʪʦ ʧʦʨʦʜʠʣʘ ʨʘʟʣʠʯʥʳʝ ʥʘʧʨʘʚʣʝʥʠʷ, ʢʦʪʦʨʳʝ 

ʚʦʟʥʠʢʣʠ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʰʢʦʣʘʭ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʥʦʚʳʭ ʜʣʷ ʂʠʪʘʷ. 

ɺ ʣʠʪʝʨʘʪʫʨʝ ʚʳʜʝʣʷʶʪ ʩʣʝʜʫʶʱʠʝ ʢʫʣʴʪʫʨʥʳʝ ʬʫʥʢʮʠʠ, ʧʨʠʩʫʱʠʝ 

ʢʠʪʘʡʩʢʦʡ ʞʠʚʦʧʠʩʠ ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʳʡ ʧʝʨʠʦʜ: ʫʪʚʝʨʞʜʝʥʠʝ ʧʦʣʦʞʝʥʠʡ ʦ 

ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʧʝʨʝʩʤʦʪʨʘ ʩʦʚʨʝʤʝʥʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʇʦʩʣʝ ʨʘʜʠʢʘʣʴʥʦʡ 

ʧʝʨʝʤʝʥʳ ʩʦʮʠʘʣʴʥʦ-ʧʦʣʠʪʠʯʝʩʢʦʡ ʧʘʨʘʜʠʛʤʳ ʚ ʢʠʪʘʡʩʢʦʤ ʦʙʱʝʩʪʚʝ 

ʚʦʟʥʠʢʣʘ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʧʦʚʳʰʝʥʠʷ ʚʥʠʤʘʥʠʷ ʢ ʢʫʣʴʪʫʨʥʦʡ ʩʪʦʨʦʥʝ. 

ʆʩʥʦʚʥʦʡ ʟʘʜʘʯʝʡ çʥʦʚʦʛʦè ʠʩʢʫʩʩʪʚʘ ʷʚʣʷʝʪʩʷ ʧʦʠʩʢ çʜʫʭʦʚʥʳʭè ʠ 

çʥʨʘʚʩʪʚʝʥʥʳʭè ʥʘʯʘʣ. ɺ ʣʠʪʝʨʘʪʫʨʝ ʜʘʥʥʳʡ ʧʨʦʮʝʩʩ ʥʘʟʳʚʘʝʪʩʷ çʵʧʦʭʦʡ 

ʢʫʣʴʪʫʨʥʦʛʦ ʧʝʨʝʨʦʞʜʝʥʠʷè. ʊʘʢʞʝ ʚʳʜʝʣʷʶʪ ʩʣʝʜʫʶʱʠʝ ʪʝʥʜʝʥʮʠʠ 

ʧʨʠʩʫʱʠʝ ʢʠʪʘʡʩʢʦʡ ʞʠʚʦʧʠʩʠ, ʢʦʪʦʨʳʝ ʭʘʨʘʢʪʝʨʥʳ ʝʡ: 

- ʘʢʩʠʦʣʦʛʠʟʘʮʠʷ; 

- ʵʩʪʝʪʠʟʘʮʠʷ; 

- ʧʩʠʭʦʣʦʛʠʟʘʮʠʷ [3, ʩ. 70]; 

- ʟʘʠʤʩʪʚʦʚʘʥʠʝ ʵʣʝʤʝʥʪʦʚ ʥʝ ʪʦʣʴʢʦ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʠʝʤʦʚ ʠ 

ʰʢʦʣ, ʥʦ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʤʳʰʣʝʥʠʷ. ʇʨʠʤʝʥʝʥʠʝ ʟʘʧʘʜʥʦʡ ʪʝʭʥʠʢʠ ʠ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʟʘʧʘʜʥʳʭ ʪʝʭʥʦʣʦʛʠʡ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʩʬʝʨʝ ʟʘʤʝʪʥʦ 

ʨʘʩʰʠʨʠʣʦ ʥʝ ʪʦʣʴʢʦ ʪʝʭʥʠʢʫ, ʥʦ ʠ ʢʨʫʛʦʟʦʨ ʢʠʪʘʡʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ. ɼʘʞʝ ʚ 

ʩʣʫʯʘʝ ʠʩʧʦʣʥʝʥʠʷ ʨʘʙʦʪ ʚ ʪʨʘʜʠʮʠʦʥʥʦʡ ʤʝʪʦʜʠʢʝ ʠ ʩʪʠʣʷʭ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʥʦʚʳʭ ʤʘʪʝʨʠʘʣʦʚ ʠ ʤʝʪʦʜʦʚ ʧʦʟʚʦʣʠʣʦ ʜʦʩʪʠʛʥʫʪʴ ʠʥʪʝʨʝʩʥʳʭ ʨʝʟʫʣʴʪʘʪʦʚ, 

ʚʪʦʨʘʷ ʧʦʣʦʚʠʥʘ 80 ïʭ ʛʦʜʦʚ ʧʨʦʠʟʦʰʣʘ ʩʤʝʥʘ ʥʘʧʨʘʚʣʝʥʥʦʩʪʠ ʢʫʣʴʪʫʨʳ 

ʢʠʪʘʡʩʢʦʛʦ ʦʙʱʝʩʪʚʘ. ʆʩʥʦʚʥʦʡ ʧʘʨʘʜʠʛʤʦʡ ʢʠʪʘʡʩʢʦʡ ʞʠʚʦʧʠʩʠ ʩʪʘʣ 

ʧʝʨʝʭʦʜ ʢ ʨʝʘʣʠʟʤʫ, ʜʦʩʪʠʞʝʥʠʝ ʧʨʘʢʪʠʯʝʩʢʠʭ ʮʝʥʥʦʩʪʝʡ. ʕʪʠ ʧʨʦʮʝʩʩʳ 

ʧʨʠʜʘʣʠ ʥʦʚʳʝ ʢʘʯʝʩʪʚʘ, ʧʨʦʷʚʣʷʝʤʳʝ ʚ ʢʠʪʘʡʩʢʦʡ ʞʠʚʦʧʠʩʠ ʠ ʢʠʪʘʡʩʢʠʤʠ 
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ʭʫʜʦʞʥʠʢʘʤʠ: ʩʤʝʣʦʩʪʴ, ʚʦʩʧʨʠʷʪʠʝ ʥʦʚʳʭ ʚʝʷʥʠʡ, ʜʫʭ ʘʚʘʥʪʶʨʠʟʤʘ, 

ʚʦʩʧʨʠʷʪʠʝ ʠʩʢʫʩʩʪʚʘ. ɺ ʵʪʦʪ ʧʝʨʠʦʜ ʪʚʦʨʯʝʩʪʚʦ ʢʠʪʘʡʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ 

ʚʦʙʨʘʣʦ ʚ ʩʝʙʷ ʩʚʝʞʠʝ ʠʜʝʠ ʠʟ ʤʠʨʦʚʳʭ ʜʦʩʪʠʞʝʥʠʡ ʠʩʢʫʩʩʪʚʘ. ʈʝʟʫʣʴʪʘʪʦʤ 

ʩʪʘʣʦ ʚʢʣʶʯʝʥʠʝ ʨʝʟʫʣʴʪʘʪʦʚ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ ʢʠʪʘʡʩʢʠʭ ʤʘʩʪʝʨʦʚ ʚ 

ʦʙʱʝʤʠʨʦʚʦʝ ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ [1]. 

ʉʨʝʜʠ ʥʘʧʨʘʚʣʝʥʠʡ ʟʘʧʘʜʥʦʡ ʞʠʚʦʧʠʩʠ, ʢʦʪʦʨʳʝ ʥʘʰʣʠ ʩʚʦʝ 

ʦʪʨʘʞʝʥʠʝ ʚ ʂʠʪʘʝ, ʷʚʣʷʝʪʩʷ ʢʫʙʠʟʤ. ʉʘʤʦ ʧʦʥʷʪʠʝ ʢʫʙʠʟʤ ʠʤʝʝʪ 

ʬʨʘʥʮʫʟʩʢʠʝ ʢʦʨʥʠ (Cubisme). ɼʘʥʥʦʝ ʥʘʧʨʘʚʣʝʥʠʝ ʚ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʤ 

ʠʩʢʫʩʩʪʚʝ ʷʚʣʷʝʪʩʷ ʤʦʜʝʨʥʠʩʪʩʢʠʤ ʠ ʟʘʨʦʜʠʣʦʩʴ ʚʦ ʌʨʘʥʮʠʠ. ʆʩʥʦʚʦʡ 

ʢʫʙʠʟʤʘ ʷʚʣʷʝʪʩʷ ʩʪʨʝʤʣʝʥʠʝ ʘʚʪʦʨʘ ʨʘʟʣʦʞʠʪʴ ʠʟʦʙʨʘʞʘʝʤʳʡ ʠʤ ʧʨʝʜʤʝʪ, 

ʚʠʜʠʤʳʡ ʚ ʪʨʸʭʤʝʨʥʦʡ ʧʣʦʩʢʦʩʪʠ ʥʘ ʙʦʣʝʝ ʧʨʦʩʪʳʝ ʵʣʝʤʝʥʪʳ ʠ ʠʟʦʙʨʘʟʠʪʴ ʚ 

ʜʚʫʭʤʝʨʥʦʤ ʠʟʦʙʨʘʞʝʥʠʠ. ʇʨʝʜʧʦʣʘʛʘʝʪʩʷ, ʯʪʦ ʧʦʜʦʙʥʳʤ ʦʙʨʘʟʦʤ ʭʫʜʦʞʥʠʢ 

ʠʟʦʙʨʘʞʘʝʪ ʦʙʲʝʢʪ ʦʜʥʦʚʨʝʤʝʥʥʦ ʩ ʨʘʟʥʳʭ ʩʪʦʨʦʥ ʠ ʧʦʜʯʝʨʢʠʚʘʝʪ ʪʝ 

ʢʘʯʝʩʪʚʘ ʠ ʩʚʦʡʩʪʚʘ, ʢʦʪʦʨʳʝ ʥʝ ʚʠʜʥʳ ʧʨʠ ʦʙʳʯʥʦʤ (ʢʣʘʩʩʠʯʝʩʢʠʤ 

ʠʟʦʙʨʘʞʝʥʠʝʤ ʦʙʲʝʢʪʘ). ʌʘʢʪʠʯʝʩʢʠ ʠʟʦʙʨʘʞʝʥʠʝ ʧʝʨʝʜʘʚʘʣʦʩʴ ʚ 

ʯʝʪʳʨʝʭʤʝʨʥʦʤ ʠʟʦʙʨʘʞʝʥʠʠ. ɺ ʜʘʥʥʦʤ ʥʘʧʨʘʚʣʝʥʠʠ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʨʘʙʦʪʘʣʠ ʤʥʦʛʠʝ ʘʚʪʦʨʳ. ʆʩʥʦʚʦʧʦʣʦʞʥʠʢʦʤ ʜʘʥʥʦʛʦ ʞʘʥʨʘ 

ʷʚʣʷʝʪʩʷ ʇʦʣʴ ʉʝʟʘʥʥ. ʆʜʥʘʢʦ ʦʜʥʠʤ ʠʟ ʩʘʤʳʭ ʠʤʝʥʠʪʳʭ ʭʫʜʦʞʥʠʢʦʚ ʚ 

ɽʚʨʦʧʝ ʚ ʜʘʥʥʦʤ ʞʘʥʨʝ ʷʚʣʷʝʪʩʷ ʇʘʙʣʦ ʇʠʢʘʩʩʦ. ʇʦ ʤʥʝʥʠʶ ʨʷʜʘ ʘʚʪʦʨʦʚ, 

[4, 5, 8] ʜʘʥʥʳʡ ʭʫʜʦʞʥʠʢ ʦʢʘʟʘʣ ʚʣʠʷʥʠʝ ʠ ʥʘ ʢʠʪʘʡʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ. ʇ. 

ʇʠʢʘʩʩʦ ʷʚʣʷʝʪʩʷ ʥʝʦʙʳʯʥʳʤ ʭʫʜʦʞʥʠʢʦʤ, ʢʦʪʦʨʳʡ ʧʠʩʘʣ ʚʦ ʤʥʦʛʠʭ 

ʞʘʥʨʘʭ. ʂʫʙʠʟʤʫ ʦʥ ʧʦʩʚʷʪʠʣ 10 ʣʝʪ ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ɺ ʢʫʙʠʟʤʝ ʦʥ 

ʧʦʜʨʘʟʫʤʝʚʘʣ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʪʘʢʠʭ ʤʝʪʦʜʦʚ ʢʘʢ ʘʥʘʣʠʟ ʠ ʩʠʥʪʝʟ. ʀʥʳʤʠ 

ʩʣʦʚʘʤʠ, ʦʥ ʘʥʘʣʠʟʠʨʦʚʘʣ ʠʟʦʙʨʘʞʝʥʠʝ, çʨʘʩʢʣʘʜʳʚʘʷè ʝʛʦ ʥʘ ʯʘʩʪʠ, ʚ 

ʜʘʣʴʥʝʡʰʝʤ ʩʠʥʪʝʟʠʨʫʷ ʠʟ ʧʦʣʫʯʠʚʰʠʭʩʷ ʦʪʜʝʣʴʥʳʭ ʯʘʩʪʝʡ ʮʝʣʦʩʪʥʫʶ 

ʢʘʨʪʠʥʫ.  
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ɺʳʜʝʣʷʶʪʩʷ ʩʣʝʜʫʶʱʠʝ ʪʨʠ ʬʘʟʳ ʨʘʟʚʠʪʠʷ ʜʘʥʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ 

(ʧʦʜʥʘʧʨʘʚʣʝʥʠʷ): 

- ʩʝʟʘʥʥʦʚʩʢʠʡ (ʭʘʨʘʢʪʝʨʥʦ ʩʪʨʝʤʣʝʥʠʝ ʢ ʤʘʢʩʠʤʘʣʴʥʦʤʫ ʨʘʟʣʦʞʝʥʠʶ 

ʥʘ çʣʦʩʢʫʪʳè, ʘ ʪʘʢʞʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʪʸʧʣʳʭ ʦʪʪʝʥʢʦʚ ʜʣʷ ʧʝʨʝʜʥʝʛʦ ʧʣʘʥʘ ʠ 

ʭʦʣʦʜʥʳʭ ʪʦʥʦʚ ï ʜʣʷ ʟʘʜʥʝʛʦ); 

- ʘʥʘʣʠʪʠʯʝʩʢʠʡ (ʦʪʣʠʯʘʶʱʠʡʩʷ ʩʣʠʷʥʠʝʤ ʬʦʨʤʳ ʠ ʧʨʦʩʪʨʘʥʩʪʚʘ, 

ʧʦʷʚʣʝʥʠʝʤ ʧʝʨʝʩʝʢʘʶʱʠʭʩʷ ʧʣʦʩʢʦʩʪʝʡ, ʚʥʝʜʨʝʥʠʝʤ ʭʘʦʩʘ, ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ 

ʧʦʣʫʧʨʦʟʨʘʯʥʳʭ ʩʪʨʫʢʪʫʨ ʠ ʧʝʨʝʣʠʚʯʘʪʳʭ ʢʨʘʩʦʢ); 

- ʩʠʥʪʝʪʠʯʝʩʢʠʡ (ʩʚʷʟʳʚʘʝʤʳʡ ʩ ʪʚʦʨʯʝʩʪʚʦʤ ʍʫʘʥʘ ɻʨʠʩʘ (Juan Gris) 

ʠ ʚʳʜʝʣʷʶʱʠʡʩʷ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʚʳʨʘʟʠʪʝʣʴʥʳʭ ʬʘʢʪʫʨ, ʘʧʧʣʠʢʘʮʠʡ, 

ʫʟʦʨʦʚ). 

ʇʨʠ ʵʪʦʤ ʇ. ʇʠʢʘʩʩʦ ʧʠʩʘʣ ʩʚʦʠ ʢʘʨʪʠʥʳ ʚ ʨʘʟʣʠʯʥʳʭ 

ʧʦʜʥʘʧʨʘʚʣʝʥʠʷʭ ʜʘʥʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ. ʀʤ ʩʦʟʜʘʥʦ ʤʥʦʞʝʩʪʚʦ ʢʘʨʪʠʥ, 

ʢʦʪʦʨʳʝ ʥʝʩʤʦʪʨʷ ʥʘ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʢ ʢʫʙʠʟʤʫ ʦʪʣʠʯʘʶʪʩʷ ʜʨʫʛ ʦʪ ʜʨʫʛʘ, 

ʢʘʢ ʧʦ ʤʘʥʝʨʝ ʠʩʧʦʣʥʝʥʠʷ, ʪʘʢ ʩ ʫʯʝʪʦʤ ʫʢʘʟʘʥʥʳʭ ʬʘʟ ʨʘʟʚʠʪʠʷ ʢʫʙʠʟʤʘ. 

ɺ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ çʢʣʘʩʩʠʯʝʩʢʦʛʦè ʝʚʨʦʧʝʡʩʢʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ 

ʇ. ʇʠʢʘʩʩʦ ʧʨʠʚʝʜʝʤ ʢʘʨʪʠʥʫ çʏʝʣʦʚʝʢ ʫ ʢʘʤʠʥʘè (1907).  

ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʟʨʠʪʝʣʶ ʩʣʦʞʥʦ ʘʜʘʧʪʠʨʦʚʘʪʴʩʷ ʢ ʠʟʦʙʨʘʞʝʥʠʶ ʠ 

ʧʨʝʜʩʪʘʚʠʪʴ ʝʛʦ ʚ ʮʝʣʦʩʪʥʦʤ ʚʠʜʝ. ʀʤʝʶʪʩʷ ʠ ʠʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ. ɼʘʣʝʝ 

ʨʘʩʩʤʦʪʨʠʤ ʧʦʣʦʪʥʦ çɸʚʠʣʴʥʦʥʩʢʠʝ ʜʝʚʠʮʳè ʘʚʪʦʨʩʪʚʘ ʇ. ʇʠʢʘʩʩʦ (ʨʠʩ. 2). 

ʅʘ ʵʪʦʡ ʢʘʨʪʠʥʝ ʤʳ ʚʠʜʠʤ ʦʙʨʘʟʳ ʜʦʩʪʫʧʥʳʝ ʜʣʷ ʧʦʥʠʤʘʥʠʷ, ʭʦʪʷ ʢʘʨʪʠʥʘ ʠ 

ʦʪʥʦʩʠʪʩʷ ʢ ʞʘʥʨʫ ʢʫʙʠʟʤʘ. 
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ʈʠʩʫʥʦʢ 1 ï ʇ. ʇʠʢʘʩʩʦ ʏʝʣʦʚʝʢ ʫ ʢʘʤʠʥʘ, 1907  

 

ʈʠʩʫʥʦʢ 2 ï çɸʚʠʣʴʥʦʥʩʢʠʝ ʜʝʚʠʮʳè, 1907 

ɼʘʥʥʦʝ ʠʟʦʙʨʘʞʝʥʠʝ ʥʝ ʨʘʟʜʝʣʝʥʦ ʤʘʢʩʠʤʘʣʴʥʦ ʥʘ ʣʦʩʢʫʪʳ ʠ ʥʝ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʤʝʩʴ ʭʘʦʩʘ ʠ ʥʝʦʧʨʝʜʝʣʝʥʥʦʩʪʠ. ʆʙʨʘʟʳ ʢʦʥʢʨʝʪʥʳ, 






























































































































































































































































































































































































































































































































































